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Nase zemé ma nékolik tvlréich oblasti, v nichZ patfi k svétové $pi¢ce. Jednou z nich je bezpochyby jiz po nékolik desetileti scé-
nografie. Tento fakt myslim dostate€né potvrzuje i Prazské Quadriennale, pfehlidka s velkou mezinarodni prestizi, kterd v tomto
roce vstupuje do svého desatého roc€niku.

Jeho deviza ,Labyrint svéta a raj divadla" jako by symbolizovala komplikovanost a viceznaénost sou¢asného svéta i zplsob, jakym
se svét odrazi v divadelnim prostoru. Jsem velmi rad, Zze program letoSniho ro¢niku byl obohacen také o nesoutézni projekt
,Srdce PQ", ktera bude zaméfena na lidské smysly.

Preji véem Gcastnikim akce mnoho krasnych a inspirativnich zazitk( pfi setkanich se svétovou scénografii a divadelni architek-

turou.

Our country has a number of creative fields in which it stands among the best in the world. One of them is undoubtedly the
last few decades of its stage design. | think the Prague Quadrennial, an overview with great international prestige, is sufficient
to confirm this fact, on this, its tenth occasion.

Its motto, "The Labyrinth of the World and the Paradise of the Heart" symbolises both the complex and multifaceted contem-
porary world, and the way in which that world is reflected in the theatre. | am very pleased that this year's programme will be
enhanced by a non-competitive project, "The Heart of PQ", oriented towards the human senses.

I wish all participants many beautiful and inspired experiences during their meetings with international stage design and
theatre architecture.

PAVEL DOSTAL
ministr kultury Ceské republiky
The Minister of Culture of the Czech Republic
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Vazeni pratelé a priznivci divadla, divadelni architektury a scénografie,

je pro mé mimoradnym potéSenim, ze Vas mohu pozdravit u pfilezitosti 10. ro¢niku mezinarodni soutézni prehlidky PraZzské
Quadriennale 2003. Leto$ni jubilejni ro¢nik znovu potvrzuje GspésSnost a Zivotaschopnost této prestizni vystavy scénografie
a divadelni architektury.

Jako predstavitel hlavniho mésta Prahy, které je jiz tradicné spoluporadatelem této vyznamné kulturni akce, jsem velmi rad, ze
se letosni roénik setkal s tak velkym z&jmem zahranicnich vystavovateldl. Ugast vice nez padesati zemi jen potvrzuje vyjime¢nost
a svétovy vyznam této prehlidky. Pro Ceské vystavovatele je jisté vyzvou zisk nejvySSiho ocenéni Zlaté trigy PQ na minulé pfehlidce
v roce 1999. LetoSni téma Ceské expozice v sekci architektury - srpnové povodné v postizenych divadlech - je velmi aktualni
i pro hlavni mésto, které se snazi o co nejrychlejsi odstranéni nasledkl zaplav a na obnoveni ¢innosti postizenych organizaci
vydava nemalé castky.

Vézeni pratelé, kulata vyro¢i byvaji piilezitosti k bilancovani i k pohledu do budoucnosti. Chtél bych proto pofadatelim poprat, aby
se jim podafilo navazat na predchazejici Uspésné roc¢niky a aby Stastné vstoupili do dalsi pfehlidkové dekady. VSem, ktefi dokazi
propadnout magii divadelni scény, pak pfeji co nejvice inspirativnich zazitk(i a té$im se na shledanou v Primyslovém palaci na
holeSovickém Vystavisti.

Dear friends and promoters of theatre, theatre architecture and scenography,

| am very happy having the opportunity to welcome you upon the occasion of the 10" year of the Prague Quadrennial 2003
international exhibition. This jubilee year once again proves success and vitality of this prestigious stage design and theatre
architecture exhibition.

As a representative of the City of Prague, the traditional co-organiser of this distinguished cultural event, | am very happy to know
that this year's exhibition has drown the attention of so many foreign exhibitors. The fact that over fifty countries are present at
it only confirms the outstanding character and worldwide significance of this exhibition. For Czech exhibitors who won winning
the Golden Triga, the highest award they were awarded at the last PQ 1999, is by no means a great challenge. This year's
theme of the czech exhibition in the architecture section - August floods in the inflicted theatres - is a very actual one also for
the capital, as the city invests great effort in removing the effects of the floods as soon as possible and gives out substantial
amounts of money to recovering the activites of the inflicted organisations' activities.

Dear friends, round jubilees usually offer an opportunity to take stock and also look into the future. lwould like to wish
the organisers that they successfully resume the previous years and happily enter the new decade of these exhibitions. Let
me wish all of you who are able to fall for the magic of a theatre stage as many inspirational experiences as possible, and lam
looking forward to seeing you at the Industrial Palace at the HoleSovice Exhibition Ground.

PAVEL BEM
priméator hlavniho mésta Prahy
Mayor of the City of Prague
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V pribéhu staleti divadlo zobrazovalo lidské vasné v celé jejich sile, rliznorodosti a slozitosti. Lidska sila a slabost, moudrost
a poSetilost se odrazeji pravé v dramatech, tragediich a komediich. VSechny lidské vlastnosti ozZivaji na jevistich celého svéta.
Divadlo umoZznuje uvédomovat si sebe sama, dava pfilezitost k pfekvapivym setkdvanim s tim, co je nam znamé, ale zabyva se
také odliSnostmi. Dnes vice nez kdykoli pfedtim je divadlo zakladnim nastrojem pro vzajemné poznavani a pochopeni. Divadlo
posiluje dialog mezi narody a kulturami a jako takové se pfipojuje k silam UNESCO, zaméfenym na ochranu a podporu bohaté
rozmanitosti kultur.

V tomto roce se kond jiz 10. ro€nik Prazského Quadriennale, mezinarodni vystavy scénografie a divadelni architektury. Za vice
nez Ctvrt stoleti se tato mimoradna mezinarodni vystava stala témeéF povinnou akci pro vSechny, ktefi se zabyvaji scénografii,
divadlem a kostymnim navrharstvim.

Tim, Ze je Prazské Quadriennale oteviené pro véechny umélce ze vSech zemi, je hmatatelnym dikazem aktivni podpory a uznani,
jakého se dostavéa divadelnimu uméni ve vSech kulturach. Zvlastni pozornost je vénovana také uméleckému vzdélavani mladych
profesionall prostfednictvim specialnich pfednasek a vystav i ¢innosti, pfi nichz se mohou studenti setkavat se svymi kolegy
z ostatnich zemi.

Tim, Ze je Prazské Quadriennale ve svém oboru zcela unikatni, si zajistilo postaveni nalezejici udalosti, kterd ma zasadni pfinos
pro svétové divadlo. Béhem let prosSlo PQ vyvojem, béhem néhoz vstfebalo nové trendy scénického uméni a reagovalo na
moznosti nabizené novymi médii. Od svého zaloZeni v roce 1967 se konalo v zemi, ktera soustavné pecovala o své umélecké
dédictvi a ktera vzdy predbihala dobu jak v oblasti scénografie, tak i ve vyuce tohoto oboru.

A ktera kulisa by mohla byt vhodnéjsi pro scénu hostici nejlepsi svétovou scénografii nez architektonicky skvost, jakym je Praha!

Over the centuries, theatre has portrayed human passions in all their power, variety and complexity. Humankind finds its strengths
and foiblos, its wisdom and follios, roflocted in drama, tragedy and comedy. All human qualities come alive on stage throughout
tho world. Thoatro is a medium for solf-recognition, for surprising encounters with the familiar, but it also deals with otherness.
Today, moro than ovor, thoatro roprosonts an essential tool for mutual knowledge and understanding. Theatre enhances the
dialogue between peoples and cultures and, as such, it joins forces with UNESCO in preserving and promoting the fruitful
diversity of cultures.

This year, tho Prague Quadrennial International Exhibition of Scenography and Theatre Architecture is being held for the 10th
time. Ovor moro than a quarter of a century, this remarkable international event has become almost compulsory for all those
involved in scenography and theatre and costume design.

Open to all artists from all countries, the Prague Quadrennial is a tangible example of the active encouragement and respect for
the theatre arts In all cultures. Particular attention is also paid to the artistic education of young professionals through special
lectures and exhibitions as well as activities through which students can meet with their counterparts from other countries.
Unique in its field, the Prague Quadrennial has established itself as a vital contribution to world theatre. It has evolved with the
times, incorporating now trends in the scenic arts and responding to the possibilities offered by new media. Since its inception
in 1967, it has been hold In a country that has consistently nurtured its artistic heritage and has always been ahead of its time
in both scenography and the teaching of this discipline.

And what could be a more perfect setting to host the world's finest scenography than the architectural jewel of Prague!

KOICHIRDO MATSUURA
generéalni feditel (UNESCO)
Director-General (UNESCO)
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Prazské Quadriennale je pro pofadatele velka vyzva. Pfedstavuje nikdy nekoncici proces hledani obsahu i formy, smyslu i struktury.
Pouté a zavazuje svou bohatou tradici a zaroven jeho obrovsky potencial provokuje k inovaci.

Prostfednictvim interaktivnino projektu PQ Srdce rozsifujeme letos programovou skladbu PQ, vkladame do jeho IGna novou
ambici (srovnatelnou napf. s benatskym Biennale), kdy se vedle narodnich reprezentaci jednotlivych zemi uplatfiuje vlastni
programace resp. vlastni kuratorsky nazor.

Letos sklizime také plody dlouholeté spoluprace PQ a svétové scénografické organizace OISTAT: projekt OISTAT SCENOFEST
je zcela unikatni scénografickou akademii, ktera dava edukativnimu rozméru PQ kvalitativné novou dimenzi.

PQ se stale rozsifuje i z hlediska poCtu zuc¢astnénych zemi. Je nejen profesnim stfedobodem svéta, ale také mistem setkani
kultur, ras, narodd a lidi. Stfipkem lidské pospolitosti na na3i planeté.

Pevné véfim, Ze se letoSni PQ stane tvofivou dilnou i uméleckou udalosti. A pfedevSim krasnou slavnosti.

The Prague Quadrennial has been a great challenge to its organisers. It is in fact a never-ending process of a search for content
and form, meaning and structure. It attracts and commits through its rich tradition, and at the same time, its powerful potential
provokes innovation.

This year, by means of the interactive project, The Heart of PQ, we have extended the structure of the PQ: we have planted
a new ambition into its womb - something comparable to the Venice Biennale, for example. Our own programme - that is our
own dramaturgy - asserts itself in addition to the individual national exhibitions.

This year, we also reap the fruit of our long-term co-operation with OISTAT, the world scenography organisation - the OISTAT
SCENOFEST project. This project is an absolutely unique academy of stage design, introducing a new dimension to the educational
aspect of the PQ.

The PQ has continuously been expanding, even in respect to the number of participating countries. It is not only a professional
"centre point" of the world, but also the meeting place of cultures, races, nations and people from around the World - a small
shard of glass of the human community on our planet.

| strongly believe this year's PQ will become a creative workshop as well as an artistic event. And a beautiful celebration, too.

ONDREJ CERNY
feditel Prazského Quadriennale a Divadelniho Ustavu
Director of the Prague Quadrennial and Director of the Theatre Institute
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Jmenovana Ministrem kultury CR, schvaluje z&kladni
dokumenty PQ (Koncepci, Statut PQ), dohlizi na priibéh
pfiprav PQ, vyjadfuje se k zasadnim organizacnim

i obsahovym otazkam PQ.

Is appointed by the Minister of Culture of the Czech Republic.
The PQ Council approves the fundamental documents

of the PQ (Conception, Statutes), supervises the running

of the PQ preparations, and addresses itself to the basic
concerns of the organisation and content of the PQ.

Pfedseda / Chairman

Ing. Zdenék Novak

1. ndméstek ministra kultury / 1° Deputy Minister of Culture
Clenové /| Members

Mgr. Michal BeneS, CSc

tajemnik pro kulturni zéleZitosti UNESCO v ministerstvu kultury CR /
Secretary for Cultural Affaires of UNESCO in the Ministry of Culture

PhDr. Ondrej Cerny
feditel Divadelniho Ustavu a PQ / Director of the Theatre Institute and PQ

Mgr. Silvio Georgiova
Inchoba Praha, spol. s.r.o.

Mgr. Vaclav Jehli¢ka

senétor, Sonat Parlamontu CR / Senator, Senate of the Parliament of the Czech Republic
Mgr. Roman Kallup

zahraniéni odbor Ministerstva kultury CR / Foreign Department of the Ministry of Culture
Doc. PhDr. Jifi T. Kotalik, CSc

gonoralni foditol Narodniho pamatkového Ustavu / Director General of the National Monuments Institute

PhDr. Ing. Zdengk Lycka . . . Lo

@i@@ﬂo@fg?%g@l‘ﬁ%@h Rt aianskredatisablaMinGsiesival 2ahpABign veehéMihistry of Foreign Affairs
Prof. Jaroslav Malina

generalni komisaf PQ 03 / General Commissioner of the PQO03

RNDr. Igor Némec

radni, Hlavni mésto Praha / Councellor, the City of Prague

Ing.. Pavla ,Petrova . . . - “
i G hGr i imhemh ankrinaves Minisiararies kst ARiidtry of Culture
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Mezinarodni porotu jmenuje Rada PQ na navrh generalniho komisafe a feditele PQ.

The Council of the PQ at the suggestion of the General Commissioner
and the Director of the PQ will appoint the International Jury.

- Jihoafricka republika / Republic of South Africa
Scénicka a kostymni vytvarnice, spisovatelka, divadelni a filmova rezisérka, scenaristka, producentka, pedagozka. Studovala
vytvarné uméni, déjiny uméni a psychologii. Kromé umélecké tvorby experimentalniho charakteru se zabyva divadlem jako
psychoterapii, organizuje vystavy, workshopy, je vytvarnou konzultantkou nékolika muzei. Spolupracuje s rezisérem Davidem
Peimerem. Ziskala fadu cen v oblasti divadla i filmu.

Stage and costume designer, writer, theatre and film director, screenwriter, producer, pedagogue. Cort studied graphic art, art
history and psychology. Except for the art of experimental character she is involved in theatre used as a psychotherapy, she
organises exhibitions and workshops, and is a graphic art consultant to several museums. She co-operates with director David
Peimer. Sharon Cort has received several awards in the field of theatre and film.

- Recko / Greece
Scénicky a kostymni vytvarnik, vytvarnik filmu. Vystudoval malbu a mozaiku na Vysoké Skole vytvarnych uméni v Aténach. Pracoval
jako sochar a restaurator byzantskych pamatek (Mystra). Spolupracuje s prednimi feckymi a zahrani€nimi reziséry (Karolos Koun,
Peter Hall, Peter Stein, Jurij Ljubimov ad.). Ziskal fadu ocenéni doma iv zahrani¢i. Je autorem odbornych publikaci. Za¢astnil
se PQ91.

Stage and costume designer, film designer. He studied painting and the art of mosaic at the Art University in Athens. He worked
as a sculptor and restorer of Byzantine monuments (Mystra). Fotopoulos co-operates with the top Greek and foreign directors
(Karolos Koun, Peter Hall, Peter Stein, Jury Ljubimov). He obtained several awards at home and abroad. He writes special
publications. He participated in PQ'91.

- Japonsko / Japan
Scénicka a kostymni vytvarnice, pedagozka. Absolvovala Univerzitu Waseda v Tokiu. 1974-1976 byla stipendistkou japonské
vlady ve Velké Britanii jako asistentka Johna Buryho v Royal National Theatre v Londyné. Navrhuje scénografii pro ¢inohry, opery
i muzikaly z japonského i mezinarodniho repertoaru. Pracuje rovnéz v zahranici, hlavné ve Velké Britanii (reziséfi Giles Block,
Clifford Williams, Robin Herford ad.) Pfednasi na Fakulté uméni Univerzity v Nipponu.

Stage and costume designer and pedagogue. Hatano graduated from the Waseda University in Tokyo. In 1974 - 1976 she held
a scholarship from the Japan government working in Great Britain as an assistant to John Bury at the Royal National Theatre,
London. She designs stages for dramas, operas and musicals drawing from Japanese and international repertory. She also
works abroad, namely in Great Britain (directors Giles Block, Clifford Williams, Robin Herford etc.). Hatano is a lecturer at the
Art Faculty of the Nippon University.
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H e I’be I’t 5 lan-Velka Britanie / Great Britain
Teatrolog, divadelni kritik, vydavatel €asopisu Theatre Record, editor dvou poslednich vydani sborniku Mezinarodniho divadelniho
Gstavu (ITI) World of Theatre (Londyn: Routledge, 2000, 2003). V letech 1984-91 vydéaval pro Asociaci britskych divadelnich technik(
Ctvrtletni Gasopis divadelniho designu a technologie Sightline. Prezident Mezinarodni asociace divadelnich kritik( (AICT/IATC) a dlou-
holety feditel jejich seminafd pro mladé kritiky. Dlouholety spolupracovnik komunikaéniho komitétu ITI (Mezinarodni divadelni Ustav).

Theatre theoretician, critic and editor of the Theatre Record magazine, he edited the last two editions of the World of Theatre,
a symposium published by the International Theatre Institute (ITl), (London: Routledge, 2000, 2003). In 1984-91 Herbert published
Sightline, a quarterly magazine of theatre design and technology, for the Association of British Theatre Technicians. He is
a president of the International Association of Theatre Critics (AICT/IATC) and a long-time director of its seminars for young critics.
For many years Herbert has been co-operating with the Communication Committee of the ITI (the International Theatre Institute).

KOta| | k = JIfi T. - Ceskéa republika / Czech Republic

Historik uméni, architekt, pedagog. Vénuje se predevsim déjindm novodobé architektury, vztahlm mezi starym a novym umeénim
a problematice ochrany kulturniho dédictvi. Podilel se na realizaci fady vystav (napf. Deset stoleti architektury). Plsobi na
Akademii vytvarnych uméni v Praze, kde byl do ledna 2003 rektorem. V soucasné dobé je generalnim feditelem Narodniho
pamatkového Ustavu. Je ¢lenem Rady PQ.

Art historian, architect, pedagogue. Kotalik addresses himself to namely the history of modern architecture, relations between the
old and the new art and problems of the cultural heritage protection. He participated in the realisation of a number of exhibitions
(e.g. Ten Centuries of Architecture). He works at the Academy of Art in Prague where he held a position of a rector until January
2003. Ho is a Diroctor Gonoral of tho National Monuments Institute. Kotalik is also a member of the PQ Committee.

Levental, Villerij - Rusko/ Russia

Scénicky a kostymni vytvarnik. Do roku 1995 byl scénografem Velkého divadla v Moskvé. Navrhoval i pro fadu dalSich ruskych
divadel (napf. Divadlo na Tagance), spolupracoval s vyznamnymi reziséry (Boris Pokrovsky, Lev Michajlov, Anatolij Efros, Mark
Zacharov, Olog Jefremov). Od konce 60. let pracuje pravidelné v zahrani¢i (Némecko, Italie, Velka Britanie), nyni Zije a pracuje
v USA. Spoluautor vitéznych expozic SSSR na PQ (1975 Zlata triga, 1987 zlatd medaile v tematické sekci).

Stage and costume designer. Until 1995 Levental was a stage designer with the Bolshoi Theatre, Moscow. He also designed
for also a number of other Russian theatres (e.g. the Taganka Theatre), co-operated with outstanding directors (Boris Pokrovsky,
Lev Michailov, Anatoli Efros, Mark Zacharov, Oleg Yefremov). Since the end of the 1960s he has regularly been working abroad
(Germany, Italy, Great Britain), at present he lives and works in the USA. Levental is a co-author of the winning expositions of
the Soviet Union at the PQ s (1975 the Golden Triga, 1987 the Gold Medal in the Thematic Section).

Luna, Alejandro - Mexiko / Mexico

Scénicky vytvarnik, architekt. Jeden z nejvyznamnéjSich sou¢asnych mexickych umélcd, ovlivnil generaci mladych scénografu.
Pracoval pro univerzitni i profesionalni divadlo, pro ¢inohru, operu i tane¢ni divadlo (spoluprace napf. s rezisérem Ludwikem
Margullesem). Plsobi jako poradce v otdazkach divadelni architektury. Zi¢astiiuje se aktivit narodnich i mezinarodnich kulturnich
organizaci (ICA, FONCA, INBA), vede kurzy scénografie a scénického osvétleni.Vystavoval na PQ'67.

Stage designer, architect. One of the most outstanding contemporary Mexico artists, Luna influenced the whole generation of
young stage designers. He worked for both university and professional theatres, for drama, opera and dance theatre (he co-
operates with e.g. the director Ludwik Margulles). Luna works as a consultant in the field of theatre architecture. He participates
in national and international cultural organisations (ICA, FONCA, INBA). he gives courses of stage design and lighting. Luna
presented his work at the PQ'67.
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- Polsko / Poland
Scénicky a kostymni vytvarnik, reZisér, pedagog. Roku 1970 zaloZil na Katolické univerzité v Lublinu divadlo Scéna Plastyczna.
Jeho inscenace, inspirované filozofickymi i ndbozenskymi pojmy, se vyjadfuji pouze vytvarnymi prostfedky, pohybem a hudbou.
Spolupracuije i s jinymi divadly, v€etné zahrani¢nich (Portugalsko, Francie, Némecko). Je profesorem na Akademii vytvarnych
uméni v Poznani. Od 1983 vystavoval na PQ (zvlastni cena). Je drzitelem fady polskych i mezinarodnich ocenéni.

Stage and costume designer, director and pedagogue. In 1970 Madzik established the Scena Plastyczna theatre at the Catholic
University in Lublin. His stagings, inspired by philosophic and religious concepts, use only graphic means of expression, dance
and music. He co-operates also with other theatres including foreign ones (Portugal, France, Germany). He is a professor at the
Academy of Graphic Art in Poznan. Since 1983 Madzik has taken part in the PQ exhibitions (special award). He holds a number
of Polish and international awards.

- Némecko / Germany
Scénicky a kostymni vytvarnik, pedagog. Pracuje v Némecku iv zahranici (Svycarsko, Dansko) na scénach vyznamnych divadel
(Staatsoper Berlin, Berliner Volksbuhne). Z rezisér(i spolupracoval s Frankem Castorfem a Andreasem Homoki, s nimz pfipravuje
Verdiho Requiem pro Narodni divadlo v Praze (2004). Pfednasi scénografii na Univerzité umeéni v Berliné. Na PQ'95 se podilel
na expozici Némecka, ktera ziskala zlatou medaili za scénografii.

Stage and costume designer, pedagogue. He works in Germany and abroad (Switzerland, Denmark) at scenes of outstanding
theatres (Staatsoper Berlin, Berliner Volksbuhne). Meyer co-operated with such directors as Frank Castorf and Andreas Homoki
with whom he has been preparing Verdi's Requiem for the Prague National Theatre (2004). He lectures stage design at the Art
University, Berlin. At the PQ'95 Meyer took part in the German exposition that was awarded the Gold Medal for stage design.

- Francie / France - delegovan UNESCO / delegated by UNESCO
ReZisér a divadelni organizator. Vystudoval prava a ekonomii. Byl reZisérem a feditelem réiznych divadel (Théatre National de Stras-
bourgh, Théatre National de Chaillot a dal3i). V letech 1968 - 72 vedl pafizské Cité Internationale, kam zval zahrani¢ni soubory. Jako
prvni ve Francii uved! hru Vaclava Havla (Vyrozuméni, 1971). 1966-73 byl feditelem Université du Théatre des Nations. Od 1984 je
generalnim sekretafem [Tl (Mezinarodni divadelni Gstav). Byly mu udgleny tituly Ryti¥ Fadu Cestné legie a Rytif fadu umeéni a filozofie.

Director and theatre manager. He studied law and economy. He was a stage manager and director of different theatres (Théatre
National de Strasbourgh, Théatre National de Chaillot and others). In 1968-72 Perinetti managed the Paris Cité Internationale where
he invited foreign ensembles. He was the first one to stage Vaclav Havel's play in France (The Memorandum, 1971). In 1966-73
Perinetti was a director of the Université du Théatre des Nations. Since 1984 he is the Secretary General of Tl (the International
Theatre Institute). He was honoured a Knight of the Legion of Honour and the Knight of the Order of Art and Philosophy.

— Spojené staty americké / United States of America
Scénicky vytvarnik, teatrolog, odbornik na americké a ceské divadlo a scénografii. Profesor na Kansasské Univerzité, editor
Casopisu Theatre Design and Technology. Jako scénograf pracuje v oblasti Kansas City, ale také napt. v Missouri Repertory Theatre,
American Heartland Theatre a Dinner Playhouse Inc. Vystavoval na riznych narodnich a mezinarodnich vystavach (Biennal USITT
1980, PQ'87, Mezinarodni vystava scénografie Novi Sad 1990). Byl ocenén za své umeélecké vysledky iteoretické prace.

Stage designer, theatre theoretician and an expert on American and Czech theatre and stage design. Professor at the University
of Kansas, editor of the Theatre Design and Technology magazine. As a stage designer we works in the Kansas City region, but
also for example in the Missouri Repertory Theater, the American Heartland Theater and the Dinner Playhouse Inc. He exhibited
at various national and international stage design exhibitions (Biennal USITT 1980, PQ'87, the International Stage Design
Exhibition, Novi Sad 1990). Unruh was awarded for his artistic results and theoretical papers.
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Ceny udéluje
na navrh mezinarodni poroty
ministr kultury CR.

Zlata triga - hlavni cena PQ - mUze byt udélena expozici
jedné ze soutéznich sekci - tj. narodni expozici nebo
expozici divadelni architektury

Zlata medaile a penézitd odména ve vySi 1,000 USD
za nejlepsi scénografické dilo

Zlatd medaile a penézita odména ve vysi 1,000 USD
za nejlepsi divadelni kostym

Zlata medaile a penézita odména ve vysi 1,000 USD
za komplexni vytvarné feSeni inscenace vystavené
v narodni expozici

Zlata medaile a penézitd odména ve vysi 1,000 USD
za nejlepsi realizovany projekt v sekci divadelni
architektury

Rada PQ miZo na navrh mezinarodni poroty udélit také
stffbrné medaile a ¢estna uznani.

18 prazské quadriennale : prague quadrennial

The prizes are awarded by the Minister of Culture
of the Czech Republic at the recommendation
of the International Jury.

The Golden Triga - the main prize of the PQ - may be
awarded to the exhibition in any competition section,
i.e. National Exhibition or Theatre Architecture

A Gold Medal and financial award of USD 1,000 for the
best set-design work

A Gold Medal and financial award of USD 1,000 for the
best theatre costume

A Gold Medal and financial award of USD 1,000
for the best complex realisation of a production
exhibited in the National section

A Gold Medal and a financial award of USD 1,000
for the best realised project in the Theatre Architecture
section

The Council of the PQ can, at the suggestion of the
International jury, award Silver Medals and Honorary
Diplomas.



Argentina / Argentina

Australie / Australia

Belgie / Belgium

Brazilie / Brazil

Bulharsko / Bulgaria

Ceska republika / Czech Republic
Cina / China

Déansko / Denmark

Egypt / Egypt

Estonsko / Estonia

Finsko / Finland

Francie / France

Hongkong - Cina / Hong Kong - China
Chile / Chile

Chorvatsko / Croatia

Indie / India

Island / Iceland

Italie / ltaly

Izrael / Israel

Japonsko / Japan

Jihoafrickd republika / Republic of South Africa

Kanada / Canada

Korejska republika / Republic of Korea
Kypr / Cyprus

Litva / Lithuania

LotySsko / Latvia

Madarsko / Hungary
Mexiko / Mexico

Némecko / Germany
Nizozemsko / The Netherlands
Norsko / Norway

Novy Zéland / New Zealand
Oceanie / Pacific Islands
Peru / Peru

Polsko / Poland

Rakousko / Austria
Rumunsko / Romania
Rusko / Russia

Recko / Greece

Singapur / Singapore
Slovensko / Slovakia
Slovinsko / Slovenia

Spojené staty americké / United States of America
Srbsko a Cerna Hora / Serbia and Montenegro

Spanélsko / Spain

Svédsko / Sweden

Svycarsko / Switzerland
Tchaj-wan / Taiwan

Turecko / Turkey

Ukrajina / Ukraine

Uzbekistan / Uzbekistan

Velka Britanie / United Kingdom

prazské quadriennale : prague quadrennial
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Co je vlastné scénografie - jiz podesate...

Prazské Quadriennale 2003 nabizi, jiz podesaté, Siroky a rozmanity pfehled udalosti ze svéta divadla za obdobi poslednich

4 let. Desaty roCnik a nové tisicileti by se mohly zdat vyjimecnymi, pokud bychom zapomnéli, Ze historie divadla saha daleko do
minulosti, v Egypté a v Indii dokonce tisice let pfed slavnou epochu feckou.

Co je vlastné scénografie? Titul stejnojmenné knizky Pamely Howardové poklada tuto otazku 44 scénografiim a teoretik(im

z rlznych koutd svéta a jejich odpovédi se rlizni. Kupf. Mauricio Fagiolo del' Areo fika: ,Scéna je malba, kterd se hybe
a mluvi*. 1da Gianelli nazyva scénu ,Volnou (svobodnou) zénou mezi vytvarnym uménim a divadlem" - to se zda byt presné&jsi,
nicméné vyvolava to potfebu definovat, kde zacina divadlo, zejména dnes, kdy mizi hranice uméleckych disciplin, které se
prolinaji, dopliuji a vzajemné ovliviuji, vyuzivajice vSech novych technologii a medii. Scénografie je mnohdy nejen vizualnim

komponentem inscenace. Scénograf jako autonomni tviirce inscenace je dnes b&znym jevem a divadelni udalost nezavisla
na dramatické literatufe, na textu, ba dokonce na divadelnim prostoru, rovnéz. Vyvstava jednoducha (rouhacska) otazka: po-
tfebuje scénografie divadlo? Vedle vSech téchto proménlivych trendl samoziejmé stéle Zije divadlo tradi¢nich forem (zamérné
nefikdm konvencnich), divadlo s jevistém a hlediStém, s dokonalym hercem a silnym dramatickym textem. VySe zminénou
otazku Ize obratit: potfebuje divadlo (toto divadlo) scénografii? Mnozinu moznych odpovédi Ize nalézt mezi dvéma protiklady:
1/ urcita (nékterd) scénografie nepotfebuje divadlo a 2/ urcité(nékteré) divadlo nepotfebuje scénografii.

Jenomze potiebuje viibec divadlo divadlo? Vime pfece, Ze mnozi autofi (Seneca, Byron) psali hry pro studijni Gcely. Prof. Anthony
Everitt pfipomina svého ucitele a velkého literarniho kritika F. R. Leavise, ktery daval pfednost disputacim o Shakespearové dile
pfed shlédnutim jeho inscenaci.

Ale vratme se k formam uréenym divakovi. MlzZe divak dnes, pfi expanzi interaktivnich projektd vdeho druhu, které dokazi,
mnohdy za pomoci absolutni interpretacni svévole, udélat atrakci témer ze vSeho, byt aktivnim Gc€astnikem této udalosti? Stane
se jim pouze tim, Ze je v daném Case na konkrétnim misté dosud zivym svédkem oné udalosti?

Jakou roli vtomto jeho ,,u¢astnickém vztahu" sehrava scénograf, kostymni vytvarnik ¢i divadelni architekt? Mohla by jeho aktivnimu
zapojeni pomoci renesance ritualu, v némz tkvély kofeny (fenoménu) divadla? Mze byt sama scénografie ritualem? Podobné
otazky se jen hrnou.... Ajesté jedna, ktera se opakuje pfi kazdém PQ: Je mozné scénografii vystavovat? MUze zit mimo inscenaci
pro kterou byla uréena? Odpovédi vzdy byly a jsou jasné: scénografii jako komplex prostoru a ¢asu nelze vystavovat, nem(ze
Zit mimo inscenaci (alespon ne v rozsahu PQ). To, za ¢im sem na PQ jiz téméF 40 let jezdi a z Ceho Cerpaji tisice lidi ze 4 kon-
tinent(, jsou informace. Vizualni informace o scénografii, o divadle, o divadelni architektufe, o pfedstavach a snech studentd,
o rozdilnych pfistupech ke spoleénym tématlim, o jednotlivych kulturach. Vizualni informace podané volnou vytvarnou formou,
které se vzdy, vice €i méné UspésSné, snazi priblizit ,prostorovou poezii" té které inscenace. Z této obvykle neverbalni a povétSinou
staticko vystavni podoby, ktora mdze byt vyhodou pro snadné vzajemné porozuméni, vyplyva oviem jedno velké nebezpeéi atim
jo vzrastajici distance mezi aktivnim tviircem a pasivnim pfijemcem. V dob& boomu informacnich technologii jaky dnes zaZzivame,
nomdzo byt problém vytvorit virtualni projekt podobné vystavy se viemi jednotlivymi exponaty, ktery bude moci navstivit kazdy
sam doma prostiednictvim svého pogitate. Dostavame se tim ke druhému a &im dal vyznamnéjsimu dlvodu vzrdstajiciho zajmu
0 PQ a tim jo sotkavani. Instinktivné citime, Zze nestaci znat kulturu téch druhych z obrazk(, fotografii a videozaznam(, ale ze
jo k tomu zapotfebi osobni kontakt nebo alespon spolecné sdilena divadelni udalost. Proto se v poslednich ro€nicich snazime,
aby v rdmci vystavy Zivo plsobilo co nejvice osobnosti rliznych divadelnich profesi, proto letos otevirdme Srdce PQ s hlavnim
tématem péti lidskych smysld a s trochu provokativnim sloganem ,infarkt konvence".

Kazda scénografie jo pomijiva, zanika koncem inscenace pro niz je urCena. Jeji kratky Zivot se vétSinou odehrava v oblasti kultury
popularni. Joji ,pamét", zaznamy o ni, navrhy, vystavni exponaty, mohou proniknout do oblasti kultury elitni, do muzei, do galerii.
Prodluzuje si tak sv(ij pomijivy Zivot a pfeziva novou interpretaci t&ch, ktefi se do ni projektuji. Jeji pomijivost se stava jeji silou.

Logo PQ 03 Labyrint svéta a rgj divadla je parafrazi titulu slavného spisu J. A.Komenského (Comenia). V priib&hu pouhych tfi
tydnd se PQ (marnotratn&) pokousi stat divadelnim rajem scénografli a pfizniveld divadla z 52 zemi svéta. Po tfech tydnech, jak
kaze Gdél, budou ioni z raje vyhnani, aby se po dalsi léta snazili znovu nalézat odpovédi nejen na vySe zminéné otazky, ale i na
dalsi, nastolené v priib&hu té&chto tfi tydn(l, a aby s Cerstvou inspiraci poméahali pfi zrozeni novych divadelnich udalosti, stejn&
smrtelnych a pomijivych jako byly ty pfedeslé po dobu tisicl let, v jejichz pomijivosti je zakleta vé&nost divadla.

JAROSLAYV MALINA

generaini komisaf PQ 03
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The Prague Quadrennial of 2003 is the tenth occasion on which a broad and varied overview of the theatre world of the last four
years is put on display. It is a unique opportunity - not only the tenth occasion, forty years, but a new millennium - to remind
ourselves that the history of theatre reaches far into the past; not only to the golden age of Greek theatre, but thousands of
years earlier, in Egypt and India.

What actually is stage design? Pamela Howard put this question in a book of the same name to 44 stage designers and scholars
from different corners of the globe, and collected 44 different opinions. For example, the theoretician Mauricio Fagiolo del' Arco
says: "The Stage is Painting that Moves and Speaks." Ida Gianelli calls the stage: "A free zone between Art and Theatre" - that
seems more exact, but nevertheless evokes the need to define where theatre begins, especially today, when the boundaries
between artistic disciplines disappear as they intertwine, complement and influence each other, making full use of new technolo-
gies and media. Very often stage design is more than just avisual component of the production. Nowadays it is quite normal
for the stage designer to be an autonomous creator of the production, and the theatrical event to be independent of dramatic
literature, a text, or even a theatre. A simple (blasphemous) question emerges: does stage design need the theatre? Alongside all
these vacillating trends the theatre of traditional forms (I deliberately avoid saying conventional) still lives, the theatre with a stage
and auditorium, with first-rate actors and a dramatically strong text. One could turn the above question round: does theatre (this
theatre) need stage design? Many of the possible replies could be found between two opposite poles: 1) certain (some) stage
designs do not need theatre, and 2) certain (some) theatres do not need stage design.

But does theatre need a theatre at all? We know that many authors (Seneca, Byron) wrote plays for the purposes of study. Profes-
sor Anthony Everitt reminds us of his teacher, the great literary critic F. R. Leavis, who preferred a debate about Shakespeare's
work to seeing it on stage.

But let's get back to the form intended for an audience. Can the theatre goer today be an active participant in this event - bearing
in mind the expansion of interactive projects of every kind which prove, frequently with the help of absolute interpretational licence,
to make an attraction of almost everything. Is it just that they are, at a given time in a given place, a living witness to that event?
What role in this "participatory relationship" is played by the set or costume designer, or the theatre architect? Could it be their
active involvement with the help of a renaissance of the ritual in which the phenomenon of theatre is rooted? Can stage design
itself be a ritual? Similar questions pile one on another... And one more, which is repeated during every PQ: can stage design
be exhibited at all? Does it have any existence outside the production for which it was intended? There are always answers, and
clear ones: stage design as a complex of space and time cannot be exhibited, it cannot live outside the production (at least,
not in the range of the PQ). The reason for coming to the PQ over nearly 40 years, the reason why thousands of people from
four continents gather here, is information. Visual information about stage design, theatre, theatre architecture, the ideas and
dreams of students, varied approaches to common themes, different cultures. Visual information given in a free artistic form
which always, more or less successfully, tries to approach the "spacial poetry" of one production or another. From this usually
non-verbal and for the most part static display, which can be an advantage for easy mutual comprehension, flows one of the
great dangers, and that is the growing distance between the active creator and the passive receiver. In the boom in information
technologies through which we are living, it need not be a problem to create a virtual project of a similar exhibition, with all the
individual exhibits, which anyone could visit on their own computer at home. In this way we come to another and much more
important reason for the growing interest in the PQ, which is meeting each other. We feel instinctively that it is not enough to
know the culture of others through pictures, photographs and videos, but that personal contact or at least a theatre event in
common, is necessary. In recent years therefore we have tried to involve live in the context of the exhibition as many personalities
from different theatre professions as possible. That is the reason why this year we open The Heart of PQ with the main theme
of the five senses and the somewhat provocative slogan, "a cardiac arrest to the conventional”.

Every stage design is transient, it perishes with the end of the production for which it was intended. Its short life is for very
often played out in the field of popular culture. Its memory - photographs of it, designs, exhibits, can penetrate the field of elite
culture: museums and galleries. Its transient life is thus lengthened and experiences a new interpretation with each person who
projects into it. Its transience becomes its strength.

The PQ 03 logo - Labyrinth of the World and Paradise of the Heart - is a paraphrase of the title of a famous work by Jan Amos
Komensky (Comenius). In the course of a mere three weeks, the PQ (extravagantly) tries to become atheatrical paradise of
stage designers and lovers of theatre from 52 countries of the world. In three weeks, as destiny teaches us, even they will be
driven from paradise, to enable them in future years to try again to find answers not only to the above questions, but also to
others posed during those three weeks. With fresh inspiration they thus will help in the birth of new theatrical events, equally as
mortal and transient as those of preceding millennia in whose transience is the enchanted immortality of theatre.

JAROSLAV MALINA

General Commissioner of the PQ 03
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Scénografie a narodni identita
V leto3nim roéniku PQ jsme se v uspofadani narodnich expozic pokusili o0 malou inovaci: nejsou na plo3e levého kiidla Prd-
myslového palace fazeny podle abecedy, tak jako tomu bylo dosud, ale podle geografického polozeni zemé na mapé svéta.
Pfedstavme si Skolni atlas s mapou Vychodni a Zapadni polokoule. A protoze je vchod do salu narodnich expozic v pravém
»dolnim rohu", vchazime na naSi mapu divadelniho svéta v Australii a Dalném Vychodé, putujeme pfes Evropu, Afriku a kon€ime
v zemich Severni a Jizni Ameriky.

Levé kfidlo je pomérné veliké, ale pro cely svét je malé. A tak realné hranice a sousedi ne vzdy se kryji s hranicemi ,zemi" na
nasi vystavé, ale u navstévnika by mél zlstat pocit celku - kontinentu.

Dalsi zménu by méla pfinést vyzva, aby komisafi jednotlivych narodnich expozic koncipovali své expozice jako ,scénicky objekt,
skulpturu”, tedy otevieny celek, opak uzavifeného ,stanku". Chtéli bychom, alespon v malém, posilit ideu, o niz usiluje 3. tisicileti:
otevieni hranic, tolerance k souseddm, chapani jejich odlidnosti, ale i pfijeti vzajemné podobnosti.

Pocitu soundlezitosti a prolinani by chtél pfispét i ,Privod dramatickych postav", ktery bude protinat diagonalné& cely vystavni
prostor a jehoZ dramaturgie vytvaii ¢asovou osu celé expozice. Kli¢em k rozmisténi realizovanych divadelnich kostymd je autor
dramatické predlohy, od antiky a baji az po soucasnost, k jehoz hfe byly kostymy vytvofeny, at’ vznikly v kterékoliv ¢asti svéta
v poslednich péti letech. Kostymy umisténé v priivodu jsou samoziejmé soucasti té které narodni expozice.

Scenography and National ldentity

Within the National Exposition of this year's PQ exhibition we tried to innovate their set up a little bit: they are not organised
according to the alphabetical order in the Industrial Palace's left wing as they were until now, but they follow the geographical
order of the world map. Let us take the school atlas with the map of the Eastern and Western hemispheres. And because the
entrance to the national expositions hall is in the right "bottom" comer, we enter our map of the theatre world in Australia and
tho Far East, wo travol through Europe, Africa and end up in countries of North and South America.

Tho loft wing is qulto largo, but too small to contain the whole world. And so the real borders and neighbours do not always
match tho borders of tho "countries" at our exhibition, but the visitor should retain a feeling of an entity - a continent.

Another change should bring up encouragement to the national exposition commissioners to draw up their presentations as
"scenic objects, sculptures", that is as an open unit - the opposite of a closed "stand". We would like to, at least in a small scale,
strengthen an idea tho third millennium endeavours after: an opening of borders, a tolerance to neighbours, an understanding
of thoir difference, but also an acceptance of mutual similarity.

Contributing to tho fooling of fellowship and pervasion should also be the "Crowd of the Dramatic Characters”, that will
cross the wholo exhibition space diagonally and whose dramaturgy forms the time axis of the whole exposition. The key to
distribution of the materialised theatre costumes is the author of the dramatic artwork, since the Ancient times and legends
until today, for whose play the costumes were created to, no matter in which part of the world they were created in the
period of the last 5 years. Costumes displayed in the Crowd are, of course, part of the pertinent National Exposition.

HELENA ALBERTOVA
kuratorka Narodnich expozic
Curator of the National Exhibitions

narodni expozice : national exhibition



Kurator / Curator:

Rozpor mezi ideologii a estetikou, kterym by se dal charakterizovat vyvoj divadla ve 20. stoleti, se vyrazné projevil pravé v Ar-
genting, kdysi patfici mezi nejbohatSi zemé svéta, kterd se propadla mezi zemé nejchudsi, se stale stoupajicim poctem neza-
meéstnanych a lidi na okraji spole€nosti. V Argentiné je tézké predvadét na divadelnich jevistnich jen krasu, zabavné hledani
davnych plvabl divadla. Jevisté se stala tribunami spolecenské reflexe a polemiky. Tato situace na n&jaky ¢as znovu podpofila
myslenku, Ze vyrazové je pouli¢nim debatam nejblizsi realismus ¢i dokonce naturalismus. Zaroven se také objevila avantgarda,
kterd opustila abstrakci a zacala se vyjadfovat po svém, jinymi formami. Zasadni roli v argentinském divadle hraje divak. Pfichazi
si do divadla pro odpovédi, pro nové nadéji, které by nahradily ty mrtvé, které odpadly spolu s nenaplnénymi utopiemi minulého
stoleti. Labyrintem je nyni divadlo postavené tvafi v tvaf prazdnoté byti. Na konci tohoto labyrintu snad ¢eka rajsky obraz lepsiho
Zivota, lidského Zivota, Zivota naplnéného laskou.

The debate between ideology and aesthetic that could have characterized the development of the theatre during the XX century,
has been strongly expressed in Argentina in proportion as it has been becoming from one of the richest countries in the world
into another poor, with increasing masses of unemployed and marginal people. It was difficult to express only aesthetics on the
theatre stages, recreational searching of the ancient magic of the theatre. The stages became more important as tribunes of
the reflection and polemics around that society. This situation reinforced for awhile the idea that realism, and even naturalism
established the way of expression nearest to that conflict, that was debated on the street. But there also appeared the vanguard
that abandoned abstraction and began to express themselves in other ways, by other forms. Argentine theatre spectator has
assumed a principal role. He comes to the theatre, searching for answers: he comes to find vital hopes to replace the dead
ones that remainded on the way together with redeemed Utopias of the last century. The labyrinth now is the theatre, settled
in front of the emptiness of the existence. Maybe at the end of the labyrinth a paradise image of a better life, a human life, life
filled with love has appeared.

José Gonzales Castillo: Chudy ¢lovék / The Poor
Man - Teatro San Martin, Buenos Aires, 2000

« Helena Tritek

fotografie / photos

Michael Frayn: Kodarn / Copenhagen - Teatro San
Martin, Buenos Aires, 2002 « Carlos Gandolfo
fotografie / photos

Bertolt Brecht: Galileo Galilei - Teatro San Martin,
Buenos Aires, 1999 ¢ Rubén Szuchmacher
fotografie / photos

Florencio Sanchez: Pravo na zdravi / The Rights of
Health - Teatro Regio. Buenos Aires, 2001

* Luciano Suardi

fotografie / photos
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Moliére: Misantrop / The Misanthrope - Teatro
San Martin, Buenos Aires, 2002 « Jacques Lassalle
fotografie / photos

Mauricio Kartun: No€ni expres, Foxtrot /
Night Express, Foxtrot Air

- Teatro San Martin, Buenos Aires, 1998

e Laura Yusem

fotografie / photos

Carl Orff: Carmina Burana - Teatro San Martin,
Buenos Aires,2001 < Mauricio Wainrot
fotografie / photos

Luis Cano: Septaci / Whispers - Teatro San
Martin, Buenos Aires, 2002 < Emilio Garcia Wehbi
fotografie / photos

Negrin Alberto

Roberto Cossa: Nona - Teatro Pte. Alvear, Buenos
Aires, 2001 e« Claudio Hochman
fotografie / photos
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Kurator/Curator: Fiona Crombie

Blanchett cenevieve

Edmond Rostand: Cyrano de Bergerac - Sydney Theatre
Company, 1999 < Marion Potts
fotografie / photos

Corrigan peter

Eugen O'Neill: Smutek slusi Elektfe / Mourning
Becomes Electra - Sydney Theatre Company, 1998
« Barrie Kosky

fotografie / photos

Crombie Fiona

PQ 1999

Anton P. Cechov: TFi sestry / The Three Sisters
- Sydney Theatre Company, 2001 < Benedict Andrews
fotografie, kostymni navrhy / photos, costume design

Beatrix Christian: Stafi mistfi / Old Masters - Sydney
Theatre Company, 2001 « Benedict Andrews
fotografie, kostymni néavrhy / photos, costume design

Pedro Calderon de la Barca: Zivot je son / Life is

a Dream - Sydney Thoatro Company, 2002

» Benedict Andrews

fotografie, kostymni navrhy / photos, costume design
Privod - kostym Rosaury / Crowd - costume of Rosaura

David Gieselman: Pan Kolpert / Mr Kolpert - Sydney
Theatre Company, 2002 < Benedict Andrews

fotografie, scénické a kostymni navrhy / photos, set and
costume design

Curtis Stephen

Nick Enroght: Clovék s péti d&tmi/ A Man with Five
Children - Sydney Theatre Company, 2002

* George Ogilvie

fotografie / photos

England Peer

R. B. Sheridan: Skola pomluv / The School for Scandal -

Sydney Theatre Company, 2001 <« Judy Davis
fotografie / photos
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Ferguson Daw

Patrick White: Veseld mysl / A Cheery Soul - Sydney
Theatre Company, Belvoir St. Theatre, 2000

* Neil Armfield

fotografie, scénické a kostymni navrhy / photos, set
and costume design

Fredrikson Kiistidan

R. B. Sheridan: Skola pomluv / The School for
Scandal - Sydney Theatre Company, 2001 ¢ Judy Davis
fotografe, scénické a kostymni navrhy / photos,
costume design

Henrik Ibsen: Nora / A Doll's House - Sydney
Theatre Company, 2002 a Robyn Nevin

fotografie, kostymni navrhy / photos, costume design
Prlvod - kostym Nory / Crowd - costume of Nora

Chamberlain srett

Seneca, Ted Hughes: Oidipus podle Seneky /
Seneca's Oedipus - Sydney Theatre Company, 2000
« Barrie Kosky

fotografie / photos

[rwin Jennifer

David Williamson: K dispozici / Up for Grabs
- Sydney Theatre Company, 2001 < Gale Edwards
fotografie / photos

Edmond Rostand: Cyrano de Bergerac - Sydney
Theatre Company, 1999 « Marion Potts
fotografie / photos

Kirk Roger

John Webster: Bily dabel / The White Devil - Sydney
Theatre Company, Sydney, New York ¢ Gale Edwards
fotografie / photos

KOSky Barrie

Seneca, Ted Hughes: Oidipus podle Seneky /
Seneca's Oedipus - Sydney Theatre Company, 2000
« Barrie Kosky

fotografie / photos



Anton P. Cechov: TFi sestry / The Three sisters

- Sydney Theatre Company, 2001 < Benedict Andrews
fotografie,  scénicky navrh / photos, set design

Beatrix Christian: Stafi mistfi / Old Masters - Sydney
Theatre Company, 2001 < Benedict Andrews

fotografie,  scénicky  navrh / photos, set design

Marius von Mayenburg: Tvarf v ohni / Fireface

- Sydney Theatre Company, 2001 < Benedict Andrews
fotografie,  scénicky navrh / photos, set design
Pedro de Calderén de la Barca: Zivot je sen /
Life is a Dream - Sydney Theatre Company, 2002
- « Benedict Andrews

fotografie, ~ scénicky  navrh / photos, set design
Pierre de Marivaux: Spor / La Dispute - Sydney
Theatre Company, 2000 < Benedict Andrews
fotografie,

kostymy, scénické  a kostymni  navrhy /

photos, set and costume design

Wesley Enoch, Deborah Mailman: Sedm stupiill
smutku / Seven Stages of Grieving - Sydney Theatre
Company, Sydney, Darwin « Wesley Enoch

fotografie /  photos

Ben Jonson: Volpone - Sydney Theatre Company,
2002 - « Marion Potts

fotografie /  photos

William Shakespeare: Kral Lear / King Lear - Sydney

Theatre Company, 2001 <« Benjamin Winspear

fotografie /  photos

David Williamson: K dispozici/ Up for Grabs
- Sydney Theatre Company, 2001 < Gale Edwards

fotografie /  photos

John Webster: Bily dabel / The White Devil - Sydney
Theatre Company, 2001 < Gale Edwards

fotografie /  photos

Herman Melville, Nigel Triffitt: Bila velryba / Moby
Dick - Sydney Theatre Company, 1998 < Nigel Triffitt

fotografie /  photos

Britska divadelni cena / British Theatre Award 1996

Henrik Ibsen: Nora / A Doll's House - Sydney Theatre
Company, 2002 <« Robyn Nevin

fotografie /  photos

PQ 1999

Marius von Mayenburg: Tvaf v ohni / Fireface

- Sydney Theatre Company, 2001 < Benedict Andrews
fotografie, kostymy / photos, costumes

Martin Crimp: Pokusy o jeji Zivot / Attempts on Her
Life - Sydney Theatre Company, 2000

« Benedict Andrews

fotografie,

scénicky  a kostymni  navrh / photos, set

and costume design

Ben Jonson: Volpone - Sydney Theatre Company, 2002
¢ Marion Potts

fotografie,  kostymy / photos, costumes
Privod - kostym Volpona / Crowd - costume  of
Volpone

narodni expozice : national exhibition
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Kurator, autor navrhu, vytvarnik / Curator, author of the conception, designer: Rose Werckx

Téma: PROSTOR a TANEC / Theme: SPACE and DANCE

Prostor je skryty odraz pobyhu a pohyb je viditelny odraz  prostoru.
The space is the hidden reflection of the movement, and the movement is the visible reflection of the space.

Pohybové divadlo bylo ve dvacatém stoleti jednim ze zdrojd obrody scénografie. Pfispélo k ni jednak hledanim novych vztah(
mezi divakem a hercem, zhmotfiovanim a abstrakci déje odhravajiciho se na scéné a nachazenim souvislosti mezi prostorem
a pohybem. Experimenty, které v letech 1911-14 provadéli Emile Jacques-Dalcroze a Adolphe Appia v Hellerau, odstartovaly
dlouhy proces inovaci, k nimz pfispéli vytvarnici od Oscara Schlemmera (Bauhaus) pfes Rudolfa von Labana a Akaravo (mezi
valkami), az po Trishu Brown a Williama Forsytha po druhé svétové valce. Pocinaje osmdesatymi léty dvacatého stoleti zacalo
z pohybového divadla ¢erpat iflanderské architektonické mysleni. Prikopniky vtomto sméru byli Anne Teresa De Keersmaeker
se svym Mikrokosmem v univerzitni knihovné v Gentu (budova Henryho Van de Veldeho) a osmihodinové Divadlo, které se
dalo predvidat a ofekavat Jana Fabra. Tento trend rozvijeji soubory jako Klapstuk z Leuven a De Beweeging z Antverp. Na
PQ bychom chtéli ukazat jak dnes choreografové ve Flandrech - témé&F po stoleti experimentl v oblasti divadelni architektury
a pohybu - zachéazeji s prostorem. Pfi vybéru jsme se zaméfili spi§ na predstaveni nez na choreografy. Kladli jsme ddraz na
vztah mezi choreografii a prostorem. Vystavované prace svéd¢i o tom, Ze se umélcm podafilo vytvofit velmi kvalitni scénicky
prostor, ktery dava vzniknout novému a dynamickému vztahu mezi tématem a postavou.

The Theatre of Movement was among the sources of the renewal of stage design that took place in the Ttwentieth century, by
way of its quest for new relationships between the audience and performers, in its materialisation and abstraction of what oc-
curred on stage, and by relating the space to the movement. Since the experiments carried out by Emile Jacques-Dalcroze and
Adolphe Appia in Hellerau (1911-14), there has been an unending process of innovation, from Oscar Schlemmer (Bauhaus)
through Rudolf von Laban and Akaravo (betwoon the wars), to Trisha Brown and William Forsythe after the Second World War.
Starting in tho ninotoon-oightios, architectural thinking has gained a foothold in movement theatre in Flanders too. Anne Teresa
Do Koorsmaeckor's Mikrokosmos in the University Library in Ghent (a building by Henry Van de Velde) and Jan Fabre's eight-
hour Theatre as was to bo oxpccted and foreseen were the pioneers in this respect. Such organisations as Klapstuk in Leuven
and Do Bowooging in Antwerp stimulated this trend. What we would like to show at this PQ is how - after almost a century of
experiment on architecture and movement - choreographers in Flanders today handle space. Performances rather than chore-
ographers have been soloctod, on the basis of quality and variety. The emphasis is on the relationship between the space and
tho choreography. The works exhibited demonstrate the way designers are able to conceive a high-quality scenic space that
brings about a new and dynamic relationship between theme and character.

narodni expozice : national exhibition



Alexander Barvoets: Swollip - Kunst/werk, Antwerp,
2002 -« Alexander Barvoets
video, fotografie / video, photos

Thomas Hauert: V&fite na gravitaci? D(vé&fujete
pilotovi? / Do You Believe in Gravity? Do you Trust
the Pilot? - Cie Zoo, Brussels, 2001 « Thomas Hauert
video, fotografie / video, photos

Larbi Sidi Cherkaoui: Vira/ Foi - Les Ballets C de la B,
Gent, 2003 « Larbi Sidi Cherkaoui
video, fotografie / video, photos

Anne Teresa De Keersmaeker: Bubnovani /
Drumming - Rosas & La Monnaie Brussels, 1998
« Anne Teresa De Keersmaeker

scénograf / stage designer: Jan Versweyveld
video, fotografie / video, photos

Eric Raeves: 2 prchavost / 2 swiftness - Eric Raeves
Antwerp, 2000 < Eric Raeves

scénograf / stage designer: Stefan Franck

video, fotografie / video, photos

Meg Stuart: Dalnice 101/ Highway 101 - Damaged
Goods Brussels, 2000 ¢ Meg Stuart

scénograf / stage designer: Stephan Pucher

video, fotografie / video, photos

Wm
Wim Vandekeybus: Jezto je Zivot jen propljéen /
Inasmuch as Life is Borrowed - Ultima Vez Brussels,
2000 e« Wim Vandekeybus
scénograf / stage designer: Wim Vandekeybus
video, fotografie / video, photos

Vac

Marc Vanrunxt: Uplné nedavno / Most Recent

- Kunst/werk Antwerp, 2002 < Marc Vanrunxt
scénograf / stage designer: Koenraad Dedobbeleer
video, fotografie / video, photos

narodni expozice : national exhibition
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Kurator, autor koncepce, vytvarnik / Curator, autor of the conception, designer: J. C. Serroni

Brazilie se zGg&astnila viech ro&nikdl PQ a ocefiuje moznosti vymé&ny zkuSenosti a informaci, které tato vystava skyta. Ugast na
PQ se vzdy odrazi v préaci brazilskych vytvarnikd a kazdé &tyfi roky zasadné ovlivni sméfovani brazilské scénografie.

Na leto3nim PQ jsou ukazky jevidtnich a kostymnich navrhd, scénografickych studii a cviGeni k pfedstaveni Krale Leara z rliznych
koutd Brazilie.

Prace zkuSenych scénografd, jako je Marico Medina aJ. C. Serroni, se predstavuji vedle praci pfislusnikd nové generace, ktefi
se objevili v poslednich deseti letech - napfiklad Gelson Amaral ¢i Simone Mina. VSechny tyto umélce spojuje snaha hledat
nové zplsoby vyuziti prostoru (Marco Pedroso). VSichni cti loutkaiskou tradici souboru Giramundo z Belo Horiozonte a scéno-
grafickou 3kolu lidovych veselic - lidovou slavnost Parintins z Amazonie, z niz vychazi mnoho vytvarnikd spjatych s divadlem ¢&i
pfipravou karnevall. Brazilie opét vyuziva prileZitosti zGCastnit se vSech sekci PQ. Letos pfivazi do Prahy ukazky experimentalni
scénografické Skoly ACT - Vytvarny divadelni atelier z Curibita pod vedenim vytvarnika Fernanda Marése a rovnéz prace vytvo-
fené v Espago Cenografico (Scénografické centrum) v Sao Paolu.

V roce 1999 ziskala Brazilie zlatou medaili v sekci architektury a tentokrat pfedstavuje tfi projekty reprezentujici rdzné pristupy
ke slozitému procesu vzniku divadelniho predstaveni. Mezi exponaty jsou také vysledky obrovského Usili zkatalogizovat vSechny
divadelni prostory a divadelni zafizeni v zemi. Na PQ predvede vysledek své prace také skupina studentd, ktera sbirala po celé
Brazilii materialy k rdznym nastudovanim Krale Leara.

This is the tenth edition of PQ, and Brazil has just to acknowledge the possibilities of exchange, learning and reflexion that this
exhibition permits. The Brazilian designers, after taking part in such a rich experimentation, have never been the same. The PQ
changes each four years the routes of scenography in our country.

Brazil brought several examples of their stage and costume design, scenographic studies and exercises for King Lear, from
different parts of the country.

Experienced designers, like Marcio Medina and J.C.Serroni come along with the professionals of anew generation, which
emerged less then ten years ago - like Gelson Amaral and Simone Mina. They all share the craving for innovations in the use
of space, liko Marcos Podroso. All of them salute the tradition of puppetry by Group Giramundo, from Belo Horizonte, and the
sconographic school of a popular colobration - the Parintins Folk Festival in the Amazon - from which all the theatre and carnival
dosignors in Brazil havo loarnt so much.

Onco again thero is tho chance to tako part in all the sections of the Quadrennial. This year Brazil is taking to Prague some experi-
ments of sconography teaching through the work of ACT - Theatre Creation Atelier from Curitiba, under the coordination of the
designer Fernando Mares, and again the works developed in the Espago Cenografico (Scenographic Centre) of Sdo Paulo.

In 1999 Brazil was awarded the gold medal for the architecture section, and this time they are showing three projects with
different approaches to tho complexity of theatre making. They are also exhibiting the results of the large effort to catalogue all
thoatro spaces and facilities in Brazil.

Groups of students from several parts of Brazil worked in a research for the scenography of King Lear and they are bringing
tho results of this work.

A mar al Gelson *1965 Londrina Samuel Beckett: Cekani na Godota / Waiting for
Patfi k nejtalentovangjdim mladym vytvarnikdm, ktefi zacali Godot - Armazém Teatro, Rio de Janeiro, 1998
tvofit v poloviné devadesatych let. Vystudoval architekturu na » Paulo de Moraes
CPT - Divadelni vyzkumné centrum - na SESC v S4o Paolu fotografie a kresby / pictures and drawings
pod vedenim Antunese Filha. Casto pracuje s nekonven&nimi
prostory a mimo velka brazilskd mésta. Mauricio de Arruda Mendonga, Paulo de Moraes:
O uméni Splhat po stfechach / About the Art of
He is one of the talented young designers who emerged in Climbing Roofs - Armazén Teatro, Rio de Janeiro, 2001
the mid-nineties. He was trained as an architect, studied in u Paulo de Moraes
CPT - Theatrical Research Center - in SESC Sao Paulo under maketa, fotografie a skicy /model, pictures and drawings
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the leadership of Antunes Filho. He often approaches the non-
conventional spaces and also works outside the main capitals
of Brazil.
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Edson Bueno: JednoroZec v zahradé / Unicorn in
the Garden - Delirio de Teatro Grupo, Curitiba, 2002
n Edson Bueno

fotografie a skicy / pictures and drawings

Edgar A. Poe, Edson Bueno: Harvan / The Raven

- Delirio de Teatro Grupo, Curitiba, 2002

« Edson Bueno

maketa, fotografie a skicy / model, pictures and drawings

1235}

Jevistni a kostymni vytvarnik. Vystudoval graficky design
a architekturu. Béhem poslednich dvaceti let pracoval pro
produkce v Sdo Paolu a také pro experimentalni soubory -
napfiklad Grupo Galpao v Belo Horizonte. Od roku 1993
spolupracuje s Centro per la sperimentazione e la ricerca tea-
trale (Vyzkumné a experimentalni divadelni centrum) v Italii.

He is a stage and costume designer and studied graphic
design and architecture. He has often worked for pro-
ductions in S&o Paulo in the last two decades, and also
for experimental companies like Grupo Galpao, in Belo
Horizonte. He has collaborated since 1993 with Centro per
la sperimentazione e la ricerca teatrale (Centre for Theatre
Research and Experimentation) in Pontedera, Italy.

Italo Calvino: Vecirek / The Party - Galpao Teatro
Grupo, Belo Horizonte, 2000 « Cacéa Carvalho
maketa, fotografie a skicy / model, pictures and drawings

Thomas Mann: Kouzelny vrch / The Magic Mountain -
Pontedera Teatro, Pisa, 2000 o Roberto Bacci
maketa, fotografie a skicy / model, pictures and drawings

Rogério Toscano: Sacromaquia - SESC Belenzinho
Teatro, Sao Paulo, 2001 « Maria Thais
maketa, fotografie a skicy / model, pictures and drawings

William Shakespeare: Hamlet - SESI Teatro, Sao Paulo,
2002 « Chico Medeiros
maketa, fotografie a skicy / model, pictures and drawings

Mlna Simone *1977 Séo Paulo

Absolventka odévniho navrharstvi na Skole Santa Marce-
lina v Sdo Paolu, kde nyni u¢i. Profesi jevistni a kostymni
vytvarnice se ucila uJ. C. Serroniho v Espago Cenograéfico
v Séo Paolu.

She graduated as afashion designer in Santa Marcelina
College, in Sao Paulo, where she now lectures. She was
trained as a stage and costume designer with J.C.Serroni,
at Espago Cenografico de Sao Paulo.

PQ 1999

Nelson Rodrigues: VeSkera nahota se tresta /
All Nakedness will be Punished - Teatro SESC
Belenzinho, S4o Paulo, 2000 < Cibele Forjaz
makety, skicy, popisy, rekvizity / models, drawings,
references, props

Nelson Rodrigues: Sedm kocCi¢ek / The Seven Little
Cats - Teatro Oficina, Sado Paulo « Vadin Nikitin
asamblaze, fotografie, popisy, skicy/ assemblages,
pictures, references, drawings

Tennessee Williams: Tramvaj do stanice Touha /

A Streetcar Named Desire - Teatro SESC Belenzinho,
Sao Paulo, 2002 < Cibele Forjaz

maketa, skicy, fotomontaZe, popisy / model, pictures,
photo-process, references

Pedro Vicente: Nazdafbdh / Random - SESI Teatro,
2002 « Johana Albuquerque

asabmlaze, fotografie, popisy, skicy / assemblages,
pictures, references, drawings

Vera Karam: V mirném desti hofi / There is a Fire
Under the Thin Rain - Teatro SESC Belenzinho, 2003
h Ary Franga

asamblaze, fotografie, popisy, skicy / assemblages,
pictures, references, drawings

Franz Xavier Kroetz: Koncert na pfani / Request
Concert - Teatro Oficina Cultural Oswald de Andrade,
2003 « Cibele Forjaz

maketa, fotografie, fotomontdz, popisy, skicy / model,
pictures, photo-process, references, drawings

Franz Xavier Kroetz: Hnizdo / The Nest - Teatro Oficina
Cultural Oswald de Andrade, 2003 s Isabel Teixeira
asamblaze, fotografie, popisy, skicy / assemblage,
pictures, references, drawings

narodni expozice : national exhibition
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Pedroso wmarcos

Franz Xavier Kroetz: Horni Rakousko / Upper Austria
- Teatro Oficina Cultural Oswald de Andrade, 2003

¢ Raquel Tamaio

skicy, fotografie, popisy / drawings, pictures, references

Sarah Kane: Psychéza ve 4.48 /| 4.48 Psychosis

- Teatro Cultura Inglesa, 2003 n Nelson de Sa

maketa, fotografie, fotomontdz, popisy, skicy, kostym -
objekt / model, pictures, photo-process, references,
drawings,  costume-object

'1965 Maringa
Kromé scénografie se zabyva ivytvarnym uménim. VétSinu
projektd navrhuje pro nekonveéni prostory, zejména pro
Vertigem - mezinarodné uznavany divadelni soubor, ktery
se ve svych inscenacich soustfeduje na poetiku prostoru.
Jeho prace vychazi z integrace objevenych prostord do
pfedstaveni nez z navrhovani scény.

Besides being a scenographer, ho is a visual artist and most
of his projects are developed for non-conventional spaces,
mainly for tho Vortigom Theater Company, an internation-
ally known group that investigates tho poetics of space in
thoir production. His work is based upon tho integration of
found spacos into tho performance, much more than the
dosign of sots.

Georg Buchner: Vojcek / Woyzeck - Teatro Casa
Grande, Rio do Janeiro, 2002 « Cibolo Forjaz
fotografie / pictures

Clarice Lispector: Utrpeni podle GH / The Passion
According to GH - Teatro CCBB, Rio de Janeiro, 2002
« Antonio Araujo

fotografie / pictures

Sérgio Carvalho: Ztraceny rdj / Paradise Lost

- Vertigem Group, Anglican Cathedral, Sao Paulu, 1999
¢ Antonio Araujo

fotografie, diapozitivy a video / pictures, projects and video

Luiz Alberto de Abreu: Kniha J6b / The Book of Job

- Vertigem Group, Hospital Albedo Piimo, Sao Paulo, 2000
» Antonio Araujo

fotografie, diapozitivy a video / pictures, projects and video

narodni expozice : national exhibition

Serroni j.c.

Fernando Bonassi: Apokalypsa 1.11 / Apocalypse 1.11 -
Vertigem Group, prison Hipodrom, Sdo Paulo, 2001

« Antonio Aradjo

fotografie, diapozitivy, video / pictures, projects and video

*1950 Sao Paulo

J. C. Serroni pracuje 25 let jako scénograf. 11 let spolu-
pracoval s Antunesem Filho, rezisérem souboru Macuna-
ima Company a od roku 1997 je koordinatorem Espago
Cenografico (Scénografické centrum) v Sdo Paulu. Od
roku 1987 se Ctyfikrat zUcastnil PQ - vroce 1987 obdrzel
Cestné uznani, v roce 1995 Zlatou Trigu a v roce 1999
zlatou medaili za architektonickou sekci. Je drzitelem
nékolika mezinarodnich cen) Caracas, New York a Ceny
ITI za pfinos divadlu Latinské Ameriky.

J. C. Serroni has worked as ascenographer for the past
25 years. He collaborated with Antunes Filho, director of
Macunaima Company, for 11 years and has been coor-
dinating Espago Cenografico (Scenographic Centre) de
Sao Paulo since 1997. He has taken part in the PQ for four
times since 1987, receiving an honorary mention in 1987,
the Golden Triga in 1995 and the Golden Medal for the
architecture section in 1999. He has been awarded other
international prizes in Caracas, New York and the ITI Award,
for his contribution to Theatre in Latin America.

William Shakespeare: Krél Lear / King Lear - Teatro
SESC Vila Mariana, Sao Paulo, 2000 a Ron Daniels
maketa, skicy, fotografie zinscenace / model,
drawings, pictures from the production

Chico Buarque: Sejdifska opera / The Crooks Opera
- Brasileiro de Comédia Teatro, Sado Paulo, 2000

e Gabriel Villela

maketa, skicy, fotorafie z inscenace / model, drawings,
pictures from the production

Eric Bogosian: Pfedmésti / SubUrbia - SESC
Anchieta Teatro, Sdo Paulo, 2001 + Chico Medeiros
maketa, skicy, fotografie zinscenace / model,
drawings, pictures from the production



Jose Saramago, Maria Adelaide Amar: Evangelium
podle JeziSe Krista / The Gospel According to
Jesus Christ - SESC Vila Mariana Teatro, Sédo Paulo,
2001 -+ José Possi Neto

maketa, skicy, fotografie z inscenace / model,
drawings, pictures from the production

Bertolt Brecht: Matka Kuraz a jeji déti / Mother
Courage and Her Children - SESC Anchieta Teatro,
Sao Paulo, 2002 -« Sérgio Ferrara

maketa, skicy, fotografie z inscenace / model,
drawings, pictures from the production

Alcides Nogueira: Most a jezerni vody / The Bridge
and the Pool's Water - Centro Cultural Banco do
Brasil, Sao Paulo, 2002 < Gabriel Villela

maketa, skicy, fotografie =z inscenace / model,
drawings, pictures from the production

Edward Albee: Hra o dité / The Play About the Baby -
Palladium Teatro, Sdo Paulo, 2003 « Aderbal Freire Filho
maketa, skicy, fotografie z inscenace / model,
drawings, pictures from the production

vedeny Alvaro Apocalipsem, zal. 1970 /
coordinated by Alvaro Apocalipse, founded 1970

Giramundo je jeden z mala brazilskych vyhradné loutkar-
skych divadelnich soubor(i. Tento soubor se pfedstavil
v mnoha zemich svéta, vzdy pod umeéleckym vedenim
Alvara Apocalipsa. Kromé toho zaloZil jedno z nejvétsich
muzei loutek na svété - ma vice nez 850 loutek vytvore-
nych v prib&hu plsobeni tohoto divadla. Nékolik t&chto
loutek z poslednich péti let - nevztahuji se ke urcitému
predstaveni - je soucasti brazilské expozice.

Giramundo Group is one of the few Brazilian companies
committed exclusively to the puppet theatre. They present-
ed their work in several countries around the world, always
under the artistic guidance of Alvaro Apocalipse. They
have built one of the world s largest museum specialized
in original puppets, with more than 850 pieces they devel-
oped along their career. Several pieces and puppets from
the past five years of the museum, and not from particular
productions or performances, will be taken to Prague.

Kazdoro¢ni amazonsky tane¢ni a hudebni festival Parintis
méa podobu predstaveni, které se kona v obrovské aréné
pro 40 000 divakd. Jde o nesmirné naro¢ny scénografic-
ky ukol, na jehoz realizaci se podileji vytvarnici a femesl-
nici z celé zemé. Tato prace je Skolou femesIné zdatnosti
vychazejici ze zakladd divadelnich femesel.

The Parintins Folk Festival, an Amazon dance and music
festival, happens each year as a huge theatrical perform-
ance in an arena built for 40.000 people.The scenographi-
cal work is monumental, and the local stage designers and
craftsmen work all around the country. It is a school on
craftsmanship, based upon the basis of stagecraft.

jevistni vybaveni, rekvizity, kostymy a fotografie /
mechanisms, props, costume objects and pictures,
1998-2002

M958 Carmo do Rio Claro

Jeden z nejvyznamnéjSich brazilskych kostymnich vytvar-
nikl, drzitel mnoha cen. Jeho prace vychazeji z hluboké
znalosti tradi¢nich artézskych latek z Minas Gerais, odkud
pochazi. Pracuje s vlakny a vrstvenim latek, seSiva rdzno-
rodé predméty a dalSi prvky, ¢imz dosahuje bohatého
a dramatického Gc&inku. Je ivyznamny scénograf a rezisér.
Spolupracoval s divadelnim souborem Galpadé z Minas
Gerais a zu¢astnil se vyznamnych divadelnich festivald
po celém svété.

One of the foremost costume designers in Brazil, awarded
several times, he develops his work upon avery deep
research of artesian fabrics of native craftsmanship in Minas
Gerais - where he was born. He works with threads and
superposition of textures, objects sewn together and other
elements, creating avery rich and dramatic result. He is
also an important scenographer and director. He worked
with Galpao Theatre Company from Minas Gerais, and took
part in important theatre festivals around the world.

Privod - 8 kostym( z rliznych inscenaci /
Crowd - 8 costumes from different  productions
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Kuratorka, autorka koncepce / curator, conception:
Vytvarnice expozice/designers of exhibit:
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Narodni expozice predstavuje dila i generaci bulharskych scénografi. Od znamych vytvarnik(i po zaginajici umélce, od profesor(i po
studenty. Tento vybér autordl umoZniuje dvoji pohled na souéasnost i budoucnost bulharské scénografie a nastoluje zajimavé otazky.
Tato expozice je zaroven diikazem rozsahlych zmén, které se v Bulharsku béhem poslednich dvanacti let odehraly.

The National Exhibit displays a view of the works of three different generations of Bulgarian scenographers. It combines well
established designers with emerging artists, professors and former students. This choice offers a dual outlook on the Bulgarian
scenography today as well as on its future, and raises interesting questions. Inevitably, the exhibit is the evidence of the vast
changes, which have taken place in Bulgarian theatre during the last 12 years.

M953 Plovdiv
Pracuje jako vytvarnice pro loutkové divadlo, malitka
a ilustratorka. Absolventka oboru scénografie na Narodni
akademii uméni. Jeji jméno je spojeno s predstavenimi,
ktera ziskala mezinarodni ocenéni.

She is a puppet theatre designer, painter and illustrator. She
graduated from the the National Academy of Art, Depart-
ment of Scenography. Her name is associated with produc-
tions, which have received international recognition.

PQ 1979-1999

Igor Stravinsky: PotruSka / Potrushka - Kuklen teatar,
Vidin, 2000 + Yana Tzankova

navrhy loutek, loto z realizace, kresby kostym(i

a masek / puppet design, production photos,

sketches of costumes and masks

*1976 Sofia
Absolventka oboru scénografie na Narodni akademii uméni.
Pracuje jako scénografka a kostymni vytvarnice v svobod-
ném povolani pro rdizné ¢inoherni soubory v Bulharsku.

She graduated from the National Academy of Art, Depart-
ment of Scenography. She works as a freelance designer
in the areas of set and costume design for various drama
theatres in Bulgaria.

Patrick Saskind: Kontrabas / Double Bass -
Nacionalen teatar Ivan Vazov, Sofia, 2001
a Plamen Markov

soubor fotografii z inscenace / production photos  portfolio
Harold Pinter: Noc venku / A Night Out - Dramati¢en

teatar, Plovdiv, 2000 < Plamen Markov

soubor fotografii z inscenace / production photos  portfolio
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Martin McDonnaugh: Lebka v Conemafe / A Skull

in Conemara - Dramaticen teatar, Plovdiv, 2000

n Plamen Markov

soubor fotografii z inscenace / production photos portfolio

David Mamet: Oleanna - Teatar za mladinci, Sofia, 2003
* Plamen Markov
soubor fotografii z inscenace / production photos portfolio

*1947 Sofia
Absolventka oboru scénografie na Narodni akademii uméni.
Pracuje jako scénografka a kostymni vytvarnice ve svo-
bodném povolani pro ¢inohru a hudebni divadla.

She graduated from the National Academy of Art, Depart-
ment of Scenography. She works as afreelance designer
in the areas of set and costume design for drama, opera,
and music theatres.

PQ 1975 1979 1983
Yuri Dachev: Anglicanka / A I'Anglaise - SatiriCen

teatar, Sofie, 2002 « Yuri Dachev
navrhy scény / set design sketches

Absolventka oboru scénografie na Narodni akademii umé-
ni. Pracuje jako vytvarnice scény a kostymtl ve svobodném
povolani pro €inoherni divadla v Sofii i mimo ni.

She graduated from the the National Academy of Art,
Department of Scenography. She works as a freelance
designer in the areas of set and costume design for drama
theatres in Sofia and other areas in the country.

PQ 1995 1999

Henrik Ibsen: Nora - Dramat€en Teatar, HaSkovo, 2000
n Boil Banov
foto z realizace / production photos

M951 Nikopol
Absolvent oboru scénografie na Narodni akademii uméni.
Pracuje v oblasti scénografie a kostymniho vytvarnictvi
pro Cinoherni a operni soubory. Je stalym vytvarnikem
Cinoherniho divadla ve Varné. Zabyva se téZ navrhovanim
interiérl a volnou malbou.

He graduated from the Department of Scenography at the
National Academy of Art. He works in the field of set and
costume design for drama and opera theatre. He is a resi-
dent designer at the Drama Theatre, Varna. His professional
works include interior design and painting as well.

PQ 1983 1987 1991 1999

Giuseppe Verdi: Don Carlos - Opera Varna, 2001
¢ Kuzman Popov
foto z realizace / production photos

*1975 Pleven
Absolventka katedry scénografie na Narodni akademii
umeéni. Pracuje ve svobodném povolani jako scénografka
a kostymni vytvarnice pro divadlo, film, video, hudebni
a komercni produkce.

She graduated from the the National Academy of Art,
Department of Scenography. She works as a freelance

set and costume designer for theatres as well as for film,
video, entertainment music, and commercial productions.

PQ 1995 1999
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Oscar Wilde, Nikos Kazantzakis, Vladimir Solovjev:
Salome - Nacionalen teatar Ivan Vazov, Sofia, 2001
« Stoyan Radev, Elitca Georgieva

fotografie / photos

Racho Stoyanov: Mistfi / Craftsmen - Teatar Slivon
&Toatar ,Salza i smjach, Sofia, 2002 < Plamen Markov
fotografie / photos

Samuel Beckett: Konec hry / The Endgame - Teatar
L,Sofia", 1999 e« Grisha Ostrovski

fotografie / photos

Paula Vogel: Val¢ik v Baltimore/ Baltimore Waltz
- Teatar ,Sofia", 2002 < Boris Pankin

fotografie  z realizace / production photos

Arthur Schnitzler: Rej/ Reigen - Stojan Bacvarov
dramati¢en teatar, Varna, 2001 « Plamen Markov

fotografie  z realizace / production photos

M960 Plovdiv
Absolvent oboru scénografie na Narodni akademii umeéni.
Pracuje jako scénograf a kostymni vytvarnik pro cinoher-
ni divadlo, vytvari multimedialni expozice a instalace. Je
stalym vytvarnikem a technickym feditelem Cinoherniho
divadla v PazardZiku.

narodni expozice : national exhibition

KaSabOV Kancho

He graduated from the National Academy of Art, Department
of Scenography. He works in the areas of set and costume
design for drama theatre, multimedia and installation art. He
is the resident designer and technical director at the Drama
Theatre Pazardjik.

PQ 1987 1995 1999

Bilgesu Erenus: Zadni dvorek / The Back Yard
- DramatiCen teatar Pazardzik, 2001 a Iskender Altan

koldz fografii z pfedstaveni / collage production photos

*1974 Plovdiv
Absolvent oboru scénografie na Narodni akademii uméni.
Pracuje jako scénograf a kostymni wytvarnik pro cinoherni
divadla.

He graduated from the National Academy of Art, Depart-
ment of Scenography. He works in the area of set and
costume design for theatre.

PQ 1995 1999

Witold Gombrowicz: Iwona, princezna burgundska /
lwona, Princess of Burgundy - Teatar Kazanlak, 2001
* Boyan Slavov

fotografie  kostymd / costumes photos

Absolventka katedry scénografie na Narodni akademii
umeéni. Nyni pracuje jako vytvarnice pro Divadlo ,Sofia"
a uCi loutkarskou scénografii na Narodni akademii diva-
delniho a filmového uméni a na divadelni katedfe Nové
bulharské univerzity.

She graduated from the the National Academy of Art,
Department Scenography. Now she serves as a resident
designer for Theater "Sofia" and teaches puppet design at
the National Academy for Theatre and Film Arts and at the
Theatre Department of The New Bulgarian University.

PQ 1967 1971 1975 1979 1983 1987 1995 1999

Eric-Emmanuel Schmitt: Heslo ,Moralka" /
Le Libertin - Teatar ,Sofia", 2000 < Zdravko Mitkov
fotografie  z realizace, navrhy kostym( / production

photos, costume sketches



*1955 Bulgarene
Absolvent oboru scénografie na Narodni akademii uméni.
Pracuje jako scénograf pro Cinoherni a operni soubory
v Bulharsku. Je stalym vytvarnikem Narodni opery v Sofii
a prednasi na katedfe scénografie Narodni akademie
uméni. Je dékanem fakutly uzitého uméni Narodni aka-
demie uméni.

He graduated from the National Academy of Art, Depart-
ment of Scenography. He works in the field of set design
for drama and operas in various productions in Bulgaria.
He is aresident designer at the National Opera in Sofia
and works as an Associate Professor of Set Design at the
National Academy of Art, Department of Scenography.
He is the Dean of the Department of Applied Arts at the
National Academy of Art.

PQ 1979 1995 1999

Podle textl bulharské renesance / Based on

texts from Bulgarian Renaissance time: Knézi

a Carodéjnice / Priests and Witches - Teatar ,Sofia",
2002 < Plamen Markov

foto z realizace / production photos

*1947 Bulgaria
Absolvent oboru ilustrace a knizni grafiky na Narodni aka-
demii uméni. Pracuje jako scénograf a kostymni vytvarnik
pro ¢inohru, televizi a film. V soucasné dobé je stalym
vytvarnikem divadla ,Slza a smich" v Sofii. Zabyva se téz
divadelni rezii a psanim her.

He graduated from the National Academy of Art, Depart-
ment of lllustration and Book Design. He works in the field
of set and costume design for drama theatre, TV and film
productions. He presently works as a resident designer at
the Drama Theatre "Tear and Laughter", Sofia. His profes-
sional interests include stage directing and playwriting.

Vecheslav Parapanov, Boyko Bogdanov: Gledaloto
Cili Vécna balkanska kréma / Gledaloto or the
Eternal Balkan Pub - Teatar ,Salza | smjach", Sofia,
2001 < Boyko Bogdanov

foto z realizace / production photos

*1976 Sofia
Absolventka divadelni fakulty Nové bulharské univerzity.
Pracuje jako scénografka a kostymni vytvarnice ¢inoherni
divadlo. Zabyva se ifilmovou rezZii a podilela se na nékolika
dokumentarnich a experimentalnich filmech.

She graduated from the New Bulgarian University, Theatre
Department. She works in the field of set and costume
design for drama theatre. Her professional interests also
include film directing, and she has relaesed several experi-
mental and documentary films.

PQ 1999

L. Pirandello, F. Kafka, F. M. Dostojevskij, A. Dalchev:
Svétlo vdomé pfes ulici/ The Light in the House
Across the Street - Palace of Culture, Sofia, 2001

n Valeri Purlikov

fotografie z realizace, kresby / production photos,
drawings

Maya M950 Sofia
Absolventka DAMU v Praze. Zakladatelka a vedouci Loutko-
vého vytvarného programu na Narodni akademii divadelniho
a filmového uméni v Sofii. Pracuje jako loutkafska vytvarni-
ce a prfedndsi na univerzitdch po celém svété. 1985-1995
byla pfedsedkyni Bulharského centra OISTAT.
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She graduated from the Academy for Performing Arts,
Prague. She is the founder and head of the Puppet
Design Program at the National Academy for Theatre
and Film Arts, Sofia. Petrova is puppet theatre artist with
design and teaching credits from theatres and universities
all over the world. She served as a chair of the Bulgarian
OISTAT Centre 1985-1995.

PQ 1979 1983 1987 1991 1995 1999

Karel Capek: Drak z Vojté3ské ulice / The Dragon
from Voyteshka Street - Thom et la Petite Semelle,
France 2000 « Aneta Gancheva, Alexander Stoilov
navrhy loutek a fotografie / puppet design projects

and  photos

Ina Bojidarova: Jako Popelka / A la Cinderella

- Teatret Perpetuum Mobile - Kuklen teatar, Sofia, 2002
a Katya Petrova

navrhy loutek a fotografie / puppet design projects
and  photos

*1951 Sofia
Absolventka oboru scénografio na Narodni akademii
uméni. Pracuje jako vytvarnice pro Narodni divadlo Ivana
Vazova v Sofii. SoucCasné pracuje jako scénografka a kos-
tymni vytvarnice pro divadelni soubory z Polska, Makedo-
nio a Srbska. UCi loutkafskou scénografii na Narodni
divadelni a filmové akadomii v Sofii.

Sho graduated from tho National Academy of Art, Depart-
ment of Scenography. She is a resident designer at the
National Theatre Ivan Vazov, Sofia. She works in the areas
of set and costume design for theatres in Bulgaria, as well
as for theatre companies in Poland, Macedonia, Serbia.
Associate professor of Scenography for Drama theatre at the
National Academy for Theatre and Film Arts in Sofia (Puppet
Design Program).

PQ 1975 1979 1983 1987 1995 1999
Anton P. Cechov: Stry&ek Vana / Uncle Vanya -

Narodno pozoriste, Pirot, 2002 o Nikolaj Polyakov
fotografie / photos

narodni expozice : national exhibition

Raytchinova wmarina

*1961 Plovdiv
Absolventka Narodni akademie uméni v Sofii. Plsobi jako
scénografka a kostymni vytvarnice v Bulharsku, Makedonii,
Rusku, Svycarsku, Francii a USA. PrileZitostné pracuje jako
vytvarnice pro Divadlo bulharské armady v Sofii a uci dgjiny
scénografie na Narodni akademii vytvarnych uméni v Sofii.
V soucasnosti je pfedsedkyni Bulharského centra OISTAT.

She graduated from the National Academy of Arts, Sofia.
She is a scenic and costume designer with theater credits
in Bulgaria, Macedonia, Russia, Switzerland, France and
the USA. She is a temporary resident designer at "Bulgarian
Army" Theatre, Sofia and Associate professor of History of
Costume and Scenography at the National Academy of Arts,
Sofia. She is the chair of the Bulgarian OISTAT Centre.

PQ 1987 1995 1999

Eric-Emmanuel Shmitt: Heslo ,Moralka" / Le Libertin
- Pozoriste Bitolya, Makedonie n Krasimir Spasov

fotografie  z realizace / production photos

Arthur Schnitzler: Rej/ Reigen - Armija National
Teatret, Sofia, 2002 < Krassimir Spasov

fotografie  z realizace / production photos

Pierre Corneille: Magicka komedie/ lllusion - Armija
National Teatret, Sofia, 1999 a Krassimir Spasov
fotografie  z realizace, skicy kostymd / production

photos, costume sketches



*1954 Sliven
Absolvent oboru scénografie Narodni akademie uméni.
Pracuje jako loutkafsky vytvarnik a uci divadelni techno-
logii a déjiny scénografie na Narodni akademii uméni.
Mezi jeho pracemi jsou divadelni plakaty, ilustrace knih
a Gasopisd, instalace vystav. V soutasné dobé je stalym
vytvarnikem Statniho loutkového divadla v Burgasu.

He graduated from the National Academy of Art, Department
Scenography He is a puppet theatre designer, teacher of
theatre technology and history of scenography. His design
credits include posters for drama and puppet shows, illus-
trations for books and magazines, arrangements of exhibi-
tions. Currently he works as a resident designer at the State
Puppet Theatre in Burgas.

PQ 1979-1999

Carl Norlak: Gepetto - Théatre ,Taptoe", Gent,
Belgium, 2002 a Slavi Malenov
navrhy scény, loutek a masek, litografie / stage

design, masks and puppets, sketches, lithographs

*1962 Varna

Absolventka oboru scénografie Narodni akademie uméni
a postgradualniho studia na Burg Giebichenstein Hoch-
schule f. Kunst u. Design v némeckém Halle, kde se
specializovala na multimédia a virtualni realitu. Pracuje
jako scénografka a kostymni vytvarnice ve svobodném
povolani pro ¢inoherni divadla, v multimedialni tvorbé
a na instalacich. UCi pocitacovy design a scénografii na
Hudebni a tane¢ni akademii v Plovdivu.

She graduated from the National Academy of Art, Depart-
ment of Scenography. Her post graduate studies were at
Burg Giebichenstein Hochschule f. Kunst u. Design in
Halle, Germany. There she specialized in multimedia and
virtual reality design. She works as a freelance designer in
the areas of set and costume design for drama theatre, mul-
timedia, installation art. She teaches Computer aided design
course at the Academy of Music and Dance, Plovdiv.

Biliana Srblyanovich: Rodinné historky / Family
Stories - Theater Kalejdoskop. Malmo, Sweden, 2001
e J.Santrach

navrhy kostymd / costume  design sketches

*1957 Sofia
Vystudovala scénografii na Narodni akademii uméni. Od
té doby pracuje jako scénografka a kostymni vytvarnice
a loutkafska vytvarnice v celém Bulharsku. Je stélou
vytvarnici Divadélka Za prdplavem v Sofii.

She graduated from the National Academy of Art, Depart-
ment of Scenography. Since then she works in the field of
costume, puppet and set design for various productions in
Bulgaria. Now she is a resident designer at the Theatre Off
the Canal, Sofia.

PQ 1979 1995 1999

Vecheslav Parapanov, Boyko Bogdanov: Gledaloto
Cili Vé€na balkanska kréma / Gledaloto or the
Eternal Balkan Pub - Teatar ,Salza i smjach", Sofia,
2000 n Boyko Bogdanov

kresby navrhd kostym( / costume design sketches

Vecheslav Parapanov, Boyko Bogdanov: Chakaloto
Cili Vécna balkanska kréma / Chakaloto or the
Eternal Balkan Pub - Teatar ,Salza i smjach", Sofia,
2001 < Boyko Bogdanov

kresby navrhi kostym( / costume design sketches

Nikola *1968 Sofia
Absolvent oboru scénografie na Narodni akademii uméni
v Sofii. Pracuje jako scénograf a kostymni vytvarnik. Navrhu-
je scény pro divadelni soubory v Bulharsku i v zahranici a pro
televizni inscenace. Vytvarné zpracovava knihy a katalogy.

He graduated in Scenography from the National Academy
of Arts, Sofia. He is a freelance set and costume designer.
He has created designs for productions at theatres in Bul-
garia and abroad and his design credits include several TV
productions, books and catalogues.

PQ 1995
Carlo Gozzi: Kral jelenem / King Stag
- Nacionalen teatar Ivan Vazov, Sofie, 2001

n Marius Kurkinski

fotografie  z realizace / production photo
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Valkanov «rasimir -1949 Sofia

Studoval scénografii na Narodni akademii uméni v Sofii, #1966 Peshtera

na Akademii vytvarnych uméni ve VarSavé a na vytvarné Absolvent oboru scénografie na Narodni akademii uméni. Pra-
Skole Le Cambre v Bruselu. Pracuje jako jevistni a kos- cuje jako jevistni a kostymni vytvarnik a u¢i na Akademi hudby
tymni vytvarnik pro €inohru, operu a film. V roce 1990 a tance v Plovdivu.

ziskal na Triennale v Novém Sadu bronzovou medaili za

scénografii. Je vedoucim katedry scénografie na Narodni He graduated from the National Academy of Art, Department of
akademii vytvarného uméni a pracuje jako staly vytvarnik Scenography. He works in the area of set and costume design
v Divadle ,Sofia". and teaches at the Academy of Music and Dance, Plovdiv.

He studied scenography at the National Academy of Art, PQ 1999

at the Academy of Fine Arts in Warsaw and at the Higher

School for Visual arts Le Cambre, Brussels. He works in Petr llji¢ Cajkovskij: Spici krasavice / Sleeping Beauty
the field of set and costume design for theatre, opera and - Kuklen teatar, Plovdiv, 2001 <« Leo Kapon

film. He was awarded the Bronze medal at the Triennial of navrhy loutek / puppet sketches

Scenography in Novi Sad, 1990. He is the Chairman of
the Department of Scenography at the National Academy
of Art and a resident designer at Drama Theatre "Sofia".

PQ 1991 1995 1999

Ani Topaldjikova: Odraz / The Reflection
-Nacionalen teatar Ivan Vazov, Sofia, 2001

« Elena Zikova

navrh scény, fotografie =z realizace, pocitacové
pomocné scénické navrhy / set design, production
photos, computer aided set design projects

Jordan Radichkov: Archa Noemova / Noah's Ark
- Teatar ,Sofia", 2000 < Elena Zikova

navrh scény, fotografie z realizace, pocitaové
scénické navrhy / set design, production photos,
computer set design  projects
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Kurator, autor koncepce, vytvarnik / Curator, author of conception, designer: David Marek

Expozice pfedstavuje prace vybranych autorskych tymd s podobnymi pfistupy k divadiu a scénografii. Autorem neni pouze
scénograf, ale cely kolektiv v cele s rezisérem, ktery vytvoii celkovou podobu dila. MiZeme sledovat hledani spoleénych obra-
zU, spoleéného jazyka a promény vzajemné spoluprace. Rizné varianty sloZeni skupin tvdircd umoZiiuji vznik novych, vlastnich
forem vyjadfovani.

Vystava ukazuje urdité spolecné, ale irozdilné znaky téchto tymd, soustfedénych okolo nékolika osobnosti rezisérd jako jsou
Jan Nebesky, J. A. Pitinsky, Jifi Pokorny, Vladimir Moravek a Michal Dogekal. Jsou to jak konkrétni obrazy osobnich svétd, tak
i cesta k intimité a Cisté formé i skladani - partitura jednotlivych obraz(.

The exposition represents works by selected teams with a similar approach to theatre and scenography. The author is not just
the stage designer, but the whole team led by the stage director, who creates the whole image of the work. We may follow
a search for common pictures, common language and exchange of mutual co-operation. Different alternatives of groups' set-up
allow new specific forms of expression to be established.

The exhibition presents some common, as well as different specifics of these teams focused around several outstanding stage
directors, such as Jan Nebesky, J. A. Pitinsky, Jifi Pokorny, Vladimir Moravek and Michal Docekal. These characteristics are
both concrete images of personal worlds and aroad to intimacy and clear and composing form - a score of individual scenes.

F. M. Dostojevskij, A. Camus: Bési / The Possesed
Vystudoval scénografii na DAMU, postupné spolupraco- - Divadlo v Dlouhé, Praha, 2002 a Hana BureSovéa
val se vSemi vyznamnymi prazskymi divadly a s vétSinou navrh scény / stage design
méstskych a regionalnich divadel v CR. Jako scénograf
pracoval také pro divadla na Slovensku, v Polsku, Rusku,
Spanélsku, Argontind a USA. V lotech 1993-98 piisobil
jako pedagog na katedro sconografio v Contro Andaluz de
Toatro v Sovillo. Realizoval scénografické programy pro
European Scenographic Course (Londyn, Utrecht, Sevil-
la, Praha). Ocl r. 1992 plsobi jako podagog na DAMU.
Viytvofil vice noz 150 scénickych a kostymnfch vyprav.

Ho studiod scenography at DAMU, then co-operated step
by stop with all renowned Prague theatres and with most
municipal and regional theatres in tho Czech Republic. As
a stago dosignor ho also worked for theatres in Slovakia,
Poland, Russia, Spain, Argentina and the USA. In 1993-98
ho locturod at tho Scenography Department of the Centra
Andaluz do Toatro, Sevilla. Ho realised scenography projects
for tho European Scenographic Course (London, Utrecht,
Sevilla, Prague). Since 1992 he has been lecturing at DAMU,
Prague. David designed over 150 stage and costume sets.

Vladimir Moravek, Lucie Bulisova: Kabaret Undine -
Divadlo v Dlouhé, Praha, 2000 e Vladimir Moravek
navrh scény / stage design

William Shakespeare: Richard Il - Divadlo Globe,

Praha, 2001 < Vladimir Moravek
navrh scény / stage design
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*1975 Praha

Absolvoval KALD DAMU, kontinualné spolupracuje s rezi-
sérem Vladimirem Moravkem v Klicperové divadle v Hradci
Kralové a v Narodnim divadle v Praze, s Miroslavem Krobo-
tem a Dejvickym divadlem, jehoz je kmenovym vytvarnikem.

He graduated from KALD DAMU, he has been continuously
co-operating with stage director Vladimir Moravek at the
Klicpera theatre in Hradec Kralové and at the National Thea-
tre Prague, with Miroslav Krobot and the Dejvické Theatre
where he is aresident stage designer.

William Shakespeare: Romeo a Julie / Romeo and
Juliet - Nérodni divadlo, Praha, 2003

e Vladimir Moravek

navrh scény / stage design

Giuseppe Verdi: Macbeth - Narodni divadlo, Praha,
2002 -« Vladimir Moravek
navrh scény / stage design

William Shakespeare: Hamlet - Klicperovo divadlo,
Hradec Kralové, 2000 < Vladimir Moravek
navrh scény / stage design

Anton P. Cechov: Tfi sestry / The Three Sisters
- Klicperovo divadlo, Hradec Kralové, 2001

* Vladimir Moravek

navrh scény / stage design

Anton P. Cechov: Stryéek Soleny / Uncle Soleny
- Klicperovo divadlo, Hradec Kralové, 2002
 Vladimir Moravek

navrh scény / stage design

*1970 Plzen

Absolvovala déjiny uméni FF UK a KALD DAMU (1998).
Od roku 1996 priibézné spolupracuje s Narodnim diva-
dlem. Divadlem J. K. Tylav Plzni. NDMS Ostrava, Cinoher-
nim Studiem Usti n/L, brnénskym Hadivadlem, Dejvickym
divadlem, Cinohernim klubem. Vénuje se i volné tvorbé
(malba, grafika, fezba. keramika) a filmu. Externé vyucuje
na DAMU - seminafr scénografie. Usporadala deset sa-
mostatnych vystav.

He graduated from art history at FF UK and KALD DAMU
(1998). Since 1996 she has continuously co-operated with
the National Theatre Prague, the J. K. Tyl Theatre Plzen,
National Theatre in Ostrava, the Drama studio Usti n/L.,
the Theatre Hadivadlo Brno, the Dejvické Theatre and the
Drama Club Prague. She also devotes her time to fine arts
(painting, graphic art, carving, ceramics) and film. She is
a freelance lecturer at DAMU - she holds a scenography
seminar. She held ten individual exhibitions, too.

Zdené&k Fibich: Sarka - Divadlo J. K. Tyla, Plzefi, 2000
« Jin Pokorny
kostymy / costume design

Marius von Mayenburg: Paraziti/ Parasites
- Cinoherni studio, Usti nad Labem, 2001 » Jifi Pokorny
kostymy / costume design

Urs Widmer: Topdogs - Hadivadlo, Brno, 2002
« Jifi Pokorny
kostymy / costume design

'1970 Pardubice

Studovala textilni vytvarnictvi v Brné a Skolsky Gstav umé-
leckych femesel. V divadle zacinala jako garderobiérka. Od
1994 spolupracuje s rezisérem J. Pokornym (Cinoherni
studio Usti nad Labem, Divadlo Komedie a Hadivadlo). Od
1996 spolupracuje soustavné s rezisérem M. Docekalem
v Divadle Komedie, v hradeckém Klicperové divadle, v ope-
fe Divadla J. K. Tyla v Plzni, v Narodnim divadle. Rovnéz
spolupracuje s V. Moravkem. Kostymy navrhuje také pro
televizi a film.

She studied textile design in Brno and the School Insti-
tute of Arts and Crafts. She started her theatre carrier as
a dresser. Since 1994 she has been co-operating with
stage director J. Pokorny in the Drama Studio in Usti nad
Labem, the Komedie Theatre and the Theatre Hadivadlo.
Since 1996 she has been in permanent co-operation with
stage director M. Docekal in the Komedie Theatre, the
Klicpera Theatre in Hradec Kralové, the J. K. Tyl Theatre
Plzen and the National Theatre Prague.

Iva Volankova: Stisnéna 22 / Stisnéna street 22

- Narodni divadlo, Praha, 2003 < Jifi Pokorny
kostymy / costume design
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Marius von Mayenburg: TvaF v ohni / Fireface -
HaDivadlo, Brno, 2001 < Jifi Pokorny
kostymy / costume design

V. V. Jerofejev, Janos$ Krist: Moskva - Petuski -
HaDivadlo, Brno, 1999 -« Jifi Pokorny
kostymy / costume design

Lenka Havlikova: Krysa / A Rat -
Cinoherni studio, Usti nad Labem, 2000 « Jifi Pokorny
kostymy / costume design

Edmond Rostand: Cyrano de Bergerac -
Narodni divadlo, Praha, 2002 + Michal Docekal
kostymy / costume design

Josef B. Foerster: Bloud / An Artless -
Divadlo J. K. Tyla, Plzefi, 2001 <« Michal Docekal
kostymy / costume design

narodni expozice : national exhibition
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William Shakespeare: Sen noci svatojanské /
A Midsummer Night's Dream - Divadlo Komedie,
Praha, 2000 < Michal Docekal

kostymy / costume design

Agatha Christie: Deset malych ¢ernouska /

Ten Little Indians - Divadlo Komedie, Praha, 2001
« Michal Docekal

kostymy / costume design

William Shakespeare: Romeo a Julie / Romeo
and Juliet - Narodni divadlo, Praha, 2003 n Vladimir
Moravek

kostymy / costume design

Vladimir Moravek a Lucie Bulisova: Kabaret Undine -
Divadlo v Dlouhé, Praha, 2000 ¢ Vladimir Moravek
kostymy / costume design

F. M. Dostojevskij, A. Camus: Bési/ The Possesed
- Divadlo v Dlouhé, Praha, 2002 « Hana BureSova
kostymy / costume design

*1965 Praha

Absolvoval scénografii na DAMU, pravidelné spolupracuje
s reziséry M. Docekalem, H. BureSovou, E. McLarenem
a dalSimi. Vytvofil vice nez 70 scénickych a kostymnich
vyprav pro fadu Ceskych divadel. V poslednim desetileti
se vénuje také architektonické tvorbé.

He graduated from DAMU, the Stage Design Faculty, and
regularly co-operates with stage director M. Docekal,
H. BureSova, E. McLaren and others. He has created
over 70 stage and costume sets for a number of Czech
theatres. In the last decade he was active also in the field
of architecture.

PQ 1995

Josef Bohuslav Foerster: Bloud / An Artless
- Divadlo J. K. Tyla, Plzen, 2001 < Michal Docekal
scéna / set design

William Shakespeare: Sen noci svatojanské /
A Midsummer Nights Dream - Divadlo Komedie,
Praha, 2000 < Michal Docekal

scéna / set design
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Moravkova Eeva

Novak petr 8.

Edmond Rostand: Cyrano de Bergerac - Narodni
divadlo, Praha, 2002 < Michal Docekal
scéna / set design

Agatha Christie: Deset malych ¢ernouskd / Ten
Little Indians - Divadlo Komedie, Praha, 2001

* Michal Docekal

scéna / set design

*1973 Brno
Vénuje se kostymni tvorbé ve spolupraci s rezisérem
V. Moravkem v hradeckém Klicperové divadle.

She is a costume designer for the Klicpera Theatre in
Hradec Kralové, and co-operates with stage designer
V. Moravek.

William Shakespeare: Hamlet - Klicperovo divadlo,
Hradec Kralové, 2000 o Vladimir Moravek
kostymy / costumes

Anton P. Cechov: Stryéek Soleny / Uncle Soleny

- Klicperovo divadlo, Hradec Kralové, 2000 < Viadimir
Moréavok

kostymy  /costumos

*1966 Praha

Zacinal v A-Studiu Rubin, studoval na prazské DAMU
a spolupracoval s reziséry Davidem Czesanym a Jifim
Pokornym prevazné v Cinohernim studiu v Usti nad Labem,
v HaDivadlo a v Divadle Na zabradli, kde pracoval také
s J. A. Pitinskym. Vytvoril okolo tfi desitek inscenaci a své
navrhy vystavoval na Triennale v Novém Sadu v roce 1998.

His work started in tho A-Studio Rubin. Ho studied at DAMU
Prague and co-operatod with directors D. Czesany and
J. Pokorny, mostly at the Drama Studio in Usti nad Labem,
the Theatre HaDivadlo and the Theatre On the Balustrade
where he worked also with J. A. Pitinsky. He designed
nearly thirty stagings and presented his works at the Trien-
nial Novi Sad in 1998.

lva Volankova: Stisnéna 22 / Stisnénéa street 22
- Narodni divadlo, Praha, 2003 « Jifi Pokorny
scéna / stage design
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Jean-Claude Carriére: Terasa / A Terrace -
Divadlo Na zabradli, Praha, 2001 < Jifi Pokorny
scéna / stage design

Lenka Havlikova: Krysa / The Rat -
Cinoherni studio, Usti nad Labem, 2000 « Jifi Pokorny
scéna / stage design

Mark Ravenhill: Faust (Faust je mrtvy / Faust is
Dead) - Hadivadlo, Brno, 2000 < Jifi Pokorny
scéna / stage design

*1656 Praha

Absolvovala scénografii na DAMU, soustavné spolupracuje
s rezisérem Nebeskym (v Divadle Komedie av Divadle Na
zabradli. S rezisérem J. A. Pitinskym pracovala uz v dobé
jeho plsobeni v brnénském Ochotnickém krouzku, vtymu
s nim a scénografem Stépankem navrhovala kostymy pro
jeho inscenace ve Zliné i v Narodnim divadle. Vénuje se
také filmové tvorbé, scénografickym performancim a ar-
chitektonickym interiérdm. V roce 1990 byla u zrodu Ateli-
éru scénografie a kostymni tvorby na brnénské JAMU, kde
pUsobi dosud, od r. 1998 vede Ateliér télového designu
na Fakulté vytvarnych uméni VUT v Brné.

She graduated from the Stage Design Faculty of DAMU,
and has regularly been co-operating with stage director
Nebesky at the Komedie theatre and the Theatre On the
Balustrade. With stage director J. A. Pitinsky, she worked
during his time at the Amateur Circle in Brno, as a member
of the team together with him and stage designer St&panek
where she designed costumes for his stagings in Zlin and
the National Theatre Prague. She also devotes her time to
film, stage performances and architectural interior design.
In 1990 she participated in establishing the Scenography
and Costume Design Atelier at the JAMU Brno where she
has been a lecturer since the beginning. Since 1998 she
has been Head of the Body Design Atelier at the VUT Brno
Fine Arts Faculty.

PQ 1999 - Zlatd medaile, Zlata triga pro Ceskou
expozici / Gold Medal, Golden Triga awarded for the
Czech exposition.

Henrik Ibsen: Stavitel Solness / The Master-Builder
- Divadlo Komedie, Praha, 1999 « Jan Nebesky
scéna, kostymy / set and costume design



Jan Nebesky, Egon Tobia$: Marta (Mal dor) -
Divadlo Komedie, Praha, 2000 < Jan Nebesky
scéna, kostymy / set and costume design

Egon Tobias: Je suis - Divadlo Na zabradli, Praha, 2001
n Jan Nebesky
scéna, kostymy / set and costume design

Bratfi MrStikové: MarySa - Narodni divadlo, Praha, 1999
n J. A. Pitinsky
kostymy / costume design

Bedfich Smetana: Dalibor - Narodni divadlo, Praha, 2001
¢ J. A. Pitinsky
kostymy / costume design

Vladislav Vancura: Markéta Lazarova - Narodni divadlo,
Praha, 2002 « J. A. Pitinsky
kostymy / costume design

Georg Tabori: Kanibalové / Cannibals - PraZzské
komorni divadlo a Cinoherni studio, Usti nad Labem, 2003
n Jan Nebesky

kostymy / kostume design

RuUsin Tomas #1962 Ostrava

Studoval dé&jiny uméni na Masarykové univerzité a fa-
kultu architektury na VUT v Brné. Praktikoval v ateliéru
prof. W. Holzbauera ve Vidni, dva roky plsobil jako externi
ucitel na katedfe scénografie JAMU. V r. 1991 spolu s I.
Wahlou zalozil ateliér RAW. Jako architekt ziskal fadu
ocenéni Obce architektl. V r. 1996 byla ocenéna Cenou
Alfréda Radoka inscenace HaDivadla J6b, k niz vytvofil
scénu. V r. 1998 ziskal Cenu Alfréda Radoka za scéno-
grafii k opefe Dido a Aeneas. Spolupracuje prevazné
s reziséry J. A. Pitinskym, A. Goldflamem, I. Krobotem,
J. Pokornym.

He studied the history of art at the Masaryk University
and the VUT Faculty of Architecture Brno. He practised at
professor W. Holzbauers atelier in Vienna and lectured as
a freelance lecturer at the JAMU Scenography Institute for
two years. Together with I. Wahla he established the RAW
Atelier in 1991. As an architect he was awarded a number
of awards by the Association of Architects. In 1996 Jbb,
a play staged by Theatre HaDivadlo, was awarded the
Alfréd Radok Award for which Rusin produced the stage
design. In 1998 he received the Alfréd Radok Award for

his stage design for the Dido and Aeneas opera in Plzen.
He co-operates mostly with stage directors J.A.Pitinsky,
A. Goldflam, I. Krobot, J. Pokorny.

PQ 1991

Bedfich Smetana: Dalibor - Narodni divadlo, Praha,
2001 -« J. A. Pitinsky
scéna / stage design

David Harrower: Noze ve slepicich / Knives in Hens
- Divadlo Na zabradli, Praha, 2002 « J. A. Pitinsky
scéna / stage design

Urs Widmer: Topdogs - Hadivadlo, Brno, 2002
« Jifi Pokorny
scéna / stage design

A. RoleCek, O. Hrab, J. Svobodova: Marné tazani
nebes / Questioning Heaven in Despair -

Archa, Praha, 2001 -+ J. A. Pitinsky

scéna / stage design

Absolvovala DAMU, vénuje se kostymni tvorbé v divadle
i ve filmu. Spolupracovala nejcastéji s rezisérem P. Léblem,
nyni s J. Pokornym a J. A. Pitinskym. V soucasné dobé je
zaméstnana v Divadle Na zabradli.

She graduated from DAMU, and designs costumes for
theatre and film. She mostly co-operated with stage director
P. Lébl, now she works with J. Pokorny and J. A. Pitinsky.
She is employed at the Theatre On the Balustrades at
present.

PQ 1999 - Zlata triga pro €eskou expozici / Golden
Triga for the Czech exposition

Mark Ravenhill: Faust ( Faust je mrtvy / Faust is
Dead) - Hadivadlo, Brno, 2000 -« Jifi Pokorny
kostymy / costume design

Jean-Claude Carriére: Terasa / A Terrace -

Divadlo Na zébradli, Praha, 2001 < Jifi Pokorny
kostymy / costume design

narodni expozice : national exhibition
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Stefunkova-Rusinova zuzana

"1970 Martin

50

Absolvovala scénografii na KALD DAMU. Vr. 1991 absolvo-
vala stédZ ve Stokholmu. Od studii spolupracuje s J. A. Pitin-
skym. Mnohé z inscenaci, na nichZ spolupracovala, ziskaly
Cenu Alfréda Radoka. Vénuje se prevazné kostymni tvorbé.

She studied scenography at the KALD DAMU. In the year
1991 she completed a residency in Stockholm. Since
her university studies, she has been co-operating with
J. A. Pitinsky. Many stagings on which she participated
were awarded the Alfréd Radok Award. She designs cos-
tumes, mostly.

A. Rolecek, O. Hrab, J. Svobodova: Marné tazéani
nebes / Questioning Heaven in Despair - Archa,
Praha, 2001 < J. A. Pitinsky
kostymy / costume design

Stépének Jan M970 Praha

Po dvou maturitaich (USA a SRN), absolvoval DAMU, kde
nyni pokracuje v doktorandském studiu. Od roku 1993
spolupracuje s rezisérem J. Pokornym v Cinohernim
studiu v Usti nad Labom a brn&nském HaDivadle, dale
s J. A. Pitinskym v Méstském divadle ve Zling, v Uher-
ském Hradisti a v Narodnim divadle v Prazo a s DuSanem
D. Pafizkom v Komornim divadlo Praha. Jo vedoucim ro¢-
niku na katodfo scénografie divadelni fakulty JAMU v Brno.
Usporadal Ctyfi samostatné vystavy.

Aftor passing two school-leaving exams (USA, Germany)
ho graduated from DAMU whore he continues his Ph.D.
studios. Sinco 1993 ho has been co-operating with stage
director J. Pokorny, at the Drama Studio in Usti nad Labem
and tho Thoatro Divadlo Brno, with J. A. Pitinsky at the
Municipal Thaetrer in Zlin and Uherské Hradisté and at
tho National Theatre Prague. He works with D. Pafizek for
Chamber Theatre Praha. He is the Class Head at the Sce-
nography Department of the JAMU Theatre Faculty Brno.
He has held four individual exhibitions.

Bratfi MrStikové: MarySa - Narodni divadlo, Praha, 1999
¢ J. A. Pitinsky
scéna / stage design

Zdené&k Fibich: Sarka - Divadlo J. K. Tyla, Plzen, 2000

« Jifi Pokorny
scéna / stage design
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Marius von Mayenburg: Tvaf v ohni / Fireface
- Hadivadlo, Brno, 2001 -« Jifi Pokorny

scéna / stage  design

Georg Tabori: Kanibalové / Cannibals -

Prazské komorni divadlo a Cinoherni studio, Usti nad
Labem, 2003 < Jan Nebesky

scéna / stage  design

*1962-t2001 Bratislava
Vystudoval scénografii na VSMU v Bratislavé, absolvoval stu-
dijni pobyty v Paffzi a v Rimé, zG&astnil se fady scénografic-
kych dilen. Vystavoval na 11 samostatnych a 23 kolektivnich
vystavach. Jako autor scény i kostymid spolupracoval na
témér stovce cinohernich, baletnich i opernich inscena-
ci. Pravidelné spolupracoval s fadou ¢eskych i slovenskych
rezisérd, napf. s P. Léblem, J. Pokornym, V. Moravkem. Od
roku 1998 byl docentem VSMU v Bratislavé. Jeho prace
byla ocenéna slovenskymi vyrocnimi cenami DoSky v letech
1996, 1997, 2000 a 2001, Cenou Alfréda Radoka 2000,
Cenou Slovenského literarniho fondu. Stfibrn4 medaile na
Mezinarodnim triennale scénografie, Novi Sad 2001

He studied scenography at VSMU Bratislava. He has
held residencies in Paris and Rome, participated in several
scenography workshops and 11 individual and 23 collective
exhibitions. As a stage and costume designer he co-oper-
ated on nearly a hundred drama, ballet and opera stagings.
He regularly co-operated with a number of Czech and Slovak
stage directors, e.g. Petr Lébl, Jifi Pokorny, Vladimir Moravek.
Since 1998 he was Assistant Professor at the VSUM Bratis-
lava. He was awarded Slovak annual Doska Award in 1996,
1997, 2000 and 2001 as an appreciation of his work, as well
as the Alfréd Radok Award 2000 and the Slovensky literarni
fond Award. He received Silver Medal at the International
Scenography Triennial, Novi Sad 2001.

PQ 1991 1995 1999 - Cestné uznani za architektonickou
expozici / Special Mention for the architectural exposition

Giacomo Puccini: Tosca - Narodni divadlo, Praha, 2000
* Vladimir Moravek

scéna / stage  design

Venedikt V. Jerofejev, Jano$ Krist: Moskva - Petuski
- Hadivadlo, Brno, 1999 -« Jii Pokorny

scéna / stage  design

*1967 Kroméfiz

Absolvovala Masarykovu univerzitu v Bmé a studovala scéno-
grafii na JAMU. V letech 1991-96 byla vytvarnici Divadla
Husa na provazku. Spolupracovala s HaDivadlem, Klicpe-
rovym divadlem v Hradci Kralové, prazskym Divadlem na
Vinohradech a dalSimi. Kostymy navrhuje i pro film a te-
levizi, vénuje se volné tvorbé (objekty, Sperky) a knizni
ilustraci. Usporadala fadu autorskych vystav.

She graduated from Masaryk University Brno and studied
scenography at JAMU. In 1991-96 she was a designer at
the Goose on a String Theatre. She co-operated with the
Theatre HaDivadlo, the Klicpera Theatre in Hradec Krélové,
the Vinohrady Theatre Prague and others. She designs
costumes also for film and TV. She is also a free artist
(objects, jewels) and a book illustrator. She held several
individual exhibitions.

William Shakespeare: Richard Il -
Divadlo Globe, Praha, 2001 « Vladimir Moravek

navrhy kostymd / costume design

Giuseppe Verdi: Macbeth -
Narodni divadlo, Praha, 2002 < Vladimir Moravek

navrhy kostymd / costume design

Anton Pavlovi¢ Cechov: Tfi sestry / The Three
Sisters - Klicperovo divadlo, Hradec Kralové, 2001
* Vladimir Moravek

navrhy kostymd / costume design

narodni expozice : national exhibition
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Kurator/ Curator: Liu Yuanseng
Autor koncepce/Author of the conception: Zhang Kangmei. Liu Xinglin. Zhang Hui
Vytvarnik/ Designer: Zhang Hui

Cina vystavuje nejnovéjsi divadelni navrhy, prevazné pro &inskou dramatiku.
China presents the contemporary stage design mostly for Chinese drama works.

H adll sheng '1961 Hebei Province
Plsobi jako jevistni vytvarnik a vyucuje na Divadelni aka-
demii v Sanghaiji.

He works as a stage designer and teaches at the Shanghai
Theatre Academy.

PQ 1987

Giuseppe Verdi: Aida - Shanghai, 2001 + Creshmire
navrh scény, maketa / stage design, model
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Plisobi v Lidovém uméleckém divadle v Pekingu jako jevist-
ni vytvarnik a performer.

He works in Beijing Peopple's Art Theatre as a stage
designer and performer.

PQ 1999

Zhang Yimou, Cheng Qigang: Povstani Cervenych
luceren / Raising the Red Lanterns - Central Ballet
Company, Beijing, 2001 « Zhang Yimou

navrh scény, maketa / stage design, model

M950 Beijing
Jevistni vytvarnik, vyu€uje na Ustfedni divadleni akademii.

He is a set designer and teaches at the Central Academy
of Drama.

PQ 1995
Guo Moruo: Qu yuan - Victoria Theatre, Singapore, 1999

e Ma Huitian
navrh scény, maketa / stage design, model

narodni expozice : national exhibition
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Kurator/Curator: Jakob Pelch
AutoFi, vytvarnici/Authors, designers: Erika Eggert Nielsen, Thomas Kolding

Déanska expozice predstavuje Sirokou Skalu danskych scénografl, u nichz klade ddraz na rozmanitost uméleckého vyrazu, ktery
divadlo v této zemi charakterizuje. Jejich pfispévky spolu tvofi ,Kabinet scénografie”, raj, ktery vybizi k prozkoumani. V jeho
jednoduchosti a Cistych liniich se odrazi tradice danského designu. Funk&nost se zde misi s tajemstvim divadla.

The Danish exhibition presents a wide range of Danish scenographers and emphasizes the diversity of the artistic expression,
which characterizes the theatres of the country. The elaboration of the exhibition is a "Cabinet of Scenography" - a complete
paradise to investigate. In its simplicity and straight lines you will recognize the tradition of Danish design, and functionality mixed
with the secrets of theatre.

Aal’fl n g Steffen * 1955 Copenhagen John Frandsen, Sanne Bjerg: I-K-O-N, TM -
Vytvarnik ve svobodném povolani, vystudoval architekturu. The Royal Opera, Copenhagen, 2003 < Peter Langdal
Pracoval jako architekt a vytvarnik pro Cinoherni, operni, Maketa, fotografie, video / model, photos, video +
televizni a filmové produkce. Pro Grand Macabre navrhl
nékolik scén. Na pocitaci vypocital prfesné perspektivy
a prenesl je do zhuSténych pocitacovych struktur a tim

vytvofil dojem kresleného filmu.

soundtrack

Bjornvad canilla

Absolventka Statni divadelni Skoly v Kodani. Pracuje jako

*1966 Copenhagen

Freelance designer, trained as an architect. Worked as
theatre architect, made designs for drama, opera, TV pro-
ductions and movie. The designs for "Grande Macabre"
called for several different settings. A cartoon-like environ-
ment was achieved by calculating exact perspectives on
tho computer and transferring thorn to compressed cnc-cut
structures.

Gyoérgy Llgetl: Lo Grand Macabre - Royal Opera
Copohhagon, 2001 < Kasper Boch Molten

jevistni vytvarnice pro €inohru a operu a pro filmové, tele-
vizni a vystavni produkce. Divadlo ,0stre Gasvaerk' je sta-
ry plynojem. Scéna je timto prostorem ajeho atmosférou
inspirovana a vytvari v divakovi dojem, Ze se ocitl na jiném
misté v jiném Case.

She graduated from The State Theatre School in Copenha-
gen. As a set designer collaborates with drama and opera
theatres, film and TV productions, exhibitions. The theatre
"Ostre Gasvaerk' is an old gas tank. The scenography is

prozonteico v power-pointu  (stanek), barevné fdlie / inspired by the space and its atmoshpere and gives the audi-

powor-point-like presentation  (kiosk), color  sheets ence the feeling of being in another place in another time.

Tim Rice, Andrew Lloyd Weber: Jesus Christ

BetZ Karin Superstar - Ostre Gasvaerk, 2002 < Lars Kaaluno
Vystudovala Danskou néarodni divadelni Skolu, kde nyni maketa, fotografie, ~kresby / model, photos,  drawings
plsobi jako pedagozka. Jako scénicka vytvarnice spolu-
pracuje s ¢inohernimi, opernimi, tane€nimi i experimental-
nimi soubory v Dansku, Norsku a Svédsku. Jeji scénicky
navrh pro operu I-K-O-N, TM ma tfi ,vrstvy", stfed jevisté
je ukotvenim scény. Zavésené stény rliznych barev atvar(i
ukryvaji €i odhaluji prostor.

* 1955 Copenhagen

Bovin Tanja *1969

Kostymni a textilni vytvarnice, malifka.

Costume designer, textile designer and painter.
Educated from the Danish National school of theatre, where
she is currently teaching. As a set designer she is collabo-
rating with drama, opera, ballet and experimental groups Fyren og Flammen, Copenhagen, 1999
in Denmark, Norway and Sweden. Her stage design for « Birger Persson, Brigitte Nodholt
I-K-O-N, TM has 3 "layers" - the midstage is the anchor of Privod - Zensky kostym / Crowd - lady's  costume
the scene. Hanging walls in different shapes and colours
are hiding or revealing the space.

Hans Christian Andersen: Kfesadlo / Tinderbox

narodni expozice : national exhibition



*1951 Naesved

Pracoval jako umélecky feditel v reklamni agentufe Gert
Hansens v Kodani. Pfednasi na Danské narodni divadelni
Skole, je ¢lenem uméleckého vedeni divadla Aalborg.
Vystavena scénografie navozuje pocit posmrtného meta-
fyzického a duSevniho prostoru. Uzaviena klaustrofobicka
kabina nalpnéna vodou, postupné se vzdaluje od Zemé do
Vesmiru. Misto, kde si uvédomite vlastni smrt a kde projde-
te transformaci. Vychazi z kfestanskych a buddhistickych
pramend, které se zabyvaji posmrtnym védomim.

He was educated as an art director at Gert Hansens
Advertise Agency in Copenhagen. Teaches at the Danish
National Theatre School, is member of the artistic direc-
tion at Aalborg Theatre. His exhibited stage design presents
postmortal metaphysical and mental room. A confined water
filled claustrophobic capsule is moving continously away
from Earth into the Universe. A place where you realize
your actual death and make your transition. It is related to
Christian and Buddhist scriptures dealing with post mortal
consciousness.

Ditte Marie Bjerg, Henrik Prip: Andélé vSehomira /
Angels of the Universe -

Café Theatret, Copenhagen, 1999 - Ditte Marie Bjerg
maketa, fotografie, video / model, photos, video

*1970 Copenhagen

Kostymni a jevistni vytvarnice, vystudovala Danskou Skolu
designu. Spolupracuje s modernim baletem a s ¢inoherni-
mi soubory. Inspiraci ke kostymni vypravé Cerpala vytvar-
nice v Mozartové dobé a v naSi pfitomnosti: vzory volila
podle starych fantastickych latek, z nichZz si vybirala jen
malé casti, které zvétSila, zjednodusSila a zvyraznila, aby
|épe odpovidaly soucasné dobé.

She is educated at The Danish School of Design as cos-
tume and set designer. Collaborates with modern ballet
and drama theatres. The designer took her inspiration
in the Mozart period and our presence: the ornaments
are picked from old, fantastic fabrics. She only used small
parts, though, which she enlarged, simplified and made
more graphic, so that they fit in our present time.

narodni expozice : national exhibition 57



Peter Shaffer: Amadeus - Ostre Gasvserk Theatre,
Copenhagen, 2002 -« Lars Kaaluno
Privod - kostym Antonia Salieriho / Crowd - costume

of Antonio Salieri

Fleuron Daal sirgitte

"1967 Denmark

Absolventka Uméleckoprimyslové Skoly v Koldingu, obor
kostymni vytvarnictvi, a Danské Skoly designu, obor diva-
delni architektura.

She graduated from The School of Arts and Craft in Kold-
ing as costume designer and from The Danish School of
Design as theatre architect and interior designer.

Brentano, Willi Lundeman: Rynské myty /

The Myths of the Rhein - Cantabile 2, Deutches Eck,
Koblenz, Germany, 2002 < Nullo Facchini

kostymni navrhy, fotografie

/ costume design, photos

Forchhamimer juiie

"1963 Copenhagen

58

Pracuje jako jevistni vytvarnice.
Sho works as a professional stago designer.

Gerz Feigenberg, Klaus Risager: Posledni dopisy ze
Stalingradu / Last Letters from Stalingrad - Circle
Circus & Co, Copenhagen, 2000 e« Gorz Feigenberg

maketa, video / model, video

narodni expozice : national exhibition

Hansen anette "1951 Middelfart

Absolventka Danské Skoly designu, kde v sou¢asné dobé
pracuje jako jevistni vytvarnice a konzultantka.

She graduated from the Danish Design school, where she
currently works as a set designer and freelance consultant.

PQ 1995

Ludvig Holberg: Odysseus z Ithaky / Ulysses from
Itachia - Aarhus Theatre Company, Aarhus, 1999

» Asger Bonfils

video /

maketa, navrh kostymu, fotografie, model,

costume designs, photos, video

He|b0 Claus "1963 Denmark

Hlavni rysy jeho prace: Ctverce, pevné linie + oteviena
definice hereckého prostoru

Main features of his work: Squares, hard lines + an open
definition of the actor's space

Ti: Deset / Ten - Svalegangen, Aarhus, 2002
* Hans Raenne

maketa, tisky / model, prints

Absolventka Wimbledonské Skoly uméni, pracuje jako
vytvarnice pro cinohru, operu a film doma i v zahranici.
Jeji navrh pro Pikovou damu méa podobu cernobilého
.cinema-noir", neodbytné se vracejici no¢ni miry, ktera

nakonec pohlti hlavni postavy.

She graduated from Wimbledon School of Art. She works
as a designer for drama and opera. Her stage design for
the Queen of Spades is produced as black&white "cinema-
noir" look, an ever-rotating nightmare that finally colapses
around the main figures.

Petr I. Cajkovsky: Pikova dama / Queen of Spades -
Royal Opera Copenhagen, 2000 < Kasper Bech Holten
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Jueliumd Rrikke

KSatten Lise

"1968 Denmark
Absolventka Danské statni divadelni Skoly, pracuje jako
vylvarnice pro riizna divadla v Dansku a Svédsku.

She graduated from The Danish State Theatre School, she
works as adesigner in various theatres in Denmark and
Swodon.

PQ 1995

* 1954 Copenhagen
Autodldakt. Vytvarnice, ktora vétSinou spolupracuje s mo-
dernimi tanec¢nimi soubory, s divadlem a filmem. Zatisi je
tanecni kreace o jedné hudebnici, cestovatelce a hracce
na akordeon, ktera se stala mofeplavkyni. Pfibéh je inspi-
rovany Fassbindorovym filmem Corelle.

Sho is autodidact designer, mostly collaborating with modern
dance theatre and film. The Still-Life is a dance produc-
tion on a female musician, traveller, playing accordion, she
became naturally a sailor. It is inspired by the Fasshinder's
film Corelle.

Anders Christiansen: Zatisi / Still-Life -

Dance production, Copenhagen, 2001

e Anders Christiansen.

Privod - kostym hudebnice / Crowd - costume of
female musician

narodni expozice : national exhibition

Kolding Thomas

*1963 Copenhagen
Vystudoval Danskou Skolu designu. Pracuje jako scé-
nograf pro operu, ¢inohru, détska divadla a predstaveni
moderniho tance. Scéna predstavuje Uplné rudy pokoj
s posteli uprostfed as velikym nozem, kterym se usekavaji
hlavy a krev odtéka rozestouplymi prkny pod posteli...

Educated from Danish Design School. Works as a scenog-
rapher for opera, modern dance, drama, performances,
children theatre. The scene is a totally red room - with
a bed in the middle and with a big knife to cut a man's
head, and a slashed board underneath the bed where the
blood was running.

Bent Naergaard: Sigurd - Drakobijce / Sigurd, The
Dragon Killer - Teater Gadegjallet, Odense, 2001

» Bent Naergaard

jevistni navrh, maketa, fotografie / stage design, model,
photos

Solberg Vv.H.H. Bjarne

Jevistni vytvarnik a umélec zabyvajici se instalacemi.
He is a stage designer and installation artist.

Jeanette Sollén: Lorelai - mytus v obrazech /
Loreley - A Myth in Pictures - Cantabile 2 -

St. Goarshausen, EXPO 2000, Hannover < Nullo Facchini
maketa, video, CD/ model, video, CD



Kurator/Curator:

Vystavené prace jsou dilem sedmi egyptskych scénograf(, jejichz jevistni a kostymni navrhy mély velky ispéch u divaka i u kritik(.
Jejich prace se vyznacuji jednotou a propojenim dé€je s vytvarnym provedenim predstaveni.

The exhibited works were made by seven Egyptian stage designers. They were selected to exhibit because their scenery and
costumes had great appreciation and acceptance from both audience and art critics. Their work demonstrates unity and great
integration between plot and visual aspect of the production on stage.

1967

Scénograf a wtvarnik svétel ve svobodném povolani, zameést-

nan jako technicky feditel na katedfe divadelnich a vytvarnych
uméni na Americké univerzité v Kahife. Absolvent Akademie
vytvarnych uméni a Institutu divadelnich uméni, obor jevistni
vytvarnictvi. Vytvafi na scéné vizualni obrazy pomoci static-
kych i kinetickych svétel.

Freelance scenic and lighting designer and full time tech-
nical director at the Department of Performing and Visual
Arts at the American University in Cairo. He graduated
from the Academy of Arts, the Higher Institute of Theatre
Arts, Department of Stage Design. Creates visual images
on stage by integrating the scenery with waves, rays of still
or moveable lights.

William Shakespeare: Boufe / The Tempest
- Wallace Theatre, Cairo, 1999 e Tori Haring Smith
navrhy, fotografie / designs, photos

"1964

Absolvent Akademie vytvarnych umeéni a Divadelniho insti-
tutu, obor scénografie. Pracuje jako scénograf v Kahirské
operfe. Patfi mezi nejlepsi jevistni vytvarniky divadel pod
Sirym nebem - prazdny prostor dok&ze s ohromnou imagi-
naci zaplnit pomoci diimysinych modernich technologii.

He graduated from Academy of Arts, Drama Institute, Stage
Design Department. He works as a stage designer at Cairo
Opera House. One of the best open-air theatre designers,
has the ability to conduct vast spaces with wonderful imagi-
native avant-garde techniques.

PQ 1995

Giuseppe Verdi: Aida - Open Theatre, Giza Pyramids,
1999 < Abdel Monem Kamel

navrh scény, fotografie, maketa / stage design,
photos, model

#1961
Absolvent Divadelniho institutu, obor scénografie. Pracuje
jako jevistni vytvarnik v Egyptské opefe v Kahife. Huper-re-
alisticky scénograf, jeho pfijemné vypravy jsou kazdému
srozumitelné.

He graduated from Drama Institute, Stage Design Depart-
ment. He works as a stage designer at Opera House in
Cairo. He is a super-realism designer, and creates pleasant
scenery which all can understand.

Salah Gahin: Velka noc / The Great Night -
Cairo Opera House, 2002 o Abd El Moniem Kamel
navrhy, kostymy, maketa, fotografie / designs,
costumes, model, photos

"1941 Damiatt

Absolventka Fakulty vytvarnych uméni v Kahire, obor deko-
race interiérd. Pracuje na Ministerstvu 3kolstvi, v divadelnim
odboru. Velmi aktivni a produktivni umélkyné, pouZziva pro-
sté formy a celky.

She graduated from Faculty of Fine Arts, Interior Decora-
tion Department in Cairo. Works at Ministry of Education,
Theatrical Section. Very active and productive artist, uses
simple forms and units.

Néavstéva pana Joh. / Visit of Mr. Joh. - National

Theatre, Cairo, 2001 < Saad Ardash
fotografie, maketa / photos, model
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*1933, Cairo
Absolventka Fakulty vytvarnych uméni, obor dekorace inte-
riérll a Akademie uméni v Rimé. Do roku 1993 pracovala
jako jevistni vytvarnice v Narodnim opernim divadle v Kahi-
fe. Ve svych pracech se pfiklani k abstraktnim formam
a tvardim.

She graduated from Faculty of Fine Arts, Interior Decoration
and from Academy of Art in Roma. Till 1993 she worked
as a stage designer in the National Opera Theatre in Cairo.
She leans to abstract forms and shapes in her works.

Mohamed El-Salmawi: Posledni tanec Salome /
The Last Dance of Salome -

National Theatre, Cairo, 1999 a Hanaa Abdel Fatah
fotografie, maketa / photos, model

"1938 Cairo

Absolvent Akademie vytvarnych uméni a Divadelniho insti-
tutu, obor jevistni vytvarnictvi. Ziskal doktorsky (SSSR)
a profesorky titul. Byl dékanem Divadelniho institutu. Vybor-
ny malif a realisticky jevistni vytvarnik.

He graduated from Academy of Arts, Drama Institute, Stage
Design Department. Obtained Doctor Degree (USSR) and
Professor degree. He was Dean of Drama Institute. Very
good painter and a realistic stage designer.

Yousri Ghamis: Karmen -
National Theatre, Cairo, 2001 < Uaser Abdel Rahman
scénicky navrh / stage design



Kurator/Curator:
Koncepce/Conception:
vytvarnici/Designers:

* 1958 Tallinn

Vystudovala Estonsky umélecky institut a St. Martin Col-
lege v Londyné. Od roku 1999 je profesorkou a vedouci
katedry scénografie na Estonské akademii uméni. Spolu-
pracuje prevazné s ¢inohernimi divadly v Tallinnu, Parnu
and Tartu.Realizované kostymy, které vystavuje v Prlvodu
jsou inspirovany obdobim Obg&anské valky ve Spanélsku.
Carmela i Paulino jsou jak realni tak imaginarni. V ne-
konvencnim prostoru scény zrcadlové stény zdvojovaly
opusténost téchto dvou podfadnych varietnich umélcd
i jejich ubohych kostymd.

She graduated from Estonian Art Institute in Tallinn and St.
Martin College of Art and Design in London. Since 1999
Professor and Head of Scenography Department at the
Estonian Academy of Art. She is collaborating mostly with
drama theatres in Tallinn, Parnu and Tartu. The costumes
displayed in the "Crowd" are inspired by the period of the
Civil War in Spain, Carmela and Paulino are both real and
imagined at the same time. In unconventional space the
mirror walls double the solitude of the miserable variety
artists and their "miserable" costumes.

José Santis Sinisterra: Ay, Carmela! - Tallinna
Linnateater, Tallinn, 2002 « Lembit Peterson

Prlvod 4 kostymy Carmely a Paulina /

Crowd - 3 realised costumes of Carmela and Paulino

*1973 Estonsko
Absolventka Estonské akademie vytvarnych uméni. Pracu-
je jako scénografka ve svobodném povolani. V sou€asné
dobé spolupracuje s Tallinnskym méstskym divadlem
a Estonskou nérodni televizi.

She works as a freelance scenographer. She graduated
from the Estonian Art Academy. She is currently working at
the Tallinn City Theatre and Estonian National Television.

PQ 1995 1999

Rene Vilbre, Marius Bratten: Pévecka soutéz Eurovize
2002 - Moderni pohadka / Eurovision Song Contest
2002, The Modern Fairytale - Estonian National TV
and European Broadcast Union, Tallinn, 2002

¢ Rene Vibre

fotografie scény, navrhy koncepce, scénosled /
photos of stage, boards of concept, storyboard

Pévecké soutéZ Eurovize méla v roce 2002 podobu
moderni pohadky. Scéna navozuje pohadkovou
atmosféru prostfednictvim promén prostoru a ¢asu

a mnohovyznamovosti her. Prostor jevisté ma nékolik
vrstev, z nichZ nékteré jsou ¢asteéné prihledné; tyto
vrstvy jsou pohyblivé a s proménou jejich tvarl dochazi
ke zrnéné kompozice scény. Jevisté diky tomu mize
mit az 24 architektonickych podob s riznou atmosférou
i rozmérem - od velké oteviené scény aZ po maly intimni
prostor. Kazdy ucinkujici tak mohl vystoupit na vlastni
scéné podle rytmu a charakteru svého cisla.

The keyword for the Eurovision Song Contest in 2002
was modern fairy-tale. Set design describes fairy-tale
through the metamorphoses of space and time and by
multiple meanings of game playing. The stage space is
multi-layered and partially transparent; its dimensions
move and thus entirely change the composition. This
approach enables the creation of 24 architectural
spaces with different atmospheres. The performance
area varies from large and open to small and intimate one.
Each performer was provided with a unique stage and
setting in accordance with the rhythm and character of their
shows.

narodni expozice : national exhibition
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1965 Estonia
Studovala na Estonské vytvarné univerzité. Pracovala ve
svobodném povoléani az do roku 1993, kdy se stala hlavni
vytvarnici Estonského ¢inoherniho divadla.

She graduated from the Estonian Art University, since 1993
freelancer, since then working as a chief designer of the
Estonian Drama Theatre.

E. T. A. Hoffmann, Madis Koéiv: DablCv elixir / Devil's
Elixir - Eesti Dramamateater, Tallinn, 1998 n Priit Pedejas
maketa, fotografie / model, photo

Torgny Lindgren, Priit Pedajas: Hadi stezka ve
skalach / Serpent's Way on the Rock -

Eesti Dramamateater, Tallinn, 1998 « Priit Pedajas
maketa, fotografie / model, photo

Madis Koéiv: KdyZ jsme s Vasselem z Moondsundu
prodavali ofechy, nikdo nic nekoupil / When Vassel of
Moondsund and Me Traded Walnuts, No One Bought -
Eesti Dramamateater, Tallinn, 1999 < Priit Pedajas
maketa, fotografie / model, photos

William Shakespeare: Krél Lear / King Lear -
Eesti Dramamateater, Tallinn, 2001 « Priit Pedajas
maketa, fotografie / model, photos

Andrus Kivirdhk: Estonsky pohfeb / Estonian Funeral
- Eesti Dramamateater, Tallinn, 2002 « Priit Pedajas
fotografie / photo

Mihkel Ulman: Vrch rackl / Sea-gull Hill - Eesti
Dramamateater, Tallinn, 2003 +« Hendrik Toompere jr.
maketa, fotografie, kostym / model, photos, costume
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Kurator/Curator: Maija Pekkanen
vytvarnik / Designer: Kati Lukka

66

Finska narodni expozice reflektuje téma ,Scénografie a narodni identita". Ukazuje, jak jsou v praci finskych scénografll vyuzity
typicky finské motivy: krajina, stavby, folklor, zvifata a pfirodni materidly - dfevo a papir.

The Finnish national exhibition reflects the theme "Scenography and National Identity". It means to show how the Finnish sce-
nographers are using motives of Finnish nature: landscape, buildings, folk, animals and natural material - wood and paper.

Absolventka Helsinské univerzity uméni a designu. Pracuje
ve Finském narodnim divadle.

Graduated from Helsinki University of Art and Design, works
at Finnish National Theatre.

PQ 1995

Paavo Haaviko, Tuomas Kantellinen: Paavo Veliky,
velky béh, velky sen / Paavo the Great, Great Run,
Groat Dream -Holsingin KaupungintoaUeri, 2000
 Killo Holmberg

makolQ, fotografie, navrh scony / model, photos,
stago design

narodni expozice : national exhibition

Vajnoé Linna, Seppo Parkkinen: Pod Polarkou /
Under the Polar Star - Jyvaskylan Kaupunginteatteri,
2002 -+ Kaisa Korhonen

maketa, fotografie, navrh scény / model, photos,
stage design

Mikael Niemi, lipo Tuomarila: Popmusic z Vitiuly /
Popmusic from Vitiula - Oulun Kaupunginteatter,
2003 - Katariina Lahti

maketa, fotografie, navrh scény / model, photos,
stage design



Studovala na Akademii vytvarného umeéni a na Univerzité
umeéni a designu v Helsinkach, obor toxtil a méda. Pracuje
jako kostymni vytvarnice v Méstském divadlo v Turku.

After Academy of Art and Crafts, she graduated from Uni-
versity of Art and Design in Helsinki, Department of Textile
and Fashion. Works as a costume designer at Turku City
Theatre.

Matti Rossi: Lafn a nosorozec / Tho Female Deer
and a Rhino - Turkun Kaupunginteattor, 2002

e Katariina Lanti

kresby, kostymni navrhy / drawings, costume designs
Privod - 3 kostymy / Crowd - 3 costumes

Absolvent Helsinské univerzity uménl a designu, pracuje
jako jevistni a kostymni vytvarnik pfevazné pro prfedsla-
veni moderniho tanco. Prednasi déjiny experimentélniho
divadla.

He graduated Irom Helsinki University oi Art and Design,
works as a freelance sot and costume deslgnor mainly for
modern dance. Toaches history of oxporimontal thoatro
and performance.

Xenakis: Persephassa - MAD, Zodiak Contro, Helsinki,
2000 < Apostolia Papadmaki

kostymy, paruky, fotograflo, video / costumes, wigs,
photos, video

Fénix 700 / Phoenix 700 - The National Theatro of
Northern Greece, Thessaloniki, 2001

« Apostolia Papadmaki

kostymy, fotografie, video / costumes, photos, video

Blondynka / Blond - Kiasma, The Museum of

Contemporary Art, Helsinki, 2000 < Paula Tuovinen
fotografie / photos

narodni expozice : national exhibition
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Absolventka Institutu uméleckych femesel na Helsinské
univerzité. Pracuje jako kostymni vytvarnice pro Méstské
divadlo v Oulu.

She graduated from the Institute for Handicraft, Helsinki
University. She works as a costume designer at Oulu City
Theatre.

Moliére: Misantrop / Misantrope - Oulun
Kaupunginteatter, 2001 « Cilia Back

kresby / drawings

Prlvod - 5 kostymd / Crowd - 5 costumes
Alceste, Eliante, Arsionie, Acaste, Clitandre

Bertolt Brecht: Dobry ¢lovék ze Secuanu /

The Good Man of Sezchuan - Oulun Kaupunginteatter,
1999 -« Mika Lehtinen

kostymy, kresby / costumes, drawings

narodni expozice : national exhibition
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Kurétor / Curator: Jacques Baillon

Architekt, vytvarnik / Architect, designer: Philippe Marioge

70

Hlavni nadvofi PapeZského palace v Avignonu se proménilo v myticky divadelni prostor - stalo se jim, kdyz se zde v ,tomto
nemozném prostoru, kde hraje historie pfili§ vyznamnou roli," rozhodl hrat divadlo Jean Vilar.

Expozice predstavuje hlavni promény ve scénografickém feSeni tohoto prostoru od nového usporfadani Hlavniho nadvofi z roku
2002 a scénicky navrh k Cechovovu Platonovovi, kterym se tato scéna po prestavbé otevirala.

The Main courtyard of the Palais des Papes in Avignon has been a mythic performing space since Jean Vilar agreed to play in
"this impossible performing space because the history is too important there".

The exhibit presents the main steps of the stage design since the new 2002 setting of the Main courtyard and the stage design
of Chekchov's Platonov which inaugurated the new setting.

*1940 Berck

Studoval na Ecole du Louvre a na Ecole Nationale des
Arts et Techniques du Théatre (produkce a jevistni vytvar-
nictvi). Spolupracoval s Théatre du Soleil spolu s Ariane
Mnouchkine. Déle spolupracoval na filmovych, divadel-
nich a opernich pfedstavenich. Vytvafi vytvarné navrhy
pro muzea a pro zvlastni pfilezitosti - podilel se napfiklad
na zahajovacim a zavére€ném ceremonialu zimnich olym-
pijskych hor v Alborvillo. Pfodnasi scénografii na Ecole
National Superléure des Arts Décoratifs v Pafizi.

Aitor studying at the Ecole du Louvre and at the Ecole
Nationale des Arts et Techniques du Théatre (production
management and stage design) participated in the expe-
rience of tho Théatre du Soleil with Ariane Mnouchkine.
Also collaborated with film, drama and opera theatre. He
works in museum design and as a designer of special
events, liko tho opening and closing ceremonies of the
Winter Games in Alborvillo. His activities led him to teach-
ing and co-ordinating the stage design department at the
Ecole National Superléure des Arts Décoratifs in Paris.

HLAVNI NADVORIi PAPEZSKEHO PALACE

V AVIGNONU / COUR D HONNEUR DU PALAIS DES
PAPES D'AVIGNON

(AVIGNONSKY FESTIVAL / FESTIVAL D'AVIGNON)
Navrh dokon€en a realizovan v roce 2002 / Design
completed and realised in 2002

Na projektu spolupracovali / Artists participating in project:
Agence Scene, Jean-Hugues Mansoury, Anne-Marie
Delangle, DPLG architect,

Claude Polycarpe - jevistni vytvarnik / stage designer
Rémy Laskin - zvukaf / sound man

André Serré - koncepce ozvuceni divackych prostor/
conception of the public address system

narodni expozice : national exhibition

Marioge Pphilippe

*1943 Paris
Vystudoval architekturu na Skole Paris Beaux-Arts, podilel
se na kolektivnich produkcich v divadle Cartoucherie de
Vincennes 1973-1976 avytvoril poté 133 scénografii, z to-
ho dvé pro Avignonsky papezsky palac: Moliére - Skola
zen a Cechov - Platonov.

Pro vystavované predstaveni se fasada Papezského pala-
ce na Hlavnim nadvofi proménila v ddm Anny Petrovny,
jevistém byla terasovitd zahrada tohoto domu. Reflektory
umisténé na zemi strukturovaly scénu a naznacovaly jeji
proménu podle potfeb pfibéhu.

Obtained a degree in architecture at the Paris Beaux-
Arts and participated in to the collective productions
of the Théatre de I'Aquarium at the Cartoucherie de
Vincennes 1973-73. He has created 133 stage design,
especially two stage designs for the Main courtyard of
the Palais des Papes in Avignon: Moliére - School for
Women (1982) and Chekhov - Platonov (2002).

For the exhibited production the facade of the Palais
des Paps in the Main courtyard became Anna Petrov-
na's house, the stage being the terraced garden of that
house. Projectors set into the ground structured the
stage and indicated the other settings of the narrative.

Anton P. Cechov: Platonov - C.D.N.Normandie. 2002
* E. Lacascade
jevistni navrh / stage design



Kuratofi, autofi koncepce / Curators, authors of the conception:

Hongkong proSel od své posledni U€asti na Prazském Quadriennale v roce 1995 vyznamnymi politickymi a spolecenskymi
zménami, které mély zasadni viiv na rozvoj uméni a kultury. Vzrlista zajem o mistni specifika, dochazi k propojeni ¢inské estetiky
a sensuality se zapadnim vzdélanim a technologiemi. Zakladni pojmy €inské estetiky - forma (xing), duch (shon), vyznam (yi)
a obraz (xiang) ilustruji stav prazdnoty a hojnosti v Cinské filozofii, ktera se vzajemné ovliviiuje a doplfiuje so zapadnimi idojomi
jako je realismus, predstirani, fragmentace. Toto prolinani kultur vede soucasnou generaci ovlivnénou Zapadem i Vychodem
k utvareni obrazu svéta vychéazejiciho z mistnich zvlaStnosti a hodnot. Tento trend se odrézi i v expozici skupiny ¢inskych scéno-

grafl, ktefi studovali na Zapadé a ktefi pracuji s modernimi technologiemi.

There have been great developments since the last participation of Hong Kong in tho Prague Quadrennial in 1995. The develop-
ment in the arts and cultural environment of these eight years has been crucial in response to tho political and social changes in
Hong Kong. The increasing concern of localism: integrating and interactions of Chinese sensibility and aosthotics with Western
education, technology and influence. The essence of the Chinese aesthetics such as form (xing), spirit (shon), moaning (yi) and
image (xiang) well illustrated the status of vacuity and plenitude in Chinese philosophy. Those elements contrast, complement,
and at the same time interact the Western ideas such as realism, simulation and fragmentation. This mixture ultimately loads
the present generation within the East/West interaction into a clear picture of how to idontily and appreciate the local identities
and values. Enhanced with visual media of modern technology, a unique group of Western educated Chinese sconogrnphors

will present an exhibit to reflect this particular localism of Hong Kong arts and culture.

1965 Hongkong
Studovala divadelni vytvarnictvi na Hongkongské divadelni
akademii a na East/West Theatre Studies na Middlesexské
univerzité v Londyné. V souCasné dobé pracuje jako jevist-
ni a kostymni vytvarnice. Hlavnim rysem jeji prace je Usili
vypravét Cinsky pribéh jinak nez tradicnim cinskym stylem.

She acquired her theatre training in theatre design at
the Hong Kong Academy for Performing Arts and she is
a candidate for the Master of Arts in East/West Theatre
Studies at the Middlesex University London. Currently works
as costume and set desinger. Main features of her work is
to tell Chinese story but not in conventional Chinese style.

Podle Fu Xi Fu Xi: Zpétny béh / Re-run - Hongkong
Dance Company, 1999 e« Jiang Huaxuan
fotografie a video névrhu scény / photo and video of

the stage  design

Cesta na zapad - Opic€i kral tfikrat vitézi nad
kostlivcem / Journey to the West - The Monkey
King Thrice Beats the Bony Ghost - Hongkong
Dance Company, 2001 « Jiang Huaxuan

fotografie  scény, rekvizity a navrhy kostym0/ photo

and video of the stage, props and costume design

Cesta na zépad - Opici kral v horském poklo /
Journey to the West - Tho Monkey King at Mount
Inferno - Hongkong Dnnco Company, 1900

« Jiang Huaxuan

fotografio  scony, rekvizity a navrhy kostymG / photo
and video of the stage, props and costume design

narodni expozice : national exhibition
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L ece Bacchus

*1970 China

Scénograf a kostymni vytvarnik. V roce 1993 absolvoval
Hongkongskou divadelni akademii av roce 1997 vystudoval
scénografii na Skole uméni a designu St.Martin v Londyné.
V soucasné dobé je vytvarnikem v divadle Chung Ying. Jeho
prace charakterizuje propojeni Vychodu se Zapadem, pro-
pojeni moderniho s klasickym, naturalismu se symbolismem.

Stage and costume designer. He graduated from the
Hong Kong Academy of Performing Art in 1993 and
studied scenography at the Central St. Martin College
in London. Currentlly, he is the resident designer at the
Chung Ying Theatre. His stage work is always a combina-
tion of East and West, modern and classical, old style and
trendy style, naturalism and symbolism.

Felix Mendelsohn-Bartholdy: Sen noci svatojanské /
A Midsummer Night's Dream - Chung Ying Theatre,
Hongkong, 2000 < Ko Tin Lung

navrhy kostyml / costume designs

William Shakespeare: Vecer tfikralovy / Twelfth
Night - Chung Ying Theatre, Hongkong, 2000

» Ko Tin-lung

navrhy kostym( / costume design

Howard Sahman, Alan Menken: Kramek hrdz / Little
Shop of Horrors - Chung Ying Theatre Hongkong,
2002 + Lee Chun-chow,

jevistni a kostymni navrhy / set and costume designs

Yuen UK-YING shybil1967 Hongkong

Vytvarniee, abselventka Hongkongské divadelni akademie
& Slade Seheol v Londyné. O jevisti uvazuje jake 6 proste-
fu, kiery je véeny, ale omezeny. VyuZiti prestoru ma diva-
kevi zprostfedkovat intimitu Vesmiru. V jejieh navrzich pre-
vladé jednedueha ferma a vyrazny symbel. Divadle skryva
mnohe zdhad, ale zaroven skytd prostor pro predstavivost
a poezii. Prinasi netekané objevy a dojemné pFfbéhy.

Visual presentation designer, graduated from Hong Kong
Academy for Performing Arts and Slade School in London.
She thinks about stage like a space, which is timeless but
limited. The use of space is to give audience the intimacy
of Universe. Simple form and significant symbol is the uti-
lization of element in her work. Even though theatre has
mysteries, it has lots of space for our imagination of poetic
force. There are lots of discoveries and touching stories.

Victor Pang & Bobo Fung: Otazka 4x6 / A Matter of
4 x 6 - Hongkong Repertory Theatre, 2002

« Victor Pang, Bobo Fung

navrh scény, kostymd, video a grafika / stage design,
costume design, video and graphic

Victor Pang, Mandy Yu, Cang Wing-chun: Zkusme
to / Let's Check - Actors Family, Hongkong, 2000

¢ Victor Pang, Mandy Yu & Chan Wing-chun

navrh scény, video a scénické objekty / stage design,
video and scenic objects

Samuel Beckett: Cekani na Godota / Waiting for
Godot -Theatre TNT, Hongkong, 2002 « Hardy Choi
navrh scény a grafika / stage dosign and graphic

YU Hong-tang: Sarlat ve strasidelném divadlo /
Crimson in a Haunted Theatre - Drama Gallery,
Hongkong, 2000 < Yu Hong-tang

navrh scény a grafika / stago dosign and graphic

Murry Schisgal: A co laska? / Lovo - Actors Family,
Hongkong, 2001 - Victor Pang
navrh scény a grafika / stago dosign and graphic

Poon Wai-Sum: MUj drahousek Wu Suet Ngam / Wu
Suet Ngam, My Dear - Theatre TNT, Hongkong, 2000
¢ Hardy Choi

navrh scény a grafika / stage design and graphic

a h Taurus *1964

Doktorand na divadelni fakulté¢ Londynské univerzity. Nedav-
no vytvoril vlastni nezéavislou spoleénost Denné otevieno,
kterou fidi, vystavuje zde své prace a péstuje vyzkum diva-
delniho uméni.

He has enrolled on a PhD course at the Goldsmith's Col-
lege of the University of London. He has recently formed
his own independent production house Open Daily to
showcase his design, management and research in per-
forming arts.

PQ 1995, 1999

Helen Lai: Plaza X - Modern Dance Group, Hongkong,
2000 < Helen Lai

navrhy kostyml a vytvarna koncepce / costume and
image design
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Plaza X ma tri déjstvi. Prvni déjstvi bylo ovlivnéno filmem

Padly andél Wima Wenderse a vytvarna podoba vychazi
z omSelosti. Druhé déjstvi vyuziva kostymy z londynskych
blesich trhl. Ve tfetim dé&jstvi se mrazeny jogurt a sadra

patinuji na vyhozené Saty.

Plaza X has three acts. Act Iwas influenced by the
film of Wim Wende”s Fallen Angel and has given

a silhouette of a peel-off look with layers. Act Il was
using the second hand costumes from London flea
markets. Act Ill was an idea from frozen yoghurt with
plaster on unwanted clothes.

Helen Lai: Tragédie pana O/ The Tragedy of Mr O
- Modem Dance Group, Hongkong, 2002 +« Helen Lai
navrhy kostyml a koncepce obrazu / costume and
image design

Tragédie pana O ma tfi hlavni postavy, Oidipus ma
kostym z modell posledni kolekce Comme des
Gargon. locastiny krvavé 3aty jsou vytvofeny z rliznych
dvou a trojrozmérnych materiald. Antigona ma kostym
z kapesnikl od Stoinborga & Tolkiona z Londyna.

Tho Tragedy of Mr O has three main characters,
Oedipus was captured from the Comme des Gargon
latest collection, locasta's bloody dress was a mixture of
combining two and three dimensional cutting technique.
Antigone was an antique handkerchief dress from
Steinberg & Tolkien from London.

narodni expozice : national exhibition



Kurétorka / Curator: Dinka JeriCeviC
Autor a vytvarnik / Author and designer: Ivo KnezoviC

Nase narodni expozice je spiSe prifezem divadelni produkci poslednich péti let nez reakci na heslo PQ. Ekonomicka situace
a obdobi transformace se odrazily v naSich Zivotech a praci - atudiz iv divadle. V Chorvatsku se divadlo skute¢né stnlo labyrin-
tem svéta a rdjem. Z nouze se stala nova vina - ato je jednoduchost. Tak by se dala charakterizovat i naSe expozice v kontextu

chorvatského divadla a scénografie.

Our national exhibition reflects rather the theatre production in our country within the last five years than the PQ motto. The
economic situation and the period of transition has reflected in our life and work - theatre. In our country theatre has indeed
become the labyrinth of the world and paradise. It came as a need and become a now wave - it is callod simplicity. That Is also
characterization of our exhibition in the context of our theatre and scenography.

Absolventka Uméleckopriimyslové Skoly v Zagrebu, pra-
covala jako kostymni vytvarnice.

She graduated from the School of Applied Arts and Design
in Zagreb. She works as a freelance costume designer.

Miroslav Krleza: Krajevo - HNK, Osijek, 2002

* Vladimir Gekic, HNK, Split, 2003 + Stephanie Jamnicky,
Loris Voltolini

kostymni néavrh, skicy, fotografie / costume design,
sketches, photos

Vystudovala Uméleckoprdmyslovou $kolu a Akademii drama-
tickych uméni v Zagrebu. Pracovala jako kostymni vytvar-
nice pro vice nez 50 divadelnich produkci v Chorvatsku
a Rakousku.

After finishing the School of Applied Arts and Design in
Zagreb she graduated from the Academy of Dramatic Arts
of the Zagreb University. She works as a freelance costume
designer for more than 50 theatre productions in Croatia
and Austria.

Giacomo Puccini: Madame Butterfly - HNK, Zagreb,
2000 < Dora Ruzdjak-Podolski
kostymni navrh / costume design

Giacomo Puccini: Suor Angelica - HNK, Zagreb, 2001
¢ Stephanie Jamnicky
kostymni navrh, kostym / costume design, costume

Giacomo Puccini: Gianni Schicchi - HNK, Zagreb, 2001
» Stephanie Jamnicky
kostymni navrh, fotografie / costume design, photos

Vystudovala Uméleckopriimyslovou $kolu a Akademii drama-
tickych uméni v Zagrebu. Pracujo jako kostymni vytvarnice
pro divadlo a TV. Do roku 1975 pracovala pro Chorvat-
ské narodni divadlo v Zagrebu. Spolupracovala is dalSimi
divadly v Chorvatsku, Slovinsku a v USA. Za svou tvorbu
ziskala vyznamné chorvatské ceny.

After finishing the School of Applied Arts and Design In
Zagreb she graduatod from tho Academy of Dramatic
Arts of the Zagreb University. Sho works as a thoatro and
TV costume doslgner. Till 1975 sho was engaged In tho
Croatian National Thoatro In Zagrob. Sho also collaborated
with other theatres In Croatia, Slovenia and USA.

Modest P. Musorgsky: Chovanstina / Khovanshchina
- HNK, Zagreb, 1999 + Goorgij Paro
kostymni navrh, fotografie / costume design, photos

Moliére: Mizantrop / Misantrope - HNK, Zagreb, 2000
« Bozidar Violic

kostymni néavrh, fotografie, kostym / costume design,
photos, costume

Dedijer Danica

Absolventka Akademie vytvarného uméni v Zagrebu (obor
malba), pracuje jako kostymni vytvarnice pro divadlo a TV.

She graduated from the Academy of Fine Arts of the Zagreb
University (painting), she works as costume designer for
theatre and TV.

Brian Friel: Otcové a synové / Fathers and Sons

- HNK, Zagreb, 2002 - lvica Kuncevic
kostymni navrh, skicy / costume design, sketches
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Vanca Kljakovi¢: Zavét / The Testament - DK
Gavella, Zagreb, 2001 « Zoran Muzié

kostymni  névrh, skicy / costume  design, sketches

Marcus Kobeli: Peep Show - SNG Maribor, Slovenia,
2002 a Nenni Delhestre

kostymni  navrh, skicy / costume  design, sketches

Absolventka Uméleckopriimyslové $koly v Zagrebu a oboru
architektury a designu na Hammersmith College of Art v Lon-
dyné. Pracuje jako jevistni vytvarnice v Chorvatském narod-
nim divadle a pfednasi na Divadelni akademii v Zagrebu.

She graduated from Art « Crafts School in Zagreb and Architec-
ture and Design Depatrment in Hammersmith College of Art in
London. She works as a stage designer at Croatian National
Theatre and as lecturer at Academy of Drama in Zagreb.

PQ 1995 1999

Jules Massenet: Werther - HNK Zagrob, 2000
e Zlatica Stopan BaSio

fotografie /  photos

Absolvont Fakulty architektury v Zagrebu. Pracuje jako
jevistni vytvarnik pro divadlo a jako vytvarnik pro film, TV
a rockové koncerty.

Graduated from the Faculty of Architecture in Zagreb. He
works as a stage designer for theatre and as a film, TV, and
rock concert designer.

Andrew Lloyd Weber, Tim Rice: Jesus Christ Superstar
- Kazaliste ,Komedija", Zagreb, 2000 ¢ Vlado Stefancié
pocitacové simulace, fotografie / computer

simulations, photos

Giacomo Puccini: Madame Butterfly - HNK, Zagreb,
2000 o Dora Ruzdjak

pocitacové simulace, fotografie / computer

simulations, photos

narodni expozice : national exhibition

Giuseppe Verdi: La Traviatta - HNK, Zagreb, 2001

« Dora Ruzdjak
pocitacové simulace, fotografie / computer

simulations, photos

Giacomo Puccini: Tosca - HNK, Split, 2002
n BozZidar Violi¢
pocitacové simulace, fotografie / computer

simulations, photos

Moliére: Don Juan - HNK, Split, 2003
a Franka Perkovic
pocitacové simulace, fotografie / computer

simulations, photos
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Went to the Academy of Applied Arts in Belgrade, gradu-
ated from the Academy of Fine Arts in Zagreb. She works
as a freelance costume designer.

Carlo Goldoni: Mirandolina - Kazaliste Virovitica, 2003
» Dubravko Toyanac
.kostymninavrh,  skicy / costume design, sketches

Stage designer and painter. Light designer
PQ 1995 1999

Max Frisch: Don Juan aneb Laska ke geometrii /
Don Juan or Love About Geometry - HNK, Zagreb,
2002 » Larry Zapia

fotografie / photos

Light designer

Silvija Sesto: Ping Pong - Zagrebacko Kazaliste
Lupaka, 2001 - Jasna Frankic-Brkjacic
navrh svétel, skica, fotografie / light design, sketch, photos

Stage designer.

Wolfgang Amadeus Mozart: Figarova svatba/ The
Marriage of Figaro - HNK, Osijek, 2002 a Ozren Puomic
jevistni navrh / stage design

Vlaho Stully: Mys Capcalica / Cape Capkalica

- HNK, Split, 2002 -« lvica Boban
jevistni navrh / stage design

narodni expozice : national exhibition

Tennessee Williams: Tetovana r0ze / The Rose
Tattoo - HNK, Split, 2001 < lvica Boban
jevistni navrh / stage design

Graduated from the Zagreb Faculty of Design, she works as
a costume designer for drama, opera and ballet of various
theatres in Croatia.

PQ 1995 1999

Wolfgang Amadeus Mozart: Figarova svatba /
The Marriage of Figaro - HNK Osijek, 2002

* Ozren Prohic

kostymni navrh, skicy, fotografie / costume design,
sketches, photos

Giuseppe Verdi: Rigoletto - HNK Split, 2000
» Ozren Prohic
kostymni navrh, skicy / costume design, sketches

Jacques Offenbach: Orfeus v podsvéti / Orpheé aux
enters - HNK Split, 1999 « Ozren Prohic
kostymni navrh, skicy / costume design, sketches



Absolventka Zagrebské fakulty designu, pracuje jako kos-

tymni vytvarnice a pfednasi na Fashion School Arcadia
v Zagrebu.

She graduated from the Zagreb Faculty of Design. Works

as a costume designer and teacher in Fashion School Arca-
dia in Zagreb.

PQ 1999

Radovan IvSic: Kral Gordogan / King Gordogan
- Vidra Dramski Studio, Zagreb, 1999 e« Nina Kleflin
fotografie, skicy, kostym / photos, sketches, costume

William Shakespeare: Hamlet - 2000 < Zlatko Vitoz

kostymy, fotografie, kostymni navrhy / costumes,
photos, costume designs

Sergej Prokofjev: Romeo a Julie / Romeo and Juliet

- 2002 - Dinko Bogdanovio
kostymni navrhy / costume designs

narodni expozice : national exhibition
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Kurator, autor, vytvarnik / Curator, author, designer: Nissar Allana

80

Exponaty nabizeji prostorovou ozvénu, ktera je odrazem filozofie nelinearniho €aso-prostorového kontunua. Nejsou popisné,
spiSe priblizuji prostfedi a éthos. Vytvarny navrh hry Nagamandalam, ktera vychazi z lidové pohadky, pfipomina vnitfek chramo-
vého svatostanku, navozujici pocit klidu. Nalezneme v ném prvky malifského sméru tanka, vnasejiciho do obrazd pocit rovnovahy
a harmonie. V asijské filozofii se ¢as a prostor chapou cyklicky, maji pocatek a konec. Z této mySlenky vychazi i pojeti prostoru,
ktery ma mnoho rliznych podob.

Indickd scénografie je jesté stale na samém pocatku svého vyvoje, protoze vétSina plvodnich divadelnich forem zadné scéno-
grafické prvky nepouziva. Klasické divadelni Gtvary Kudiattam a Kathakali se hraly v malém, prazdném ctvercovém prostoru,
coz vedlo k rozvoji scénickych postupd, pfi nichz ma vyuziti prostoru metaforicky obsah.

Labyrint svéta a raj divadla je v naSich exponatech vSudypfitomny v dilematu ¢lovéka zijiciho v harmonii s pfirodnimi zivly. Odrazi
se také ve spletitém vztahu ¢lovéka k sobé samému a k vesmiru - nejen k fenoménu pfic¢iny a nasledku, ale k ¢emusi hlubsimu,
reprezentovanému mytem a iluzi - Maja.

Pro sou€asného vytvarnika je nejobtiznéjSim Ukolem interpretovat tyto mySlenky na scéné a znovu je objevit v moderni podobé
prostfednictvim scénografickych forem, které nejsou narativni ani pfimo symbolické.

The exhibits are suggestive of a spatial reverberation that reflects the philosophy of non-linear space-time continuum. They
are non-representational, but suggestive of enviroment, as ethos. Aspects of the design of the play Nagamandalam, which is
derived from a folk tale, are indicative of the inner sanctum santorum of a temple, which communicates the feeling of stillness.
The imagery is also derived from the art of tanka painting, which communicates the sense of balance and harmony. In Asian
philosophy time and space are preceived to be cyclical, with a beginning or end. Spatial concepts are derived from this thought
process and manifest in many different ways.

Stage design in India is still at a very early phase of its development, because most of the indegenous forms of theatre do not use
any scenographic olomonts. Howovor, tho classical theatre forms like Kudiattam and Kathakali, are performed on a small square
baro stage, which has lod to tho ovolving of staging conventions, in which the use of space is metaphorally suggestive.

Tho Labyrinth of tho World and Paradise of Theatre is reflected in the National Exhibits by way of an all absorbing and encom-
passing, of the predicament of man in harmony with the elements. Its also suggests the complexity of the manner in which
man porcoivos himself and the universe, not just a cause effect phenomenon, but something beyond, represented by myth and
illusion - Maya.

For tho contemporary designer, the greatest challenge is to interpret these concepts of the modern stage, by rediscovering
those concepts in a modern idiom through a scenographic form that is non-narrative, or literally symbolic.

Bertolt Brecht: Matka Kuraz ajeji déti/ Mother

Pracuje jako scénograf a vytvarnik divadelnich vystav Courage and her Children - Theatre & Television
a prilezitostné jako filmovy vytvarnik. (Gandhi Richarda Associates, New Delhi, 1999 « Amal Allana
Attenborougha). V sou¢asné dobé je feditelem Akademie maketa, fotografie / model, photos

dramatického umeéni a designu v Dilli.
Satish Alekar: Lady Barve - Theatre & Television

He works as a stage designer, designer for theatre exhibi- Associates, Bombay, 1999 « Amal Allana
tions and ocassionally film designer (Gandhi by Richard maketa, fotografie / model, photos
Attenborough). Presently works as the director of The
Dramatic Art and Design Academy in Delhi. Malkesh Elkunchwar: Sonata / Sonata - Theatre
& Television Associates, New Delhi, 2002 « Amal Allana
Girish Karnad: Nagamandala - Kolébka hada / maketa, fotografie / model, photos

Nagamandala - The Serpent Matrix - Theatre

& Television Associates, New Delhi, 2000 « Amal Allana
maketa, fotografie, scénické objekty / model, photos,
scenic  objects
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Kurétor, autor navrhu / Curator, author of the conception: HilmarSSOn Snorri Freyr

NaSe expozice je odpovédi na nékolik otazek: odrazi divadlo narodni identitu? Kde hleda islandské divadlo inspiraci? A koho
se snazi inspirovat? Je humanita nebo identita hnaci silou divadla? Divaci se ve skutecnosti identifikuji s oby€ejnou lidskosti,
s bé&znou lidskou zkuSenosti. Vlivy, které na divadlo plsobi, jsou tudiz bez hranic bez ohledu na na3e mistni podminky. Narodni
identita je na jevisti spiSe hostem a pro nékoho, kdo se v divadle pohybuje, je téZko identifikovatelna.

Cim je islandské divadlo charakteristické a jak to pfedstavime na PQ? Za poslednich 5 let bylo v islandskych profesionalnich
divadlech nastudovano na 200 premiér. V kazdé z nich se jisté skryva narodni identita, at jiz v islandskych hrach napsanych
mistnimi dramatiky €i v hrach zahrani¢nich, modernich i klasickych.

We have concentrated on the question whether theatre reflected national identity. Where does Icelandic Theatre seek inspiration?
And whom does it seek to inspire? Is identity or humanity the drive in theatre? Truly audience identify with common humanity,
common human experience.

Influence in theatre must therefore be without borders, though our local circumstances might differ. National identity is more of
a guest at stage and difficult to point out for someone who is in the middle of it.

What is characteristic of Icelandic theatre and how does one represent that? In the past 5 years there have been some 200
premieres in professional theatres in Iceland. National identity on stage is surely hidden there somewhere, in Icelandic plays by
local playwrights and local productions of international origins both modern and classical.

Halmarsson snorri F. *1965

Reykjavik

82

Divadelni vytvarnik pracujici ve svobodném povolani.
Vystudoval polytochnickou Skolu v anglickém Birmingha-
mu. Pracuje jako vytvarnik pro islandskou televizi a vytvari
vytvarné navrhy pro divadlo a film.

Froolance theatre designer. Ho graduated from Birmingham
Polytochnic, England. He worked as a production designer
for tho Icelandic National TV and he creates theatre and
film projects.

Fotografie, instalace s modely / photos, installation with

models.

Thorvald Thorsteinsson: Dobracek / My Name is
Betterby - The Reykjavik Theatre Company, 2001

« Harpa Arnarddtitir Lars Norén: Lev ve Vallombrose / The Lion in

fotografie / photos Vallombrosa - The National Theatre Reykjavik, 2001
« Vidar Eggertsson

Olafur Haukur Simonarson: Devét pfikazani / fotografie, kresby / photos, drawings

The Nine Commandments - The Reykjavik Theatre

Company, 2002 « Vidar Eggertsson Steven Berkoft: Kverulant / Kvetch - Vesturport and

fotografie, kresby / photos, drawings the Reykjavik Company, 2002 a Stefan Jénsson

fotografie, kresby / photos, drawings
Werner Schwab: Prezidentky / The President

Women - The Reykjavik Theatre Company, 2002 Yasmina Réza: Trikrat Zivot / 3 x Life - The National
» Vidar Eggertsson Theatre Reykjavik, 2002 « Vidar Eggertsson
fotografie, kresby / photos, drawings fotografie, kresby / photos, drawings
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Po absolutoriu na Akademii vytvarnych uméni je roku 1990
povolan do Divadelniho centra v Brescii (Centro Teatrale
Bresciano), kde pracuje jako scénograf. Od roku 1993
vytvafi své prvni jevistni vypravy a zacind spolupracovat
s vyznamnymi reziséry jako je Mauro Avogadro, Cristina
Pezzoli a Monica Conti. S rezisérem Danielem Abbadem
pracuje na opernich vypravach, ve spolupréaci s Francem
Branciarolim na vypravach cCinohernich a pro televizni
inscenace. Pfednasi scénografii na Nové akademii vytvar-
nych uméni v Milané a na Univerzitnim Gstavu architektury
v Benatkéach

After graduating from the Academy of Fine Arts Giacomo
Andrico was invited to the Theatre Centre Brescia (Centro
Teatrale Brescia) where he worked as a stage designer.
Since 1993 he has been creating his first stage designs
and starting his co-operation with renowned stage direc-
tors such as Mauro Avogadro, Cristina Pezzoli and Monica
Conti. Ho has boon designing stages for operas with stage
director Daniel Abbado, in co-operation with Franco Bran-
ciaroli ho works on stage designs for dramas and TV plays.
Ho has boon lecturing at the New Academy of Fine Arts
Milan and the University Institute of Architecture Venice.

Raffaele Orlando: ZtfeSténec / A Crazy Fellow
- LA Contemporanoa 83, 1999 -« Cristina Pezzoli

Thomas Bernhard: Ignorant a Silenec / The Ignorant
and the Madman - Teatro di Roma, 1999
* Mauro Avogadro

Ruzante: Koketka / La Moscheta - Teatro de Gli
Incamminati, 2001 < Claudio Longhi

Richard Wagner: Lohengrin - Teatro Comunale di
Bologna, 2002 « Daniele Abbado

* Bologna

R. 1990 zaloZil s Fiorenzou Menni skupinu nazvanou Tea-
frino Clandestino (Tajné divadélko). Babina se stal jejim
rezisérem a scénografem. Trvalou vyzvu pro néj pfedsta-
vuje imperativ obrazu. Skupina inscenuje texty klasické
i své vlastni scénické formy. Teatrino Clandestino vystu-
puje v Italii i v dalSich evropskych zemich, ucastnilo se
mnoha festivalll véetné Benatského bienale.

narodni expozice : national exhibition

Together with Fiorenza Menni Pietro Babina established
a group called the Teatrino Clandestino (Clandestine Thea-
tre) in 1990. Babina became its stage director and stage
designer. A permanent challenge for him is the imperative of
a picture. The group stages texts of classical and own stage
form. The Teatrino Clandestino performs in Italy and other
European countries, it took part in many festivals including
the Venice Biennal.

Henrik Ibsen: Hedda Gabler - Teatrino Clandestino
+ Biennale di Venezia, 2002 « Pietro Babina

lliade - Festival di Santarcangelu, 2003,
koprodukce/co-production: Teatrino Clandestino,
Kunstenfestivaldesarts Bruxelles, Le-Maillon Théatre de
Strasbourg < Pietro Babina

Divadelni Cinnost zahajil na po¢a\ku sedmdesatych \et ve
Florenci ve spolupraci s divadly Teatro Universitario a Tea-
tro della Convenzione a skupinou Gruppo della Rocca. Od
roku 1975 se jeho tvorba spojuje s rezisérskym umeénim
Massima Castriho a prakticky vSechny jevistni a kostymni
vypravy v Castriho inscenacich jsou dilem Maurizia Balo.
V 80. letech zacina spolupracovat s dalSi vyznamnou
osobnosti, Giancarlem Cobellim, s nimz vytvafi operni
produkce. Pozdgji se okruh jeho tvlréich vztahd rozsifil
0 Césara Leviho.

He started his activities at the beginning of the 1970s in
Florence co-operating with the Teatro Universitario and
the Teatro della Convenzione and the group Gruppo
della Rocca. Since 1975 his work has been connected
with Massimo Castri's art of stage directing and in fact all
stage and costume designs for Castri's stagings are works
by Mauricio Balo. In the 1980s Balo started co-operating
with Giancarlo Cobelli, another renowned personality, with
whom he has been designing opera productions. Later the
circle of his professional relations has extended by includ-
ing Cesare Levi.

Yukio Mishima: Madame De Sade - Teatro Stabile di
Torino. Teatro Metastasio di Prato, 2001 « Massimo Castri



Absolvoval studium scénografie na Akademii v Urbinu,
koncem 80.let spolupracuje jako scénograf a kostymni
vytvarnik s divadly, kterd se vyjadfovala nekonvenénimi vyra-
zovymi prostfedky. Federico Tiezzi, Luca Ronconi, skupina
Sosta Palmizi, Gabriele Vacis a Alfredo Arias - umélci Ci
uskupeni, s nimiz spolupracoval jak v oblasti Cinohry, tak
opery.

He studied stage design at the Academy Urbino, at the end
of 1980s he worked as a stage and costume designer with
theatres that used unconventional means of expression. Fed-
erico Tiezzi, Luca Ronconi, the Sosta Palmizi group, Gabriele
Vacis and Alfredo Arias - artists or associations Calcagnini
co-operated with in the field of drama and opera.

Gioacchino Rossini: Noviny / La gazzetta - Rossini
Opera Festival, 2001 < Dario Fo

René de Ceccatty, Pierre Louys: Ten tajemny
pfedmét touhy / Quell pallido oggetto del desiderio
- Teatro Stabile del Friuli Venezia Giulia, 2002

* Alfredo Arias

Gioacchino Rossini: Podivné nedorozuméni /
L'equivoco stravagante - Rossini Opera Festival, 2002
« Emilio Sagi

Narodila se ve Svycarsku. Studovala ve Svycarsku a Italii.
Roku 1976 absolvovala scénografii na Akademii muzickych
umeéni v Brefe. Po prvnich zkuSenostech s Gpravou muzejnich
expozic zaCala v 80. letech spolupracovat s Gaem Aulentim
pfi realizaci mnoha jeviStnich Gprav a také na velkém projektu
nové podoby expozic pafizského Muzea dOrsay. Prvni setkani
s Lucou Ronconim roku 1984 udalo jeji sconograflckd tvorbé
novy smér. Od té doby nesou témérF vSechna Ronconiho pred-
staveni znaky jeji scénografické invence, ktera vzdava hold pro-
storu a Casto je voditkem i pro rezii. Dalo spolupracuje napf.
s Frankem Branciarollm, Maurem Avogadrom, Lilianou Cavani,
Cesarem Levim. Od roku 2001 Fidi Scénografickou laboratof
na benatsko Fakulto umeéni a designu, od roku 2002 prednasi
scénografii na Vysoké Skolo technické v Mllané-Boviso.

She was born In Switzerland. Sho studiod In Switzerland and
ltaly. In 1976 sho graduated from tho Accadomla di Bollo Art!
di Brera - Milan. Aftor sho gained her first experience rolatod
to modifications of museum expositions, sho started cooperat-
ing with Gao Auloti In tho 1980s. This co-operation concerned
realisation of many stagings and also a big project of tho now
image of the Paris Musdo d'Orsay oxpositions. Hor first oncoun-
ter with Luca Ronconi In 1984 shittod hor atago design work
to a now courso. Sinco then noarly all Ronconl's stagings boar
signs of her scenographic invention that pay tribute to space
and many times is also a guiding tool for tho stage direction.
She also co-operates with Franko Branciaroli, Mauro Avogadro,
Lilian Cavani, Cesare Levi. Since 2001 sho has boon tho hoad
of the Scenographic Laboratory at the Venice Faculty of Art and
Design, since 2002 sho has been lecturing scenography at tho
Technical University Milan-Bovis.

Giacomo Puccini: Tosca - Teatro alia Scala di Milano, 1996
* Luca Ronconi

Wolfgang Amadeus Mozart: Don Giovanni - Salzburger
Festspiele, 1999 « Luca Ronconi

Richard Wagner: Lohengrin - Teatro Comunale di Firenze,
1988 « Luca Ronconi

Richard Strauss: Ariadna na Naxu / Ariadne auf Naxos
- Teatro alia Scala di Milano, 1999 < Luca Ronconi

narodni expozice : national exhibition
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Skupina Motus byla zalozena roku 1991 v Rimini Enrikem
Casagrendem a Danielou Nicol6. Jejich umélecka spolu-
prace vSak zacala jiz v Urbinu, v prostfedi univerzitni diva-
dolni skupiny Atarassia. Umdlocka vyjimecnost skupiny
Motus spociva ve specifickém dramaturgickém rukopisu
a scénickém pojeti prostoru. Enrico Casagrande se zameé-
fujo na scénickou podobu pfedstaveni a Daniela Nicold
na scénaf. Oba poté v pfedstavenich vystupuji jako herci.
Skupina Motus plsobi nejen v Italii, ale i v Evropé a Gasto
méfi své sily so slavnymi literarnimi dily (Camusem poci-
naje a Christou Wolf kon&e). Casto inscenuji predstaveni
v prostorach, ktoré nebyly pdvodné uréeny k uvadéni di-
vadelnich her. Skupina ziskala fadu divadelnich ocenéni
a v poslednich letech poradala v souvislosti s pfipravou
novych pfedstaveni mnoho workshopd.

The Motus group was established in 1991 in Rimini by
Enriko Casagredo and Daniela Nicol6. Nevertheless, their
artistic co-operation started earlier in Urbino, in the atmos-
phere of the Atarassia University theatre group. Special char-
acter of the Motus artistic expression consists in its specific
dramaturgy hand and stage conception of space. Enrico
Casagrande focuses on the stage image of the performance
and Daniela Nicolé on the script. Both then perform in the
play as actors. The Motus group performs not only in Italy,
but in Europe, and often pit their strength against famous lit-
erary works (starting with Camus and ending up with Christa
Wolf). They often stage their performances in spaces not
originally intended for staging of theatre plays. The group
was awarded a number of theatre awards and organised
many workshops linked to preparation of new stagings.

narodni expozice : national exhibition

Dehet / Asphalt - Motus, 1996 a Enrico Casagrande,

Daniela Nicolo, David Zamagni, scénicka realizace /
stage realisation: Giancarlo Bianchini

O. F. aneb Orlando Furioso beztrestné provedeny
skupinou Motus / O. F. or Orlando Furioso
unpunished performed by the Group Motus

- Motus, 1998 e« Enrico Casagrande, Daniela Nicolo,
David Zamagni. scénicka realizace / stage realisation:
Giancarlo Bianchini

Orpheus Glance - Motus + C.R.T. Milano, 2000
« Enrico Casagrande

scénografie / scenography: Daniela Nicold, Enrico
Casagrande, Francesco Riccioli

Enrico Casagrande a Daniela Nicolé: Dvojpokoj /
Twin Rooms - Motus + Biennale di Venezia, 2002

¢ Enrico Casagrande a Daniela Nicold

scénicky projekt / scenic project: Fabio Ferrini



Téma PQ - narodnost a nadnarodnost, zemépisna poloha a kofeny - je pro pfislusniky izraelského naroda otazkou kazdodenni
existence, otazkou proklatou a bolestnou. Geografické hranice, moralni hranice, kofeny a vykofenéni, pfistéhovalci a uprchlici,
okupace, osvobozeni, narodni a nabozenska identita - to pro mnohé z nads znamena bojovat, kruté platit svymi zivoty a krvi. Pro
nékteré dobrovolné, pro nékteré ze strachu €i odporu.

MUdzZe se s tim vyporadat divadlo? A scénografové? NaSe expozice piinasi nékolik pokust naSich divadelnikd, Zijicich v této
rozpolcené spolecnosti Zid(i a Arabd, kfestan(, musliml véficich i nevéficich, bezpo&tu kultur" a ,domovin".

Vzdy mame u sebe zavazadla napé&chovana vzpominkami na minulost, pfipraveni znovu balit. A zase novi pfichozi, navratilci,
uprchlici, posedli ,turisté." Kli¢e jsou schovany na tajnych a bezpeénych mistech. Klice od domovd, skuteéného domova. Ty
domy uz mnohdy neexistuji, vlastnictvi je nejasné. PokouSime se chranit svou lidskou identitu, aby so nerozplynula v nasili. Do-
kaze divadlo spojovat tam, kde narodnost rozdéluje?

The PQ theme, nationality or supernationality, geography and roots, is for Israelis a subject of ovoryday oxistonco, a blooding
and painful question. Geographical borders, moral borders, roots and unrooting, immigrants, refugees, occupation, liberation,
national identities, religious identities - all constitute causes for many of us to fight, pay a horrible price of

life and blood; for some, willingly, for others, through anguish and resistance.

Can our theatre deal with any of these? Can designers? Our exhibition includes somo offorts of thoatro people, In a torn socloty,
of Jews and Arabs, Israelis and Palestinians, people of the Jewish, Christian, Moslem religions and non rollfllous, with unac-
countable number of "cultures" and "homelands." Suitcases are always with us, packed with momorios of tho past, ready to bo
packed again. Newcomers, immigrants, refugees, and obsessive "tourists." Tho koys are kopt in socrol, safo plncos. Tho keys
of the homes, the real home. The houses do not always exist anymore. Tho ownorship is not always clear. Wo Iry to koop our
human identities from being lost in the violence. Can the theatre unite where nationality dividos?

He is a photographer and a video artist.

Allen Gintzberg: Kadi$ za Naomi / Kaddish for
Naomi - Habima National Theatre, 2001

n Hannan Snier

videoart

Vystudovala scénografii a vytvarné uméni na Univerzité v
Haifé. Scénografka ve svobodném povolani, pedagozka.

She graduated from Haifa University, theatre design and art,
and works as a freelance designer and pedagogue.

Saadalla Vanuss: Nemravné sny / Naughty Dreams

- Al-Midan Israeli Arab Theatre ¢ Munir Bakry
scénicky a kostymni navrh / set and costume design
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Jo jevistni a kostymni vytvarnici v Narodnim divadle Habi-
ma, vyucujo na Umélecké akademii Belzalol.

Sho oporatos as a stage and costume designer at Habima
National Thoatro, and teaches at Betzalel Art Academy.

PQ 1991 1995 1999
Homér: ,Valka jako valka" a Achillova pata /
A la guerre comme a la guerre and Achilles' Heel

- Habima National Theatre, 2003 * Han Ronén
scénicky a kostymni navrh / set and costume design

Jevistni a kostymni vytvarnice ve svobodném povolani.
She operates as freelance stage and costume designer
PQ 1999

Ravid Davara: Rodina / Family - Habima National

Theatre, 2003 < Ravid Davara
scénicky a kostymni navrh / set and costume design

narodni expozice : national exhibition

Plsobi jako jevistni a kostymni vytvarnice v Divadle Cameri.

She operates as a stage and costume designer at The
Cameri Theatre.

PQ 1991 1995 1999

Hannokh Levin: Bali¢i zavazadel / Suitcases
Packers - Cameri Theatre of Tel-Aviv a Michael Alfreds
scénicky a kostymni navrh / set and costume design

Vystudovala Univerzitu v Tel-Avivu, kde nyni vyucuje. Pdsobi
jako jevistni a kostymni vytvarnice ve svobodném povolani.

She graduated from the Tel-Aviv University, and operates
as a freelance stage and costume designer. Teaches in
Tel-Aviv University.

PQ 1991 1995 1999
Jean Genet: Paravany / The Screens - Habima

National Theatre 2003 « Ophira Hennig
scénicky a kostymni navrh / set and costume design



Vystudovala scénografii a vytvarné uméni na Univerzité v Hai-
fé. Pracuje jako scénografka ve svobodném povolani.

He graduated from Haifa University - theatre design and
fine art. Works as a freelance designer.

Albert Farrage: Zeer Sallem - Al-Kasseba Ramalla
Palestinian Theatre ¢« Mehammed Humais

Vystudovala Universitu v Tel-Avivu a Uméleckou vysokou
gkolu Midrasha. PUsobi jako jevistni a kostymni vytvarnice
ve svobodném povolani, vyucuje na Univerzité v Haifé.

She graduated From Tel-Aviv University and Midrasha
Art College, operates as a freelance stage designer, and

teaches at the University of Haifa.

PQ 1991 1995 1999

Frederico Garcia Lorca: Dim Bernardy Alby / The
House of Bernarda Alba - Al-Midan Israeli Arab
Theatre ¢ Munir Bnkry

scénicky navrh / stage design

Vystudoval Wimbledonskou uméleckou $kolu. PUsobi
jako jevistni a kostymni vytvarnik vo svobodném povolani,
vyucuje na Univerzité v Haifé.

He graduated from Wimbledon School oi Art, operates as
a freelance stage designer, and toachos at tho Univorsity
of Haifa

PQ 1991 1995 1999

Allen Gintzborg: Kadi$S za Naomi / Kaddish for Naomi
- Habima National Thoatro, 2001 < Hannan Snlor
scénicky navrh / sot design

Vystudovala Uméleckou vysokou 3kolu Midrasha. PUsobi
jako jevistni a kostymni vytvarnice vo svobodném povolani,
vyucuje na Institutu médy v Shenkaru.

She graduated from Midrasha Art Collogo, operates as
a freelance stage and costume designer and toachos in
Shenkar Fashion Institute.

PQ 1995 1999

Hanoch Levin: Requiem - Cameri Theatre of Tel-Aviv 2000

* Hanoch Levin
scénicky a kostymni navrh / set and costume design

narodni expozice : national exhibition
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Je scénografem na volné noze, vyu€uje na Univerzité v Tel-
-Avivu

He operates as freelance stage designer, and teaches at
the Tel-Aviv University.

PQ 1991 1995 1999

Lilian Atlan: Mr. Brink - Gesher Theatre
* Yevgeny Aryeh
scénicky navrh / stage design

Slavomir MroZek: Tango - Habimah National Theatre
» Misha Luria
scénicky navrh / stage design

Vystudoval architekturu na technice, pracuje jako scéno-
graf ve svobodném povolani v Arabsko-zidovském mistnim
divadle v Jaffé.

He graduated from the Technion (architecture), and oper-
ates as a stage designer for the Arab Jewish Local Theatre
in Jaffa.

Igal Ezraty: Touha / Longing - Arab Jewish Local
Theatre, Jaffa, 2000 a lgal Ezraty

Vystudovala Univerzitu v Tel-Avivu a je scénografkou ve
svobodném povolani.

She graduated from Tel-Aviv University, and operates as a
freelance stage and costume designer.

PQ 1999

Jean Genet: Cerno$i / The Blacks - Nettla Ethiopian
Theatre and Akko Festival, 2002 a Moshe Malka

Scénograf ve svobodném povolani.
He operates as a freelance stage designer
PQ 1991 1995 1999

Harold Pinter: Spravce / The Caretaker - Haifa
Municipal Theatre 2001 - « lllan Toren

Vystudoval Univerzitu v Tol-Avivu a jo scénografem vo svo-
bodném povolani.

Ho graduated from Tel-Aviv University, and operates as a
freelanco stago and costume dosignor.

PQ 1999
Bertolt Brecht: Strach a bida T¥oti fido / Fear and

Misery of the Third Reich - Israeli Arab Thoatro 2002
* Al-Meidan

narodni expozice : national exhibition 91



Kurator/Curator: Mitsuru Ishii
Koncepce/Authors of the conception: Toyom | Kano, Sigeaki Tsutiya, Mitsuru Ishii

Vytvarnik/ Designer: Mitsuru Ishii

92

Téma PQ 2003 ,Labyrint svéta a raj divadla” nabizi Sirokou $kalu vykladl. Radi bychom predstavili japonskou scénografii jako
nadnarodni uméni inspirované riznymi tématy - napfiklad rasismem ¢&i nacionalismem. Scénografie pomaha bofit hranice a tim
napomaha miSeni svétovych kultur, otevira nové moznosti a rozviji fantazii. Pravé proto, Ze Zijeme v rozdéleném svété, chceme
zddraznit, Ze divadelni uméni piekonava hranice a doufame, Ze tak svétu lépe priblizime naSe nové vyrazové postupy. Proto
vystavujeme prace vzniklé v mezinarodni spolupraci.

The theme of the PQ 03 "The Labyrinth of the World and Paradise of the Theatre" can be interpreted broadly. We would like to
present the Japanese scenography focused on the internationalisation or the scenery design inspired by various reasons such as
racism or nationalism. The scenography can transcend beyond such borderlines to mix cultures, to create new productions to give
dreams to many people around the world. As we live in such a situation in the world today, we would like to stress once again that
the theatre arts can transcend borders of countries. By focusing on this theme we believe to make the new Japanese expression
clear to the world. Therefore, we would like to exhibit our works created through international collaboration.

Absolventka Kjétské akademie umeéni a designu, vyucuje
na Showa Academia Musical. Vénuje se pfevazné navrho-
vani kostymu pro taneéniky Butd a pro moderni tanec.

Graduated from Kyoto Acadomy of Art and Design, teaching
at Showa Acadomia Musical. Mainly designs costumes for
Butho and Contemporary Dance.

PQ 1999

Akaji Maro: GejSa Doro / Doro Geisha
- Dairaskudakan, 2002 < Akaji Maro
Privod - kostym Styx / Crowd - costume of Styx

Absolvovala bakalafské studium vytvarného uméni a vystu-
dovala dramatické uméni na Kyoritsu University.

She studied at the College of fine art and painting and
graduated at Kyoritsu University in drama.

August Strindberg: Sle¢na Julie / Miss Julie
- Benisan Pit Tokio, 1999 e« David Levaux
maketa, fotografie, skicy / model, photos, drawing

V navrhu scény ke hfe SleCna Julie se odrazeji vécna
témata ,Zenska povaha" a ,muzi a Zeny". Nevztahuje se
k zadnému specifickému mistu a nema zadné zabarveni.
Scéna predstavuje vnitfek Zenského téla..
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The stage of Miss Julie was designed focusing on
"Nature of Women" and "Men and Women", which are
timeless subjects. No period flavor and specific place
were given. The space represents the inside of woman's
body.

Vystudoval uméleckou $kolu v Kj6tu. Pracoval jako filmovy
architekt pro televizi NHK v Osace a jako umélecky Feditel
Spolecnosti pro televizni vysilani Yomuri. V souc¢asné dobé
je profesorem na katedfe divadelniho uméni na Osacké
univerzité.

Graduated from Kyoto City Specialist School of Arts. Worked
as studio set designer in NHK TV Osaka, as art director in
Yomuri Telecasting Corporation and currently is a professor
at Osaka University of Arts, Department of Theatrical Arts.

PQ 1971-1983 1991 1995 1999

Eriko Ochiai: Pfib&h sekace bambusd / The Tale of
a Bamboo Cutter - Kyoto Opera Society, 2000

* Ashida Tetsuo

maketa, fotografie / model, photos

Vytvafi pfevazné abstraktni navrhy k operam - napfiklad
Rusalce, Madam Butterfly, a dalSim. Pouziva stejné
postupy jako u tanetnich predstaveni.

She works mainly at opera in abstract style - such as
Rusalka, Madam Butterfly and others. This is the same
concept and style as dance performance.

PQ 1991 1995 1999

Luciano Berio: Osamély hlas / Solo Voice -Kyoto Art
Center, 2002 + Michel Wassermann
fotografie, rekvizity / photos, props

Absolventka univerzity v némeckém Bonnu, kde ziskala
doktorat v oboru stfedovékého kiestanského uméni, a Insti-
tuto Callegary Roma. Je profesorkou designu na katedfe
Ekologickych véd na Zenské univerzité v Mukogawé.

She graduated from University Bonn in Germany - Ph.D.
in Medieval Christian Art, finished Instituto Callegary Rome.

Associate professor of design, Department of Ecological
Sciences at the Women University in Mukogawa.

Kazuhiko Onoé: Opera Okuni - Theatre Shunjuza,
Kyoto, 2001 « Shigetaka Matsumoto, Tetsur6 Ban
kostymy, skicy, fotografie / costumes, sketches, photos

Opera Okuni - legendarni pfibéh lasky herecky,
prostitutky a tanec¢nice Okuni, ktera vytvorila Kabuki,
a samuraje Sanzy. Choreografie Kabuki odrazela
nejen buddhisticky ritual a kfestanskou liturgii, ale
zaroven napodobovala exotickou médu portugalskych
kupct, ktefi v 17. stoleti pfijizd&li na japonské pobrezi.
Juxtapozice tradiénich japonskych brokatd na
kostymech N6 a hrubych konopnych oblekd taneénik(
Kabuki vytvari dojem faleSné okéazalosti.

narodni expozice : national exhibition
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Opera Okuni - legendary love affair between Okuni
the actress-prostitute-dancer, who invented Kabuki,
and Sanza, the samurai. Kabuki not only incorporated
Buddhist ritual and Christian liturgy in its choreography
but it also imitated the exotic fashion of Portugese
merchants frequenting the Japanese coasts in the 17th
century. Juxtaposition of traditional Japanese brocades
used for Noh costumes with rough hempcloth suggests
flashy aura of imposture with Kabuki performers.

Junji Kinoshita: Dvacetivtefinova noc / The Twenty
Second Night - Company Ashibue, 2000

» Tsukushi Sonoyama

kostymy, skicy, fotografie / costumes, sketches,
photos

Vystudovala design na Tama Art University a Central School
of Arts ve Velké Britanii. V roce 2001 ziskala zvlaStni cenu
poroty na Mozinarodnim festivalu v Novém Sadu.

Sho graduatod from Tama Art University in design, and from
Contra! School of Arts in GB. Novi Sad International Festival
Special Judges' Award in 2001

PQ 1999

Stophan Sondheim: Pacifické pfedehry / Pacific
Overtures - Now National Theatre, Tokyo, 2002

* Amon Miyamoto

jevistni navrh, fotografie / stage design, photos

V hale je 60 stop dlouha ,Hanamichi" - cesta vedouci
od stfedu haly, symbolizujici svét mimo Japonsko

a Perryho flotilu. Diky dramatické proméné dekorace
publikum hru vidi spiSe z japonské nez z americké
perspektivy a muzikal tim ziskava jiny rozmér nez mél
pfed 25 lety na Broadwayi.

The hall contains a 60-foot "Hanamichi" - a walkway
extending down the center of the hall - symbolizing

the world outside of Japan and Perry's encroaching
fleet. This dramatic change of scenery enhances the
audience's ability to see the play from a Japanese rather
then an American perspective and therefore gives the
musical a different life than it had on Broadway over 25
years ago.

narodni expozice : national exhibition

Wolfgang Amadeus Mozart: Figarova svatba / The
Marriage of Figaro - New National Theatre Tokyo,
2003 - Kerstin Weib

maketa, skicy, fotografie / model, drawing, photo

Predstavuje detailni pohled do dramatu - napfiklad
slozité mezilidské vztahy, mocenské struktury mezi
panovnikem a poddanymi a emancipaci lidu v pfedvecer
Francouzské revoluce - v bezbarvém prostoru.

Showing the play closely into details, such as
complicated human relationships, power structure
between the lord and the public, and emancipation
of the public on the Eve of the French Revolution in
colorless space.

Absolvent tokijské Zokei University. Pracuje jako vytvarnik
v divadle Agora. Jeho navrhy jsou co nejjednodussi, fidi
se pohybem a dénim na scéné.

He graduated from Tokyo Zokei University. He works as a
designer at Agora Theatre. The design is as simple as pos-
sible, following the stage acting and direction.

Barry Hall: Zatméni / Eclipse - Agora, Tokyo. 2002
a Motohito Hase
maketa, fotografie / model, photos



Margueritte Duras: India Song - Agora, Tokio, 2002
n Laurent Guymann
maketa, fotografie / model, photos

Vystudoval Tokijskou akademii uméni a hudby. K vytvore-
ni Cisté divadelniho prostoru pouziva suroviny, které jsou
ddlezité pro japonské divadlo. Emeritni profesor Umélec-
ké univerzity Musashino. V letech 1996-2001 predsedal
Japonskému svazu divadelnich vytvarnikl a technikd.
V letech 1984-1995 byl pfedsedou Japonského centra
OISTAT.

He graduated from Tokyo University of Fine Arts and Music.
To create purely theatrical space he uses raw material as
important elements of the Japanese theatre. Professor
emeritus of the Musashino Art University. The Chairman
of the Japan Association of Theatre Designers and Tech-
nicians 1996-2001, the Chairman of the Japan OISTAT
Centre 1984-1995.

PQ 1971 1979-1999
Yasuko Chikaishi: Ziskal jsem tvou lasku / So, | Get

Your Love - Shangai Dramatic Art Center, China, 2002
jevistni navrh, maketa / stage design, model

Sumio Morijishi: Miwa -International Férum, Tokio,
1999 « Sumio Morijishi
maketa scény / stage model

Miwa je experimentalni divadlo, na nemz se podiloji
tvlrci z Japonska a Indie. Navrh scény vychazi z prvkd
japonského divadla N6 a z Indické tradice.

Miwa is an expoiimontal theatre that collnboratos
between Japan and India. Tho sot usod tho idoas of
Japanese Noh theatre and Indian tradition.

Studovala kostymni vytvarnictvi na specialni $kolo. Nyni
pracujo jako vytvarnice kostymd vo svobodném povolani.

Studied costume design at a spocial school. Sho now
works as a froo-lanco costumo designer.

PQ 1999

Masahiko Yasuda: Folklér / Folklore - Jamanote
Jijosha, 1998 « Yamamoto Jijehsha
Privod - kostym Kiichl / Crowd - costume of Kiichi

Maurice Maeterlinck, Masahiro Masuda: Modry
ptak / The Blue Bird - Jamanoto Jijosha 2000

¢ Masahiro Yasuda

Prlvod - kostym vily Berylune, kostym Svétla /
Crowd - costume of Fairy Berylune, costume of Light

narodni expozice : national exhibition
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Autor vytvarného feSeni expozice. Rezisér a vytvarnik,
spoluzakladatel uméleckého seskupeni U.L.Eis, R.YS & Art
Appels, pfednasSi na divadelnim oddéleni Univerzity v Stel-
lenbosch.

Designer of the exhibit. Director and designer, co-founder
of U.L.Eis, R.YS & Art Appels, lecturer at Stellenbosch
University, Drama Department.

Vystudoval architekturu na Univerzité v Kapském Mésté,
pracuje jako scénicky vytvarnik pfevazné pro balet, operu
a muzikal.

Graduated from Capo Town University - architecture, works
as a set designer, mostly for ballet, opera and musical.

PQ 1999

Georg F. Handel: Dido & Aeneas - Spier Opera
Fostival, Stollenbosch, 2002 < Paul Stern
fotografie, kostymni navrhy / photos, costume designs

Richard Wagner: Tannhauser - Cape Town Opera,
2000 « Angelo Gobbato

fotografie, kostymni navrhy, makety / photos, costume
designs, models

Giuseppe Verdi: Maskami ples / The Masked Ball

- Cape Town Opera, 2001 < Angelo Gobbato
fotografie, kostymni navrhy, makety / photos, costume
designs, models

Pracuje jako vedouci garderéby v divadelnim oddéleni
Univerzity v Kapském Mésté a vyucuje historii kostymu.

She works as a head of wardrobe, Drama Department in
University of Cape Town, teaches history of costume.

David Kramer, Taliep Petersen: Sesty obvod -
muzikal / District Six - The Musical - Baxter Theatre,
Cape Town, 2002 « David Kramer

kostymni navrhy / costume designs

narodni expozice : national exhibition

Gabriel Garcia Lorca: Krvava svatba / Blood Wedding
- University of Cape Town, Arena Theatre, 1998 -

» Geoffrey Hyland

kostymni navrhy / costume designs

Sandra Temmingh: No Exit - University of Cape Town,
Arena Theatre, 1999 « Sandra Temmingh
kostymni navrhy / costume designs

Bartho Smit: Cisaf / The Kaizer - University of Cape
Town, Arena Theatre, 2001 + Shirley Ellis
kostymni navrhy / costume designs

Gwendolyn McEwan: Tréjanky / Trojan Women
- University of Cape Town, Little Theatre, 2000

* Geoffrey Hyland

kostymni navrhy / costume designs

Mia Couto: Noc stvofena hlasy / Voices Made Night
- Magnet Theatre Co., Cape Town, 2000 « Mark Fleishman
kostymni navrhy / costume designs

Vystudoval malifstvi na Université v Kapském Mésté, pracuje
zde jako scénicky vytvarnik rliznych divadelnich produkci.

He graduated from Cape Town University - painting,
works as scenic artist for various Cape Town productions.

PQ 1999

William Shakespeare: Macbeth - Cape Town Opera,
2002 -« Brett Bailey
model, costume designs, photos, production notes

William Shakespeare: Sen noci svatojanské /

A Midsummer Night's Dream - Artscape, Open Air,
Cape Town « Fred Abrahamse

fotografie, kostymni navrhy / photos, costume designs

George Bizet: Lovci perel / The Pearl Fishers - Cape
Town Opera, 2002 < Angelo Gobbato
fotografie, kostymni navrhy / photos, costume designs

Engelbert Humperdinck: Pernikova chaloupka /
Hansel und Gretel - Cape Town Opera, 2001 -

n Angelo Gobbato

fotografie, kostymni navrhy / photos, costume designs



Plsobi jako jevistni vytvarnik a pedagog.
He works as stage designer and teacher.
PQ 1995

Paul Claudel: Vyména / LEchange

- Théatre du Nouveau Monde, Montréal, 2002
e Martin Foucher
jevistni navrh, fotografie / stage design, photos

Plsobi jako jevistni vytvarnik a pedagog na Univerzité Qué-
bec, vystudovala Narodni divadelni Skolu v Kanadé.

Costume designer and teacher in University of Québec, she
graduated from from National Theatre School of Canada.

PQ 1995

Sarah Kane: Sezehnuti / Blasted

- Théatre de QuatSous, Montréal, 2001
a Stacey Christodoulou

fotografie / photos

Plsobi jako jevistni vytvarnik a pedagog na Univerzité
Concordia v Montréalu.

He works as stage designer and teacher at Concordia
University in Montréal.

PQ 1995

Alfred de Musset: Marianniny rozmary / Marianne's
Capriciousness - Théatre du Trident, Québec, 2000
« Claude Poissant

jevistni navrh, fotografie / stage design, photos

Vystudovala vytvarné uméni na Univerzité British Columbia.
Jako vytvarnice scény, kostym( a svétel pracuje v diva-
dlech po celé Kanadé a ve filmu . V soucasnosti repre-
zentuje Québec v boardu rezisérl Svazu kanadskych

vytvarnikl a je €lenkou Kanadského institutu divadelni
technologie.

As a professional freelance designer, sho works In theatres
across Canada designing sets, lights and costumes as woll
as related projects in film and spocial ovents. Sho is prosontly
a Québec Representative on tho board of directors foi Asso-
ciated Designers of Canada and a member of The Canadian
Institute for Theatre Technology.

PQ 1999

Lionel Bart: Oliver! - Thousand Islands Playhouse,
Gananoque, Ontario, 2000 < Grog Wanless
jevistni navrh, kresby / stage design, renderings

Studovala jovistni vytvamictvi na Kanadské narodni divadel-
ni Skolo v Montrealu a déjiny uméni na Univorzlté v Toron-
tu. Vystavena prace jo soucasti kolektivni experimentalni
kroaco, jejimz podkladem jsou dila spisovatele Stephona
Hawkinso.

She graduated from Theatre Design Department, National
Theatre School of Canada, Montreal, and Art History Major,
University of Toronto. The exhibited set was designed as part
of a collective experimental creation based on tho writings
of Stephen Hawkins.

Collective Creation: Lidska kolize - Atomové
reakce / Human Collision - Atomic Reaction - The
Other Theatre at Theatre La Chapelle and Commissioned
by the Festival desAmeriques, 1999 « Stacey Christodoulou
maketa, fotografie / model, photos

Jevistni vytvarnik, absolvent Kanadské narodni divadelni
Skoly v Montréalu.

Stage designer, graduated from National Theatre School
of Canada

PQ 1995

narodni expozice : national exhibition 97
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William Shakespeare: Sen noci svatojanské /
Midsummer Night's Dream - Théatre du Nouveau
Monde, Montréal, 2000 a Yves Desgagnés

jevistni navrh, fotografie / stage design, photos

Vystudovala Univerzitu York, spolupracuje s G. B. Shaw
festivalem a je instruktorkou na Brock Univerzité.

She graduated from York University, works as Apprentice at
Shaw Festival, and as instructor at Brock University.

Noel Coward: Zatisi / Still Life - Shaw Festival 2000
a Dennis Garnhum

maketa / model

Dennis Lee: Zmrzlinafsky kramek & Néco navic /
The Ice Cream Store & More - Carousel Tour 1999
a Kim Solody, Music: Kathy Nosaty

maketa / model

Colin Heath: V zajmu uméni / For Art's Sake
- Carousol Tour 2002 e« Colin Heath
maketa / model

G. B. Shaw: Vesnické zasnuby / Village Wooing
- Shaw Festival 1999 a Nicki Lundmark

kresby kostymd / costume renderings

Vystudovala Univerzitu Western Ontario. Je zakladajicim
¢lenem a stalou kostymni vytvarnici shakespearovského
otevieného divadla Bard on the Beach ve Vancouveru.
Prednasi na divadelni katedfe Univerzity British Columbia

She graduated from the University of Western Ontario,
National Theatre School of Canada. Founding Member
and Resident Costume Designer for Bard on the Beach,
a Shakespearean outdoor theatre. Assistant Professor in
Theatre Department at the University of British Columbia

William Shakespeare: Boufe / The Tempest - Bard
on the Beach, Vancouver, B.C. Canada 2002

a Douglas Campbell

skica kostymniho  navrhu, fotografie / costume design
sketch,  photo

narodni expozice : national exhibition

William Shakespeare: Macbeth - Bard on the Beach,
Vancouver, 1999 a John Juliani

skica kostymniho  navrhu, fotografie / costume design
sketch, photo

William Shakespeare: Vecer tfikralovy / Twelfth Night
- Bard on the Beach, Vancouver, 2002

a Dean Paul Gibson

skica kostymniho  navrhu, fotografie / costume design
sketch,  photo

Aaron Bushkowsky: Zmrazeny ucet/ The Dead
Reckoning - The Vancouver Playhouse Vancouver, 2002
» Glynis Leyshon

skica kostymniho  navrhu, fotografie / costume design
sketch,  photo

Kevin Kerr: Svornost 1918 / Unity 1918 -
Touchstone Theatre Vancouver, 2001 ¢ Katrina Dunn
skica kostymniho  navrhu, fotografie / costume design
sketch,  photo

William Shakespeare: Zkroceni zlé Zeny /

The Taming of the Shrew - Bard on the Beach,
Vancouver, 2001 a Glynis Leyshon

skica kostymniho  navrhu, fotografie / costume design
sketch, photo

Janet Munsil: Rozedma plic: pfibéh lasky/
Emphysema: A Love Story - Touchstone Theatre
Vancouver, 2002 a Katrina Dunn

skica kostymniho  navrhu, fotografie / costume design
sketch,  photo

Jevistni vytvarnice, vystudovala Univerzitu British Columbia,
kde nyni pfednasi navrharstvi. Ve stfedu jejiho pracovniho
zajmu jsou soucasna témata a nové kanadské hry.

Stage designer, studied at the University of British Colum-
bia, currently works here as associate professor of design.
Her work has been concentrated around contemporary
themes and new Canadian work since the beginning of
her career.



Stephen Sondheim: West Side Story - Arts Club
Vancouver, 2002 « Bill Millerd
scénicky navrh / set design

Henrik Ibsen: Peer Gynt - U.B.C. Vancouver, 1999
e John Wright
kostymni navr / costume design

Peter Schaffer: Amadeus - Arts Club Vancouver, 2000
- Bill Millerd
kostymni navrh / costume design

Timothy Findlay: Kral Alzbéta / Elizabeth Rex - Arts
Club Vancouver, 2001 + Janet Wright
kostymni navrh / costume design

Georg Friedrich Handel: Giulio Cesare - Pacific
Opera Victoria, 2002 < T.Vernon/ A. Greene
scénicky a kostymni néavrh / set and costume design

Agatha Christie: Nikdo nezbyl v fadé / And Then
There Were None - Arts Club Vancouver, Canada 2002
- Bill Millerd

kostymni navrh / costume design

Stage designer.

PQ 1995

Michel Tremblay: Navzdy Tva, Marie-Lou / A toi pour
toujours, ta Marie-Lou - Théatre du Trident, Québec,
2000 e Gill Champagne

scénicky navrh, fotografie / stage design, photos

Kostymni vytvarnice, vystudovala Kanadskou narodni
divadelni Skolu.

Costume designer, she graduated from National Theatre
School of Canada.

William Shakespeare: Vecer tfikralovy / Twelfth
Night - Théatre du Nouveau Monde, Montréal, 2002
* Yves Desgagnés

kostymni névrhy, fotografie, kresby / costume
design, photos, drawings

Na Univerzité v Manitobé vystudovala architekturu
a sochafstvi, poté studovala na Univerzité v Torontu
(stfedovék). Jeji plsobeni na poli scénografio zahr-
nuje prace pro ¢inohru, operu, tanec, film, vystavnic-
tvi. Vroce 1994 so vytvarné podilela na zahajovacim
a uzaviracim ceremonialu hor britského spolecenstvi
vo Victorii. VyuCuje zde na na Univerzité.

She graduated from University of Manitoba, departments
of Sculpture and Architecture. MA studies Modiovnl Cen-
tre, University of Toronto. Sho has a wido ranging career
in Canadian production design incompassing drama,
opera, dance, film and exhibition design. In 1994 was
dosignor for tho Opening and Closing Ceremonies
of tho Commonwealth Games In Victoria, Works as
a professor of design at tho Unlvorslty ol Victoria
and an associate professor of dosign at tho Thoatro
Department, University of Victoria.

PQ 1983

Stephen Sondheim: Do lesdi / Into the Woods
- The Citadel Theatre Edmonton, Alberta, 1999

* Bob Baker

scénicky a kostymni navrh, maketa, fotografie,
scénické objekty, video / stage design, costume
design, model, photos, scenic objects, video etc

John Bently Mays, Christopher Butterfield:
Zurich 1916

- The Banff Centre for the Arts, Banff, Alberta,
Opera of the Twentieth Century festival, 1999

» Keith Turnbull

kostymy a rekvizity, fotografie, kresby a cCasti
realizace scény / costumes and props, photos,
drawings and actual realizations of the designs

narodni expozice : national exhibition
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Pracuje jako architektka a jevistni vytvarnice.
She works as architect and stage designer

August Strindberg: Sle¢na Julie / Miss Julie

- Espace GO, Montréal, 2001 -« Brigitte Haentjens
scénicky navrh, fotografie / stage design, photos

Vystudoval Kanadskou narodni divadelni Skolu. Je jevist-
nim a kostymnim vytvarnikem, vyuc€uje na Lionel Groulx
College.

He graduated from National Theatre School of Canada.
Works as costume and stage designer and teacher at the
Collége Lionel-Groulx.

Michel Tremblay: Pravy svét / The Real World
- Théatre du Rideau Vert, 1999 e« Martine Beaulne
scénicky navrh, maketa / stage design, model

Stage designer.
PQ 1995

David Young: Antarctica - Théatre de la Licorne,
Montréal, 2002 < Michel Monty
scénicky navrh, maketa / stage design, model

Vytvarnik ve svobodném povolani, vystudoval Univerzitu
British Columbia.

Freelance designer, graduated with BFA from the University
of British Columbia.

Thomas M. Sharkey: To je nadherny Zivot / Ifs

A Wonderful Life - Chemainus Theatre, Chemainus, 2001
a Jeremy Tow

maketa / model

narodni expozice : national exhibition

Malif a jevistni vytvarnik. Vystudoval Kanadskou narodni
divadelni Skolu.

Painter and stage designer, he graduated from National
Theatre School of Canada.

PQ 1995

William Shakespeare: Vecer tfikralovy / Twelfth Night
- Thééatre du Nouveau Monde, Montréal, 2002

* Yves Desgagnés

scénicky navrh, fotografie / stage design, photos

Vystudoval scénografii na St. Martin College v Londyné
a ziskal Cestny diplom v oboru fotografie a polygrafie v In-
stitutu Emily Carr ve Vancouveru. Jako pedagog pusobi na
Univerzité British Columbia, Emily Carr Institute, Capilano
College a Filmové Skole ve Vancouveru.

He graduated with MA in Scenography from Central Saint
Martins College of Art and Design in London and got a Hon-
ours Diploma in photography and printmaking at Emily Carr
Institute of Art and Design, Vancouver. He is teaching at
the University of British Columbia, Emily Carr Institute of Art
and Design in Vancouver, Capilano College, and Vancouver
Film School.

Janet Munsil: Jen klid / Be Still - Belfry Theatre,
Victoria, Richmond Gateway Theatre, Richmond, 2001
e Stephanie Kirkland.

fotografie / photographs.

Eric Goulem: Osamély kovboj/ The Lonely Cowboy
- Pi Theatre, Vancouver - 2001 -+ Del Surjik.
fotografie / photographs

George F. Walker: Dospélé zabavy / Adult
Entertainment - Vancouver Playhouse, Belfry Theatre,
Victoria, Green Thumb Theatre, Vancouver - 1999

¢ Glynis Leyshon

fotografie / photograph



Vystudoval Univerzitu Alberta a Kanadskou narodni diva-
delni 3kolu. PUsobi jako scénicky vytvarnik a vytvarnik
svétel. V souCasnosti pfednasi scénografii a je dékanem
fakulty vytvarnych uméni na Univerzité York v Torontu.

He graduated from the University of Alberta and the Nation-
al Theatre School of Canada. Works as aset and light
designer. Currently teaches stage design and is Dean of
the Faculty of Fine Art at York University in Toronto.

PQ 1999

Margaret Edson: WIT - Citadel Theatre, Edmonton,
2001 - Diana Leblanc

serie fotografii vytvarnych a svételnych promén /
series of photos of the set/lighting in scenes  through
the play.

'Quebec

Kostymni vytvarnice a pedagozka.

Costume designer and teacher

PQ 1995

Alfréd de Musset: Marianniny rozmary / Marianna's
Capriciousness - Théatre du Trident, Quebec, 2000

¢ Claude Poissant
navrhy kostymd, fotografie / costume  design, photo

narodni expozice : national exhibition



Kurator/Curator:
Autor navrhu /Author of the conception:

Korejsti scénografové, podobné jako scénografové v ostatnich ¢astech svéta, usiluji o zlepSeni divakova vnimani. Pokud
dojde k dokonalému propojeni scénografa s divakem, mame divadelni raj na dosah ruky. Korejska divadelni scénografie
pouziva sily obrazu k transformaci textu v ritudlni prostor, v némz mize divak proZit neopakovatelny vizudlni viem. Korejska
expozice se pokousi stat slavnosti, kde se spoji tradicni korejské postupy se zapadnimi, dojde k setkani a vyméné kulturnich
inspiraci mezi Zapadem a Vychodem.

Korean scenographers have been striving to enhance the perception of the spectator like other scenographers in the world.
If the scenographers and the spectators can be fantastically interwined, the paradise of the theatre will not be far from where
we are. Korean theatre scenography is about using the power of the vision to transform the text into a ritual space where the
spectators could have their unique experiences of perceiving visual images. Ultimately Korean scenographic works attempt
to make this exhibition a kind of celebration by matching traditional Korean with Western works, and meeting and exchanging
different cultural inspiration between the East and the West.

Studovala odivani a textil na Yonsei University a divadlo
na Carnegie Mollon University v USA. Pracuje jako asis-
tentka na katedfe divadelniho vytvarnictvi a produkce na
Sangmyung University.

She studied in tho Department of Clothing and Textile at
Yonsoi University, graduated from school of Drama, Carn-
egie Mollon University, USA too. She works as an assistant
professor at Department of Theatre Design and Production,
Sangmyung University.

Wolfgang Amadeus Mozart: Kouzelna flétna /

The Magic Flute - Seoul Art Center, 2001

» Gyung-Sik Lim

Privod - kostym Krélovny noci, kostym Paminy,
Papagena aPapagony /

Crowd - costume of the Queen of the Night, costume
of Pamina, costume of Papageno and Papagena

Fantaskni kostymy pro Kouzelnou flétnu jsou ru¢né déla-
né. Hlavnim materialem je ru¢né barvené hedvabi, samet
a bavina. Barvy kostym{ jsou syté a pestré. K dosaZzené
trojrozmérného povrchu latek byla pouzita technika Shiboli
a batika.

The costumes of the fantasy opera The Magic Flute are all
hands-crafted. The main fabrics are hand-dyed silk, velvet
and cotton. The colors of costumes are deep and rich. To
give three dimensional surface texture, Shiboli and tie-die
techniques are used.

narodni expozice : national exhibition

Absolventka katedry malby na Dongduk Woman's College.
Pracuje jako nezavisla kostymni vytvarnice aje maijitelkou
obchodu s kostymy.

She graduated from the Department of Painting, Dongduk
Woman's College. She works as a freelance costume design-
er and owner of a costume shop.

Kim Gee-ll: Schimschungdv pfibéh / History of
Schimchung - National Theatre, Seoul, 2002

* Sohn Jin-Chaek

Privod - kostymy Schimchunga, Krale mofte, Samana,
Samanky a predstavitele lidu

Crowd - costume of Shimchung, King of the Sea, Male -
Shaman, Female - Shaman and Common People

Vystavené pétibarevné Samanovo roucho je z &inského
konopi. Vyznam symbolickych barev - modré, bilé, rudé,
derné a Zluté - je ochrana proti enzymm Vychodu, Zapa-
du, Jihu a Severu. Roucho Krale mofre je z bilého hedvabi
symbolizujiciho tajemstvi a fantazii more a pfipomina rybi
Supiny. Obycejni lidé jsou obleceni v bavinénych Satech
se zvyraznénou siluetou, kterou se odliuji.

Exhibit: Shaman wears the five symbolic colored ramie
garments. The meaning of the symbolic colors - blue,
white, red, black and yellow, is the protection from the
enzymes in the East, West, South and North. The King
of the Sea wears white satin silk garments describing the
mystery and imagination of the sea world which express
the scales of fish. Common people wear exaggerated
silhouette cotton garments that make distinction.
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Antonopoulos stavros

* 1962 Nicosia

Kurator/Curator: Andy Bargilly
Autofi navrhu / Authors of the conception: Maria Eefstathiou, Alexia Hadjinicolaou

Labyrint. Ariadnina nit. Pro nas na Kypru je nepochybné, Ze na konci tohoto vlakna, které vede skrze labyrint svéta a raj divadla, lezi
antické fecké drama, pocatek nasi divadelni tradice a tvorby. Na PQ jsme vybrali ukazky souc¢asného scénografického ztvarnéni
antického dramatu, protoZe tak miizeme nejlépe ilustrovat vztah mezi pvodem naseho naroda, nasi identitou a divadelni tradici.
VSechny exponaty pfedstavujeme ve svétle spoluprace s ostatnimi kulturami, kterd jsou podstatnym rysem naSeho sou€asného
divadla. Na3e expozice, inspirovana myslenkou labyrintu, divakovi predstavi prace Gtyf tvircd ajejich moderni umélecké postupy
pfi realizaci dél nejvétSich autord tragédii. Je tfeba zdlraznit, Ze nastudovani antickych dramat jsou kazdoro¢né zafazovana na
divadelni repertoér a ¢asto jsou dokonce jeho vrcholem. Kyperska divadla se kazdoroéné Gcastni festivalu v Epidauru v Recku.

The Labyrinth. Ariadne's thread. Indoubtedly ior us in Cyprus, the end of the thread, which leads us through the Labyrinth
of the World and the Paradise of Theatre, lies in Ancient Greek drama - the beginning our theatre tradition and creation.
We have'chosen to exhibit samples oi contemporary scenographic creation of Ancient Greek drama as this demonstrates
the direct relationship between our national origin, our identity and theatre tradition. All the exhibits are viewed under the
light of interaction with other cultures that is an essential element of contemporary theatre creation. Our exhibit, keeping in
terms with the idea of the Labyrinth, guides the visitor through the work of four artists to the contemporary artistic approach
on the works of great tragic poets. It is important to note, that the Ancient Greek drama productions hold a very significant
position in every year's theatre activity and one could say they are the highlight of it. Every year Cyprus theatres participate
in the Epidaurus Festival in Greece.

Aischylos: Sedm proti Thébam / Seven Against
Thebes - Theatre Organisation of Cyprus, 2001

Studoval vytvarné uméni a médni navrharstvi v Italii
a jevistni vytvarnictvl na pafizské Sorboné. Pracuje
jako scénograf na Kypru a v Rocku.

Poznamka k vystavovanému dilu: kostymni navrh podr-
Zujo jednoduchou, doérskou linii, blizkou Aischylovu
duchu. Rucné zhotovené materidly, symbolické barvy
(bild pro panenstvi, Cerna pro smrt a nepratelstvi,
c¢ervend pro krev a obét) a kovové prvky naznacuiji
piitaZlivost valky. Dulezitou soucasti kostymu je pouZiti
masky, jejimz prostfednictvim herec ziska odstup od
své osobnosti a Iépe se ztotozni s roli.

He studied fine arts and fashion design in Italy and set
design at Sorbone University in Paris. Works as set
designer in Cyprus and Greece. Exhibit note: Costume
design tried to keep a simple, doric guideline, close to
the spirit of Aeschylus. Handmade materials, symbolic
colours (white for virginity, black for death and hostil-
ity, rod for blood and sacrifice) and metalic elements
to convey the gravity of war. An important element of
tho costume is the use of mask, both as a means of
distancing the actor from his own personality and iden-
tifying with the role.

PQ 1999

narodni expozice : national exhibition

« Varnavas Kyriazis
navrh kostymu / costume designs

Privod - kostym Polyneika, kostym Antigony, kostym
Posla / Crowd - costume of Polyneikos, costume of
Antigone, costume of Messenger
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Vystudoval jevistni a kostymni vytvarnictvi na Athénské Sko-
le kinematografie, design na Skole ,Serafianos" a médni
navrharstvi v Athénach a dale jevistni a kostymni vytvarnic-
tvi a détské divadlo v Comishe Oper v Berliné. Pracoval
jako jevistni a kostymni vytvarnik pro rlizna divadla na
Kypru av Recku a také pro film a televizi.

He studied stage and costume design in Athens School of
Cinematography, design in "Serafianos" School and fash-
ion design in "Palmer" School both in Athens and stage
and costume design and children's theatre at the Comishe
Oper in Berlin. Worked as stage and costume designer for
various theatres in Cyprus and Greece, for cinema and TV
productions.

Euripidés: Fénicanky / Phoenician Women - Theatre
Organisation of Cyprus, 2002 < Nicos Charalambous

navrhy kostymG / costume designs

Privod - kostym lokasté, kostym vedouciho choru,
kostym  Theiresia / Crowd - costume of Jokasta,
costume of Chorus Leader, costume of Theiresias

Absolvent prazské VSUP a DAMU obor scénografie a kos-
tymni vytvarnictvi. Pracuje na Kypru jako jevistni a kostymni
vytvarnik pro ¢inohru, balet, operu a muzikal, televizi a film.
Deset let zastava funkci feditele Divadelni organizace Kyp-
ru. (1989-1993, 1998 - do soucasnosti)

Poznamka k vystavovanému dilu: pfedstava destrukce
scasoprostoru” spolu s naruSenim harmonie pfedurcené
planetami. To vSe ve dvoji funkci makrokosmu a mikro-
kosmu.

He graduated from the Prague Academy of Applied Arts
(VSUP) and the Academy of Theatre Arts (DAMU), in
Stage and Costume design. Works as set and costume
designer for theatre, ballet, opera, musicals, TV and
Cinema in Cyprus. He has worked as the Director of the
Theatre Organisation of Cyprus for ten years (1989-1993,
1998-today).

Exhibit note: a concept of a dismantled, broken down idea
of "Time-space" along with the crushing of harmony, as
indicated by the planets. All this in a double function of the
macrocosmos and microcosmos.

PQ 1991 1995

Euripidés: Féni¢anky / Phoenician Women - Theatre
Organisation of Cyprus, 2002 « Nicos Charalambous
architektonické

jevistni  navrh - maketa, fotografie,

kresby / stage design - model, photos, architectural

drawings

Aischylos: Sedm proti Thébam / Seven Against
Thebes - Theatre Organisation of Cyprus, 2001
« Varnavas Kyriazis
jevistni  navrh  -objekt
Metal God

Kovovy bih / stage design

representation

Absolvoval Central St. Martin's Collogo v Anglii, divadelni
vytvarnictvi. Spolupracoval s divadlem Thok a Satlrlkon
v Nikosii jako jovistni a kostymni vytvarnik. Kromé toho
spolupracoval s tane¢nim divadlem a filmem.

Poznamka k vystavovanému dilu: stény, sloupy, vylohy,
vSe polopond plakaty s oznamenimi o pohfeSovanych
osobach. Usmévavé tvare, adrosy, telefonni Cisla, osobni
Udaje. To vSo utvafi mozaiku osobni tragédie.

Ho graduatod from tho Contral St. Martin's Collogo (UK),
Theatre Design. Collaborated with Thok and Satirikon Thea-
tre in Nicosia as set and costumo designer. Also designed
for dance productions and workod for film.

Exhibit note: Walls, columns, shop windows, all covered
with the notes for missing persons. Smiling faces, address-
es, phono numbers, porsonal dotails. All creates a mosaic
of loss and tragedy.

Euripidés: Tréjanky / Trojan Women - Thok
- Experimental Stage, Nicosia, 2003

« Giorgos Mouaimis

jevistni  névrh

- maketa, fotografie, kresby /| stage

design - model, still photos, architectural drawings

narodni expozice : national exhibition
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Soucasné litevské divadlo proSlo v poslednim desetileti vyraznymi zménami. Stavajici a ponékud ustrnula oblast statnich divadel
byla obohacena nékolika nestatnimi divadly, které hledaji své misto nejen v kontextu sou¢asné litevské kultury, ale iv prostoru
nové a multikulturni Evropy. Prochazeji labyrintem novych Ukold a nesnazi svéta, stale véfice v objeveni raje divadla najeho konci.
V proménujicim se kontextu soucasného litevského divadla se jako nejtypiCtéjsi jevi prace scénografky Juraté Paulékaité. Jeji
tvorba posledniho desetileti byla spojena s praci rliznych litevskych rezisér, ale vykrystalizovala setkanim s rezisérem Oskarasem
KorSunovasem, nejzajimavéjSim litevskym rezisérem mladé generace. Stala se dokonce spoluzakladatelkou nezavislého ,Diva-
dla Oskarase KorSunovase", kde vytvorila své nejvyznamnéjSi prace. Soucasna tvorba J. Paulékaité zahrnuje moderni tanecni

performance iadaptace znamych literarnich dél prvni poloviny XX. stoleti, saha od sou¢asného dramatu zapadniho i litevského
az ke klasické fecké tragédii.

The contemporary Lithuanian theatre underwent some quite spectacular changes in the last decade - the constant and some-
what stiff- landscape of the state theatres was enriched by the number of non-governmental theatres, looking for their place not
only in the context of the contemporary Lithuanian culture, but in the space of the new and multicultural Europe. They are wan-
dering through the labyrinth of new challenges and difficulties of the world, still believing to discover the paradise of the theatre
at its end. In the changing context of the contemporary Lithuanian Theatre, the works of the stage designer Juraté Paulékaité
is becoming more and more distinct. Hear works of the last decade of the millennium were connected with different directors
of the Lithuanian contemporary theatre, but the most essential in her creative carrier was the meeting with the director Oskaras
KorSunovas, the most interesting Lithuanian director of the young generation. She became even a co-founder of the independ-
ent "Oskaras KorSunovas Theatre", and all her most important works are connected with this company.The recent works of J.
Paulékaité ranges from the contemporary ballet performances to the adaptation of well known works of literature the first half of
tho XX contury, from tho contemporary Western and Lithuanian drama to classical Greek tragedy.

Marius von Mayenburg: Tvaf v ohni / Fireface

Studovala jevistni vytvarnictvi na Akademii uméni ve Vilniusu. - Oskaras KorSunovas Teatras, 2000

Pracuje jako sconograika v rdznych litevskych divadlech, » Oskaras KorSunovas

v sou €asnosti hlavné s Divadlem Oskarase KorSuvnovase. fotografie / photos

Jeji prace z posledni doby ukazuji zivy a flexibilni pfistup

k dramatické latce a koncepci reZiséra. Jeji vyrazové pro- Michail Bulgakov: Mistr a Markétka / Master and
stiedky se pohybuji na $kale od rafinovaného estétstvi az Marghareta - Oskaras KorSunovas Teatras, 2000
k nevybiravému ekloktismu. » Oskaras KorSunovas

fotografie / photos
She graduated from the Vilnius Academy of Art, Stage

Design Department. Works as stage designer in various Marius IvaskeviCius: Prcek / The Little One
Lithuanian Drama Theatre. Currently collaborates with - Oskaras KorSunovas Teatras, 2002
"Oskaras KorSunovas Theatre".The recent works of Juraté a Marius Ivaskevicius
Paulékaité display her vivid and flexible approach to the dra- fotografie, scénicky objekt / photos, object
matic source and the concept of the director. The means
of expression employed by J. Paulékaité range from the Sofokles: Oidipus kral / Oedipus the King
refines aestheticism to mundane eclecticism. - Oskaras KorSunovas Teatras. 2002

» Oskaras KorSunovas
George Bizet, Rodion S&&drin: Carmen - Lietuvos fotografie / photos

Valstybinis Akademinis Dramos Teatras, 1998
¢ Anzelika Cholina
fotografie / photo
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PatilCig dvaras

Vystudoval Akademii umeéni ve Vilniusu, obor keramika.
Spolupracoval s Litevskou narodni ¢inohrou, v sou¢asné
dobé je scénografem na volné noze.

Ho graduated from the Vilnius Academy of Arts, Department
of Ceramics. Collaborated with the Lithuanian National Dra-
ma Theatre, currently works as a froolanco stage designer.

PQ 1995

Carlo Gozzi: Havran / The Raven - Rusu Valstybinis
Dramos Teatras, Vilnius, 2003 < Jurij Popov

Privod - kostym Noranda, kostym princezny Armildy /
Crowd - costume ol Norando, costume of Princess
Armilda

Studovala na Akademii uméni vo Vilniusu scénografii.
V soucasnosti studuje v italském Turiné na Akademii kras-
nych umeéni Albertina.

She studied in the Vilnius Academy ol Arts, Department
of Stage Design. Currently studios in Accademla Albortina
delle Bello Arti in Italian Torino.

Jonas Mekas: Zacatek zacatku / Tho Beginning
of the Beginning - Lietuvos Valstybinis Akadominis
Dramos Teatras, Vilnius, 2002 « Jonas Vaitkus

Privod - kostym Pana zarmutku / Crowd - costume
of the Man of Sorrow

Alessandro Scarlatti: Svaty Kazimir, kral polsky /
St. Casimirus, the King of Poland - Lithuanian
Baroque Route, Vilnius, 2002 « Jaraté Sirvyté
Privod - kostym Kazimira / Crowd - costume ol
Casimirus

narodni expozice : national exhibition
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Kurator/ Curator: Andris Freibergis
Autor koncepce, vytvarnik / Author of the conception, designer: lImars

Oblast tvorby: grafika, malba, jevistni a kostymni vytvarnic-
tvi, knizni ilustrace, navrhy plakatd, film.

Field of activity: graphic, painting, stage and costume design,
book illustrations, poster design, film.

PQ 1975 1999

Wolfgang Amadeus Mozart: Kouzelna flétna /

The Magic Flute - Latvias Nacionala Opera, 2001

e V. Kairiss

jevistni navrh, maketa, fotografie, scénické objekty,
video, navrh kostymu / stage design, model, photos,
scenic objects, video, costume design

Kouzelna flétna - to je otevieny prostor. Laboratof
lidskosti. Usp&sné a nelsp&sné modely lidského byti.
Scéna v chramu - zadné egyptské pyramidy, zadné
orientalni svatyné, zadné moderni mrakodrapy, ale
chram - Cloveék.

The Magic Flute - opon space. Human's creation
laboratory. Successful and unsuccessful models of
human beings. Temple scene - no Egyptian pyramids,
no oriental shrines, no modern skyscrapers, but

a temple - human.

narodni expozice : national exhibition
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Kurator/ Curator: Peter Muller

Asistenti/ Assistants: Sylvia Huszar, Tamas Galgovicz
Scénéristé avytvarnici:/ Scenarists and designers: LABYRINTH
Architekt / Architect: Adrienn Asztalos

114

Méli jsme mnoho rdznych napad( a plan( na instalaci na3eho labyrintu - odleh&enou, jednoduchou, hravou aco nejdivadelné;jsi.
V nékterych z t&chto pland jsme sami zabloudili, jiné projekty se nedaly transportovat a daldi byly pfilis nakladné. Nakonec jsme
dospéli k jedné z nejjednudusSich forem, k symbolu fadu - ke krychli. Pro divaka sice neni nejsrozumitelnéjsi, ale dovede ho
k pochopeni tajemstvi svych tvircd. A pokud bude divak hravy, mize nam na povrchu krychle zanechat vzkaz, obrazek nebo

symbol. Snad se tak podafi uskuteénit setkani vystavajicich s navstévniky, herctd s divaky.

We have thought about all kinds of plans and visions, as to how we could make our installation - our labyrinth - lighter, simpler, more
playful, even more theatrical. In some attempts we ourselves got lost, some we could not show here, some we could not afford.
But we finally arrived at one of the simplest forms the very symbol of order - the cube. This might not be easy to comprehend, but
perhaps it will guide the viewer to an understanding of the creators innermost secrets. And if the viewer has the inclination to play,
let him leave us a message, a sketch, or a sign on the surface of the cube. And perhaps in this way the exhibitor and the visitor,

the player and the viewer, shall meet.

Architektka, jevistni vytvarnice. V roce 1977 absolvovala
fakultu architektury Technické univerzity v Budapesti. Spo-
lupracuje s nékolika divadly v Budapesti av dalSich madar-
skych mostech. Od roku 1991 pravidelné spolupracuje
s rezisérem Sandorom Zsétérom.

Architoct, sot designer. She graduated from the Faculty
of Architecture of the Technical University of Budapest in
1977. She co-operates with several theatres in Budapest
and the provinces. Since 1991 she has been regularly co-
operating with stage director Sandor Zsétér.

PQ 1995 1999

Vybér z tvorby / Selected works, 1999-2003
fotografie, jevistni navrh / photos, stage design

narodni expozice : national exhibition

Scénograf. V roce 1996 absolvoval Madarskou akade-
mii vytvarnych uméni, obor jeviStni a kostymni vytvarnictvi.
Spolupracuje s nékolika divadly v Budapesti a v dalSich
madarskych méstech. Pravidelné spolupracuje s rezisé-
rem Arpadem Schillingem.

Set designer. He graduated from the Hungarian Academy
of Fine Arts majoring in set and costume design in 1996.
He co-operates with several theatres in Budapest and the
provinces. He has been regularly co-operating with stage
director Arpad Schilling.

PQ 1995

Vybér z tvorby / Selected works, 1999-2003
fotografie, jevisStni navrh / photos, stage design



Jevistni vytvarnik, divadelni rezisér, skladatel. V roce 1988
absolvoval Madarskou akademii vytvarnych umeéni, obor
jevistni a kostymni vytvarnictvi. V souc¢asné dobé spo-
lupracuje s kolektivem pfirodnich katastrof: Théatre de
Ville, Pafiz, Camera Theatre Frankfurt, Narodni divadlo
Szeged, Divadlo Szkéne Budapest.

Set designer, visual theatre director, composer. He gradu-
ated from the Hungarian Academy of Fine Arts majoring in set
and costume designing in 1988. He currently co-operates
with the collective of natural disasters: Théatre de Ville in
Paris, Camera Theatre Frankfurt, National Theatre Szeged,
Szkéne Theatre in Budapest.

PQ 1987 1995

Gyérgy Arvai: Placenta - TRAFO, Budapest, 2001
« Gyorgy Arvai
fotografie, objekt / photos, object

Kostymni vytvarnice. Asolventka Madarské akademie vytvar-
nych umeéni, obor jevistni a kostymni vytvarnictvi. Navrhuje
kostymy pro divadla v Budapesti a v dalSich madarskych
méstech. Od roku 1991 pravidelné spolupracuje s rezisé-
rem Sandorem Zséterem.

Costume designer. She graduated from the Hungarian
Academy of Fine Arts majoring in set and costume design
in 1985. She created costumes for several theatres in
Budapest and the provinces. Since 1991 she has been
regularly co-operating with stage director Sandor Zsotér.

Vybér z tvorby / Selected works, 1999-2003

fotografie,  kostymni navrh / photos, costume design

Jevistni a kostymni vytvarnice. V roce 1988 vystudovala
Madarskou akademii vytvarnych uméni, obor jevistni a kos-
tymni vytvarnictvi. Spolupracuje s Narodnim divadlem v Mis-
kolci a s divadlem Josefa Katony v Budapesti.

Set and costume designer. She graduated from the Hungar-
ian Academy of Fine Arts majoring in set and costume design
in 1988. She co-operates with National Theatre in Miskolc
and Katona J6zsef Theatre in Budapest.

PQ 1987 1991

Peter Handke: Hodina, kdy jsme o sobé nic nevédéli /
The Hour We Knew Nothing of Each Other

- Katona Jozsef Szinhaz, Budapest, 2001

* Gabor Maté,

fotografie, kostymni  navrh/ photos-costume design

Scénografka, jevistni vytvarnice. Absolventka fakulty archi-
tektury Technické univerzity v Budapesti ( 1976). Spolu-
pracuje s nékolika divadly v Budaposti a v dalSich madar-
skych méstech. Od roku 1991 jo hostujici profesorkou
scénografio a vytvarného uméni na Concordia University
Montreal a Kanadské néarodni divadelni Skolo. Od roku
2002 jo vedouci katedry scénografio na HAFA.

Sot designer, sconic artist. Sho graduated from tho Facul-
ty of Architecture of tho Technical University In Budapest
(197G). Sho co-oporatos with sovornl theatres In Buda-
pest and tho provinces. Sinco 1991 sho has worked as
a guest profossor of scenography, art and designing at tho
Concordia University Montreal and the National Thoatro
School of Canada. Since 2002 sho has been the Head
of the Department of Scenography at HAFA.

PQ 1995

Vybér z tvorby / Selected works, 1999-2003
fotografie, jeviStni navrh / photos, stage design

Vystudovala scénografii na Akademii krasnych uméni v Bu-
dapesti a pracuje jako nezavisla vytvarnice.

She studied scenography at the Academy of Fine Arts in
Budapest and works as a freelance designer.

PQ 1995
Federico Garcia Lorca: Krvava svatba / Blood

Wedding - Méricz Zsigmond Szinhaz Nyiregyhaza, 2001
« Péter Forgacs

Privod - kostym Mésice, kostym Smrti jako  Zebracky,
kostym Chlapce, kostym Zenicha / Crowd costume
of Moon, costume of Death as Beggar Women,

costume of Woodcutter, costume of Bride

narodni expozice : national exhibition
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Jevistni vytvarnik. V roce 1990 ukoncCil Madarskou akade-
mii vytvarnych uméni, obor jevistni a kostymni vytvarnictvi.
Spolupracuje s nékolika divadly v Budapesti a v dalSich
madarskych méstech.

Set designer. He graduated from the Hungarian Academy
of Fine Arts majoring in set and costume designing in 1990.
He co-operates with several theatres in Budapest and the
provinces.

PQ 1987 1995

Vybér z tvorby / Selected works, 1999-2003
fotografie, jeviStni navrh / photos, stage design

Jevistni vytvarnik. Absolvent Madarské akademie vytvarnych
uméni, obor jevistni a kostymni vytvarnictvi (1988). Spolupra-
cuje s nékolika divadly v Budapesti av dalSich madarskych
méstoch.

Sot designer. He graduated from tho Hungarian Academy of
Fine Arts majoring in sot and costume designing in 1988.
He co-oporatos with several theatres in Budapest and the
provinces.

PQ 1987 1991 1995

Vybér z tvorby / Selected works, 1999-2003.
fotografie, jeviStni navrh / photos, stage design

Jevistni a kostymni vytvarnice. Absolventka Madarské aka-
demie vytvarnych umeéni, obor jevistni a kostymni vytvarnic-
tvi. Spolupracuje s nékolika divadly v Budapesti av dalSich
madarskych méstech.

Set and costume designer. She graduated from the Hun-
garian Academy of Fine Arts majoring in set and costume
design in Budapest. She co-operates with several theatres
in Budapest and the provinces.

PQ 1983

narodni expozice : national exhibition

Wolfgang A. Mozart: Figarova svatba / The Marriage
of Figaro - Szegedi Némzeti Szinhaz, 2002

¢ Judit Galgoczi

fotografie, kostymni navrh / photos, costume design

Bertolt Brecht: Dobry ¢lovék ze SeCuanu / The Good
Person from Sezchuan - Miskolci Némzeti Szinhadz, 2000
e Péter Forgacs

fotografie, kostymni navrh / photos, costume design

Jevistni vytvarnik. Absolvent Madarské akademie vytvarnych
umeni, obor jevistni a kostymni vytvarnictvi (1990). Spolu-
pracuje s Divadlem Josefa Katony v Budapesti.

Set designer. He graduated from the Hungarian Academy of
Fine Arts majoring in set and costume design in 1990. He
co-operates with Katona Jézsef Theatre in Budapest.

PQ 1987 1995

Vybér z tvorby / Selected works, 1999-2003
fotografie, jeviStni navrh / photos, stage design

Jevistni a kostymni vytvarnice. Absolventka DAMU Praha,
obor jevistni a kostymni vytvarnictvi (1983). Spolupracuje
s Narodnim divadlem v Pécsi a Szegedu.

Set and costume designer. She graduated from the Acad-
emy for Performing Arts in Praque (1983). She co-operates
with National Theatres in Pécs and Szeged.

Igor Stravinskij: Snatek / The Marriage
- Szegedi Némzeti Szinhaz, 2000

Béla Barték: Mandarin / The Mandarin
- Szegedi Némzeti Szinhaz, 2000

Carl Orff: Carmina Burana
- Szegedi Némzeti Szinhaz, 2001



Jloutkarfska jevistni a kostymni vytvarnice. Obor vystudo-
vala na Akademii vytvarnych umeéni v Sofii. Spolupraco-
vala se Statnim loutkovym divadlem a divadlem Kolibri
v Budapesti.

Puppet, set and costume designer. She studied puppetry
at the Academy of Fine Arts in Sofia. She co-operated with
State Puppet Theatre and Kolibri Theatre in Budapest.

PQ 1975

William Shakespeare: Hamlet - Kolibri Szinhaz,
Budapest, 2001 < Jano$ Novak

fotografie /  photos

Thomas Bernhard: Slavnost pro Borise / A Party for
Boris - Kolibri Szinhaz, Budapest, 1999
e Tibor Csizmadia

fotografie /  photos

Wolfgang Amadeus Mozart: Uték ze Serailu /
The Abduction from the Seraglio - Kolibri Szinhaz,
Budapest, 2003 ¢ Szivos Karoly

fotografie /  photos

Jevistni vytvarnik. Vystudoval Madarskou akademii vytvar-
nych uméni, obor jevistni a kostymni vytvarnictvi (1988).
Spolupracuje s nékolika divadly v Budapesti a v dalSich
madarskych méstech.

Set designer. He graduated from the Hungarian Academy
of Fine Arts majoring in set and costume designing in 1988.
He co-operates with several theatres in Budapest and
the provinces.

PQ 1995

Géabor Presser: Podkrovi / The Loft - Moricz
Zsigmond Szinhaz, Nyiregyhaza, 2003 ¢ Gyoérgy Kramer

fotografie /photos

Harold Pinter: Navrat dom( / The Homecoming
- Barka Szinhaz, Budapest, 2001 « Laszl6 Bérczes

fotografie /  photos

Kostymni vytvarnice. Absolventka VSMU v Bratislavé (1980).
Spolupracuje s rliznymi divadly v Budapesti i mimo ni.
Pracuje jako nezavisla vytvarnice a hostujici profesorka
na Madarské akademii krasnych uméni.

Costume designer. She graduated from tho Academy for
Performing Arts in Bratislava (1980) She co-oporates with
several theatres in Budapest and tho provinces. Works as
freelance designer and visiting professor nt tho Hungarian
University of Fine Arts.

PQ 1975 1979

Wolfgang A. Mozart: Uték zo Sorailu /

The Abduction from tho Seraglio - Szogodi Némzoti
Szlhaz, 2003 « Viktor Nagy

fotografie, kostymni navrh / photo, costume dosign
Emo Dohnéany!: Vojvodska véz / Tho Tower

of the Duke - Magyar Allaml Oporahaz, Budapest

¢ Viktor Nagy

Privod - Kostym Orboka - vojvody, kostym Tarjaka
vidco, kostym  Talabom
of Orbok

- Samana, kostym Emolky /
Crowd - costume - the Duke, costume of

Tarjdk - leader, costume of Talab6 - shaman, costume

of Emelka

Opera Vojvodska véz byla poprvé hrana v roce 1922,
bohuzel bez Gspéchu. Po 81 roce se vratila do stejné
budovy. Opera se odehrava v Transylvanii v X. stoleti. Zed-
nici, ktefi stavéji véz hradu se rozhodnou pfed zahajenim
stavby obé&tovat divku, aby si zajistili pfizeit bohd. Kostymy
vyjadfuji neustalou bitvu d&Iniki o preZiti i to, ze lidé jsou
soucasti pfirody, zavisli na pocasi a na krajiné.

The Tower of the Duke premiered in 1922, but without suc-
cess. After 81 years it was staged for second time in the
same house. The plot of opera takes place on the territory
of Transylvania in the 10-h Century. Bricklayers constructing
the tower of the castle in order to obtain the goodwill of the
gods decide to sacrify ayoung girl. The exhibited cos-
tumes try to express the permanent struggle of the people
for survival, and indicate that people are part of the nature
dependent on the weather conditions and the landscape.

narodni expozice : national exhibition
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Kostymni vytvarnice. V roce 1991 vystudovala Madarskou
univerzitu vytvarnych uméni a designu. Navrhuje kostymy
pro divadla v Budapesti a v dalSich madarskych méstech.
Dalo spolupracuje s divadly ve Stuttgartu, Novém Sadu,
Bostonu, ad.

Costume designer. She graduated from the Hungarian
University of Craft and Design 1991. She created costu-
mes for several theatres in Budapest and the provinces.
Sho cooporatos with theatres in Stuttgart, Novi Sad, Boston
etc.

Arvai Gyérgy: 62 dni/ 62 Days - TRAFO, Budapest,
2003 » Gyorgy Arvai
fotogmfio, objekt / photo, objoct

Loutkarska jevistni a kostymni vytvarnice. V letech 1984-
90 pracovala jako vytvarnice v loutkovém divadlo Bdbita.
Navrhujo kostymy pro divadla v Budapesti i mimo ni.

Puppot, sot and costumo dosignor. 1984-90 sho was
a puppot dosignor of tho Bobita Puppot Theatre. She cre-
ated costumos for several theatres in Budapest and in the
provinces.

PQ 1995

Vybér z tvorby / Soloctod works, 1999-2003
fotogmfio, kostymni navrh / photos, costume design

Kostymni vytvarnice. Absolventka Akademie vytvarnych umé-
ni, obor kostymni vytvarnictvi (1962). Spolupracuje s nékoli-
ka divadly v Budapesti a v dalSich madarskych méstech.

Costume designer. Sho graduated from tho Academy of Craft
and Design majoring in costume design in 1962. She co-
oporatos with several theatres in Budapest and tho provinces.

PQ 1967 1971 1979

Vybér z tvorby / Selected works. 1999-2003
fotografie, jeviStni navrh / photos, stage design

narodni expozice : national exhibition

Jevistni a kostymni vytvarnice. Absolventka Madarské akade-
mie vytvarnych uméni (1964). Navrhuje kostymy pro riizna
divadla v Budapesti a dalSich madarskych méstech.

Set and costume designer. She graduated from the Hun-
garian University of Craft and Design 1964. She created
costume for several theatres in Budapest and the provinces.

Giacomo Puccini: Madame Butterfly - Hungarian
State Opera House, 2000 < Gabor Miklés Keranyi
fotografie, kostymni navrh / photo, costume design

Jevistni a kostymni vytvarnice. Absolventka Madarské aka-
demie vytvarnych uméni, obor jevistni a kostymni vytvar-
nictvi (1984). Spolupracuje s nékolika divadly v Budapesti
a v dalSich madarskych méstech.

Set and costume designer. She graduated from the Hun-
garian Academy of Fine Arts majoring in set and costume
design in 1984. She co-operates with several theatres in
Budapest and the provinces.

PQ 1991 1995

Fjodor M. Dostojevskij: Idiot / The Idiot - Katona
Jbézsef Szinhaz, Budapest, 2003 a Gabor Maté
fotografie / photos

Anton P. Cechov: Racek / The Seagull - Jokai
Szinhaz, Komarno, Slovakia, 2002 < Peter Telihay
fotografie / photos

Guiseppe Verdi: Rigoletto - Miskolci Nemzeti Szinhaz,
2001 < Gergely Kesselyak
fotografie / photos

Cs. Kiss - A. Radnai: Cechovovy milenky /
Chekhov's Lovers - Uj Szinhaz. Budapest ¢ Csaba Kiss
fotografie / photos



Kuratofi/Curators:
Autor navrhu a vytvarnik / Author of the conception and designer:

Mexiko se naposledy zucCastnilo PQ v roce 1975. Abychom tuto dlouho odmlku napravili, zahrnuli jsme do expozice ukazky
praci Sesti scénografll a vytvarnikl svétel za poslednich pét let. Téchto Sest vytvarnik(l predstavuje nejvyznamnoéjsi mexické
scénografické trendy. Alejandro Luna zanechal za Ctyficet let své kariéry v mexickém divadle nesmazatelnou stopu. Diky jeho
pfispéni zaznamenala scénografie v Mexiku vyrazny vzestup. Kazdy z téchto vytvarnikd pracuje samostatné, a proto bude jisté
zajimavé vidét jejich prace shromazdéné na jednom misté a porovnat viivy a rozdily, styéné body i rlizné pristupy, Na zakladé
vyzvy, abychom nasi expozici koncipovali jako scénicky objekt, jsme se rozhodli pro vystavu vytvofit scénografii, kde divak mize
se v3im, co pred sebou uvidi, vejit v kontakt. MidZe si pohrat s kladkami, lany a tlagitky a projit labyrintem chodob, oken, para-
van( a dvefi. Mlize si rozhrnout oponu ¢i pohybovat kulisami, chvilku si zahrat divadlo. Tato ¢erna schranka - Labyrint - skyta
mnoho moznosti...

Since 1975, Mexico has not participated in the National Section of tho Prague Quadrennial. This year, six sot and lighting do-
signers will present a selection of their work made in the last five years, trying to fill tho spaco that has boon loft empty in tho
previous exhibitions. These theatrical scenic designers have begun to generate an important movomont of tho sot doslgn in
Mexico, headed by Alejandro Luna who has left a deep imprint on tho Mexican theater throughout 40 yoars of his caroor. Tho
characteristic of this movement is that set design has begun to take a significant placo in Mexican productions. As each sot
designer works separately, it will be interesting to see this selection of works reunited in the samo spaco of prosontation. This
will enable us to compare the influences and differences, the points of contact and tho different approaches of oach dosignor.
Being invited to conceive the exhibition like a scenic object, we decided to create this spaco like a sot doslgn, whoro tho user
will be able to have an interactive relationship with whatever appears in front of him. Thoro will bo pulloys, cords and buttons to
play with in a labyrinth of corridors, windows, screens and doors. Tho visitor will bo able to opon curtains or to mako sot move-
ments, playing, for a moment, inside this theater. A black box of possibilities for this Labyrinth of spacos...

Bertolt Brecht: Svata Jana z jatek / Saint Joan of

Studoval scénografii u Alejandra Luny a rezii u Ludwika the Stockyards - National Company, 2001

Margulese a Julia Castilla v Nucleo de estudios teatrales * Luis de Tavira

v Mexiko City. NejvyznamnéjSi scénické navrhy a navrhy fotografie, maketa, pocitaové navrhy / photos,  model,
svétel vytvofil pro Narodni divadlo. V roce 2000 mu Narod- computer  design

ni kulturni rada udélila titul Narodni umélec.

He studied stage and lighting design with Alejandro Luna,
and directing with Ludwik Margules and Julio Castillo in the
Nucleo de estudios teatrales school in Mexico City. He
created the main set and lighting designs for the National
Theatre. In 2000 the National Council of Culture granted him
the distinction of National Creator of Art.

Elena Garro: Felipe Angeles -National Company,
1999 h Luis de Tavira
fotografie, maketa, pocitatové navrhy / photos, model,

computer design

Botho Strauss: Sedmero dvefi / Seven Doors

- National Company, 2000 < Luis de Tavira

fotografie, maketa, pocitacové navrhy / photos, model,
computer design
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Jevistni vytvarnik pro operu, balet a ¢inohru. Hlavnim rysem
jeho vytvarnych navrh( je snaha transformovat jevistni
prostor prostfednictvim pohybu, perspektivy a tvar.Stu-
doval architekturu na Iberoamerické univerzité v Mexico
City a scénografii na vytvarné Skole St. Martin's College
v Londyné. Pracoval jako asistent Alejandra Luny. V sou-
¢asné dobé pracuje pro Narodni operu a Narodni soubor
v Mexiko City.

He is an opera, dance and theatre set designer. The main
feature of his visual concept is to transform scenic space
through movement, perspective and shapes. He studied
architecture at the Iberoamericana University in Mexico City,
and at the St. Martin's College of Art and Design in Lon-
don. He was Alejandro Luna's assistent. He works for the
National Opera and the National Company in Mexico City.

Wolfgang A. Mozart: Kouzelnéa flétna / The Magic Flute
- National Opera, Mexico City, 2000 < Sergio Vela
maketa, fotografie, scénosled / model, photos and
story board

Ximena Escalante: Faidra a dal$i Rekyné / Fedra
and other Greek Women - National Company,
Mexico City, 2002 < José Caballero

maketa, fotografie / model, photos

Michael Frayn: Kodan / Kopenhagen - National
Company, Mexico City, 2001 < Mario Espinoza
maketa, fotografie /model, photos

Jeden z nejvSestrannéjSich a neuznavanéjSich mexickych
scénografll a vytvarnik(i svétel. Za svou &tyficetiletou kari-
éru vytvoiil mnoho architektonickych a jevistnich navrha.
Navrhl nékolik divadelnich budov a vytvofil scénografii
a svételny design k vice nez dvéma stovkam oper v Evro-
pé, Asii, Severni a Jizni Americe, i k nékolika celovecernim
filmdm, televiznim serialim a tane¢nim predstavenim. Plso-
bil jako rezisér v Centru divadelniho designu a na Mexické
narodni autonomni univerzité a pozdéji jako vedouci divadel-
niho oddéleni Narodniho Ustavu vytvarnych uméni. Za své
prace ziskal nékolik vyznamnych narodnich i mezinarodnich
ocenéni.

He is one of the most versatile and acclaimed scenic and
lighting designers in Mexico. His 40 years of pro-
fessional experience cover awide range of freelance
work in architecture and theater design. As an architect
he has designed several theatres, and designed tho
sets and lights of mora than two hundred plays and
twenty operas throughout Europe, Asia, North and South
America. He has also designod seven feature films, as
well as TV series and danco. Ho was a director of The-
ater Design at the National Autonomous University of
Mexico and later Head of tho Thoatro Department of tho
National Institute of Fine Arts. Luna has boon awarded
several national and international prizes.

PQ 1975

Wolfgang A. Mozart: ldomonoo, kral krétsky /
Idomeneo, King of Crete - National Opora,
Mexico City, 1998 « Sorgio Vola

maketa, fotogmfio, krosby / model, photos,
drawings

Carlos Fuontes: Obfady svitani / Coromonios of
the Dawn - DramatiCoskij teatr Omsk, Russia, 1998
* Vladimir Petrov

maketa, fotografie, kresby / modol, photos,
drawings

Alban Berg: Wozzeck - National Opera, Moxico City,
2000 « Benjamin Can

maketa, fotografie, kresby / model, photos,
drawings

Raul Parrao: Vylet na Mésic neboli Vylet do X
(z Mésice na Zemi) - pocta Méliésovi / Trip to
the Moon or Trip to X (from the Moon to the
Earth) - Tribute to Méliése - UX - Onodanza
Danza bizarra, 2002 < Raul Parrao

maketa, fotografie, kresby / model, photos,
drawings

Humberto Dorado: S otevienym srdcem / With
the Heart Opened - 2002 <« Nicolds Montero
maketa, fotografie, kresby / model, photos,
drawings
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Architekt, scénograf a vytvarnik svétel. Vyucuje scénogra-
fii, technické kresleni a svétla na Narodni divadelni Skole.
Jeho prace jsou ovlivnény jeho architektonickym Skolenim.
PokousSi se dospét k syntéze prostoru prostfednictvim
architektonickych forem.

Architect, set and lighting designer. He teaches scenogra-
phy, technical drawing and set and lighting design at the
National Theatre School. His works are influenced by his
architectural career. In his designs he always searches
a synthesis of the spaco through architectonic forms.

Georgina Tabora : Dam incestu / The House of
Incest - Teatro el Granero, Mexico City, 2000

* Hilda Valencia

maketa, fotografie / model and photos

José Sanchis Sinisterra : Hodinovy ¢tenar/
Tho Reader by Hours - Toatro Santa Catarina,
Mexico P.F., 2001 e« Ricardo Ramirez Carnero
makota a fotogmfio / model and photos

Emilio Carballldo: Uvéznéna / Tho Prisoner
- Foro Sor Juana do la Cruz, Moxico D.F., 2002
¢ Morcodos do la Cruz

makota a fotogmfio / model and photos

narodni expozice : national exhibition

#1951
Vystudoval scénografii na Divadelnim centru univeristy
v Mexiko City a plsobil jako asistent Alejandra Luny. Na
jeho pracich je patrny dlraz na svétla, ktera vzdy hrala
dulezitou roli vjeho pojeti scény a scénického prostoru.

He studied set and light design at the University Theatre
Center in Mexico City, and he was Alejandro Luna's assist-
ant. The lighting always influences his conception about set
design and the scenic space in theatre.

Raoul Ramonte Taborda Xopi': Eva Peron,
Homosexudl neboli problém se sebevyjadienim.
Ctyfi dvojcéata / Eva Peron, The Homosexual or
the Difficulty to Express Oneself, The Four Twins

- Milagro Productions, Mexico City, 2002 « Catherine
Marnés, Daniel Giménez Cacho, Carlos Calvo

maketa a fotografie / model and photos



Jorge lbarguengoitia: Atentat / Atentat - National
Company, Mexico City, 2001 « David Olguin
maketa a fotografie / model and photos

David Olguin: Isabela - National Company, Mexico City,
2002 B David Olguin
maketa a fotografie / model and photos

Studovala architekturu a absolvovala obor scénografie na
divadelni fakulté Yale University. Pracuje pro divadlo - zaby-
va se moznostmi vyuziti svétel, kostym( a prostoru. Jeji styl
neni snadné definovat, protoZze spolupracovala s mnoha
reziséry. Plsobi téZ jako profesorka na Narodni mexické
autonomni univerzité a na Narodni Skole divadelniho umeéni.

She is trained as an architect. She has a degree in scenic
design from the Yale School of Drama. She has been
working in theatre, speculating with the possibilities of
light, costumes and space. She has collaborated with
many directors so it is difficult to define her style. She
also works as Professor at Colegio de Literatura dramatica
y teatro at the National Autonomous University of Mexico,
and at the National School of Theatrical Art.

Hugo Hiriart: Pfipad Caligari a ¢inska Ustfice /
The Case of Caligari and the Chinese Oyster

- Teatro Oasa dela Paz y Festival International
Cervantino, Mexico City, Guanajuato, 2000

* Antonio Castro

navrh scony, maketa, fotografie / stage design,
model, photos

William Blake: Snoubeni nebes a pekel / The
Marriage of Heaven and Hell - Univorsidad do
Guadalajara, Teatro Dogollado Guadalajara Jalisco
Mexico City, 2002 < Antonio Castro

navrh scény, makota, fotografie / stage design,
model, photos

Flavio Gonzalez Mollo: 1822 anob Rok, kdy
jsme se stali cisafstvim / 1022 or tho Year

We Became an Empiro - Univorsidad Naclonal
Autonoma do Mdxico o Institute) Naclonal do Bollas
Arte, 2002 < Antonio Castro

navrhy scony a kostymt, makota, fotogmfio /
stage design, costume designs, model, photos

narodni expozice : national exhibition
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V naSi narodni oxpozici jo ¢trnact jeviStnich maket nevyznam-
né&jSich predstaveni stuttgardského divadla z poslednich let.
Opora pfispéla péti modely - Ctyfi se vztahuji k pfedstaveni
Prsten Nibelunglv Richarda Wagnera, poprvé nastudova-
nému Ctyfmi Inscenaénimi tymy. Patym dilem je nastudovani
Dona Giovanniho Wolfganga A. Mozarta.

Tho exhibit aron comprises fourteen stage models of some
of tho most important productions of the past years. The
opora contributed five models, four of them covering its pro-
duction of Richard Wagners Der Ring des Nibelungen, for
the first time staged by four different production teams. The
fifth production is Don Giovanni by Wolfgang A. Mozart.

Richard Wagner: Zlato Ryna / Das Rheingold, 1999
e Joachim Schlémer

scéna a kostymy / sets and costumes: Jens Kilian,
navrhy svétel / light design: David Finn

maketa scény, video / stage model, video

narodni expozice : national exhibition

Richard Wagner: Valkyry / Die Walkure, 1999
 Christof Nel - vytvarnik scény a kostym(i / stage and
costume designer: Karl Kneidl

maketa scény, video / stage model, video

Richard Wagner: Siegfried, 1999

» Jossi Wieler und Sergio Morabito

scéna a kostymy / sets and costumes: Anna Viebrock
maketa scény, video / stage model, video

Richard Wagner: Soumrak bohd /
Gotterdammerung, 2000 « Peter Konwitschny
scéna a kostymy / sets and costumes: Bert Neumann
maketa scény, video / stage model, video

Wolfgang A. Mozart: Don Giovanni. 2002
* Hans Neuenfels

scéna a kostymy / sets and costumes: Reinhard von der

Thannen
maketa scény; video / stage model, video
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Stuttgartsky balet pfispél dvéma pfedstavenimi: Don Qui-
choté, podle pfedlohy Miguela de Cervantese
(choreografie Maximiliano Guerra) a Edward IlI, podle pfed-
lohy Christophera Marlowa (choreografie David Bintley)

The Stuttgart Ballet contributes two productions: Don
Quixot after the novel by Miguel de Cervantes, (cho-
reographed by Maximiliano Guerra) and Edward |l after
Christopher Marlowe ( choreographed by David Bintley).

Ludwig Minkus: Don Quijot, snilek z La Manchy /
Don Quixote, the Dreamer of La Mancha, 2000

* Maximiliano Guerra

scéna a kostymy / sets and costumes: Ramon B. lvars

John McCabe: Edward Il, 1995 « David Bintley
scéna / sets: Peter J. Davison, kostymy / costumes:
Jasper Conran, svétla/ lighting: Peter Mumford

Cinohra pFedstavuje pét inscenaci: Shakespearova Richar-
da Il., Bitvu o Videfi od Petera Turriniho, hru Wilhelmine
von Hillern Udoli supl, lbsenova Branda a Shakespearova
Macbetha, pfevypravéného Marcem von Henningom.

The drama contributes five productions: Shakespeare's
Richard 1l, The Battle of Vienna by Peter Turrini, Die Geier-
Wally by Wilhelmine von Hillern, Brand by Henrik Ibsen,
Macbeth by William Shakespeare, narrated by Marc von
Henning.

William Shakespeare: Kral Richard Il./ King Richard Il
n Jargen KruSe

scéna / sets: Stefan Mayer, kostymy / costumes:
Caritas de Wit

Peter Turrini: Bitva o Viden / The Battle of Vienna
¢ Gunther Gerstner

scéna a kostymy / sets and costumes: Marcel Keller,
svétla / lighting: Roland Edrich

Wilhelmine von Hillern: Udoli sup(i / Die Geier-Wally,
¢ Martin Kusej

scéna / sets: Martin Zehetgruber,

kostymy / costumes: Heide Kastler

Henrik Ibsen: Brand, e« Hasko Weber

scéna a kostymy / sets and costumes: Frank Hanig

Marc von Henning (podle Shakespeara / based on
Shakespeare): Macbeth, ¢ Marc von Henning
scéna / sets: Herbert Murauer,

kostymy / costumes: Herbert Murauer, Franko Rittor

Na ukazku mozisouborové spoluprace byla dale vybrana
dvé predstaveni.

Furthermore, to underscore the co-operation between
tho branches, two productions woro chosen which wore
jointly croatod:

Gisela von Wysockl: Herec, tane¢nik, zpévak /
Actor, Dancer, Singer, 1994

rezisér, vytvarnik scony a kostymd / director, sots and
costume designer: Axol Manthey

vystavni Kubus / exhibit cube

Henry Purcell, John Drydon: Kréal Artu$ /
King Arthur, 1996 <« Martin KuSe),
scéna / sots: Martin Zohotgrubor,
kostymy / costumos: Nina Relchmann

V expozici jsou videozaznamy prozontovanych pfodstavoni
a fotogalerie se zabéry zvyznamnych pfodstavoni vSech tfi
divadelnich soubord. Dalo jo k dispozici broZzura v némoc-
kém a anglickém jazyce s dal§imi podrobnostmi o divadlo
Staatstheater Stuttgart.

The pavilion further includes vidoo viewing facilities featur-
ing films on the productions displayed and a photo gallery
with scene shots of major productions of all three branches.
There is a separate brochure in Gorman and English avail-
able at the pavilion with more details on the Staatstheater
Stuttgart.
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Vystudoval umeéleckou Skolu Berlin-Weii3ensee. Kariéru
zahajil jako filmovy vytvarnik, pracoval jako asistent scéno-
grafa v Deutsche Oper Berlin, byl hlavnim stalym scénogra-
fem Schauspielhaus v Koliné nad Rynem. Spolupracoval
s divadly ve Stuttgartu, Frankfurtu, Berliné, Bonnu, Dus-
seldorfu, Hamburgu, Koliné a Norimberku. Mezi reZiséry,
s nimiz pracoval byli Thirza Bruncken, Dimiter Gotscheff,

. Joachim Schlémer a Christof Nel.

Ho studied at the Berlin-WeiBensee art college, started
his career as a film set designer, worked as a set design
assistant at Doutscho Oper Borlin, was chief resident set
dosignor at tho Schauspielhaus in Cologne. He worked
with directors such as Thirza Bruncken, Dimiter Gotscheff,
Joachim Schlémer, and Christof Nol in Stuttgart, Frankfurt,
Borlin, Bonn, Dussoldorf, Hamburg, Cologne and Nurem-
berg.

Pracoval jako jevistni vytvarnik vo Stuttgartu, Frankfurtu,
Mnichové, Zuarlchu, Hamburgu, Dussoldorfu, Berliné,
Brunswloku a Bochuml. Od roku 1974 jo profosorom
scénografio na Dussoldoi fské akademii vytvarnych umeéni.
Vroco 1986 obdrzel Kulturni cenu mésta Norimberk.

Ho worked as a sot dosignor in Stuttgart, Frankfurt, Munich,
Zurich, Hamburg, Dussoldorf, Borlin, Brunswick and
Bochum. Ho is profossor of sot design at the Dussoldorf
Arts Academy sinco 1974 and rocoivod the Nuremberg
municipal award for culture In 1986.

Vystudovala scénografii na Dusseldoriské akademii vytvar-
nych uméni u Karla Kneidla. Od roku 1994 so ve Stuttgartu
podili na tvorbo opernich pfedstaveni, spolu s rezijné drama-
turgickym tymem Jossiho Wielera a Sergia Morabita. Praco-
vala také pit) Salzbursky festival, Schauspielhaus Hamburg,
Volksbuhne Berlin, Frankfurt Opera a Theater Basel. Od léta
roku 2000 so spolu s Christophem Marthalerem podili na
uméleckém vedeni Schauspielhaus Zurich. V roce 2002
byla v kazdoro&nim kritickém prizkumu ¢asopisu Opern-
welt poctvrté zvolena ,Scénografkou roku" za svou praci na
inscenacich oper Norma a Ariadna na Naxu.

narodni expozice : national exhibition

She studied set design at the Dusseldorf Arts Academy
with Karl Kneidl. Since 1994 she has worked in Stuttgart
on opera productions with the Director/Dramaturge team
Jossi Wieler and Sergio Morabito. Other works include
productions at the Salzburg Festival, the Schauspiel-
haus Hamburg, Volksbuhne Berlin, Frankfurt Opera and
Theater Basel. Since the summer 2000 she has been
in the management team at the Schauspielhaus Zurich
together with Christoph Marthaler. In 2002 she was
voted for the fourth time "Set Designer of the Year" in the
annual Opernwelt critics' survey for her work on Norma
and Ariadne in Naxos.

Uzce spolupracuje s reZisérem Frankem Castorfem
a s Volksbuhne Berlin. Mezi jeho dalSi spolupracovniky
patfi téZ Johan Simons, René Pollesch, Alain Platel a Pe-
ter Konwitschny. Vroce 1999 ziskal od mésta Vidné cenu
Joseph-Kainz-Medal a v roce 2000 Cenu kritiky Berliner
Zeitung. V roce 2002 jej Casopis Theater der Zeit vyhla-
sil ,Scénografem roku" a v roce 2003 ziskal Berlinskou
divadelni cenu.

He has worked closely with director Frank Castorf and the
Volksbuhne in Berlin, but also with Johan Simons, René
Pollesch, Alain Platel and Peter Konwitschny. In 1999 he
received the Josef-Kainz-Medal from the City of Vienna
and in 2000 the Critics' Award by the Berliner Zeitung. He
received the award of "Set Designer of the Year" by the
Theater der Zeit magazine in 2002 and in 2003 Berlin's
Theatre Prize.

Studoval u Ericha Wondera ve Vidni a spolupracoval
s opernimi domy ve Stuttgartu, Kolingé, Darmstadtu, Berliné,
Zarichu, Basileji, Vidni, Pafizi, se Salzburgskym festivalem
a s divadly v Hamburgu. Dusseldorfu a Zarichu, s viden-
skym Burgtheaterem, s divadlem v Basileji, se Schiller-
-theater a Freie Volksbihne v Berliné. V roce 1990 ziskal
Berlinskou cenu kritiky a kritikou Opernwelt byl zvolen
LKostymnim vytvarnikem" roku 2000.

He studied with Erich Wonder in Vienna, and has worked
at the Opera houses in Stuttgart, KéIn, Darmstadt, Berlin,
Zurich, Basel, Vienna. Paris at the Salzburg Festival as well
as at the theatres in Hamburg, Ddsseldorf and Zurich, at



the Burgtheater in Vienna, the theatre in Basel, the Schill-
ertheater in Berlin and the Freie Volksbuhne in Berlin. He
received the Berlin Critics' Award in 1990 and was voted
"Costume Designer of the Year 2000" in the Opemwelt crit-
ics survey. For Stuttgart he created the sets and costumes
for Don Giovanni, Giuseppe e Sylvia, Qeen of Spades,
Die Meistersinger von Nurnberg and Falstaff.

Po studiich malifstvi na Berlinské akademii vytvarnych uméni
pracoval jako jevistni a kostymni vytvarnik pro TGbinger Lan-
destheater, odkud v roce 1972 pfeSel do Staatstheater
Stuttgart. Zde se vénoval tfem divadelnim disciplinam
(baletu, opefe, dramatu). Od roku 1982 spolupracoval
s Ruth Berghaus a Klausem Zeheleinem ve Frankfurtu.
V roce 1983 zacal pracovat ve Stuttgartu jako rezisér.
Kritikové ¢asopisu Theater Heute jej v letech 1983 a 1987
zvolili ,Scénografem roku". Od roku 1985 byl profesorem
scénografie na Videriské vytvarné akademii. Axel Manthoy
zemrel v roce 1995.

Following his painting studies at the Berlin Arts College
he worked as set and costume designer for the Tlbinger
Landestheater before joining the Staatstheater Stuttgart
in 1972. Here he worked for all three disciplines (Ballet,
Drama and Opera). In 1982 he began his collaborations
with Ruth Berghaus and Klaus Zehelein in Frankfurt. He
started working as a director in 1983 in Stuttgart with
Fanferlieschen SchénefliGchen. He was been voted "Set
Designer of the Year" in the critics' survey of Theater Heute
in 1983 and 1987. In 1985 he took up the professorship
for set design at the Vienna Arts College. Axel Manthey
died in 1995.
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Kuréator/ Curator:
Vytvarnik expozice / Designer of the exhibit:

Nizozemi na letoSni Quadriennale vybralo scénografy, kten se zabyvaji divadlem v netradi¢nich prostorach. Tento druh divadla
hraje v poslednich deseti letech v Holandsku vyznamnou roli. ReZiséfi s vytvarniky si vybiraji mista mimo tradi¢ni divadelni budovy.
Nejcastéji se hraje pod Sirym nebem, ve zficeninach, starych pevnostech, v kostele nebo na lodi. Prostfedi, v némz se inscenace
odehrava, na divaka plsobi stejné jako samotné predstaveni, a divadelnikiim poskytuje nové dimenze a silu vyrazu.

Holandsko na PQ vzdava hold kostymni vytvarnici Tesse Lute, ktera zde vystavuje mimoradné zajimavé navrhy z poslednich Ctyf let.

For this Quadrennial Holland has chosen the designers occupying themselves with Location Theatre. For the last 10 years
Location Theatre has played an important part in the scene of Dutch Theatre. Together, directors and dosignors havo chosen
the environment outside the classical theatre building. Nature, ruins, an old fortress, a church, a ship and water aro important
locations where performances are being staged. The location as well as the performance stagod there presents an experience
for the audience. For the makers of theatre the location provides extra dimension and power of expression.

The costume designer, that Holland honours here, is Tessa Lute, who exhibited special designs during tho last 4 yoars of hor

life. Holland thought a tribute to her was called for.

Absolventka Akademie vytvarnych umeéni Minerva vGro-
ningenu, déle studovala na De Rijksacademie v Amsterda-
mu. Pracuje jako jevistni vytvarnice pro divadelni skupinu
Suver Nuver. Je autorkou vytvarnych navrh( pro divadlio
v netradicnich prostorach, vystavni architektkou a kromé
toho uci na nékolika uméleckych Skolach v Holandsku.

She graduated from the Academy voor Arts, Minerva in Gro-
ningen, followed by an education at De Rijksacademie in
Amsterdam. Works as a set designer for the Theatre group
Suver Nuver. She is a designer for theatre on location. She
also designed for exhibitions and also teaches on several
schools of Art in the Netherlands

Heleen Verburg: Katefina v husi hfe / Catherine in
the Goose-Game - Artemis Den Bosch, 2002

¢ Matthijs Rumke

video a fotografie / video and photos

Dogtroop jo amsterdamska skupina, zalozona v roco
1975, ktera se proslavila daleko za hranicemi Holandska
predstavenimi jak v divadelnich budovéach, tak iv jinych
prostorach. Dogtroop so vyjadfuje pomoci obrazl, akco
a hudby a nepouziva témér zadny toxt. Skupinu tvofi 12
stalych ¢lend, s nimiZ na pfodstavonich volné spolupracuji
dalSi hudebnici, vytvarnici, maskéfi, technikéfi a hofci.

Dogtrtroep, founded in 1975, is an Amsterdam company
that has achieved fame well over the Dutch borders with
large-scale imagery theatre performances, at various indoors
and outdoors locations. The group uses images, acting and
music and hardly any text. The group consists of a regular
team of 12 people, which is joined per production by free-
lance staff members: musicians, designers, stylists, techni-
cians and actors.

Dogtroep: Atom Tatoo - Dogtroep, Amsterdam, 1999
* Dogtroep
video a fotografie / video and photos

Dogtroep: Dogtroep ve vézeniském komplexu Buges /
Dogtroep in the Buges Penitentiary Complex

- Dogtroep, Bruges, 2002 « Dogtroep

video a fotografie / video and photos
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AutodicJakt. Vytvarnik svetel a scénograf. Pracoval pro rliz-
né divadelni spolecnosti, film, festivaly a divadelni Skoly
jako nezavisly vytvarnik. Navrhl katedralu z lan, kamen(
a skla pouzitou v roce 2001 ve hfe Lazarus.

Self made stage and light designer. Working for various
theatre groups, film makers, artists, festivals and theatre
schools as an independent designer. Designed the Cathe-
dral built of ropes, stones, and glass used for the play
Lazarus in 2001

Kolektiv autord / Several writers: Lazarus
- Schouwburg Rotterdam, 2001 < Peter Sonneveld
vidoo a fotografie / vidoo and photos

Nozavisly divadelni vytvarnik zaméfeny na repertoarové
divadlo v Holandsku, Belgii a Némocku. Je autorem vytvar-
ného navrhu k predstaveni ABE na fotbalovém stadionu
a k pfodstavoni Poor Gynt. Rezisérem byl v obou pfipa-
dech Jos Tlilo, 8 nimz spolupracoval také na oporo Orfous et
Eurldico, ktord so hrala na jozofo v severnim Holandsku.
V soucasno dobé jo pfedsedou Scénografické komise
OISTAT. Pfodn&Sl na Divadelni akademii roZii a divadelni
techniku.

Ho works as a freelance thoatro designer, spocialised in
repertory theatre in tho Netherlands, Belgium and Germany.
Potor do Kimpe designed ABE theatre production in an
football stadium and Peer Gynt both under direction of Jos
Thie. With tho same director ho staged Orfeo et Euridice,
an opora performed on alako in tho north of Holland. At
tho moment Potor do Kimpe is chairman for the Scenog-
raphy Commission of OISTAT International, He teaches at
tho Thoatro Academy at tho department for directors as
woll for technicians.

PQ 1999

Henrik Ibsen: Peer Gynt - Oerol festival, Terschelling,
1999 - Jos Thie

video a fotografie / video and photos

Christoph Willibald Gluck: Orfeo Aqua - Toneelgroep

Tryater, 2000 < Jos Thie
video a fotografie / video and photos
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Oba umélci jsou absolventy Divadelni akademie v holands-
kém Kampenu. Divadelni skupina Lunatics se od roku
1994 specializuje na neverbalni poulicni divadlo a divadlo
v netradicnich prostorach. Pouziva velké objekty a speci-
alni svételné a zvukové efekty.

Both graduated from Academy of performing Arts in Kam-
pen, Netherlands. Theatre group The Lunatics special-
ises in making non-verbal street and location theatre since
1994, mainly using large objects and extraordinary light
and sound effects.

Koos Hoogeveg, Rutger Bergboer: Mare
Tranquillitatis - Holland, 2001
video a fotografie / video and photos

Koos Hoogeveg, Rutger Bergboer: www.sandman.nl
- Holland, 2000
video a fotografie / video and photo

Pracuje jako vytvarnik ve Skupiné Hollandia. Tato sku-
pina se specializuje na exteriérové divadlo a v této oblasti
patfi v Holandsku mezi nejvyraznéjSi uskupeni. Hollandia
hraje v opusténych tovarnach, ve sklenicich, v pevnos-
tech, laboratofich, na farmach atd. Specialistou pro tento
typ produkci se stal ve spolupraci s reziséry Johanem
Simonsem a Paulem Koekem.

He is the designer for the Theatre-group Hollandia for
many years. This group is specialised in location theatre
and the most important theatre group of the Netherlands.
The group performed in empty factories, green houses, for-
tifications, laboratories, farms etc. He specialised himself
in collaboration with the directors Johan Simons en Paul
Koek, as a designer for location theatre.

Pad bohdl / The Fall of the Gods - Theatregroep
Hollandia, 2001
video a fotografie / video and photos


http://www.sandman.nl

Studovala designérstvi vefejnych prostor(l a malbu, aviak
odeSla z Akademie vytvarnych uméni a zaCala se v praxi
zabyvat elektro-akustickym zvukem. Jeji tvorba saha od
pochybnych uméleckych iniciativ az po spolupraci se
zavedenymi muzei, prace pro vefejné prostory, divadlo
a film. Na festivalu v Novém Sadu ziskala cenu za nejlep-
Si zahranicni film Vydechnuti (rezie, scénaf, stfih, zvuk,
produkce). Ve svych fotografiich, filmech a obrazech
nahlizi slozitost a intimitu mezilidskych vztah(. Jeji prace
je autentickd a nekonvencni, pIna velkorysych obrazd
a autonomnich zvukd.

She studied design in public space and painting, and left
the Academy for Visual Art to follow a practical study electro-
acoustic sound. She works within a frame ranging from an
obscure artist initiative to a well established museum, but
also the public space, the theatre and the cinema within the
scope of her work. Won Best foreign film award, Novi Sad,
for film A Breath Hush, (director, scenario, edit, sound
design, production). She explores intimacy and complexity
of human relations, using photography, film, video, drawing,
digital media, painting and sound performances. Her work
is authentic and unconventional, with generous images and
autonomous sounds.

Bea de Visser: Bubliny / Bubbles - Picos de Europa,
Rotterdam, 2002 < Bea de Visser
video a fotografie / video and photos

Krisztina de Chatel: Slzy / Tears - Dansgroep
Krisztina de Chéatel, Amsterdam, 2001

o Krisztina de Chéatel

video a fotografie / video and photos

'1965
Vystudoval Akademii vytvarnych uméni v Arnhemu. V sou-
Casné dobé spolupracuje jako nezavisly vytvarnik s nékolika
divadelnimi spole¢nostmi a reZiséry.

He was educated at the Academy for Fine Arts in Arnhem.
At this moment he is a freelance designer for several theatre
groups and directors.

William Shakespeare: Kral Lear / King Lear - Theater
Oostpol, Arnheim, 2001 + Rob Lighert
video a fotografie / video and photos

bcenograt, performer a rezisér, btudoval na Akademii
vytvarnych umeéni Minerva v Groningenu a na DasArts
Institute v Amsterdamu. Pfed tfemi lety zalozil vlastni diva-
delni skupinu The PeerGroup. Tato skupina spolupracuje
s Grandtheatre v Groningenu a s nezavislymi produkcemi.

Stage designer, performer, director. He was educated at
the School of Arts and design The Minorva acadomy in
Groningen and at DasArts Institute at Amsterdam.Three
years ago he founded his own theatre group for sito spocific
theatre The PeerGroup. With this group ho creates co-pro-
ductions with Grandtheatre In Groningen and Independent
productions.

PQ 1999

Sjoerd Wagenaar: Zappsnacks hraje Watorkrachta /
Zappsnacks plays Waterkracht ~ Oorol Festival,
Terschelling, 2001 « Sjoerd Wagonaar, Andre Pronk
video a fotografie / vidoo and photos

Sjoerd Wagonaar: Povny kus / A Solid Ploco

- Groningen, 2002 « Sjoerd Wagonaar, Andro Pronk
vidoo a fotografie / video and photos
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The Cats of Hungary / Madarské kocky
Jan Fosse - vénovono / for Olav MyrlvecJi

Koncem podzimu roku 1997 se s Olavem Myrtvedtem prochazime Dunaljvarosem, méstem asi hodinu jizdy od Budapesti,
prochazime spolu jeho Sirokymi dlouhymi ulicemi, kterymi jen obCas projede néjaké auto, a kdykoliv uvidime néjaky obchod,
hledame figurky koCek, protoze moje mala dcerka je shira aja ji vzdy par ze svych cest pfivezu. Chodime a chodime. A at' se
koukame jak chceme, nikde ani figurka, a tak jdeme dal, mozna uz zaciname byt trochu unaveni a jesté jsme nezahlédli ani
stopu po figurce néjaké kocCicky, a pak se dostavame na trh, kde prodavaji vSechno mozné, umélohmotné hracky, obnoSené
Satstvo, novéjSi puncochy, balénky a také to, co hledame, figurky kocek. Jednu vybereme. Koupime ji. Chladnym ranem, za
Usvitu, jdeme dal ulicemi Dunaujvarosu, mésta postaveného kolem ocelaren, které se jesSté nedavno jmenovalo Stalinvaros, Nové
Stalinovo mésto, a bylo prvnim socialistickym méstem v Madarsku a nakonec, protoZze se déjiny vydaly jinym smérem, zménilo
jméno na Dunaujvaros, Nové Moésto nad Dunajem, kde bude dnes veCer v Méstském divadle premiéra hry Dité, ke které Olav
délal scénu a kterou jsem ja napsal. Jdeme rovnymi ulicemi mésta a pfes jeho namésti. Pfed nékolika roky jsme spolu délali jiné
prodstavoni, tohdy v Bergenu, byla to hra Jméno, hrdli ji v Den National Scene, ale tehdy bylo v Bergenu jaro a predstaveni bylo
pro kazdoro¢ni Mezinarodni festival. A letos na podzim jsme byli ve Stavangeru, kde hral Rogaland Teater moji hru Noc zpiva
své pisné, bylo to na zaCatku podzimu, vliastné bylo skoro jesté léto, ated prochazime ulicemi Dunaljvarose a za par dni budou
Véanoco, pflchazimo na dalSi trh, masny, kde to vypada, Ze vSechno zboZi uz je vyprodano, ale jesté stale je tu stanek s tretkami
a vselijakymi figurkami a mozi nimi ko¢ka s umélohmotnymi kvéty na zadech, jasnymi, jemné modfe zbarvenymi. Olav ji bere do
ruky a navrhuje, abych ji koupil. Tak ji také kupuji. A pak jdeme zase dal a ve vyloze vidime dalSi kocku, z umélé hmoty a Olav
fikd noco jako /o ta so musi také koupit A pak pfichazime na dalsi trh a dokonce itam je figurka koCky, kterou musime koupit.
A jdorne dal, dalsi trh, dalSi kocka. Nakonoc jsou kocky vSude. Nikdy v zivoté jsem nevidél tolik figurek ko€ek jako v Dunadjva-
rosl, nojdfiv nebyla na dohlod ani jedna a ted jsou vSude kolem a kdyz se vracime pfed zchatralou socialistickou ubytovnu, kde
bydlim, citim so podstatné klidnéjSi nez kdyz jsem ji opoustél, i kdyz do premiéry zbyva jen par hodin aja ted vle€u igelitku se
spoustou kocCi¢ich flgurok, mozi nimi jodnu jasné, i kdyz jemné modrou, s umélohmotnymi kytiCkami vsazenymi do zad jako do
kvétinace, ktord kolom krku visi maly nahrdelni€ok z malinkych vanocnich kouli¢ek.

In Dunadjvaros, a city about an hour's drivo from Budapest, in the late autumn of 1997, Olav Myrtvedt and | are walking along
tho broad long stroots whoro only an occasional car is passing, and whenever we see a shop we look for cat figures, for my
littlo daughter Is collecting thoso and on my various journeys Itry to bring one or several back home to her, and we walk and
walk, Olav and I, and no matter where wo look thoro isn't a glimpse of a cat figure to see, and we walk for a long time, we're
maybo ovon boginning to got a bit tired and we haven't seen as much as a trace of a cat figure yet and then we arrive at a market
whore thoy'ro soiling all sorts of things, cheap plastic toys, second hand clothes, newer stockings, balloons, and also what
we're looking for, cat figures. Wo find a cat figure. Wo buy it. In the cold morning, but with a rising sun, we walk further along
the stroots of Dunaujvaros, a city built around a steelworks which until not so long ago was called Stalinvaros, The New Stalin
City, which was tho first socialist city in Hungary and eventually, due to history's turning, had its name changed to Dunaujvaros,
The Now City by tho Danube, whoro tonight, in the city's theatre, A gyermek, The Child, which Olav has done the scenography
to and | have wiitton, is going to have its opening night. We are walking through the straight streets of the city, and crossing the
squares. A fow years earlier we also did a production together, in Bergen that time, it was a play called The Name, which was
stagod at Don Nationalo Scono, but at that time, in Bergen, it was spring, and the production was for the annual International
Festival. And earlier this autumn we were in Stavanger, where Rogaland Teater produced the play Nightsongs. at that time it
was early autumn, almost summer, and now we're walking the streets of Dunaujvaros and it's Christmas soon and we come to
yot another market, a moat market where most of the goods seem to be sold out, but still there is a stall with knick-knacks and
other figures, among them a cat with plastic flowers on its back, bright but soft blue-coloured. Olav picks it up and suggests
that | buy that one, too. | buy that one. too. And then we walk on. and in a shop window we see yet another cat, plastic this
time, and that one too has to bo bought, or so says Olav. And then we come to another marked, and even there is a cat figure
to be bought. And we walk on. to yet another market, yet another cat figure. In the end there are cats everywhere. | have never
seen as many cat figures in my life as there in Dunadjvaros. first not a single one to be seen and then they're all over the place
and when we return to the quite run down before this socialist boarding house where one lives, | feel much calmer than when

narodni expozice : national exhibition



| left it even though it now is only a few hours left to the opening night and | now am carrying a plastic bag with a multitude of
cat figures in it, among them a bright but soft blue one with plastic flowers put as in a dug-out flowerpot on its back and around
her neck a small necklace of quite small red Christmas pellets is hanging.

Vysudoval Danskou navrhafskou Skolu a téméf 10 let navr-
hoval scénu pro &inohru a tanec. Uzce spolupracoval
s vyznamnymi divadelnimi reziséry jako napf. Alexandrem
Mork-Eidemem a Kai Johnsenem. Navrhoval scény pro
fadu svétovych premiér her Jona Fosse a pro monolog Liv
podle Fossovy Zaviené kytary, rezirované a hrané Trinou
Wiggen v Den National Scene a pro Kai Johnsena Malého
Eyolfa Henrika Ibsena v Rogaland Teater. Jeho spolupra-
ce s Alexandrem Mork-Eidemem zacala na hfe Don Juan
- a nachspiel v Narodnm divadle v Oslo, a béhem dvou
let 2002/2003 nasledovaly jeho velmi slavné vypravy
pro toto divadlo, napf. Velikonoce Augusta Strindbega,
Bratrstvo Lviho Srdce od Astrid Lindgrenové a nakonec
Tramvaj do stanice Touha Tennessee Williamse. Myrtvedt
také po Ffadu let pracoval pro Inguna Bjornsgaarda, jedno-
ho z pfednich norskych choreografli. Mimo jiné se také
podilel na mnoha nezavislych projektech.

He graduated from The Danish School of Design and has
worked as a stage designer for theatre and dance for nearly
a decade. He has worked in a close collaboration with
notable theatre directors such as Alexander Mork Eidem
and Kai Johnsen. He has designed a number of Jon
Fosse's world premieres and also desighed the mono-
logue Liv based on Fosse's Closed Guitar with director /

actress Trine Wiggen at Den Nationale Scene, and for Kai
Johnson Little Eyoli by Henrik Ibson at Rogaland Teater. His
collaboration with Alexander Mork-Eidem started with Don
Juan - a nachspiel at tho National Theatre in Olso, and ovor
the two years 2002/2003 ho has followed up with much
acclaimed stage designs at this thoatro: Strindborg's Eastor,
Undgren's Tho Uonheart Brothers and lastly Tennessee Wil-
liams' A Streetcar Named Dosiro. For many years Myrtvedt
has also worked with one of Norway's leading choreogra-
phers, Ingun Bjornsgaard. In addition ho has worked with
many free lanco thoatro projects.

Jon Fosse: Syn/ The Son - Dot Norsko Toator, Oslo,
2003 < Jan Erik IHoltor
fotografie / photos

Jon Fosse: Noc zpiva své pisné / Night Songs
- Rogaland Teater, Stavangor, 100/ « Kal Johnson
lotografie / photos

Jon Fosse: Jméno / The Name - Don Natlonalo

Scene, 1996 < Kai Johnson
fotografie / photos
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Kuréator/ Curator
Autofi navrhu/Authors of the conception:

Vytvarné feSeni / Design: pfispivajici vytvarnici / contributing artists
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PART

Tato instalace byla vytvofena jako web, kam navstévnik vnasi svou vlastni zkuSenost a kde se mlze seznamit s riznymi scéno-
grafickymi postupy a s procesem jejich vzniku. S pfichodem navstévnika se kazda scénografie proméni v labyrint. Navstévnik je
vybizen vytvofit vlastni pfibéh, ze svych vzpominek, o€ekavani a stopami, které po sobé zanecha. PART je konciovan tak, aby se
navstévnik aktivné podilel na procesu tvorby divadelni scény. Instalace je divadelni udalosti, kdy dochazi k propojeni roli divaka,
vytvarnika a herce; stiraji se hranice a oteviraji se moznosti spoluprace. PART je obrazem vyvoje jednotlivych mySlenkovych
proudd v novozélandské scénografii poslednich péti let.

PART

The installation has been designed as aweb of design worlds where the visitor can bring their own experiences and engage with
individual thoatro designer's philosophy and process.The visitor's presence will transform each individual designer's space into
a labyrinth. The visitors are enticed to create their own personal narrative formed through memory, anticipation and the trails the
visitor loft behind. PART is designed to be an active experience of the theatre design process. The installation is a theatre event
whoro tho rolos of audience, designer and performer are interchanged; where boundaries can open towards collaborations
that parallol and inhabit the world. PART is a reflection of New Zealand theatre design of the last five years through individual
philosophy and process.

*1968 Great Britain

Od roku 1988 pracuje v Aucklandu jako vytvarnik svétel,
JoJdlohz prostfednictvim vypravi své pfibéhy. Od tvorby
dlvadolnich svétol so dostal k instalacim, vychazojicim ze
schopnosti Jednotlivych prvk( scény vytvaret energii bez
pfitomnosti hofcl a tukd k myslence Intermedialnich pro-
dukci jako bylo napfiklad operni pfedstaveni Viva Vcrdi!
s Tracoy Collins. Joho Box ku prohlizeni jo prostor, v némz
Gcastnici sleduji svlj odraz proménény plsobenim svétel
a stin(. Kombinuje so pozico divdka a horco v paralelni
subjektivni zkuSenost a zaroven jo podtrzena schopnost
svétla vypravét pribéh.

Ho is alighting designer based in Auckland since 1988.
He usos light to toll storios. His story tolling has extended
beyond theatre lighting into installations that have explored
the ability of design oloments to create performance energy
without performers; and into tho conception of dynamic
Intermedia productions such as tho opera spectacle Viva
Vordi! with Tracoy Collins. His Viewing Box is an experien-
tial construction whoro the participants view their reflection
as it is transmuted by the dynamic interplay of light and
shadow. This combines the theatrical positions of audience
and actor into a concurrent subjective experience and also
demonstrates the storytelling abilities of light.

Box ku prohlizeni/ Viewing Box

narodni expozice : national exhibition



Great Britain

Absolventka Univerzity v Aucklandu. Pracuje ve svobodném
povolani jako jevistni a kostymni vytvarnice pro ¢inohru, sou-
Casny tanec i operu. Pravidelné spolupracuje s divadelnimi
soubory: Inside out Productions, Massive Company a New
Zealand Actor's Company. Tato vytvarnice pracuje pfevazné
s instalacemi. Pravidelné spolupracuje s vytvarnikem svétel
Bryanem Caldwellem. Pfednasi 3D Design na Univerzité
v Aucklandu. Jeji prace nazvana ,Pocit vidéni" je interaktivni
instalaci, kterd sdéluje myslenky a postupy provazejici jeji
praci v poslednich Ctyfech letech. Autorka si mimo jiné
klade tyto otazky: Co je to energie pfedstaveni? Mize se
odehrat predstaveni bez herce? Umi multimediélni predsta-
veni ,vypravét pribéh", ktery by zaujal publikum?

She graduated from Elam School of Fine Arts, University of
Auckland (B.F.A.) She works as a freelance production and
costume designer for theatre, contemporary dance, opera,
event and spectacles. Regularly collaborates with theatre
companies: Inside Out Productions, Massive Company,
and the New Zealand Actors Company. She is a visual
artist working with and exploring aspects of installation.
She collaborates regularly with Bryan Caldwell, lighting
designer. She also works as a lecturer in 3-D Design in
Elam School of Fine Arts, University of Auckland. Her
exhibit called "Feeling Seeing" is an active installation that
embodies the ideas, philosophies and processes of her
work over the last four years. Exploring the following: What
is performance energy? Can performance occur without
a performer? Can multidisciplinary design tell the ,story in
performance and create abstract narrative that engages
the audience?

Guiseppe Verdi: Viva Verdi - NBR New Zealand
Opera Company, 2001 <« Bryan Caldwell, Tracey
Collins

vybér navrhl materiald, modely, fotografie, kostymni
prvky / production design materials, models, photos,
costume elements

Prlivod - dva kostymy / Crowd - two costumes

Absolventka Skoly Central St. Martins' College v Londyné
a Univerzity v Aucklandu. Pfednasi zde 3D Design a pracu-
je jako jevistni vytvarnice a vytvarnice instalaci. Jeji exponat
nazvany ,Probuzeni" situuje divaka kamsi mezi zasutou

a opét se vynofujici realitu, je to instalace zkoumajici

divadelni udélost pfichodu a odchodu, naruSeni a opétné
uvedenim do klidu.

She graduated from Central St. Martins (Scenography) and
Auckland University (Architecture). She works as a lecturer
in spatial design at the Auckland University of Technology,
as atheatre designer, and installation artist. Her oxhibit
called "Wake" places tho viowor somewhere botween
submerged and elevated realities. "Wake" is an installation
work which investigates the theatrical event of entering
and exiting, the disturbanco those events causo and then
the re-establishment of calm similar to evonts in her design
process.

periskop, boty a podlahova krytina / periscope, shoes
and floor covering

Profosor designu na Institutu tochnologio vo Wellingtons
v soucasné dobo se zabyva vlivom ,krajiny" na novozeé-
landské divadelni vytvarnictvi. Zaméfil so zojména na
osidlenou a zastavénou krajinu a na to, jak na ni ptsobi
Zivot ¢lovéka. Joho dvé uvadéné liry tvofi cyklicky pohled
na novozélandskou idontitu. Bruco Mason jo prikopnikem
pro dalsi generaci autord, ktefi vychazeji z mistni perspek-
tivy. PFi divadelnim navrharstvi se nechava inspirovat ,kra-
jinou" své kulturni zkuSenosti.

He is the senior lecturer of Design at Wellington Institute of
Technology, currently researching tho influences of 'land-
scape' within Now Zealand theatre design looking particu-
larly at historical notions of a colonized natural landscape,
the built landscape and the influences on domesticity. In
many ways the two presented plays create a cyclic read-
ing of New Zealand identity. Bruce Mason pioneered the
way for a future generation of writers to develop work from
a local perspective. His interest lies in exploring the ‘land-
scapes' of his own cultural experience.

PQ 1995 1999.

Briar Grace Smith Jo Randerson: Chlapcovy
pobyty / The Soujourns of a Boy Taki Rua
Productions Wellington, 1999 « David O'Donnell
dfevény stolek s modelem a instalaci, projekce
diapozitivi a sada svételnych krabi¢ek / small
wooden table with model and installation, projection
of transparencies and series of light boxes
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Bruce Mason: Konec zlatych ¢as / The End
of Golden Weather - Soundings Theatre Te Papa
Tongrarewa, 2000 + Sue Wilson
dfevény stolek s modelem a instalaci, projekce
diapozitivd a sada svételnych krabi¢ek / wooden
table with model with installation, projection of

transparencies  and series of light boxes

V roce 1997 dokoncila Aucklandskou univerzitu a pracu-
je jako divadelni vytvarnice. Vystavuje jevisStni a kostymni
navrh pro predstaveni La Traviata v nastudovani na spor-
tovnim stadionu s 12 000 divaky. PokraCovani tématu
.opora v krajiné."

Sho graduated in 1997 from Auckland University of Tech-
nology and works as a freelance production designer. Her
exhibit represents set and costume design for La Traviata:
a spocial ovont in a largo vonuo, outdoors sports stadium
with audience of 12.000. A continuation of the theme of

.landscape opora'.
PQ 1091, 1999

Giusoppo Vordi: La Traviata - Gonovo Productions
Auckland NZ, 2000 + Raymond Hawthorne

Zebi/k, uméla trava, pohlednice, fotografie / ladder,
artificial grass, postcards, surround photographic

imago

Split Enz: Ihi Frenzy - Royal NZ Ballot National Tour,
2001 -+ Mark Baldwin, Wotini Mitai-Ngatai

Zebfik, uméla trava, pohlednice, fotografie / ladder,
artificial grass, postcards, surround photographic
image

Priivod - tfi kostymy / Crowd - three costumes
Frenzy Coat, Landscape Coat, Frenzy Tutu

V roce 1991 absolvoval obor vytvarné uméni na Canterbur-
ské université v Christchurch. V sou¢asné dobé prednasi
design, 3D Design, filmové a divadelni vytvarnictvi a pra-
cuje jako nezavisly vytvarnik. V souc¢asné dobé zacina
pracovat pro Novozélandskou operni spole¢nost.

In 1991 he graduated from ILAM School of Fine Art, Can-
terbury University. Christchurch. He temporarily works as

narodni expozice : national exhibition

a lecturer in design, 3-D design, stage, film, TV design and
as a freelance designer. He was currently contracted to the
New Zealand Opera Company.

PQ 1999 - UNESCO Prize

William Shakespeare: Sen noci svatojanské /

A Midsummer Night's Dream - New Zealand Actor's
Touring Company, 2000 < Simon Bennet

reproduktory, archiv, zidle / speakers, archive, chair

Wiliam Shakespeare: Kréal Lear / King Lear - New
Zealand Actors Company, Auckland & Wellington, 2002
e Simon Bennet

reproduktory, archiv, Zidle / speakers, archive, chair

Charles Gounod: Faust - Canterbury Oper,
Christchurch, 1999 « Hugh Halliday
reproduktory, archiv, Zidle / speakers, archive, chair

Od roku 1995 je vytvarnikem svétel, spolupracoval se skot-
skou skupinou ,Boilerhouse" z Edinburghu. Ma vlastni diva-
delni spolecnost ,afterburner”. Pfednasi, kromé jinych Skol,
na Victoria University ve Wellingtonu, kterou sam absolvoval.
Jeho instalace, nazvana ,Blizk& linie" je interpretaci novo-
zélandské krajiny jako visualniho prostfedi neustalych
promén. ,Blizka linie" je divadlo nahodilosti.

Since 1995 he has been designing light for theatre and
dance and also worked with the Scottish group 'Boilerhouse
in Edinburgh. He has his own theatre company ‘'afterburn-
er. Educated at Victoria University in Wellington, he teach-
es there and at other schools of Drama in New Zealand.
His installation, called "Line Near" is the expression of the
New Zealand landscape as a visual environment of constant
change. "Line Near" is a theatre of randomness.

Martyn Roberts: Muz na mésici / Man on the Moon
- Company Afterburner Theatre BAT, Welington, 2001
mMartyn Roberts

lampy, sluchatka / lamps, head phones

Martyn Roberts: Dalekohled / The Telescope
Company Afterburner, Theatre BATS. Wellington. 2001
¢ Martyn Roberts

lampy, sluchatka / lamps, head phones



Absolventka Aucklandské univerzity. Pracuje jako vytvarni-
ce svétel a pfednasi na univerzitach. Vroce 1999 se jako
kuratorka a vytvarnice podilela na pfipravé novozélandské
expozice pro PQ a ziskala cenu UNESCO. Zabyva se
vztahem mezi télem herce a svétlem atim, jak tento vztah
urCuje prostor predstaveni.

She works as freelance light designer, graduated from Auck-
land University. Also works as tutor at universities. In 1999
she was co-commissioner and co-designer for the New
Zealand exhibit at PQ and she was awarded the UNESCO
Prize. Her work is particularly concerned with the event that
occurs between the performing body and light and how this
defines the space of performance.

PQ 1999 - UNESCO Prize

Lemi Ponifasio: Kosténa flétna / Bone Flute - MAU
Auckland, 2000 < Lemi Ponifasio

material zavéSeny v osvétleném interiéru / suspended
material in light compartment

V soucasnosti pracuje ve spolecnosti pro navrhovani a vy-
robu kostymd, ktera dodava kostymy do NBR Novy Zéland,
Divadelni spole¢nosti v Aucklandu a dal§im.

Currently operating a costume design and construction
company which provides costume for NBR New Zealand,
Auckland Theatre Company and others.

Guiseppe Verdi: Falstaff - NBR Opera Auckland, 2001
¢ Jonathn Alver Wyn Davies

Prlivod - kostym Falstaffa, kostym dr. Caluse /

Crowd - costume of Falstaff, costume of Doctor Caius

Vystudovala vytvarné umeéni, sochafstvi a Intermedialni
umeéni. Pracuje jako nezavisla vytvarna umélkyné. Divadel-
ni vytvarnictvi pro ni pfedstavuje transformaci myslenky vo
smyslovou zkuSenost, ktera podnécuje divakovu fantazii
probuzenim joho smysld n vysila ho nn cestu objovd.

She is educated in Visual Arts, Sculpture, Intermedia and
time basod arts. Sho works as freelance dosignor and
visual artist. Thoatro design for hor is about transforming
a mental concopt Into a sonsory oxporionco, which mobi-
lises the audience into a stato of Invention by awakening
the senses and transporting tho audience along a journey
of sensory eloquence and discovory.

houpacka, optickd vlakna, zvonkohra, zrcadlo / swing,
fibre optics, sound chimes, mirror

narodni expozice : national exhibition
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Kurator a auto koncepce / Curator and author of conception:

Vytvarnici / Designers:
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VASA: posvatné misto / Sacred Space

Expozice ilustruje vytvarnou slozku a filozofii pfedstaveni Pacifického divadla a upozorniuje na jejich nejnovéjsi vyvo;.

Zemé obklopena mofem je v neustalé konfrontaci s nedozirnou hlubinou oceanu - naprosto nezachytitelného prostredi, které
nema jednolitou identitu ani pevné misto - snahu po identité spiSe stird a mistni specificnost zmnoZuje a nerozliSuje - oceéan
nami smyka sem a tam a doslova nas unasi. Pacifické divadlo odrazi rozpory neménné identifikace a usiluje o zachyceni oka-
mziku, do€asného prostfedi, které je naplnéno emocemi a pohybem. Pacifické divadlo zahrnuje ceremonialy, takzvana kulturni
pfodstavoni a pfedstaveni jednoho herce.

The exhibit illuminates design elements and philosophy of Pacific performance and draws attention to current negotiations taking
place.To bo located in and around the Pacific is to confront the undifferentiated abyss that is the ocean. Of all grounds it is the
most insubstantial because it has no particular identity, no fixed position(s), and if anything the sea severs the will to identity and
tends to multiply and confuse the specificity of location - the oceanscape always pushes you hither and thither and one literally
floats on it. Thus Pacific thoatro roflocts the disparity of fixed identification and tends to deal with the moment, the temporal
environment that is filled with (o)motion.

Thoatro of the Pacific encompasses the ceremonial, the so called culture performance and the theatres of individual artists.

narodni expozice : national exhibition



Kurator a/ Curator:

Autor koncepce, vytvarnik / Author of the conception, designer:

Tato expozice pfedstavuje praci architekta a sochafe Luise Longhiho, ktery dok&Ze pfi scénografické tvorbo kombinovat obé
tyto discipliny. Vysvétluje to takto: ,Scénografie je misto, kde se architektura a sochafstvi setkavaji. Jako architekt jsem
vycvien vytvaret prostor, jako sochaf musim zvladnout tvar..KdyZz obé s patficnym citem promichate, vytvofite zvlastni
prostor, v némz se setkaji herci s divaky a zaziji R4 divadla."

Longhiho prace saha od scénografie v malych divadlech az po scénické prostory vytvofené v ruinach nejvyznamnéjsiho peru-
anského divadla, které bylo zni¢eno tragickym poZarem.

The exhibit represents the work of Luis Longhi, an architect and sculptor who has been able to combine bolh disciplines to
create Scenography. As he explains: "Scenography is the point, where architecture and sculpture meet. As architect, one
is trained to create space, as sculptor, one masters the form... When you mix the two of them with sensibility, you will be
creating special places, where actors and audience meet and feel the Paradise of the TheatreHis work ranges from sol
design in small theatres to scenic spaces created in the ruins of the most important Theatre of Peru aftor n tragic fire.

Jean Paul Sartre: Spinavé ruco / The Dirty Hands

Vystudoval architekturu a sochafstvi na univerzité v Penn- - Universidad Catolica Centro Cultural, Lima, 2002
sylvanii (MA) a Ricardo Palma v Limé. Nyni je v Cele » Jorgo Chiarolla

uskupeni Longhi Arquitectos ass. a vyucuje design na navrh seoény, fotogmfio, video / stage design,
Univerzité Ricardo Palma v Limé. photos, video

Graduated from University of Pennsylvania with MA in Archi- William Shakespeare: Othello - Unlvoraldad
tecture and MA in Fine Arts, and from University of Ricardo Catolica Contro Cultural, Lima, 2002 « Edgar Saba
Palma in Lima. Currently he works as principal of Longhi navrh seény, fotografie, vidoo / stage design,
Arquitectos ass., and professor of design in University of photos, video

Ricardo Palma in Lima.

Federico Garcia Lorca: Minulo pét let/ Five Years

Passed - Universidad Catolica Centro Cultural, Lima,

1998 « Edgar Saba

navrh scény, fotografie, video / stage design, photos,
video

William Shakespeare: Kral Lear / King Lear

- Universidad Catolica Centro Cultural, Lima, 1999

o Edgar Saba

navrh scény, fotografie, video / stage design, photos,
video

Johann Wolfgang Goethe: Faust - Universidad
Catolica Centro Cultural, Lima, 2001 + Jorge Guerra
navrh scény, fotografie, video / stage design, photos,
video

Harold Pinter: Jind mista / Other Places

- Universidad Catolica Centro Cultural, Lima, 2002

« Edgar Saba

navrh scény, fotografie, video / stage design, photos,
video
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Kurator, spoluautor koncepce, vytvarnik / Curator, co-author of the conception, co-designer:
Autor koncepce, vytvarnik / Concept and design:

Pojeti polské narodni expozice se s ohledem na hlavni motto letoSniho PQ odviji od Gvahy Leona Schillera (1887-1945), diva-
delnika, reziséra a reformatora moderniho polského divadla: ,Pokud by divadlo ncusmifovalo vSechny rozpory svéta a nebylo
zaroven provazochodeckym umeénim a knézskou magii, kdyby nebylo tribunou pro politickou agitaci a mistem naprosto
nerealistického vytrzeni a stavll, pokud by se stejnym uméleckym mistrovstvim nepfedvadélo ohyzdnost kaZdodennosti
a patos heroickych skutkd - nebylo by hodno na3i pozornosti ani naSich obéti."

Vybér divadelnich predstaveni a jejich autorll svou mnohotvarnosti odpovida tomu, co charakterizuje moderni polské divadio
a zaroven respektuje trendy, vyplyvajici z tradicni Zivotnosti polského divadla - tedy ,malifskou” povahu scénického navrhu
v konfrontaci se souc¢asnymi vyboji vytvarného uméni a jeho estetickou brutalizaci, pravé tak jako pociny projevujici se formou
divadelniho obfadu.

The Polish National Exhibition, according to the main theme of the PQ 03, developed from Loon Schiller (1887-1954), stago
director, producer and reformer of the modern Polish theatre: "If theatre did not bring together all tho contradictions of the
world, if it was not simultaneously a tightrope dancer's art and a priest's magic nor a tribune of political agitation and a place
of completely unreal rapture and affection, if it did not perform everyday ugliness and pathos of heroic acts In equal artistry
- it would not be worth our interest and our sacrifice."

The selection of theatre productions and their authors, in their various forms, correspond to what characterises modern Polish
theatre together with trends flowing from the traditions of the vitality of Polish thoatro - horo In its "pictorial" form of stago dosigns
in confrontation with the contemporary vanguard of fine arts and its aesthetic brutality, as well as those activities expressed in
forms of theatrical rite.
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Pracuje jako hlavni scénografka v divadle Modjeska v Leg-
nice. (Teatr im. Heleny Modrzejewskiej). Tato vytvarnice
se vétSinou snazi zachovat historickou podobu kostymd,
jejichz detaily a ozdoby nahrazuje symboly z moderniho
svéta a tim kostymy posunuje do nového kontextu.

She works as the chief set designer in the Modjeska
Theatre in Legnica (Teatr im. Heleny Modrzejewskiej). She
usually tries to keep the historical line in costumes, later
removing the details and ornaments and replacing them
with symbolic elements of the modern world, thus giving
tho costumes a new context.

William Shakespeare: Hamlet, princ dansky/
Hamlet, Prince of Denmark - Teatr imeni Heleny
Moclrzojowskioj, Lognica, 2001

« Jacok Glomb, Krzystoi Kopka

Privod - kostym Gortrudy, kostym Claudia / Crowd
- costume of Gertrudo, costume of Claudius

Aslstont proiosom Andrzojo Kreutz Majowského. Podilel
so na mnoha vytvarnych instalacich, prevazné ve Velkém
divadlo vo VarSaveé.

Ho is Assistant of Prof. Andrzoj Kreutz Majewski, and
cooperates on various artistic installations, primarily in the
Theatre Wiolki in Warsaw.

Andrzoj Kreutz Majewski: Narcissimo - Toatr Wiolki,
Warsawa, Scona kameralna, 2003 « Monika Strzepka

maketa seény [/ set model

Absolvent Akademie vytvarnych umeéni v Krakove. Nezavisly
jevistni a kostymnt vytvarnik a vytvarnik svétel, spolupracoval
s divadly v Polsku, Rusku, Anglii. Némecku, Recku a Izraeli.
Profesor divadelniho designu, v sou¢asné dobé je vedou-
cim katediy divadelniho designu na Akademii vytvarnych
umeéni ve VarSavé. Spolupracuje s Narodnim divadlem ve
Var3avé. Vénuje se také navrhdim latek na kostymy.

narodni expozice : national exhibition

He received a Diploma in Academy of Fine Arts in Cracow
and is a freelance set, costume and lighting designer, col-
laborating with theatres in Poland, Russia, England, Ger-
many, Greece, Israel. He is professor of theatre design,
and is currently the Head of the Department of Theatre
Design on Academy of Fine Arts in Warsaw. He works with
the National Theatre in Warsaw, and is also a designer of
fabrics for costumes.

PQ 1995 1999

Sophocles: Antigona / Antigone - Contemporary
Theatre of Athens - Epidauros, Summer Festival,
Greece, 2001 « Yorgos Kimoulis

Privod / Crowd - dva kostymy / two costumes

Absolventka univerzity v Toruni, obor restaurovani umeélec-
kych dél a Akademie vytvarnych umeéni v Krakové, obor
scénografie. Pracovala jako vytvarnice pro film a televizi,
v souCasné dobé spolupracuje s divadly v Krakové a ve
VarSavé. Divadelni kostym vnima jako sochu - méa svou
vlastni proporci, strukturu, barvu, energii i vlastni pfi-
béh. Existuje diky pohybu, prostoru a svétlu. Herec je
dusi kostymu.

She graduated from the University in Torun and also the
Scenographic Department of the Conservation of Fine Arts
and Academy of Fine Arts in Cracow. She has worked as
film and TV designer, currently cooperating with theatres in
Cracow and Warsaw. She approaches theatre costume as
a sculpture - having its own proportions, texture, colour,
energy, and story, existing because of movement, space
and light. She perceives the actor as the soul of the cos-
tume.

Yukio Mishima: Markyza de Sade / Madame de Sade
- Teatr Stary, Krakéw, 2000 < Tadeusz Bradecki

Privod / Crowd - kostymy / costumes

Absolvent Akademie vytvarnych umeéni. Zabyva se kresle-
nym a dokumentarnim filmem, performancemi a divadlem.
Vytvofil mnoho divadelnich instalaci ritualniho a obfadniho
charakteru.



He graduated from the Academy of Fine Art. His artistic
activity is in the field of cartoons, documentary, perform-
ance and theatre. He has created several theatre produc-
tions of ritualistic and ceremonial nature.

Olgierd tukaszewicz: Poeticky strazce / Poetic
Guard - (pfedstaveni na prostranstvi pfed budovou
divadla / performance in front of the theatre building)
Teatr Vielki, Warszawa, 2000 < Olgierd tukaszewicz

ZkuSenosti ziskaval ve filmovém studiu MOSFILM v Alma
Até. Béhem padesati let vytvoril na 300 scénografickych
navrhd pro loutkové divadlo, ¢inohru i hudebni pfedsta-
veni. Vytvarnik animovanych filmd a ilustrator vice nez 50
détskych knih. Dosud aktivné plsobi v divadle.

He worked as an Apprentice at the Film Studio MOSFILM
Alma-Ata. Over the course of 50 years, he has created
almost 300 scenic designs for puppet, drama and lyric
theatres. He is the designer of animated cartoons and
illustrator of 50 books for children, and still remains active
in the theatre.

PQ 1971-1979 1987 1995
PQ 1975 - Zlatd medaile / Gold Medal

William Shakespeare: Boufe / The Tempest - Teatr
Polski, Warszawa, 2003 n Jaroslaw Kilian

V sou€asné dobé spolupracuje s divadly v Radomi a Var-
Savé. Pracuje na projektu pro PQ 03, v némz pouziva
pfirodni materidly jako napfiklad blato - zakladni material
svych praci.

He is currently cooperating with theatres in Radom and
Warsaw and is working on a project for the PQ 03 using
natural materials like mud, which is the fundamental mate-
rial in his work.

Jaroslaw Iwaskiewicz: Matka Johana od Andé&ll /
Mother Joanna of Angels -
Teatr im. J. Kochanowskiego

Absolvent Akademie vytvarnych uméni v Krakové. Nezavis-
ly jevistni a kostymni vytvarnik a vytvarnik svétel, spolupra-
coval s divadly v Polsku, Rusku, Anglii, Némecku, Recku
a lzraeli. Profesor divadelniho designu, v souCasné dobé
je vedoucim katediy divadelniho designu na Akademii vytvar-
nych uméni ve VarSavé. Spolupracuje s Narodnim divadlem
ve VarSavé. Vénuje se také navrhiim latek na kostymy.

He graduated from the Academy of Fine Arts in Cracow,
and is currently a freelance sot, costume and lighting design-
er, collaborating with theatres in Poland, Russia, England,
Germany, Greece, and Israel. Ho is professor ol theatre
design and currently the Head ol the Department of Theatre
Design on Acadomy of Fine Arts in Warsaw. He cooperates
with the National Theatre in Warsaw, and is also designer of
fabrics of tho costumes.

PQ 1995 1999

Sophocles: Antigona / Athlgoné - Contemporary
Thoatro of Athens - Epidauros, Summer Festival,
Greece, 2001 -« Yorgos Kimoulls,

Opole, 2002 « Marok Fodor

kostymy / costumes

Malif, scénograf, reZisér. Vystudoval Akademii vytvarnych
uméni v Krakové. Hlavni scénograf Velkého divadla vo
VarSavé. Profesor na katedfe divadelniho designu na Aka-
demii vytvarnych uméni v Krakové.

He is a painter, scenographer, and director. He graduated
from the Academy of Fine Art in Cracow, and is the main
scenographer of the Great Theatre in Warsaw. He is also
a professor in the Department of Theatre Design at the
Academy of Fine Arts in Krakow.

PQ 1967 1991 1995

PQ 1967 - Zlatd medaile za kostymy / Gold Medal for
Costume

Triennale Novi Sad, 1966 - Gold Medal

Andrzej Kreutz Majewski: Narcissimo - Teatr Wielki,

Warszawa, Scena Kameralna, 2003 + Monika Strzepka
maketa scény / set model
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Absolventka Akademie vytvarnych urnéni v Krakové a Aka-
demie vytvarnych uméni ve VarSavé. Pracovala jako kos-
tymni vytvarnice pro film a televizi ajako jevistni a kostymni
vytvarnice pro €inohru, operu a hudebni predstaveni.

She graduated from the Academy of Fine Arts in Cracow
and the Academy of Fine Arts in Warsaw. She has worked
as a costume designer for film and TV, stage and as a cos-
tume designer for drama, opera and musical theatres.

PQ 1967

Karl Millécker: Zebravy student / Student - Beggar
- Opora Slgska, Bytom, 2002

« Wolfgang Woit

Privod - kostym Damy na pleso, kostym Laury /

Crowd - costumo of Lady, costume of Laura

narodni expozice : national exhibition

Malitka, graficka a jevisStni vytvarnice. Absolventka Aka-
demie vytvarnych uméni ve Wroclawi, obor primyslovy
design. Vénuje se malbé a grafice, od roku 1989 se pre-
vazné soustfedi na divadelni, filmovy a televizni design.

She is a painter, graphic and set designer. She graduated
from the College of Fine Arts in Wroclaw, specializing in
Industrial design. She explored painting and graphic arts,
and from 1989, most of her activities have been involved in
the fields of theatre, performance, TV and film design.

PQ 1999 - Cestné uznani za kostym / Honorary
Diploma for Costume

Esther Vilar: Kralovna a Shakespeare / Tee in
Richmond - Teatr Nowy, LodZ, 2000 « G. Dylg
Priivod - korunovaéni kostym  kralovny Alzbéty I./

Crowd - coronation costume of Queen Elisabeth I



Rumunska expozice - prostor s prihlednou podlahou, pod niz jsou rozlozeny skicy, modely, rekvizity a fotografie: smésice
myslenek, pomijivy svét nasSi profese. Na sténach bude umisténo 12 video monitord. Vystavni prostor bude obsahovat i malé
jevisté oddélené zrcadlovymi a prihlednymi panely, které by mély vytvaret jak labyrint, tak réaj.

A space with a transparent floor, under which sketches, models, scenic objects and photos are exhibited: a conglomerate of

ideas, the ephemeral world of our profession. There will be 12 video monitors on the walls. At the back of the exhibition space

there will be a small theatre stage or rather a stage floor surrounded by transparent and mirror panols that should create both,

the Labyrinth and the Paradise.

PQ 1999

Eugene lonesco: PleSata zpévacka / The Bald
Soprano - National Theatre Tg. Mures, 2001

« Cristian Idan

kostymni navrhy / costume designs

Alexandr N. Ostrovsky: Les / The Forest - National
Theatre Tg. Mures, 2003 + Alexandru Colpacci
kostymni navrhy / costume designs

Vystudoval Narodni univerzitu uméni v Bukuresti, kdo nyni
plsobi jako jevistni vytvarnik v Divadlo Komodio. Pfednasi

na Narodni univerzité divadla a filmu v Bukuresti.

Graduatod from the National Univorsity of Art In Bucharest,
currently works as stago designer at Comedy Theatre,

Bucharest and as profossor at the National Univorsity oi

Theatre and Film in Bucharest.
PQ 1975 1991 1995 1999

Ludvig Holberg: Jeppe - I. L.Caragialo National
Theatre, Bucharest, 2000 < Lucian Giurchoscu
maketa, video / model, video

Chikamatsu Monzaemon: Amijima Lovers

- I. L. Caragiale National Theatre, Bucharest, 2001
« Alexandru Tocilescu

maketa, video / model, video

narodni expozice : national exhibition
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Alexandr N. Ostrovsky: Les/ The Forest - National
Theatre Tirgu Mures, 2003, <« Alexandru Colpacci
jevistni navrhy, maketa, video / stage designs, model,
video

Anton P. Cechov: Vishovy sad / The Cherry Orchard
- Arena Stage Theatre Washington
video

Fernando Arrabal: Pfejit FiSi / Crossing the Empire
- Théatre do La Colline, Paris
video

Giuseppe Verdi: Rigoletto - Welsh National Opera
video

Anton P. Cechov: Visfiovy sad / The Cherry Orchard
- Aronn Stago Theatro Washington
video

Fornando Arrabal: Projit fiSi / Crossing the Empire
- Thééatro do La Collino, Paris
video

Giuseppe Vordi: Rigoletto - Welsh National Opera
vidoo

PQ 1995 1999

Paolo Coelho: Alchymista / The Alchymist - Odeon
Thoatro, Bucharest, 2002 « Ancia Colteanu
fotografie / photos

Bertolt Brecht: Baal - Hiic Theatre Bucharest, 2002

« Dragos GalgoSiu
fotografie / photos
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PQ 1999

Maxim Gorkij: Vassa Zheleznova -Toma Caragiu
Theatre, Plotesti, 2003 = Alice Barb

jevigitrii nawrhy / stagre disigns

Lev N. Tolstoj: Ziva mrtvola / The Living Corpse
- National Theatre Bucharest, 2001
jevisitrii navihy / stagre dizsigns

William Shakespeare: Vecer tfikralovy / Twelfth Night
- Comedy Theatre Bucharest, 2003 = Felu Colceag
kostjimtii nawrhy / costlimee dissigns

Absolventka Narodni univerzity uméni v Bukuresti. V sou-
Casné dobé pracuje jako jevistni vytvarnice v Narodnim
divadle a prednasi na Narodni univerzité divadla a filmu
v Bukuresti.

She graduated from National University of Art in Bucharest.
Currently works as a stage designer in National Theatre and
as alecturer at National University of Theatre and Film in
Bucharest.

PQ 1991 1995 1999

Calderon de la Barca: Dama skfitek / The Umseen
Lady - Nottara Theatre Budapest, 2002 = Alice Barb
jevisitrii a kostigmmi/ nawity, video / stage and castume
desigrss, wideo

Pierre de Marivaux: Prevleceny princ /
The Transvesting - Nottara Theatre Budapest, 2002
n Nicolae Scarlat

kostymmii nawrthy / costumee diesigns

Absolvent Akademie vytvarnych uméni v Bukuresti. Pra-
cuje jako jevistni a kostymni vytvarnik v divadle Odeon
v Bukuresti.

He graduated from Academy of Arts in Bucharest. He
works as a stage and costume designer in Odeon Theatre
in Budapest.

PQ 197®-1999

Liza Panait: Horici krev / Burning Blood - National
Theatre 1. L. Caragiale, Bucharest, 2003

= Beatrice Rancea

jevisinii néwrihy / stage diesigns

Absolvent Akademie vytvarnych umaéni, Cluj-Napoca, pra-
cuje jako jovistni vytvarnik vo Statnim divadlo Arad.

Ho graduated from Academy of Visual Arts - Cluj-Napoca.
He is working as a stage designer in State Theatre Arad.

Radu Dinulescu, Franz Kafka: Zamek / The Castlo
- State Theatre Arad, 2001 = Radu Dimulescu
jevittrii nawihy, objelikty / stage desilinss, alijjects

Absolventka Narodni univerzity uméni, nyni pracujo jako
jevistni a kostymni vytvarnice v divadlo Tandarica v Buku-
resti.

She graduated from National University of Art, now she
works as a stage and costume designer at Tandarica Thea-
tre in Bucharest.

PQ 1987 1991
Miguel Cervantes, Alexander Hausvater: Hotel

Cervantes - Tandarica Theatre, Bucharest, 2003
n Alexander Hausvater

jevigtii nawihy, louttsy / stage desitgrss, quppets

narodmi expozice : national exhibition
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William Shakespeare: Sen noci svatojanské /

A Midsummer Night's Dream - National Theatre Gluj-
Napoca, 1999 - Victor Frunza

jevistni a kostymni navrhy / stage and costume
designs

Eugene lonesco: Kral umira / Exit the King

- Teatrum Mundi, Bucharest, 2002 « Victor Frunza
jevistni a kostymni navrhy / stage and costume
.desgns

Alfréd do Musset: Lorenzaccio - Hungarian Theatre
Timisoara, 2003 « Victor Frunza
masky / masks

PQ 1999

William Shakospoaro: Boufe / The Tempest

- Hungarian Theatre Cluj-Napoca, 1999

e Drogo M. Algotin

makota, jevistni a kostymni navrhy, kostym / model,
stago design, costumo dosign, costume

PQ 1991, 1995, 1999

Anton P. Cechov: Racek / The Seagull - Lucarnere
Theatre, Paris, 2001 < Virgil Tanase
Prlvod - kostymy / Crowd - costumes

Dan Puric: Hie sunt leones - National Theatre

Bucharest, 2003 « Dan Puric
Privod - kostymy / Crowd - costumes

PQ 1975 1995 1999
Carlo Goldoni: Sluha dvou pan( / A Servant of Two

Masters - National Theatre Craiona. 1999 < Viad Mugur
video

narodni expozice : national exhibition

Luigi Pirandello: Je to tak, chcete-li / Right You Are
(if You Think You Are) - Hungarian Theatre Cluj-Napoca
e Vlad Mugur

video

William Shakespeare: Hamlet - Hungarian Theatre
Cluj-Napoca < Vlad Mugur
video

Jean Claude Grunberg: Amorph d'Ottenburg
- National Theatre, 2001 « Cristian loan
jevistni a kostymni navrhy / stage and costume designs

Absolventka Univerzity uméni v Bukuresti. Pracuje jako
jevistni vytvarnice v divadle Bulandra v Bukuresti.

She graduated from University of Art in Bucharest. She
works as a stage designer at Bulandra Theatre in Bucharest.

Panait Istrati: Mediterrana - Maria Filotti Theatre,
Braina, 2000 < Catalina Buzoianu
video

Carlo Gozzi: Turandot - Bulandra Theatre, Bucharest,
2000 e« Catalina Buzoianu
video

Catalina Buzoianu: Odyssea 2001 / Odyssey 2001
- Buchandra Theatre, Bucharest and I.I.T.M., 2001

» Catalina Buzoianu

video

Luigi Pirandello: Sest postav hleda autora /

Six Characters in Search of an Author - Barka Theatre,
Budapest, 2002 « Catalina Buzoianu

video

Vladimir Nabokov: Lolita - Mic Theatre Bucharest, 2003
» Catalina Buzoianu
video



Vystudovala Akademii vytvarnych uméni v Bukuresti. DrZitel-
ka stfibrné medaile za scénografii, Triennale, Novi Sad.

She graduated from Academy of Arts in Bucharest.
Awarded with "The Silver Plaka" in Novi Sad Triennale for
Scenography

PQ 1991 1995 1999

Federico Garcia Lorca: Perimplin a Melissa /
Perlimplin and Melissa - Tomia Caragiu Theatre
Puoiesti, 2000 e+ Alexander Hausvater

masky / masks

Matei Millo: BukureStské pasti/ The Traps of
Bucharest - Nottara Theatre, 2003 < Ada Lupu
jevistni a kostymni navrhy / stage and costume designs

Giuseppe Verdi: Falstaff - Romanian National Opera,
2003 -« Cristian Mihalescu

maketa, jevistni a kostymni navrhy / model, stage and
costume designs

Absolvent Narodni univerzity divadla a filmu, jevistni vytvar-
nik a rezisér v Théatre de I'Union, Limoges.

He graduated from National University of Theatre and
Film, stage designer and director at the Théatre de I'Union,
Limoges.

Dick Mac Caw, Silviu Purcarete: Markyz de Sade
(Smutny pfibéh) / Marquis De Sade (A Sad Story)
- Théatre de I'Union, Limoges, Teatro Arena del sole,
Bologna, 1999 -« Silviu Purcarete

video

Eugéne Labiche: Zena, ktera ztraci kalhotky/
The Woman who Loses her Gurtles - Théatre de
I'Union, Limoges, 2000 ¢ Silviu Purcarete

video

William Shakespeare: Sen noci svatojanské /

A Midsummer Night's Dream - Théatre de I'Union,
Limoges, 2001 -« Silviu Purcarete

video

narodni expozice

: national exhibition
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"1945 Bucharest
Jean Anouilh: Romeo a Jana/ Romeo and Janette
- Nottara Theatre, Bucharest, 2002 o Claudiu Goga
maketa / model

Richard Wagner: Bludny Holandan / The Flying
Dutchman - Romanian National Opera, 2000

« Beatrice Rancea

kostymni névrhy, video / costume designs, video

William Shakespeare: Vecer tfikrdlovy / Twelfth
Night - National Thoatre lasi, 2003

¢ Beatrico Rancoa

navrh kostymu, video / costume design, video

Joan Philippe Ramoau: Castor ot Pollux - Bonn
Opora, 2002 -« Silviu Purcarete

jevistni navrh, makota, scénicka objekty, video / stage
design, model, stage objects, video

Z pohéadek tisico ojodno6 noci/ From the Tales of
1000 + 1 Nights - Thoéatro do I'Union, Limoges, 2000
* Silviu Purcaroto

jevistni navrh, makota, scénickd objekty, video / stage
design, model, stage objects, video

Dmitrij Sostakovi¢: Lady Macbeth Mcenského
Ujezdu / Lady Macheth of Mzensk - Bremen Opera,
2002

» Konstanzo Lautoibach

jevistni navrh, maketa, sconickd objekty, video / stage
design, model, stage objects, video

William Shakespeare: Zimni pohadka / Winter's Tale

- Den Nationale Scéno, Bergen, 2002

« Silviu Purcarete

jevistni navrh, maketa, scénické objekty, video / stage
design, model, stage objects, video

William Shakespeare: Hamlet - National Theatre Cluj-
Napoca, 2000 < Viad Mugur

jevistni navrh, maketa, video / stage design, model,
video

narodni expozice : national exhibition

'1935 Caracal

Samuel Becket: Posledni paska / Krapp's Last Tape
- National Theatre lasi, 1999 < Ovidiu Lazar
jevistni navrhy / stage designs

#1968 Salonta

William Shakespeare: Hamlet - National Theatre Cluj-
Napoca, 2001 < Viad Mugur
masky / masks

William Shakespeare: Zimni pohadka / A Winter's
Tale - Den Nationale Scene Bergen, Norway, 2002
e Silviu Purcarete

masky / masks

William Shakespeare: Kral Lear / King Lear
- Budapest, 2002 < Gabor Tompa
masky / masks
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Kuratorka / Curator: Irina Erissanova

Vytvarnik / Designer: Boris Messerer

154

Na letoSnim PO Rusko poprvé zastupuje jen jediny umélec. Byl vybran Boris Messerer, aby ztvarnil motto PQ ,Labyrint svéta
a raj divadla". Osobnost tohoto umélce myslence PQ 03 dokonale odpovida. At se Messerer zabyva jakymkoli tviréim Gkolem
- od scénografie, pfes feSeni vystavy az po literdrné-uméleckou instalaci - vzdy se projevuje jako ,divadelnik". Jeho néavrhy
vzdy pocitaji s divakem. Messerer vystudoval architekturu a proto se pohybuje v rozmérech ulic a namésti. Prazdny prostor jako
by ho rozciloval, je vzdy aktivni a srSi ndpady. Material nejcastéji Cerpa ze zivota. Pfedméty kazdodenni potfeby - lahve, svice,
gramofon ¢i nadobi promenuje v aktéry svych kazdodennich dramatickych akci.

It is the first time when only one person presents Russia on the PQ. The creator of the conception has chosen Boris Messerer
to present the leading motto "The Labyrinth of the World and Paradise of the Theatre". The personality of this artist accords
exactly to the main idea of the PQ 03. No matter what creative tasks he is working at - scenography, design of exhibitions or
literary-artistic installations - he always demonstrates himself as a Man of Theatre. His conceptions are always calculated on
the auditorium. Educated as an architect, he is used to take everything in the measures of streets and squares. Sometimes it
seems as if an empty space annoys him. Messerer is always active and full of ideas. However, it is life, which provides him with
the matorial for his ideas. Everyday things - bottles, candles, gramophone and dishes - all of them turn to be personages of
his everyday dramatic actions.

Dmitrij Sostakovi¢: Bystfina / The Bright Brook

Absolvonl Moskevského institutu architektury. Pracoval jako
hlavni vytvarnik MCHATti - divadla A. P. Cechovo v Moskve.
V sou€asné dobo pracujo pro Volké divadlo v Moskvo. Jo
lauredtem Ruské statni ceny adlenom Ruské akademie
umonl.

Ho graduated from Moscow Architectural Institute, worked
as a main artist of tho MKHAT - A. P. Chekhov Theatre in
Moscow. Currently cooporatos with Bolschoy Theatre in
Moscow. |lo is a laureate of Russian State Prizes, member
of Russian Academy of Aits.

PQ 1967
Rodion S&odrin: Konicek Hrbacek / The Small
Humpbacked Horse - BolSoj Toatr, Moskva, 1999

* N. Androsov
maketa, jevistni navrh / model, stage designs

narodni expozice : national exhibition

- BolSoj Téatr, Moskva, 2003 < A. Ratmansky
maketa, jeviStni navrhy / model, stage designs

Johann W. Goethe: Faust - Téatr Na Taganke,
Moskva, 2002 < Jurij Ljubimov
maketa, origindly kostym{ / model, original costumes

Venedikt Jerofejev: Moskva - PetuSki / Moscow -
Petouschki - Gosudarstvenyj muzej im. A. S. Puskina,
Moskva, 2001 < Boris Messerer

instalace, dva stoly, vétrny mlyn / installation, two
tables, windmill



Kurator/ Curator:
vtvarnici / Designers:

Absolvent Fakulty architektury v Athénach. Postgradudlni
studium v Pafizi - DEA Geoghie Urbaine. Pracuje jako
architekt a jevistni vytvarnik pro divadlo a film.

He graduated from the Faculty of Architecture in Athens,
and postgraduate studies in Paris - DEA Geoghie Urbaine.
Works as an architect and scenery designer for theatre
and film.

Theodoros Ambazis: Obrana Sokratova / Socrates®
Apology - Music Hall of Athens, 2001 < Victor Ardittis
model, video

Benjamin Britten: Pod koly osudu / The Turn of the
Screw - Music Hall of Athens, 2002

* Thomas Moshopoulos

model, video

Anton P. Cechov: Racek / The Seagull - Theatre of
New World, Athens, 2002 n Vangelis Theodoropoulos
model, video

David Mamet: Lesy / The Woods - Dolihos, Theatro
Poria, Athens, 2002 n Grigoris Karantinakis
model, video

'1935 Thessaloniki

Archeolozka, malitka, vytvarnice. Plsobila jako profesor-
ka vytvarného umeéni a jevistniho vytvarnictvi na Soluriské
univerzité.

Archeologist, painter, designer. She was a Profossor of
Fine Arts and Professor of Stage design at the University
of Thessaloniki.

Christoph W. Gluck: Orfeus a Eurydika / Orpheus
and Euridice - Chamber Opora ol Northon Grooco,
1999 « Plamen Kartaloff

maketa, fotografie, kostym Eurldlky / model, photos,
costume of Euridice

Giacomo Rossini: Lazebnik sevillsky / The Barber
of Sevilla - Chamber Opora of Northern Grooco, 2001
* Plamen Kartaloff

makota, fotografie / model, photos

Giacomo Puccini: Turandot - National Opora of Sofia
and Japan Tour, 2000 ¢ Plamen Kartaloff

kostym mandarina, kostym Turandot / costume ol
Mandarin, costume of Turandot

(scéna tfi hadanek/ scene of three enigmas)

lakobos Kampanellis: Ibsenland - Piramatiki Skini Tis
Technis, Thessaloniki, 1998 « Peter Zivanos

Vystudovala Wimbledon School of Art. Pracovala jako
kostymni vytvarnice a feditelka Helénského narodniho
archivu kostym(. Pfedna3ela dé&jiny jevistniho a kostymni-
ho vytvarnictvi na Kapodistrian University v Athénach.

She graduated from Wimbledon School of Art. She worked
as a costume designer and director of the Hellenic National
Costume Archives. She lectured History of Stage and
Costume Design at the National Kapodistrian University
in Athens.

Aischylos: Oresteia / Choephori - Theatro Thessaliko,
Larissa ¢ Costas Tsianos

navrh kostymu, maketa, kostym Klytaimnestry /
costume design, model, costume of Klytaimnestre
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Federico Garcia Lorca: Plafnka / Yerma - National
Theatre of Greece, Athens, 1999 < Costas Tsianos
navrh kostymu, maketa, fotografie / costume design,
model, photo

'1944 Thessaloniki
Vystudoval jevistni a kostymni vytvarnictvi v Athénach
a pracuje jako jevistni a kostymni vytvarnik pro divadlo,
oporu a film.

He studied Set and Costume Design in Athens and works
as a sot and costumo designer in theatre, opera and film.

PQ 1995 -Stfibrna medaile / Silver Medal

Euripidés: Bakchantky / Bacchae - Schauspielhaus
Dussoldorf, 2001 + Theodor Terzopoulos
kostymy, fotografie / costumes, photos

Aischylos: PorSané / Persians - National Theatre of
Grooco, Anciont Thoatro of Epidaurus, 1999

« Loftoris Voyatzis

maketa, fotografie / model, photos

Glorgos Dialogmonos: Noc sovy / The Night of
tho Owl - Noa Skone, Athens, 1998 - Loftoris Voyatzis
maketa, fotografie / model, photos

Euripidés: Modea - National Theatre of Greece,
International Tour, 1998 < Nlketl Kontouri
maketa, fotografie kostymd / model, costumes'
photos

*1956 Athens
Absolventka Technické university v Athénach, obor archi-
tektura. Pracuje jako jevistni a kostymni vytvarnice pro
¢inohru, oporu a film. V soucasné dobé je ¢lenkou tvargi
skupiny navrhujici zahajovaci a zavére¢ny ceremonidal pro
Olympijské hry v Athénach 2004.

She graduated from the Technical University of Athens in
Architecture. Works as a stage and costume designer for
theatre, opera and film. Currently she is a member of the
creative team designing the opening and closing ceremo-
nies for the Olympic Games - Athens 2004.

narodni expozice : national exhibition

Thanos Mikroutsikos: Helenin navrat / The Return
of Helen - The Athens Concert Hall, 1999

« Dimitris Papaioannou

maketa, fotografie / model, photos

Euripidés: Hekabe - Stoa Theatre Company, Athens,
1999 - Thanasis Papageorgiou
kostymy / costumes

Sarah Kane: OCisSténi / Cleansed - Nea Skene,
Athens, 2001 - Lefteris Vogiatzis
elektronicky model / electronic model

*1945 Athens
Architekt a jeviStni vytvarnik, profesor jeviStniho vytvarnictvi
na katedfe dramatického uméni Skoly vytvarnych uméni
na Aristotelové Univerzité v Soluni.

Architect and set designer, professor of set design at the
Drama Department of the School of Fine Arts at Aristotle
Univerity of Thessaloniki.

John Ford: Skoda, e je dévka / 'Tis Pity she's
awhore - Technochoros, Athens, 1998 « Yannis Kakleas
maketa / model

Aristophanes: Thesmophoriazousae - Thaetriki
diadromi, Epidaurus, 1999 e« Thimios Karakatsanis
maketa / model

Aristophanes: Ecclesiazousae - Piramatiki Skini Tis
Technis, Dimitria, 2002 < Nickos Chourmouziadis
maketa / model

José Sanchis Sinisterra : Obléhani Leningradu /
Leningrad's Siege - Ipogio, Theatro Technis Karolous
Koun, 2001 « Mimis Kouyioumtzis

maketa / model
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Kurétofi / Curators: Sebastian Chum, Charlotte Ong Pang Ling
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Prodana nevésta, opera velkého ceského skladatele Bedficha Smetany, je jedna z nejznaméjSich na svété. Presto, Ze jeji
premiéra se konala pred témer 140ti lety, je dodnes stale velmi popularni i pro obecenstvo v Asii. Singapurské provedeni opery
zachovava Smetanovu nadhernou hudbu, ale pfibéh prevadi z Ceské vesnice 19. stoleti do malajsijsko-singapurského prostredi,
kde spole¢né Ziji riizné etnické skupiny.

Inscenace opery se natolik inspiruje mistnimi zvyky, tradicemi a vSemi moznymi druhy jejich barvitych svatkd a slavnosti, ze
vlastn& vypravi novy prib&h siatku mezi mistnim Citianem a Malajkou, uspofadaného podle kulturnich zvyklosti tzv. peranakan(i
(bohati €insti obchodnici zijici v Singapuru). Vesela svatba, které se Ucastni novy manzelsky par, Clenové jejich rodin, mistni
vesni¢ané a komicka postava dohazovacky (na rozdil od muze Kecala v ¢eském originale je to podle mistni tradice Zena), je
v tomto provedeni nejzajimavéjsi scénou.

Zameérem scénického navrhu je na jedné strané zdlraznit unikatni rysy jihovychodni Asie, charakterické svymi zvlastnimi tvary,
barvami, zplisobem zdobeni, lidovym uménim a vSemi ostatnimi vizualnimi prostfedky, ale modernim pojetim toto v3e potlagit,

aby souc€asné publikum vidélo moderni operu s originalni hudbou. Bohaté a komplikované svatebni kostymy hyfi mnozstvim batik,
vysivok, koralk(l, hodvabi, saténll ajemnych prdsvitnych latek, které vérné odrazeji bohatou kulturu peranakandi.

The great Czech composer Bedfich Smetana's The Bartered Bride is one of the best known operas in the world. Though first
porformod about 140 yoars ago, it still remains an extremely popular repertoire for people today including audiences in Asia.
Tho Singaporean vorsion of the opera keeps Smetana's brilliant music but moves the story from 19th century's Bohemian vil-
lage into the Malay-Singaporean region where various ethnic groups of people live together. Largely inspired by the local ethnic
people's custom, tradition and all kinds of their colorful celebrations and festivals, it tells a new story of a marriage between the
local Chines© and Malay, under the so-called Peranakan Culture. The hilarious wedding, joined by the new couple, their family
members local villagers, and the comic character of the go-between (now a female, instead of the original Kezal, according to
tho local custom) forms tho most exciting scono in this version. The concept of the stage design is to emphasize the unique
southost Asian characteristics with tho special shape, color, the way of decoration, folk arts and all other visual image, while
using a modern touch to present all this in order to create a modern opera with the original music for today's audience. The
extensive and intricate costumes of wedding garments are an exuberant assortment of batik, embroidery, beadwork, silks, satins
and organdlo that truly rofloct tho rich culture of the Peranakans.

Bedfich Smetana : Prodana nevésta /
The Bartered Bride - Nanyang Academy of Fine
Arts, Singapore, 2002 « Lu Ping

narodni expozice : national exhibition



Kurator, autor navrhu / Curator, author of the conception:
Vytvarnik/ Designer:

Zéakladni myslenkou koncepce predkladaného projektu je navazani na motto 10. ro€niku této vystavy - Labyrint svéta a raj divadla.

Navstévnikovi se ve tfech ¢astech expozice predstavi labyrint vytvarného svéta AleSe Votavy, labyrint déjin divadelni budovy i raj
vychovy a umeéleckého vzdélavani divadelniho dorostu.

Tématem narodni expozice jsou prace jedné z nejvyraznéjSich osobnosti slovenské scénografie, AleSe Votavy, ktery pfedCasné
zemfel v roce 2001. Interval od posledniho PQ 1999 vSak patfi k neproduktivnéjSimu obdobi tvorby scénografa, kterou ziskal
fadu vyznamnych domacich izahrani¢nich ocenéni. Pravé ocenénd dila tvofi osu expozice. Architektonickym feSenim expozice
je ,rekonstrukce" ocenéného scénického navrhu k inscenaci Shakespearovy Boufe (SND 2000).

V takto vytvofeném expozic¢nim prostoru dostanou své misto jednotlivé ocenéné scénické navrhy, ale i dalSi aktivity scénografa
AleSe Votavy - Sperk, knizni grafika a publicistika.

The basic idea of the project conception issues from this PQ motto - The Labyrinth of tho World and Thoatrical Paradise which
is projected into all three parts of the exhibition. In those three parts the visitor will explore the labyrinth of the artistic world

of Ale$ Votava, the labyrinth of the theatrical building history and tho paradise of tho artistic oducation of thoatrical youth.

The National exhibition presents the works of one of the most outstanding figures of modern Slovak sconogmphy - Ale$ Votava
- who died in 2001. The period from the last PQ were the most creative years of this scenographer, who was awarded many national
and international prizes. The awarded works make the axis of tho exhibition. Tho "reconstruction” of tho awarded sot design for
Shakespeare's Tempest (SND 2000) creates the basic architectonic structure oi tho exhibition. Further awarded sot designs will
be presented here as well, together with other works by Ale§ Votava - such as jewellery, typography and journalism.

Ceny / Awards:

Po studiich na Stfedni uméleckopriimyslové Skole v Bra- Dosky 1996 1997 1999 2000

tislavé, u profesora Rudolfa Fily, vystudoval scénografii Cena Alfréda Radoka / The Alfréd Radok Prize 1990

u profesora Ladislava Vychodila na VSMU. V letech 1988-

1992 plsobil jako scénograf v Divadle Jozefa Tajovského William Shakespeare: Boufe / The Tempest

v Banské Bystrici. Od roku 1992 pedagogicky plsobil - Slovenské néarodné divadlo, Bratislava, 2000

na katedfe scénografie Cinoherni a loutkaiské fakulty o Peter Mikulik

VSMU. Vedle prace pro divadlo na Slovensku, v Cechach citace scény, fotografie / set design, photos

a v Madarsku se vénoval i dalSim vytvarnym disciplinAm - kostym Ariela / costume of Ariel - Alexandra

grafice a Sperku. Jedinetné odborné studie, eseje Gruskova

i komentare publikoval v riznych divadelnich a kulturnich

gasopisech na Slovensku iv Cechach. Giacomo Puccini: Tosca - Narodni divadlo Praha, 2000
* Vladimir Moravek

He studied at the High School of Applied Art in Bratislava, maketa, navrhy scény, fotografie / model, set design,

prof. Rudolf Fila, and graduated from the VSMU, Depart- photo

ment of Set Design, prof. Ladislav Vychodil. During 1988-

1992 he worked as a set designer at the Jozef Tajovsky August Strindberg: Hra sndi/ A Dream Play

Theatre in Banska Bystrica. Since 1992 he worked as - Divadlo Andreja Bagara, Nitra, 2000

a lecturer at the Department of Set Design at the Faculty maketa, fotografie / model, photo

of Puppet Theatre and Drama of VSMU. He worked for

different theatres in Slovakia, the Czech Republic and David Harrower: Noze ve slepicich / Knives in Hens

Hungary, and he also designed graphic art and jewel- - Slovenské narodné divadlo, Nova scéna, Bratislava,

lery. He published essays, studies and critics in various 2001 - Silvester Lavrik

theatrical and cultural magazines in Slovakia and in the maketa, fotografie / model, photo

Czech Republic.

PQ 1995 1999

narodni expozice : national exhibition
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Kurator/ Curator:

Autofi ndvrhu/Authors of the conception:

Vytvarnik / Designer:

162

Kovovou konstrukci, 4,75m vysokou, kombinaci navrhu scény a kostymu, vytvofil Alan Hranitelj pro pfedstaveni operniho
oratoria Igora Stravinského Oidipus fiex v Ljubljanské opefe vsez6né 1997/98. Jedna se o plsobivou metaforu ¢lovéka navéky
uvéznéného v Case a pozitkarstvi bohd, ktefi radéji pfebyvaji v nebi. Mytologicky pfib&h krale Oidipa je archetypem osudu
pohravajiciho si s élovékem - tragickym hrdinou, ktery se dopustil osudové chyby, kdyz se vzepiel zakonim ¢asu i bozskym
zakonlm. Je potrestan slepotou, v niz kone&né uzfi své chyby, svou tragédii.

Kovovy ptak je zalafem tragického hrdiny a zarovefi metaforou lidské neschopnosti zbavit se bfemene, které najeho slaba bedra
uvalili sobed&ti a prelétavi bohové. Tato leskla kovova konstrukce tvofi jeden z vrcholl slovinské scénografie poslednich let.

The largo, 4.75 motor-high metal structure, a combination of stage-set and costume design, was created by Alan Hranitelj for the
production of Igor Stravinsky's opera-oratorio, Oedipus Rex, at the Ljubljana Opera in the season 1997/98. Itis an impressive
metaphor of man's eternal ensnarement between temporal history and the self-indulgence of gods, who prefer the skies as their
place of abode. The mythological story of the King Oedipus is the archetype of destiny which toys with man, the tragic hero who
mado tho fatoful mistake (hamartia) of acting against temporal as well as divine laws. And his punishment is blindness in which
ho finally soes his mistake, his tragedy.

Tho metallic bird is tho prison of the tragic hero, it is also a metaphor of man's impotence to free himself from the burden which
tho egoistic and fickle gods have placed on his weak shoulders. The shiny metal structure is one of the highlights of the Slovenian
stage sot design of tho rocont years.

Pavodné pracoval jako madni navrhar a umélecky maskér.
Do roku 1987 spolupracoval s riznymi slovinskymi divadly
jako kostymni vytvarnik a navrhaf, jehoz médni navrhy se
prfedvadély po colé Evropé.

Joho praco so nodaji oznacit za kostymni €i joviStni navrhy
v tradi¢nim slova smyslu. Joho styl so vymyka béznym defi-
nicim. Alan Hranitelj jo originalnim spoluautorem divadel-
nich scén, svéta zalidnéného hrdiny, utkaného z lidskych
snl, ktory v3ak veskeré lidské rozméry piekraduje.

Originally ho worked as a stylist, make-up artist and fashion
designer. Till 1907 ho collaborated with various Slovenian
theatres as a costume designer and as a fashion designer
ho exhibited in all Europe.

His work cannot bo considorod in traditional terms of cos-
tume design, stage set design or even fashion design. His
style refuses to bo defined as a trend. He is an original and
authentic co-author of theatre stage set, a world peopled by
heroes, woven from man's dreams, yet transcending every
human dimension.

Igor Stravinski: Oidipus Rex - Slovensko Narodno
Gledalisce Opera in Balet, Ljubljana, 1998

» KreSimir Dolenc¢i¢, Loris Voltolini

scénicky objekt, fotografie, video / scenic  object,
photos, video
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Kuréatofi / Curators:

Autor koncepce / Author of the conception:
Vytvarnik / Designers:

164

Design USA: Na zacatku nového tisicileti predvadime nékolik vybranych nejlepSich navrh uréenych pro americké produkce za posled-
nich pét let. Ve snaze oslavit nové tisicileti, zaméfili se jsme se letos na tfi kliCova témata. Vybrali jsme si novatorské a stimulujici prace,
které odpovidaji souasnym trendlim americké scénografie. Navrhy provokuiji divaka k zamysleni a pokousi se o jedineéné vyjadreni
dramatického textu v duchu nové estetiky nasi doby. Také jsme v navrzich hledali vyjadreni spoluprace mezi rezisérem a lidmi, ktefi
tvorili scénu, osvétleni, kostymy a zvukovy design. Pro mnohé zde prezentované inscenace jsme shromazdili vice navrhd, abychom
ve vystavnim formatu dokumentovali co nejkomplexnéji vyznéni divadelniho pfedstaveni. A koneéné jsme téz radi, ze mizeme do své
expozice poprvé zahrnout i prvek designu zvuku a hudby, ¢im zazitek z vystavy ziska dalSi smyslovou dimenzi. Pfedstavovany vizualni
a zvukovy design je nazornym prikladem tendenci, které v soucasné dobé formuji americké divadlo budoucnosti. Tato predstaveni
byla nastudovana v divadlech po celych Spojenych statech. V mnoha pfipadech pochéazeli ¢lenové tymu spolupracovnikd z rliznych
zemi a sesli so proto, aby spojenim svych tviréich talentli vytvorili jedineénou vizi. Od pobrezi k pobiezi, v nové epo3e av labyrintu
svéta, americky divadelni design se pysni tim, Ze je schopen vstiebavat viivy rliznych kultur a narodnosti.

Dosign USA: Bridging the New Millenium, we are presenting some of the finest designs produced in Americans theatres over the
past fivo yoars. The curators focused on three key issues for this year's exhibit to celebrate the new millenium. We selected innova-
tive and stimulating designs that addressed the current trends in stage design in America. These thought-provoking designs exhibit
a unique oxprossion of tho toxt in a now aesthetic for a new era. We also looked for strong collaborative efforts between the director
and tho designers for sets, lighting, costumes and sound. For many of the productions exhibited we have collected the work of more
than ono of tho designers to represent the impact of the production more completely in the exhibition format. Lastly, we are pleased
to includo tho olemont of sound design and composition for tho first time in our display, bringing the experience of the exhibit into
anothor realm of tho sonsos. Tho visual and aural designs included are exemplary representations of the characteristic that we see
shaping American thoatro for tho future. Tho foatured productions were produced in theatre venues all around the country. In many
cases, tho members of tho dosign collaboration toam wore based in a variety of locations, both national and international, coming
togothor to croato a unlquo vision with thoir combined creative talents. From coast to coast, theatre design in America is proud to
ombraco multi-cultural and multi-national influences in the new epoch and in the labyrinth of the world.
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Vzhledem k poctu zu€astnénych je tento soupis fazen podle jed-
notlivych produkci, abecedné fazenych podle anglickych nazva.

Owing to the number oi participating artists the list is in alpha-
betical order by English titles of the exhibited productions.

Giuseppe Verdi: Aida - Broadway: Palace Theatre,
New York City, 2000 « Robert Falls

fotografie, maketa, zvuk / photos, model, sound,
digital images

CROWLEY Bob - koslymy / costumes, scéna/ stage
JOHN Elton - zvuk / sound
KATZ Natascha - svétla / lighting

George Gershwin: Ameri¢an v Pafizi / An American
in Paris - Boston Ballot, Boston, 1998 -
lightbox

BRILL Robort - scénu/ stage
INGALLS Jamos - svétla/ lighting
PAKLEDINAZ Martin - kostymy / costumes

David Momot: American Buffalo - Atlantic Theatro
Company, Now Yoik City, 2000 « Noil Popo
digital images, DVD

BAUER Laura - kostymy / costumes
RIGDON Kevin - scéna/ stage
WERNER Howard - svétla / lighting

Arthur Kopit: Protoze mlze / Because He Can
- McCarter Theatre Company, Princeton, 2002

* Emily Mann

digital images, DVD

BRILL Robert - scéna/ stage

SHERIN Mimi - svétla/ lighting
VON MAYRHAUSER Jennifer - kostymy / costumes
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Langston Hughes: Narodnost ¢erna / Black Nativity
- Freedom Theatre, Philadelphia n Clinton Davis
digital images, DVD

HARRINGTON Andre - kostymy / costumes

Béla Bartdk: Modrovouslv hrad / Bluebeard's
Castle - Los Angeles Opera Company, 2002

a William Friedkin

digital images, DVD

PILTZ Gottfried - kostymy / costumes, scéna/ stage
PYANT Paul - svétla/ lighting

John O'Keefe: Bronte Cycle - Clarence Brown
Theatre Company, Knoxwille, 1999 « Elizabeth Craven
fotografie, skicy/ photos, sketches

COTHRAN Robert M. - scéna / stage
CUSTER Marianne - kostymy / costumes
PONDER Mike - zvuk / sound

REMSEN Penny - svétla/ lighting

Cornelius Eady: Brutalni pfedstavivost / Brutal
Imagination - Vineyard Theatre. New York, 2001
 Diane Paulus

lightbox, digital images, DVD

ADAMS Kevin - svétla/ lighting
GILMAN David - zvuk / sound
JARVIS Brett - zvuk / sound
SOMOGYI llona - kostymy / costumes
WENDLAND Mark - scéna/ stage

Bertolt Brecht: Kavkazsky kfidovy kruh / Caucasian
Chalk Circle - Savannah College of Art and Design. 2001
e Curtis Krick

fotografie / photos, digital images

McCLUNG Kelley - svétla/ lighting
ONDREJCAK Andrew - scéna/ stage
TESTA Dawn - kostymy / costumes



William Shakespeare: Komedie omyld / Comedy of
Errors - Colorado Shakespeare Festival, Boulder, 1999
« John Dennis

digital images, DVD

BERGNER Bruce - scéna/ stage
BOERSIG Polly - kostymy / costumes
DUNAYER Kevin - zvuk / sound
WELLBORN Michael - svétla/ lighting

George Furth: Spole€¢nost / Company - Eisenhower
Theatre, Washington, 2002 + Sean Mathis
fotografie, makety / photos, models

BINKLEY Howell - svétla/ lighting
McLANE Derek - scéna/ stage
ZUBER Catherine - kostymy / costumes

Jean Claude Cariére, Peter Brook: Ptaci konference /
Conference of the Birds - University of Minnesota,
Duluth Theatre, Duluth « Ann Aiko Bergeron

kostymni realizace, fotografie, skicy / costume
renderings, photos, sketches

BREWER Bill - kostymy / costumes
HARVEY Mark - svétla/ lighting
LANDERS Patrick - scéna/ stage

Noel Coward: Laska mezi umélci / Design for Living
- Roundabout Theatre Company, New York, NY, 2001
b Joe Montello

digital images, DVD

BRILL Robert - scéna/ stage
CUOMO Douglas - zvuk / sound
VERMEULEN James - svétla/ lighting

August Strindberg: Hra sni/ A Dream Play
- Berkshire Theatre Festival, Stockbridge, 2001
« Eric Hill

fotografie, skicy / photos, sketches

ADELSON Matthew - svétla/ lighting
GAJIC Olivera - kostymy / costumes
KILLIAN Scott - skladatel / composor
TANOKURA Yoshi - scéna/ stago
TRATTA Jason - zvuk / sound

S. Ansky: Dybbuk - Syracuse Stago, Syracuse, 2002
e Barbara Damashok

sconosled, fotografie, makety / storyboard, photos,
models

BELDEN Ursula - scéna/ stago
CHIANG Dawn - svétla / lighting
MAXMEN Mimi - kostymy / costumes

Brian Silborman: Noochocona luidba / Foral Music
- Ohio Stato University, Columbus, 1990

* Lesley Ferris

digital images, DVD

ALLEN James - svétla/ lighting
GRAVES Rebecca - kostymy / costumes
GRAY Dan - scéna/ stago

David Henry Hwang: Pisef kvétinového bubnu /
Flower Drum Song - Broadway - Virginia Theatre,
New York City, 2002 * Robert Longbottom

digital images, DVD

BAMES Gregg - kostymy / costumes
CLARK Tom - zvuk / sound

KATZ Natasha - svétla/ lighting
MENARD Mark - zvuk / sound
STEINBERG Nevin - zvuk / sound
WAGNER Robin - scéna/ stage
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John Philip Sousa: Foukaci skla / Glass Blowers
- Glimmerglass Opera Company, Cooperstown, 2000
a Christopher Alden

fotografie, makety, skicy kostymd / photos, models,
costume sketches

BERRY Gabriel - kostymy / costumes
CONKLIN John - scéna/ stage
McCULLOUGH Marc - svétla/ lighting

Davis Rambo: Bozi €lovék v Texasu / God's Man in
Texas - Florida Stage, Manalapan, 2000

« Stephen Rothman

fotografie, makety/ photos, model, digital images,
DVD

ADAMS Betsy - svétla/ lighting
DEVINNEY Gordonkostymy / costumes
FULTON Jim - svétla/ lighting

KELLY Matt - zvuk / sound
ZIEGLEROVA Klara - scona/ stago

€onor Mc Phorson: Dobry zlodéj / The Good Thief
- Long Wharf Thoatro, Now Haven, 2001
» Carl Forsman

skica, maketa / sketch, model

BRADFORD Josh - svétla/ lighting
HEVERIN Nathan - scéna / stago
JACOBS stefen - zvuk / sound
SQUIRE Theresa - kostymy / costumes

Carlo Gozzi: Zeleny ptacek / Green Bird - Broadway
- Cort Thoatro, Now York, 2000 < Julie Taymor
fotografie, kostymni navrhy, skicy / photos, costume
renderings, sketches, paint elevation

HOFFMAN Constance - kostymy / costumes
HOLDER Donald - svétla/ lighting

JONES Christine - scéna/ stage

TAYMOR Julie - masks and puppets
WESTON Jon - zvuk/ sound
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22 Moises Kaufman: Neomluvitelna sprostarna /

Gross Indecency - Huntington Theatre, Boston, 1998
¢ Michael Bloom
digital images, DVD

EMERSON Ben - zvuk / sound
MURIN David - kostymy / costumes
SCHERTER Nancy - svétla/ lighting
SCHMIDT Robert - scéna/ stage

William Shakespeare: Hamlet - Idaho Shakespeare
Festival, Boise, 2001 a Charles Fee

skicy, kreshy, fotografie, maketa / sketches, drawing,
photos, model

MARTIN Rick - svétla/ lighting
MOXLEY Star - kostymy / costumes
WILLIAMS Gage - scéna/ stage

Federico Garcia Lorca: Ddm Bernardy Alby /
The House of Bernarda Alba - Mark Taper Forum,
Los Angeles, 2002 « Lisa Peterson

maketa, fotografie, skicy / model, photographs,
sketches

AKERLIND Christopher - svétla/ lighting
BENNETT Mark J. - zvuk / sound
HAUCK Rachel - scéna/ stage

LEE Joyce - kostymy / costumes

Tom Stoppard: Vynalez lasky / Invention of Love
- Broadway - Lyceum Theatre, New York City, 2000
» Jack O'Brien

fotografie, maketa / photo, mode/

CROWLEY Bob - kostymy, scéna / costumes, stage
LEHRER Scott - zvuk / sound
McDEVITT Brian - svétla/ lighting



29

John Caird: Jana Eyrova / Jane Eyre - Broadway

- Brooks Atkinson, New York City, 2000 « John Caird,
Scott Schwartz
fotografie / photos, lightbox

CLARK Tom - zvuk / sound

EISENHAUER Peggy - svétla/ lighting
FISHER Jules - svétla/ lighting

MENARD Mark - zvuk / sound

NAPIER John - scéna/ stage

NEOFITOU Andreanne - kostymy/ costumes

August Wilson: Pétak / Jitney - Broadway - Second
Stage Theatre, New York City, 2000 ¢ Marion McClinton
skicy, kresby, maketa, fotografie / sketches, drawings,
model, photos

GALLO David - scéna/ stage
HILFERTY Susan - kostymy / costumes
HOLDER Donald - svétla/ lighting
MILBURN Rob - zvuk / sound

William Shakespeare: Julius Caesar - Oregon
Shakespeare Festival, Ashland, 2002 « Larid Williamson
fotografie, zvuk / photos, sound

DELLINGER Larry - skladatel / composer
FUNICELLO Ralph - scéna/ stage
KAMBURRY Dennis - zvuk / sound
VERMEULEN James - svétla/ lighting
YELUSICH Andrew - kostymy / costumes

William Shakespeare: Julius Caesar - Florida Grand
Opera, Miami, 2000 « Mark Lamos
digital images, DVD

COLLINS Patricia J - svétla/ lighting
HOFFMAN Constance - kostymy/ costumes
STEINBERG Paul - scéna/ stage

33

William Shakespeare: Kral Lear / King Lear - Tho
Cincinnati Playhouse in the Park, 2001 + Ed Stern
skicy, kreshy, fotografie / sketches, drawings, photos

HASE Thomas - svétla/ lighting
TEN EYCK Karen - scéna/ stago
TSU Susan - kostymy / costumes

William Shakespeare: Krél Lear / King Lear

- California Institute of tho Aits Theatre, Valencia, 2002
e Travis Preston

makety, kostymni navrhy, zvuk / models,
designs, sound, digital images, DVD

costume

AKERLIND Christopher - svétla/ lighting

BARECCA Chris - scéna / stago

GOTTLIEB Jon - zvuk / sound

KONDEK Christopher - videoprojekce / video-projections
McCARTNEY Ellon - kostymy / costumes
ROTHENBURG Leon - zvuk / sound

Christopher Hampton: Nobozpocné znamosti /

Les Liasons Dangeroux - Utah Slato University, Logan,
2000 - Linda Uniord

kostymni realizace, fotograflo / costumo
photos, lightbox

renderings,

DUERDEN Bruce - svétla/ lighting
HASSAN Dennis - scéna/ stago
HILLS Nancy - kostymy / costumes

C. S. Lewis, Adrian Mitchell: Lev, Carodéjnice

a skfifi / The Lion, the Witch and the Wardrobe
- Minneapolis Children's Theatre Company, 2000
» Tim Vasen

kostymni realizace, skicy, fotografie / costume
renderings, sketches, photos

CHO MYUNG Hee - scéna/ stage
CROW Laura - kostymy/ costumes
FREY Matt - svétla/ lighting

narodni expozice : national exhibition 169



34 Eugene O'Neill: Cesta dlouhého dne do noci/ Long

36

37

Day's Journey Into Night - Arizona Theatre Company,
Tucson, 1998 a Marschal! Mason

makety, fotografie, kostymni  realizace / models,
photos,  costume renderings

CROW Laura - kostymy / costumes
DANSKY David - zvuk / sound
KATER Peter - composer / skladatel
LEE Ming Cho - scéna/ stage
MONET Phil - svétla / lighting

Giuseppe Verdi: Louisa Millerové / Louisa Miller
- San Francisco Opora, 2000
kostymni realizace, fotografie, maketa / costume

renderings, photos, model

McCULLOUGH Marc - svétla/ lighting
RAMICOVA Dunya - kostymy / costumes
YEARGAN Michael - scéna / stage

Frank Wodokind: Lulu - London Coliseum, UK, 2002
* Richard Jonos

fotografie / photos

COLLINS Patricia - svétla/ lighting
SNIFF Buki - kostymy / costumes
STEINBERG Paul - scéna/ stago

William Shakespeare: Macbeth - Actors Theatre of
Louisville, 2002 « Marc Masterson

skicy kostymd  /costume sketches, DVD

DAVIS Colbert - zvuk / sound

FUCHS Valerie - videoprojekce / video-projections
FURR-SOLOMAN Connie - kostymy / costumes
HUBBS Matt - zvuk / sound

O'HEARN Steve - scéna/ stage

PENNA Tony - svétla/ lighting

WEST Darron L. - zvukovy rejstfik / soundscape

narodni expozice : national exhibition

William Shakespeare: Macbeth - Oregon
Shakespeare Festival, Ashland, OR, 2002 « Libby Appel

fotografie /  photos

BARTON Todd - zvuk/ sound
DRYDEN Deb - kostymy / costumes
HAY Richard - scéna/ stage
PETERSON Robert - svétla/ lighting

Sophie Treadwell: Machinal - Missouri Repertory
Theatre, Kansas City, 2001 « Risa Brainin
digital images, DVD

DIBUCCI Michelle - composer / skladatel
MARDIKES Tom - zvuk / sound
METHENY Russell - scéna/ stage
PAINTER Devon - kostymy / costumes
TAN Victor - svétla/ lighting

Bertolt Brecht: Mahogonny - Lyric Opera of Chicago,
1998 « David Alden

fotografie /  photos

SCHULAR Duane - svétla/ lighting
STEINBERG Paul - kostymy, scéna / costumes, stage

Michael John La Chuisa: Mary Christine - Lincoln
Theatre Center of the Performing Arts, New York City, 1999
¢ Graciela Daniele

digital images, DVD

BARRECA Chris - scéna/ stage
EISENHAUER Peggy - svétla/ lighting
FISCHER Jules - svétla/ lighting
JAMES Toni - kostymy / costumes
STAUFFER Scott - zvuk / sound



Mary Zimmerman: Promény / Metamorphoses

- Broadway - Circle in the Square, New York City, 2002
e Mary Zimmerman

lightbox, digital images

BLUMENFELD Marako - kostymy / costumes
GERCKENS Timothy - svétla/ lighting
OSTLING Daniel - scéna/ stage

PLUESS Andre - zvuk / sound

SUSSMAN Ben - zvuk / sound

SCHWARZ Willie - skladatel / composer

Franz Kafka, Steven Berkoff: Proména /
Metamorphosis - Butler University Theatre,
Indianopolis, 2001 « John Green

lightbox, digital images

FELICE Frank - zvuk / sound
GOODSELL Allison - kostymy / costumes
SOBOTA Madeleine - svétla/ lights, scéna/ stage

William Shakespeare: Sen noci svatojanské /

A Midsummer Night's Dream - Georgia Shakespeare
Festival, Atlantic, GA, 2000 « Richard Garner

skicy kostym, fotografie / costume sketches, photos

BARKER Rochelle - scéna/ stage
PIROLO Mark - kostymy / costumes
POST Mike - svétla/ lighting

John Olon Scrymgeour: Ohen sle€ény Havishamové /
Miss Havisham's Fire - Opera Theatre of St. Louis, 2001
« James Robinson

fotografie / photos

AKERLIND Christopher - svétla/ lighting
MOYER Allan - scéna/ stage
SCHWENGL Bruno - kostymy/ costumes

Paul Osborn: V sedm rano / Mornings at Seven
- Broadway - Lyceum Theatre, New York City, 2002
« Daniel Sullivan

blok s kostymni pfipravou, fotografie, digitalni
obrazky / loose leaf binder of costume research,
photos, digital images

BEATTY John Leo - scéna/ stago
GREENWOOD Jano - kostymy / costumes
MACDEVITT Brian - svétla/ lighting
MYERS Scott - zvuk / sound

Tennessee Williams: Nic o slavicich / Not About
Nightingales - Broadway - Circlo In tho Square, Now
York City, 1999 « Trovor Nunn

skicy kostym0, fotografie / costume sketches, photos

HOOVER Richard - scéna/ stago
NEWMAN Karyl - kostymy / costumes
PARRY Chris - svétla/ lighting
SHUTT Christophor - zvuk / sound

Sofokles: Oresteia - Claronco Brown Thoatro
Company, Knoxvillo, TN, 2000 * Honryk Baranowskl
skicy kostym( na PC, fotografie / computer costumo
sketches, photographs, digital Images

BARANOWSKI Henryk - scéna/ stago
CUSTER Marianne - kostymy / costumes
HORNER John - svétla/ lighting
PONDER Mike - zvuk / sound

Sofokles: Oresteia - Berkeley Repertory Theatre, 2002
« Larid Williamson
fotografie, zvuk / photos, sound

BARRECA Chris - scéna/ stage
DELINGER Larry - skladatel / composer
MARADUDIN Peter A. - svétla / lighting
SPIRO Matthew - zvuk / sound

YAVIC Anite - kostymy / costumes
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50 George Abbot, Richard Bisell: PyZamovéa hra /
The Pajama Game - Baltimore Center Stage, 2001
= Irene Lewis
fotografie, maketa / photos, model

KALAS Janet - zvuk / sound
SHERIN Mimi - svétla / lighting
SPANGLER Walt - scéna / stage

51 Henrik Ibsen: Peer Gynt - Arizona Theatre
Company, Tucson, 1998 = Marshall Mason

makety, fotografie, skicy kostymi / models, photos,

costumo sketches

LEE Ming Cho - scéna / stage
TAZEWELL Paul - kostymy / costumes

52 Rudolph Wuritzer: V trestné kolonii / In the Penal
Colony - A Contemporary Theatre, Seattle, 2000
< JoAnno Akalaitis
digital Images, DVD

CONKLIN John - scéna / stago
HILFERTY Susan - kostymy / costumes
KRAMERS Dominic - zvuk / sound
TIPTON Jennifer - svétla / lighting

53 Tennessee Williams: Jarni boufka / Spring
Storm - Actors Repertory Thoatro of Texas, Austin,
1999 « Michaol Bloom
digital images, DVD

HITE Michaele - kostymy / costumes

NANCARROW - svétla / lighting
SCHMIDT Robert - scéna / stage
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Steve O'Hearn, Jackie Dempsey: Squonk -

Off Broadway - Helen Hayes, New York City, 2000
<« Tom Diamond, Rick Kemp

tisky / print images, lightbox

DEMPSEY Jackie - composer / skladatel

KORNICKI Kevin - zvuk / sound

O'HEARN Steve - kostymy, scéna / costumes, stage,
video

SATERNOW Tim - svétla / lighting

STEINECK Bob - svétla / lighting

Paul Zimet: Hvézdni poslové / Star Messengers
- La Mama Annex Theatre, New York City, 2001

< Paul Zimet

skicy / sketches

MULLINS Carol - svétla / lighting
SMITH Kiki - kostymy / costumes
ULARU Nic - scéna / stage

John Barton: Tantalus - Denver Center Theatre
Company, 2000 = Sir Peter Hall, Edward Hall
maketa, fotografie, kostymy, masky / model, photos,
costumes, masks

COPENHAVER Kevin - costume crafts
FOTOPOULOS Dionysis - kostymy / costumes,
scéna / stage

SANDS Mick - composer / skladatel

WHITE David - zvuk / sound

YOSHII Sumio - svétla / lighting

William Shakespeare: Boufe / The Tempest - Austin

Theatre Alliance, 2001 < Scott Kanoff
scénicka realizace / stage rendering

NANCARROW David - svétla / lighting
PERKINS Kari - kostymy / costumes
SCHMIDT Robert N. - scéna/ stage



William Shakespeare: Boufe / The Tempest
- Southwest Texas State University, San Marcus
« Jay Jennings

skicy kostym& / costume sketches

GARNER Mike - svétla/ lighting
HANNON Daniel - scéna/ stage
HARGETT Sheila - kostymy / costumes

Anton P. Cechov: T¥i sestry / The Three Sisters
- Oregon Shakespeare Festival, Ashland, 2002

¢ LibbyAppel

digital images, DVD

BLOODGOOD William - scéna/ stage
DRYDEN Deb - kostymy / costumes
HOLDER Donald - svétla/ lighting

William Shakespeare: Titus Andronicus - Oregon
Shakespeare Festival, Ashland, 2002

¢ James Edmonson

skicy kostymd, /| costume

fotografie sketches, photos

BLOODGOOD William - scéna/ stage
PETERSON Robert - svétla/ lighting
TSU Susan - kostymy / costumes

Paul Schmidt: Tobég, ptacku! ( Faidra) / To You,

The Birdie! (Phaedre) - The Wooster Group, New York,
2002 « Elizabeth Le Compte

digital images, DVD

ABASS Geoff - zvuk / sound

BUSSMAN Philip - videoprojekce / video-projections
COLLINS John - zvuk / sound

DAWSON Jim - zvuk / sound

FINDLEY Jim - scéna/ stage

TIPTON Jennifer - svétla/ lighting

William Shakespeare: Troillus a Kressida / Troillus
and Cressida - American Place Theatro, Now Yourk
City, 2001 -« Sir Peter Hall

fotografie, costume

skicy kostymi / photos,
PAKLEDINAZ Martin - kostymy / costumes

ZIELINSKI Scott - svétla/ lighting

63 Euripidés: Tréjanky / Trojan Women - Connecticut
Repertory Theatre, Storrs, 2002 « Eric Hill

skicy, fotografie, maketa / sketches, photos, modol

BOYD Brondon - svétla/ lighting
GAJIC Olivera - kostymy / costumes
SATERNOW Tim - scéna/ stago

64 William Shakospoaro: Vocor tfikralovy / Twolith
Night - Lincoln Center of tho Poriorming Arte), Now
York City, 1998 « Nicolas | lytnor

fotografio,

skicy kostyml / photo, costumo sketches

CROWLEY Bob - sebna/ stago
KATZ Natascha - svétla/ lighting

65 John Delillo: Valparaiso - Stopponwolf Thoatro
Company, Chicago, 2000 < Frank Galati
digital images, DVD

BODEEN Michael - zvuk / sound
HARRINGTON Wendall - videoprojekce / video-
projections

INGALLS James - svétla/ lighting

MILBURN Rob - zvuk / sound

OSTLING Daniel - scéna/ stage

VOYCE Kaye - kostymy / costumes
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Bioor janet

CI’OW Laura

Kostymni vytvarnici vystavujici v Prlvodu /
Costume designers participating in the Crowd

'1956 England

Studovala navrhy pletenych odévd. V roce 1982 piisla
do New Yorku, kde ziskala zkuSenosti s divadelnim a fil-
movym kostymem. Je spoluzakladatelkou a majitelkou
Ero-Co, New York City, spole¢nosti zamérené na vyrobu
odévi ze silikonové gumy ataneénich odévl. Spolupracu-
je s baletnimi, divadelnimi a filmovymi produkcemi, Casto
so podili na vyrobé sci-fi filma.

She studied knitwear design. In 1982 came to NY, gain-
ing furthor knowledge of tho thoatrical and movie costume
business. Sho is co-founder and owner of Euro-Co, New
York City, specializing in silicone rubber fabrication and
dancowoar. Collaborates with ballet and theatre produc-
tions and film, frequently with sci-fi.

Petr I. Cajkovsky: Labuti jezero / Swan Lake
- National Ballot of Canada, Toronto
kostym Rothbarta / costume ol Rothbart

'Now Hampshire

Absolventka Bostonské univerzity (BFA) a Wisconsinské
univerzity (MFA). Pracuje jako kostymni vytvarnice a plso-
bi jako profesorka kostymniho vytvarnictvi na Connecticut-
ské univerzité. - Do fantasijniho svéta déti stradajicich za
IIl. svétové valky v Anglii, so vmisily multikulturni vlivy. Kom-
binaci rlznych typd ritudinich odévl so podafilo vytvorit
volico pestry a fantaskni kostym.

Sho graduated from Boston University with BFA and from
University of Wisconsin with MFA. Works as costume
designer and professor of costume design at University of
Connecticut. - There was every attemt to bring multi-cultural
influences into fantasy lifo created for these children suf-
fering from displacement during World War Il. England. By
combining different types of iconic ritual dresses, the results
wore theatrical in scale, extremely colorful and fantastical.

C.S.Lewis, Adrian Mitchell, Shaun Davey: Lev,
Carodéjnice a skfin / The Lion, the Witch and
the Wardrobe - The Children's Theatre Company,
Minneapolis, 2000 ¢ Tim Vasen

kostym kralovny Susan / costume of Queen Susan

narodni expozice : national exhibition

*USA

Absolventka Wisconsinské univerzity, Madison. Pracuje
jako kostymni vytvarnice a profesorka kostymniho vytvar-
nictvi na univerzité statu Tennessee. Koncepce a vytvarny
navrh tohoto pfedstaveni vznikly béhem tfimésiéniho work-
shopu a v pribéhu zkousek. D& se odehraval v zamore-
ném, post-apokalyptickém svété.

Graduated from University of Wisconsin, Madison . She
works as a costume designer and a professor of costume
design at University of Tennessee. The shape and design
of this production were developed over athree month
workshop and rehearsal process. The enviroment for the
play was a poisoned, post apocalyptic world.

Aischylos: Oresteia - Clarence Brown Theatre
Company, Knoxwille, Tennessee, 2000

¢ Henryk Baranowski

kostym furie / costume of One of the Furies

-Great Britain

Absolventka Wisconsinské univerzity. Pracuje jako stala
kostymni vytvarnice pro Oregonsky shakespearovsky fes-
tival. - Pfi tomto nastudovani Macbetha byl ddraz na psy-
chologickém vykresleni hlavnich postav. V pfepracované
a oklesténé verzi hra zacina tim, Zze Macbeth pronasi prvni
slova jakoby ze sha a tfi sudicky je po ném opakuiji. V této
scéné mély sudicky prfedstavovat Macbethovo nevédomi.
Cim vrazedn&jsi byly jejich skutky, tim vice se jejich roucha
barvila prolitou krvi.

She graduated from University of Wisconsin, works as
a resident costume designer at Oregon Shakespeare
Festival. - The focus of this production of Macbeth was
a psychological examination of the two main characters. In
a reworking and pruning of the text, the play opened with
Macbeth speaking the first words as if in a dream and the
three weird sisters echoing these words. The impression
is given that these three were manifestations of Macheth s
unconscious. As their deeds grew more murderous, their
costumes accumulated the red blood spilled.

William Shakespeare: Macbeth - Oregon
Shakespeare Festival. Ashland. 2002 « Libby Appel
kostym Banqua / costume of Banquo



Vystudovala Connecticutskou univerzitu a Uméleckou Sko-
lu Belgrade. Pracuje jako nezavisla vytvarnice. - Po pre-
Cteni hry si utvofila vizualné-emotivni vytvarnou predstavu.
Vzpominala na své sny a nepfijemné zazitky, na své nocni
mUry. Soucésti téchto snd bylo Zenske télo, utvofeno
z potrhané a znovu sesité klize. Indrovu dceru chapala
jako bozské stvoreni, které sestoupilo na zem spasit lid-
stvo. Blh kdysi poslal svého syna a nyni posila dceru.

She graduated from University of Connecticut (MFA) and
from School of the Arts, Belgrade (BFA). Works as a free-
lance designer. - After reading the play, she let herself react
with a visual emotional response. Passionatelly researched
and rendered. She had flashbacks to her dreams and
unfortunate experiences, mean nightmare moments of
the "dream" she had lived trough. Awomen's body, made
of torn skin and then stitched together, was part of that
dream. She saw the Daughter of Indra as a divine creation
who came to earth to save mankind. God had sent his son
and now he was sending his daughter.

August Strindberg: Hra snd / A Dream Play
- Unicorn Theatre, Berkshire Theatre Festival,
Stockbridge, 2001 « Eric Hill

kostym Indrovy dcery / costume of the Daughter of Indra

Nezavisly vytvarnik, absolvent umélecké Skoly Severni Karo-
liny a Tischovy umélecké Skoly na Newyorské univerzité.
- Kostymni navrhy utvareji prostfedi hry, které vychazi z nor-
ského folkléru a zaroven naznacuje univerzalnost Peerovy
duchovni cesty. Navrhy byly vizualné inspirovany pracemi
norského malife Edwarda Muncha, které Tazewell popisu-
je jako ,psychologické a désivé."

Freelance designer, he graduated from the North Carolina
Schools of the Arts and from Tisch School of the Arts, New
York University. - The costume designs create a world for
the play that refers to its basis is Norwegian folklore while
at the same time, suggesting the universality of Peer's
spiritual journey. The designs were inspired visually by the
works of Norwegian painter Edward Munch which Tazewell
describes as "psychological and eerie".

Henrik Ibsen: Peer Gynt - The Shakespeare Company,
Washington, 1998 < Michael Kahn

kostym  krale Trolld / costume of Troll King

Nezavisla kostymni vytvarnice a profesorka kostymniho
vytvarnictvi na Texaské univerzité v Austinu. Vystudovala
univerzitu Carnegie Mellon v Pittsburgu.

Independent costume designer and professor of costume
design at University of Texas at Austin. She graduated from
Carnegie Mellon Univorsity at Pittsburgh.

William Shakespeare: Kral Lear / King Lear -
Cincinnati Playhouse In the Park, Cincinnati, Ohio, 2001
* Ed Stern

kostym  kréle Loara / costume of King Loar

Nezavisla kostymni vytvarnice, absolventka Yaloovy univer-
zity, drzitelka diplomu Muzea vytvarnych uméni.

Freelance costume designer, she flraduatod from Ynlo Uni-
vorsity, owner of tho Museum of Fine Arts Diploma.

William Shakospoaro: Vocer tfikralovy / Twolfth
Night - Lincoln Center for the Performing Arts, Now
York, 1998 < Nicholas Hytnor

kostym  Olivie / costume  of Olivia

narodni expozice : national exhibition
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Labyrint svéta a divadelni rgj

V praci jevistnich a kostymnich vytvarnikli se odrazi nas rliznorody divadelni repertoar. Rlzné zanry a odliSné technické podminky
divadel vyzaduiji originalni pfistupy a feSeni. Labyrint skutenosti, tok Zivota a ¢etné socialni nepokoje, pestrost a rdiznorodost,
kterou labyrint Zivota skytda - to vSe kladné ovliviuje bohatost naSeho divadla, kterou jsme se pokusili ilustrovat koncepci nasi
expozice, vyb&rem Gcastnikd ajejich dél.

The Labyrint of the World and the Paradise of the Theatre

Great variety of our theatre repertoire is reflected in the work of set and costume designers. Different genres are present on
our stages, as well as different stage conditions entail different, various and original stage solutions. A labyrinth of reality, life
streams and numerous unrests in the society, a variety and richness which a labyrinth of life offers, all have a positive influence
on the richness of our theatre life. We have tried to confirm this by the concept of this exhibition and the selection of the par-
ticipiants and their work.

Bernard M. Koltés: Roberto Zucco - Atelje 212,

Absolventka Akademie vytvarnych uméni, katedry scé- Belgrade, 2000 < Alexandar Popovski
nického kostymu v Bélehradé. Pracuje jako kostymni navrhy scény a kostyml, fotografie / set and  costume
a jovistni vytvarnice pro cinohru, balet, pro détska a lout- design, photos

kovéa predstaveni, a to jak v repertoarovych divadlech, tak
i v nezavislych uskupenich a festivalech v Srbsku, Cerné
Hofo, Slovinsku, Makedonii, Rocku a Rusku. Vytvofila
kostymni navrhy pro tfi hrané filmy a vyznamné vypravy
v toloviznich hrach a zabavnich pofadech.

SI10 graduated from tho Academy of Applied Arts, Department
of Stago Costume in Bolgrado. Sho works as a costume
and sot dosignor for drama thoatro, ballot, children theatre
and puppet porlormancos for repertory theatres, independ-
ent companies and festivals in Serbia, Montenegro, Slov-
onia, Macodonia, Grooco and Russia. Sho mado costume
design for throo feature films and important projects for TV
drama and entertainment programs.

PQ 1999

narodni expozice : national exhibition



Kosi, Vencel Popovski: Don Quixote - Slovensko
narodno gledalis¢e, Maribor - 2001 « Alexandar
Popovski

navrhy scény a kostym(, fotografie / set and  costume

design, photos

Goran Stefanovski: Hrdé télo / Proud Flesh
- Dramski Teatar, Skopje, 2001 + Alexandar Popovski
névrhy scény a kostym(, fotografie / set and  costume

design, photos

Dejan Dukovski: Drékula / Dracula, - Slovensko
narodno gledalisCe, Maribor, 2002

¢ Alexandar Popovski

navrhy scény a kostyml, fotografie / set and  costume

design, photos

Moliére: Misantrop / The Misanthrope - Slovensko
narodno gledalisCe, Ljubljana, 2000

* Slobodan Unkovski

navrhy kostym(, fotografie / costume design, photos

Carl Orff: Chytracka / The Wise Girl - Opera
Madlenianum, Zemun, 2000 < Novica Dragovi6
Privod - kostym a dopliky Kralovny, Krale, Vojaka /
Crowd - costume and accessoires of the Queen,

King,  Soldier

Absolventka Fakulty uZitych uméni v Bélehradé, katedry
scénografie. Pracuje jako asistentka profesora scénografie
a kostymniho vytvarnictvi na Akademii uméni BK v Bélehra-
dé. Reprezentuje novou vinu v srbské scénografii a nabizi
zajimavé a predevsim jednoduché vytvarné feSeni Dosto-
jevského predstaveni na malé scéné bez odpovidajicich
jevistnich a technickych podminek.

She graduated from the Faculty of Applied Arts in Bel-
grade, Department of Scenography. Works as an Assistant
Professor of Scenography and Costume Design at the BK
Art Academy in Belgrade. She represents a new force in
Serbian set design, and offers an interesting and, above all,
simple solution for performing Dostoyevsky on a small stage
without suitable scenic and technical conditions.

Fjodor M. Dostojevsky: Chudi lidé / Poor Folk

- Atelje 212, Belgrade, 2001 < Milica Kralj
jevistni navrh, fotografie / set design, photos

narodni expozice

: national exhibition
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Vystudovala Akademii vytvarnych uméni v Bélehradé. Pra-
cuje jako kostymni a jevistni vytvarnice, vytvarnice divadel-
nich plakatd a knizni ilustratorka. Od roku 1982 uéi na
katedfe kostymu na Fakulté uzitych uméni v Bélehradé.
Je znama jako autorka napaditych a funkénich kostymd.
Jeji kresby a navrhy kostymd jsou vzdy velmi detailné
vypracované.

She graduated from the Academy of Applied Arts, Belgrade.
She works as a set and costume designer, theatre poster
designer, and book illustrator. From 1982 is teacher at
the Costume Department of the Faculty of Applied Arts in
Belgrade. She is well-known with creative and functional
costume solutions. Her sketches and pictures of costumes
are extremely meticulous.

Domenico Cimarosa: Tajné manzelstvi / The Secret
Marriage -Opera Madlenianum, Zemun, 1999

« Gordan Dragovi¢, Ruben Silva

kostymni navrh, skicy / costume design, sketches

S. Binicki: Za svitani / At Dawn - Narodno pozoriste,
Bolgrado, 1999 < Dojan Miladinovi¢, Angol Surev
navrh kostymu, skicy / costume design, sketches

Vystudovala Fakultu uzitych uméni v Bélehradé, katedru
Jevistniho a kostymnlho vytvarnictvi. Pracuje jako kostym-
ni vytvarnice v divadlech, na kratkych filmech, v reklamé,
atd. a spolupracuje so Srbskou narodni televizi. Vystavuje
kompletni vytvarné foSoni pfodstavoni pod Sirym nebem,
které bylo zamysleno jako symbolicky pfehled procesu
strukturovani moci: spiknuti - revoluce - moc - valka.

Sho graduated from tho Faculty of Applied Arts, Belgrade,
Department of Stago and Costume Design. She works as
a costume designer for performances, short films, commer-
cials etc., and cooperates with Serbian National Television
too. Sho presents a complete theatrical design for an open-
air performance, which has been meant as a symbolic pre-
view of a structure of power through the following process:
conspiracy - revolution - power - war.

PQ 1999

narodni expozice : national exhibition

Alfred Jarry: Uziti moci (Kral Ubu) / The Use of
Power (King Ubu) - Center for Youth Creativity,
Belgrade, 2002 n Tamara Jovanovi¢

navrh kostymu, skicy, fotografie / costume design,
sketches, photos

Absolventka Fakulty architektury v Bélehradé. Pracuje jako
jevistni vytvarnice. Voli odvazna nova feSeni a vzdy saha
po novych, nezvyklych materialech, které vSak odpovidaji
charakteru predstaveni.

She graduated from the Faculty of the Architecture in
Belgrade, and she works as a set designer. Bold and new
solutions, very imaginative, realized out of new and unu-
sual materials, always in the function of the performance
designed.



Goran Petrovi¢, Kokan Mladenovi¢: Obléhani
chramu Svatého Spaseni/ The Siege of the Sacred
Salvation Church - Narodné pozoriste, Sambor, 2002,
n Kokan Mladenovi¢

jevistni navrh, fotografie / set design, photos

Johann W. Goethe: Torquato Tasso - Srpsko narodno
pozoriste, Novi Sad, 2001 < DuSan Petrovic¢
jevistni navrh, fotografie / set design, photos

Absolventka Fakulty uzitych uméni, katedry kostymniho
vytvarnictvi v Bélehradé, kde v souCasné dobé pracuje
jako asistentka. Kromé toho je kostymni vytvarnici pro pro-
fesionalni divadla, film, televizi, reklamy a hudebni videa.
Jeji kostymy respektuji historicky ramec hry, vzdy se
vyznacuji originalitou a zajimavym vytvarnym zpracovanim
a citlivou barevnosti.

She graduated from the faculty of Applied Arts, Costume
Design Department in Belgrade. She currently works
here as Assistant Professor and also works as a costumo
designer for professional theatres, feature films, short films,
TV, commercials and music videos. Although her costumes
respect the historical moment of a play, they are always
interesting for their extreme originality, visual solutions and
delicate colours.

PQ 1987 1999

William Shakespeare: Zkroceni zlé Zeny / The Taming
of the Shrew - Narodno pozorisSte, Nis, 2002

* Milan Karadzi¢

navrh kostymu, fotografie / costume design, photos

Absolventka Fakulty uZzitych uméni v Bélehradé, katedry
kostymniho vytvarnictvi. Jako nezavisla kostymni vytvar-
nice spolupracuje s divadelnimi a filmovymi tvdrci (napf.
s Emirem Kusturicou) a s tvdrci reklam. Pfednasi kostymni
a jevistni vytvarnictvi na Fakulté uzitych uméni v Bélehra-
dé. Kromé pedagogické prace se vénuje tvorbé kostymd
pro rlizné Zanry. Tentokrat vystavuje pirekrasné kostymy
a jevistni prvky, které vytvareji atmosféru a zaroven jsou
znamenim své doby.

Sho graduated from tho Faculty of Applied Arts In Belgrade,
Department of Costumo Design. As afroolanco costume
designer sho collaborates with theatre, film (with Emir Kus-
turica) and commercial. She also works as a professor of
costumo design at tho Faculty ol Applied Attn In Belgrade,
Along with pedagogical work sho easily makes costumes In
dilforont genres. This time sho brings luxurious costumes
and set elements which croato tho atmosphere and, at tho
same time, thoy tho token of an era.

William Shakespeare: Marna lasky snaha /

Love's Labour's Lost - Crnogorsko narodno pozoristo,
Podgorica, 2002 « Milan KaradZzi¢

navrh kostymu, fotografie / costumo dosign, photos

narodni expozice : national exhibition
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Kurator, autor navrhu / Curator, author of the conception:
Vytvarnik/ Designer:

Pfedstavujeme vynikajici prace katalanskych scénogratd, z nichz mnozi se s iGsp&chem zug&astnili pfedchozich roénik(l PQ. Nase
expozice dale obsahuje prace mladych talentovanych tvdrcd, ktefi se objevili v poslednich péti letech. VSichni tito vytvarnici se

rychle a dobfe uplatnili v soukromych atradi€nich divadlech iv alternativnich produkcich. Snad ve snaze zrcadlit generace, které
je predchazely, se prace téchto vytvarnikll vyznacuje eklektismem a adaptabitilou k jakémukoliv typu divadla.

We present some of the most outstanding projects created and established by Catalan scenographers, many of whom have

participated and won awards in previous editions of the PQ. Furthermore, the exhibition includes some of the young talents that
have emerged over the last few years. All are designers who have been quickly and widely welcomed into private and public

theatres and in alternative productions. As if to mirror the generations that have preceded them, the work of these designers is
characterised by its ecclecticism and readiness to adapt to all kinds of dramatic proposals.

‘1954 Barcelona
Vystudovala Divadelni Ustav v Barceloné. V souCasné dobé
pracuje vo vlastnim studiu pro réizna divadla jako jevistni
a kostymni vytvarnice, vedouci vypravy a vytvarnice jedno-
rdzovych produkci. Je drzitelkou Narodni ceny, Katalan-
ské filmové cony a ceny Goya.

She graduated from Llinstitut del Teatre and she currently
works in her own studio for various thoatres as a stage and
costumo designer, art director and dosignor of ophomoral
productions. Sho was awarded tho National Prizo, Catalan
Film Industry Prizo, "Goya" Award otc.

PQ 1991 1999

Henrik Ibsen: Stavitel Solness / The Master Builder
- Toatro Naconal do Catalunya, Barcelona, 2000

e Carmo Portacelé

fotografie / photos

Pracuje jako kostymni vytvarnice pro divadlo, film a televizi
a jako modni navrharka.

Sho works as a costume designer for theatre, film and TV
and as fashion designer.

Howard Barker: Vyjevy z popravy / Scenes from an
Execution - Teatre Naconal de Catalunya, Barcelona,
2002 < Ramon Simo6

fotografie / photos

narodni expozice : national exhibition

William Shakespeare: Mnoho povyku pro nic /
Much Ado About Nothing - Teatre Grec, Barcelona,
1999 e« Ferran Madico

fotografie / photos

*1974 Murcia
Studoval scénografii a sviceni v Divadelnim Gstavu v Bar-
celoné a pracuje jako vytvarnik pro vSechny typy statnich
divadel i pro soukromé a alternativni produkce.

He studied scenography and lighting at LInstitut del Teatre
in Barcelona and works on productions of all types in public
theatres as well as on private productions For alternative
venues.

Marius von Mayenburg: Tvar v ohni / Fireface -

Teatre Lliure, Barcelona ® Carme Portaceli
fotografie / photos

*1957 Gandesa
Pracuje jako kostymni vytvarnik pro divadlo, film a televizi.
He works as a costume designer for theatre, film and TV.
PQ 1991
Frank Wedekind: Lulu - Teatre Nacional de Catalunya,

Barcelona, 2001 + Mario Gas
fotografie / photos



Studoval keramiku a sochafstvi na LEscola Massana
a scénografii v Divadelnim ustavu v Barceloné, kde nyni
u€i konstrukéni technologii. Drzitel ceny MAX, Barcelon-
ské ceny kritiky, atd.

He graduated in ceramic and sculpture from LEscola Mas-
sana and in scenography from L'Institut del Teatre, where
he teaches construction technology now. Awarded MAX
prizes. Premio de la Critica Barcelona etc.

PQ 1991 1999 - Cestné uznani/ Honorary Diploma

Roger Vitrac: Viktor, Cili Ditka u moci / Victor or
Children in Power - Teatre Uiure, Barcelona. 2002
« Joan Ollé

fotografie / photos

Frank Wedekind: Lulu - Teatre Nacional do Catalunya,
Barcelona, 2001 +« Mario Gas
fotografie / photos

Absolvent oboru scénografie v Divadelnim Gstavu v Barce-
loné, kde nyni pfednaSi. UCi také na fakulté audiovizualni
komunikace univerzity Ramon Llull. Vénuje se navrhovani
scén a kostym(, je autorem navrhi vystav a odbornych
studii o Fabiovi Puigserverovi a scénografech z L'Eadag.

He graduated in scenograpfy from L'Institut del Theatre,
where he works as a lecturer. Also teaches in the
Audiovisual Communication Faculty at the Ramon Llull
University. Aside from designing stage set and costumes,
he has also designed exhibitions and published studies
on Fabif Puigserver and the set designers of L'Eadag.

PQ 1991
George Tabori: Mein Kampf - Nou Tantarantana, 1999

* Carme Portaceli
fotografie / photos

«1975 Cardodou
Pochéazi z rodiny uzce spjaté s jevistni malbou a stavbou,
studoval design na LEscola Massana. Pracuje jako jevistni
vytvarnik pro vSechny typy divadelnich pfedstaveni, v€otnd
tanecnich a cirkusovych.

A member of afamily closely linked to stago painting and
construction, studied design at LEscola Massana. Ho
works as stago designer In all typos of stage productions,
including dance and circus.

Albert Boadella: Daaall - Teatre Jardl do Flguores, Els
Joglars, 1999 « Albert Boadella
fotografie / photos

Marta Carasco: Podivej so na m6, povida so tolik
véci / Look at mo, Thoy Say So Many Things

- Espai modilterranl, Sitgos, Companyla do Dansa Marta
Carrasco < Marta Carrasco

fotografie / photos

Oba vystudovali primyslovy design na LEscola Massa-
na a pracuji jako scénograiicky tym pro rlzné oficialni,
komer¢ni a altornativni produkco.

Both studied industrial desig and sculpturo at LEscola Mas-

sana and as stage designors together work for numerous
official, commercial and alternative productions.

narodni expozice : national exhibition
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Sergi Belbel, Oscar Roig: Planckova doba / Planck's
Time - Teatre Romea, Barcelona, 2000 « Sergi Belbel
fotografie / photos

Carles Batele: Suita / Suite Sala Beckett, Barcelona,
2002 -« Toni Casares
fotografie / photos

Bernard M. Koltés: Key West - Teatre Romea,
Barcelona, 2002 « Sergi Belbel
fotografie / photos

Eduardo de Filippo: Sobota, nedéle, pondéli/
Saturday, Sunday, Monday - Teatre Nacional
de Catalunya, Barcelona, 2002 < Sergi Belbel
fotografie / photos

* 1955 Vilanova i al Goltra
Absolvent oboru scénografie v Divadelnim Ustavu v Barce-
loné. Zabyva so stfidavé jeviStnimi navrhy a volnou tvorbou.
Zacastnil so mnoha vystav a vytvofil sochy pro vefejna
prostranstvi. Ziskal Katalanskou filmovou cenu za nojlopsi
filmovy kostym.

Ho graduated in scenography from Llinstitut del Teatre, alter-
nates sot dosign work with his work in the field of plastic arts.
Ho has participated in numerous exhibitions and produced
sculptures for public spaces. For tho best film costumes he
was awarded tho Gonoralitat do Catalunya Prize.

PQ 1991

Mark Ravenhlll: Polaroidy / Some Explicit Polaroids
- Teatro Lliuro, Barcelona < Joseph M. Mestres
fotografie / photos

41957 Llobregat
Spoluzakladatel spole¢nosti G.A.T. Kariéru zahdjil jako
jevistni vytvarnik a rezisér pro G.A.T. adalSi divadelni produk-
ce. Drzitel Barcolonské ceny kritiky a Dublinské ceny kritiky.

Co-founder of the company G.A.T. He began his career as
a set designer and director for G.A.T. and other types of
stage productions. Won the Barcelona Critics Award and

the Dublin Critic's Award.

PQ 1991

narodni expozice : national exhibition

Federico Garcia Lorca: Krvava svatba / Blood Wedding
- Teatre Grec, Barcelona, 2001 « Ferran Madico
fotografie / photos

Absolvent oboru scénografie v Divadelnim Ustavu v Bar-
celoné, kde v sou€asné dobé vede katedru scénografie,
vedle toho pracuje jako jevistni a kostymni vytvarnik a di-
vadelni, filmovy a televizni rezisér. Vede téZ katedru kos-
tymniho vytvarnictvi na LEscola dArts i Téchniques de la
Moda.

Graduated in scenography from Linstitut del Theatre, cur-
rently working as astage and costume designer and as
a director in theatre, film and TV. He has been Head of the
departments of Set Design at Linstitut del Theatre and Cos-
tume Design at LEscola d'Arts i Téchniques de la Moda.

PQ 1999

Salvador Espriu, Ricard Salvat: Tanec smrti v Sinefe /
Death Dance in Sinera - Teatre Lliure, Barcelona,
2002 - Ricard Salvat

fotografie / photos

Absolvent oboru scénografie v Divadelnim Ustavu v Bar-
celoné. Zastava funkci technického feditele v El Teatre
Lliure. Po navratu na Mallorcu dale pracuje pro katalanské
divadlo a balet. Ve spolupraci se Studiem Aureum vytvofil
a reziroval nékolik hudebnich pfedstaveni.

He graduated in scenography from Linstitut del Teatre.
worked as a technical director in El Teatre Uiure. After return-
ing to his native Mallorca he has continued working in Cata-
lonia for both theatre and opera. He has also created and
directed various musical shows with Studium Aureum.

Josep M. de Sagarra: Café de la Marina - Teatre
Nacional de Catalunya, Barcelona. 2003 « Rafel Duran
fotografie / photos



Kromé dé&jin uméni a architektury vystudoval scénografii
v Divadelnim Ustavu v Barceloné. Ved! ateliér kostymniho
vytvarnictvi v El Teatre Uiure. Nyni vede podobny ateliér
v El Teatre Nacional de Catalunya.

He studied the history of art, architecture and scenography,
the latter at Linstitut del Teatre. He ran the costume produc-
tion workshop in El Teatre Uiure, a role which is currently
fulfilling in El Teatre Nacional de Catalunia.

PQ 1991

Josep M. de Sagarra: Café de la Marina - Teatre
Nacional de Catalunya, Barcelona, 2003 + Rafel Duran
fotografie / photos

Studovala architekturu a je absolventkou oboru scénogra-
fie v Divadelnim Ustavu v Barceloné. Spolupracuje s rdzny-
mi reZiséry, predevsim s Alexem Rigolou.

After studying architecture, she graduated in scenography
from Linstitut del Teatre. Collaborates with various directors,
above all with Alex Rigola.

William Shakespeare: Julius Caesar - Teatre Uiure,
Barcelona, 2001 < Alex Rigola
fotografie / photos

Alexei Xipenko: Suzuki la Il / Suzuki land Il - Teatre
Uiure, Barcelona, 2001 - Alex Rigola
fotografie / photos

Georg Buchner: Woyzeck - Teatre Romea, Barcelona,
2001 -« Alex Rigola
fotografie / photos

Studovala psychologii, etnicky a moderni tanec, komedii
dell'arte a moderni divadlo. Jako vytvarnice kostymd, rekvi-
zit a scény a zaroven jako rezisérka, tanecnice a herecka
spolupracuje se skladatelem a dramatikem Carlesem
Santosem ajeho souborem.

She studied psychology, ethnic and contemporary danco,
Commedia dell'arte and contemporary theatre. As a cos-
tume, props and stago designer, as well as a director-danc-
er, actress and perfomier, sho has worked with the musician
and playwright Carlos Santos and his company.

PQ 1999

Carles Santos: Ricardo a Elena / Ricardo and Elena
- Teatre Nacional do Catalunya, Barcelona, 2000

« Carles Santos

fotografie / potos

Vystudoval architekturu na Escola Superior dArchitoctura
v Barcoloné V sou€asné dobdé pracuje jako jevistni a kos-
tymni vytvarnik a jo profesorem umolecké rezie na iakultd
audiovizualni komunikace unlvorzlty Pompou Fabra.

Ho graduated In architecture from Escola Suporior dArchi-
toctura In Barcolona. Currently ho works as a stago and
costumo designer and as Professor of Artistic Direction
in the Audiovisual Communication Faculty at tho Pompou
Fabra University.

PQ 1991 1995 1999
Salvador Espriu, Ricard Salvat: Tanec smrti v Sinefe /
Death Dance in Sinera - Teatre Lliure, Barcelona,

2002 - Ricard Salvat
fotografie / photos

narodni expozice : national exhibition
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Kurétor /Curator:
Autor navrhu a vytvarnik / Author of the conception and designer:

Svédska expozice - &erny prostor s maketami, fotografiemi a rekvizitami, které pfiblizuji atmosféru &tyf opernich predstaveni

v Goteborgu Géteborgs Operan. Na vnéjsich sténach je kolaz ze skic, poznamek a zapiskd z pfiprav a zkousek.

The Swedish Exhibition - a black space where models, costumes, photos and properltles show the expression and tho atmos-
phere of four different opera productions at The Gothenburg Opera in G6toborg. The exterior shows a collage of sketches,

notes and memos from the working process

1942 Pajaia
Studovala uméni na Akademii vytvarného uméni ve Stock-
holmu, New Yorku av Rimé. Pracuje jako kostymni vytvar-
nice pro Svédskou televizi a pro operni a baletni predstave-
ni ve Svédsku a zaroveri u¢i na BeckmarVs Design School
a Art Design School ve Stockholmu.

Art studies at Academy of Fine Arts in Stockholm, New
York and Roma. She works as a costume designer at the
Swedish TV and with opera and ballet for all opera houses
in Sweden. She also works as a teacher at the Beckman's
Design School and the Art Design School in Stockholm.

Alban Berg: Wozzeck - Goteborgs Operan, Narodni
divadlo Praha, 1999, 2001 < David Radok
instalace z kostym0@ / costume installations

Absolventka Umeélecké Skoly ve Stockholmu. Pracovala
v Narodnim divadle Old Vic, pro BBC v Londyné a jako
kostymni vytvarnice ve svobodném povolani. Spolupraco-
vala s Ingmarem Bergmanem na Kouzelné flétné, ktera
ziskala nominaci na Oskara.

She graduated from the Art School in Stockholm. Worked at
the National Theatre Old Vic, at the BBC in London, till 1981
as freelance costume designer. Collaborated with Ingmar
Bergman's Magic Flute and received an Oscar nomination.

Richard Strauss: Elektra - Goéteborgs Operan, 1999
a Yannis Houvardas
kostymy a dopliiky / costumes and accessories

Richard Strauss: Rdzovy kavalir / Der Rosenkavalier
- Goteborgs Operan, 2002 -+ Yannis Houvardas

kostymy a dopliiky / costumes and accessories

Studoval na Akademii vytvarného umoni, na Umélecko
primyslové 3kolo v Goteborgu a scénograiii na Filmové
a divadelni Skole ve Stockholmu. Pracuje jako jevistni
a kostymni vytvarnik .

Graduated from Academy of Art and University of Arts and
Crafts in Gothemburg, University of Film and Theatre
- Stage Design in Stockholm. Works as a set and costumo
designer.

PQ 1987
Alban Berg: Wozzeck - Goéteborgs Operan, Narodni
divadlo, Praha 1999, 2001 - David Radok

model jevisté, fotografie, scénicky objekt /
stage models, photos, scenic object

narodni expozice : national exhibition
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Alban Berg: Lulu - Goteborgs Operan, 2002
¢ Sahine Hartmanschenn
modely jevisté, fotografie,  scénicky  objekt /

stage models, photos, scenic object

Richard Strauss: Elektra - Go6teborgs Operan, 1999
* Yannis Houvardas
modely jevisté, fotografie,  scénicky  objekt /

stage models, photos, scenic object

Richard Strauss: Rdzovy kavalir / Der Rosenkavalier
- Goteborgs Operan, 2002 < Yannis Houvardas
modely jevisté, TV monitory, scénicky  objekt /

stage models, TV monitors, scenic object

Vyucila so v krejéovské dilno svého otce. Pracuje jako
kostymni vytvarnice pro divadlo Vastani a pro dalsi diva-
delni soubory ve Svédsku a Norsku. Inspiruji ji mistni
lidové kroje. Stfihy, matorialy a ozdoby jsou jak mistni, tak
univerzalni. Autorka so snazi lidovy kroj obohatit o dalSi
rozmér - zménou barov ¢i matorialll a vytvafonim novych,
prekvapivych kombinaci.

Sho was educated at tho tailor's firm of her father. Works as
a costumo designer at Vastani Theater and as a freelance
designer In Swodon and Norway. She is inspired by the
local folk costumo tradition. The cuttings, materials and
decorations aro both local and universal. She also tries to
add a now dimension to tho folk costumes, by changing
colours, materials or making new surprising combinations.

Selma Lagerl6f: Cisaf z Portugélie / The Emperor of
Portugalia - Vastani Theater, 2000 < Leif Stinnerbom

Privod - kostym Jana ze Skorlicku, kostym jeho Zeny
Kattriny, kostym  Klary-Gully,  kostym starého pritele
OTDengtsy, kostym Erika z Fallu, kostym jeho Zeny

Mor, kostym Larse Gunnarsona, kostym jeho Zeny
Anny /

Crowd - costume of Jan from Skrolick, costume of
his wife Kattrina, costume of his daughter Klara-Gulla,
costume of OTBengtsum, costume of Erik from Falla,
costume of his wife Mor, costume of Lars Gunnarson,

costume  of his wife Anna

narodni expozice : national exhibition



Interaktivni instalace Krajina pfedstavuje tchaj-wanskou zahradu, kterd ma zdlraznit jedine¢nost tchoj-wanské kultury a divadel-
niho uméni. Nesoustfedila se pouze na vizualni viem. Je koncipovana tak, aby navstévnika vybidla k ucasti.

Expozice m& podobu tradiéni zahrady, spojujici pfedstavu ,prostiedi" a ,kultury”, ,Prostiedi" tvofi kombinace pfirodnich prvkd,
jako je taiwanska pCda, rostliny a lidsky faktor. ,Kultura" oznacuje rdzné divadelni fenomény, ktoré so na Tchaj-wanu vyskytuii.
Jednotlivé exponaty budou rozmistény tak, aby lemovaly cestu zahradou jako rdizné prirodni pivky.

Krajina definuje vyraz ,identita" jako ,individualni kulturni subjekt" existujici v éfe globalizaco a vstupujici do dialogu so svétom.
Divaci z celého svéta, ktefi se budou prochazet zahradou, se setkaji s tchaj-wanskou kulturou a prostfedim. Charakter oxpozico
tak bude vyrazné ovlivnén jejich vnimanim. Divaci budou pfijimat informace, predavat informace a sami so stanou poselstvim a tim
i nedilnou soucasti expozice. Krajina je prvnim pokusem naSich scénografli o pevnou vystavni koncepci na PQ.

Expozice je rozdélena na tfi hlavni tématické Casti:

Genealogie plvodniho je struénou retrospektivou scénografie spjaté s vyvojem nasi tradiéni opery a loutkového divadla. Tonto
druh tchaj-wanského divadla pfimo navazuje na divadelni tradice a pfedstavuje ,organicky styl vyrostly zo zorné".

Hledani identity predstavuje pfiklady tchaj-wanského divadelniho umeéni, ktoré pouziva tradiCni formy vyjadfovani, alo umeélci ji/
pracuiji s viastnim uméleckym jazykem. Tradiéni material - od historickych logond, lidovych piibéhd a uméni, mistniho naboZonatvi
az po filozofii - se odrazi v tvorbé soucasnych umélct, ktefi, s pomoci modornich postup(, vyjadiuji svou pfedstavu tchoj-wansko
kultury. Prolinani odliSnosti predstavuje souc¢asna taiwanska divadla, kterd absorbuji viivy jinych kultur. Pravé viiv cizich prvkl na
tchaj-wanskou kulturu utvafi jeji nezaménitelny charakter. Kultura této ostrovni zorné so vyznacujo otovionosti a ochotou vstfebavat
nové myslenky, aniz by pfitom pozbyla vlastni identitu.

The Landscape is conceived as avisual and interactive exhibition in tho form of ascalod-down version of Taiwanese gardon,
designed to highlight the uniqueness of Taiwanese culture and thoatro arts. Tho exhibition provides a vision not merely ocular-
centric but participating-oriented regarding the relationship of spoctator-onvironmont-action.

The exhibition lakes the shape o\ a traditional garden, combining the concept of the "environment" and "culture". Tho environment
refers to the overall combination of natural elements such as Taiwan's soil, plant growth, and human factors. Tho culturo rofors
to various theatrical phenomena in Taiwan. The works and installations will be placod in such away as to organizo thorn into
a route through the garden as different components of the landscape. Tho exhibition space is thus transformed into a cultural
space, atouring space, an artistic space, and a space for deliberating contemplation.

The Landscape defines the term of “identity" as "individual cultural subject" existing in the era of globalization, engaging in dia-
logue with the world. As the spectators from all over the world ramble around the garden, thoy bocomo tho protagonist interacting
with the Taiwanese culture and environment. Moreover, interactive devices will be provided for evoking human sonsos. Thoroforo,
the sensitivity of the spectator will be one of the leading characters in the exhibition which ovolvos from inort objocts to dramatic
events as "units of action". The visitors will be receiving a message, delivering a message, and becoming tho message itself,
and in a sense complete the whole exhibition. The Landscape is the first attempt to invite our scenographors to the thematically
curated exhibition. The content of the exhibition is divided into three major thematic categories:

The Genealogy of the Indigenous concentrates on a brief retrospection of scenography in traditional operas and puppet theatre. This
category of Taiwanese theatres takes more direct route to its tradition and presents a sort of "organic style grown from the soil".
The Quest of Identity offers a sampling of Taiwanese theatre arts which employ the traditional idioms and the life of people to
form personal artistic languages. From historical legend, folk stories and folk arts, local religion to traditional philosophy, the
artists distill those traditional materials for their creation and utilize the conceptual techniques of modern theatre to interpret their
respective Taiwanese culture.

The Transfusion of Otherness introduces current Taiwanese theatres which absorb influences from outside cultures. The mixture
and interaction of the foreign elements with Taiwan's culture have presented a distinct Taiwanese character. Like transplanted
"cuttings" planted in Taiwan's soil, some new gene combinations have fostered superior strains, rendering of somehow hybrid,
fluid identity categories.

Theatre art in Taiwan, presently enjoys a rich diversity and distinguished characteristics of Taiwanese culture. The country's island
setting gives the culture an openness and willingness to accept new ideas and meanwhile maintains its own tradition.

narodni expozice : national exhibition
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'1964 Taiwan

Studovala divadelni produkci a jevistni a kostymni vytvar-
nictvi ve Spojenych statech. Jako produkéni a vytvarnice
se podilela na tvorbé filmd a reklam. V roce 1998 debuto-
vala jako rezisérka reklam a hudebnich videosnimkd. Je
uznavanou filmovou rezisérkou, za své filmy jiz obdrzela
mnoho mezinarodnich ocenéni - filmy Hou Hsiao Hsiena
Dobfi muzi, dobré Zeny; Sanghajska kvétina (Zlaty k{n
na filmovém festivalu v Taipei) a Millenium Mambo. V sou-
Casné dobé je feditelkou Taiwanské filmové a kulturni
spolecnosti a spole¢nosti Sinomovie.

She studied theatrical production and costume and scene
design in the United States. Produced and designed fea-
ture films and advertising, and made her directorial debut in
1998 in both advertising and musical video. She is also an
art director awarded with international prizes for her works
in Hou Hsiao-Hsien's films Good Men, Good Women;
Flower of Shanghai (Golden Horse in Taipei Film Festival)
and Millennium Mambo. Now she is the Managing Director
of the Taiwan Film & Culture Society and tho Managing
Director of the Sinomovie Company.

Chu Tien-Wen: Kvéty Sanghaje / Flowers of Shanghai
3H produkce, 1998
Privod / Crowd identification

Shuang-Chu,

- identifikace  kostym0 /
HUANG Tsui-Feng, CHOU

SHEN Hsiao-Hung

of costumes:

Wang AnChi: Ukrytd konkubina / The Hidden
Concubine - National Theatre, Taipei, 2002

navrhy kostym( / costume design

Waﬂg Austin *1957 Taiwan

Scénograf a vytvarnik svétel. Studoval scénografii na
univerzité v Jizni Karoliné. Béhem svého pobytu v USA
pracoval jako asistent vytvarnika v Divadelnim centru v Los
Angeles a asistent vytvarnika na katedfe scénografie umeé-
lecké Skoly Julliard v New Yorku. Po navratu na Taiwan
plsobil jako technicky manazer a inspicient v Narodnim
divadle v Taipei a rovnéz jako technicky feditel China Times
Performing Center. Pracuje téZ jako umélecko-technicky
feditel Creative Society a uéi na divadelni fakulté¢ Cinské
kulturni univerzity.

Tsal Hsiu chin

Stage and light designer Ho holds an MFA in Scenery
and Lighting Design from the University of Southern Cali-
fornia. During his stay in the United States, ho worked as
an assistant sconic artist at Los Angeles Theatro Center
and an assistant scenic designer at the Stago Department
of Julliard Aits School, Now York. When ho returnod to
Taiwan, he worked as tho technical manager and stago
manager at the National Thoatro in Taipei, and also as tho
technical director at tho China Times Performing Center. He
also works as the Tochnica / Design Director for tho Croa-
tivo Society and teaches at tho Thoatro Department of tho
Chinese Cultural University,

Lin Hwai-min: Pisné poutnik(i / Songs of Wanderers
- Cloud Gato Danco Thoatro of Taiwan, Tnlpol, 1994
navrh scoény, fotografie, ryZova zrnka |/ stage design,

photos, rice grains

Lin Hwai-min: Mési¢ni voda / Moon Wntor - Cloud
Gato Danco Thoatro of Taiwan, Taipei, 1998
navrh scony, maketa, fotografie / stago design, modal,

photos

* 1954 Taiwan

Jevistni a kostymni vytvarnice. Absolventka Akadomi umeéni
v Taipei, Vy3Si mistrovské Skoly a Univorzlty hudebnich
a divadelnich uméni v rakouském Grazu. V soucasné
dobé spolupracuje s Narodnim divadlom v Taipoi a s Uni-
verzitou Shih Chien.

narodni expozice : national exhibition
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Set, costume and lighting designer. She graduated from
Academy of Arts Taipei, Meisterschule in der H6here tech-
nische Lehranstalt and University for music and performing
arts in Graz (Austria). Currently she collaborates with the
National Theater Taipei and Shih Chien University - Design
Department.

Shi Chang Huei: Cheng-Kung Cheng (moderni
C¢inska opera / contemporary Chinese opera)
- National Theatre Taipei, 1999 < Hong-Hong
maketa scény; fotografie / set model, photos

'1952 Taipei
Jedna z nejvyraznéjSich kostymnich vytvarnic. U€i na néko-
lika univorzitdch, vede seminafe zaméfené na divadelni
produkci. V minulosti Uzce spolupracovala s Cloud Gate
Danco Thoatro.

Ono of tho most active costume designers in Taiwan. She
runs a professional workshop with focus on theater produc-
tion and teaching at sovoral univorsitios. Formerly she col-
laboratod with Cloud Gato Dance Thoatro.

Lin Hwai-min: Kurziva / Cursivo - Cloud Gato Dance
Thoatro, Taipol, 2001

makety, kostymni navrhy, fotografie / models,
renderings, photos

Lin Hwai-min: Son o rudé komnaté / The Dream of
tho Rod Chamber - Cloud Gate Dance Theatre, Taipei,
1983

fotografie / photos

Kralovstvi touhy (podle dramatu Macbeth

W. Shakespeara) / The Kingdom of Desire (adapted
from William Shakespeare's Macbeth), 1986
fotografie / photos

* 1952 Taipei

Umeélecky feditel a jeden z nejvyraznéjSich jeviStnich
vytvarnikl v ¢insky hovoficim svété. Ve svych navrzich misi
zapadni estetiku a moderni technologii s orientalni filosofii
a vytvari inspirativni jevistni prostory, které obohacuji obsah
pfedstaveni a jsou pastvou pro o€i divdka. Je profesorem
svételného designu na Narodnim institutu uméni v Taipei
a pfednim divadelnim odbornikem na Tchaj-wanu.

narodni expozice : national exhibition

Art director, set designer, one of the most celebrated light-
ing and set designers in the Chinese speaking world. His
designs employ Western aesthetics and modern technolo-
gy blended with Oriental philosophy to create a performing
space that supports the performers, enriches the content,
and is eye-catching to the viewers. He is a professor of
lighting design at the National Institute of Arts in Taipei and
the foremost theatre consultant in Taiwan.

'1933 Shanghai
Je drzitelem Narodni literarni a umeélecké ceny za rok
1999. Je scénografem a vytvarnikem svétel. V souCasné
dobé pracuje s drzitelem Nobelovy ceny za literaturu 2000
Gao Xing-Jian na svétové premiéfe Srpnového snéhu.
Studoval na Havajské univerzité v USA.

He is the winner of the National Literature and Art Awards
1999. He is a freelance stage and lighting designer.
Recently he has worked with the 2000 Nobel Prize for
Literature holder Gao Xing-Jian on the world premiere of
August Snow. He received professional theatre training at
the University of Hawaii USA.

Qiu Shao-Yi, Chen Hui-Ru: Legenda o Liao Tian-
Ding / The Legend of Liao Tian-Ding - National
Chinese Opera Company Kuo-kuang, 1999

¢ Li Xiao-Ping

navrh scény / stage design



Gao Xing-Jian: Srpnovy snih / August Snow

- National Tchaiwanese School of Art, National Theatre,
Taipei, 2002 + Gao Xing-Jian

navrh scény / stage design

Kenneth H, Pei, Daniel S. P. Yang: Toulky v zahradé,
Probuzeni ze sna / Wandering in the Garden,
Waking From a Dream - Memory Hall of Dr. Sun Yat-
Sen, Taipei 1982 < Hwang, Yi-Kung

navrh scény / stage design

Tang Shien-Tsu: Pavilon pivonék / The Peony
Pavilion - National Theatre, Taipei, 1992 « Chin Jui-Tsu
navrh scény / stage design

Zheng, Shi-Feng: Fénixiv diadém / The Phoenix
Headdress - The Chinese Opera Company Kuo-kuang,
National Theatre, Taipei 1997 < Chen Bin Zhu Jin-Rong
navrh scény / stage design

Liu Nan-Fang: Lady Chen San Wu - National Theatro,
Taipei, 1993 < Hwang, Yi-Kung
navrh scény / stage design

Jiang Xun: Maska / The Mask - The Memory Hall of
Dr. Sun Yat-Sen, Taipei, 1984 « Zhuo Ming
navrh scény / stage design

Kolektivni improvizace Ucastnikd seminafe /
Collective improvisation: Tajna laska kjaru s kvéty
broskvoni / Secret Love for the Peach Blossom Spring
- workshop, National Theatre, Taipei, 1986, 1981, 1999
¢ Stan Sheng-chuan Lai

navrh scény / stage design

Di Shan: Lu Bu a Tiao Chan / Lu Bu and Tiao Chan
- Taiwanese Opera Yang Li-hua, 1991, 1995

¢ Zhu Kerong

navrh scény / stage design

Kolektivni improvizace Gcastnikd seminare /
Collective improvisation: Noc, kdy jsme hréli Xiang-
Sheng / The Night We Performed Xiang-Sheng

- National Theatre Hall, Taipei, 1985, 1993

¢ Stan Sheng-chuan Lai

navrh scény / stage design

Absolvent SUNY na Purchase N.Y. Pfednasi na Narodni
univerzité v Taipei a je ¢lenem Cinské asociace technic-
kého divadla. Kombinaci tradi¢nich prvkd ¢inského umeéni
- lampiony, loutky, draci tanec atd. - vytvafi pro déti nové
divadelni svéty.

Graduated from SUNY at Purchase N.Y. Ho works as an
associate professor of Taipoi National University of Arts
and is a member of the Chinese Association of Technical
Theatro. Ho combines Chinese traditional crafts, Including
lantern, puppet, and dragon dance otc. to croato now thea-
tre exporionco for children,

Wang, Li-an: Pfibéh o bilém hadu / Tho Talo oi Tho
White Sorpont - Children Company Windmill, Taipei,
2003

pocitaCova grafika / computer graphics

narodni expozice : national exhibition
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'1961 Taipei

Jako jevistni vytvarnice pracuje v Cinohfe, opefe, v ta-
ne¢nim divadle, muzikalech, scénuje moderni tane¢ni
predstaveni, €inskou operu a tchaj-wanskou operu. Pra-
cuje také jako produkéni a dramaturg a uci scénografii na
rliznych institucich - napfiklad na Narodni univerzité umé-
ni v Taipei. Absolventka univerzity v Indiané USA. Zucastnila
se mnoha vystav, napf. Kouzlo Evropy pro Asii a Orienta-
lismus pro Evropu v Tokiu.

She is a stage designer for drama, musical, modern dance,
ballet, Chinese opera, Taiwanese opera and other theatre
productions. She also works as a production and program
manager, and teaches stage design and drama at various
institutions such as the National Taipei University of Arts,
tho National Central University. She graduated from the
Indiana Univorsity, USA, Dept. of Theatre and Drama. She
also participated in many exhibitions including The Spell of
Europe for Asia; Orientalism for Europe in Tokyo.

narodni expozice : national exhibition

Rashomon (moderni ¢inska opera / contemporary
Chinese opera) - National Chinese Opera Company
Fu Hsing, Taipei, 1998 + Tracy Chung

navrhy scény, model, fotografie, video/ stage designs,
model, photos, video

Narodni exodus / Exodus National (moderni ¢inska
opera / contemporary Chinese opera) - National
Chinese Opera Company Fu Hsing, Taipei, 1999

n Tracy Chung

navrhy scény, model, fotografie, video / stage designs,
model, photos, video

Pribéh lasky a msty / A Story of Love and Feud
(Tchaj-wanska opera / Taiwanese opera)

- Taiwanese Opera Company HolLo, National Theatre,
Taipei, 2001

navrhy scény, model, fotografie, DVD/ stage designs,
model, photos, DVD



Kurétor, autor navrhu, vytvarnik / Curator, author of the conception, designer:

Turelti jevistni vytvarnici vystavuji na PQ poprvé. Jejich divadelni mysleni se utvari na kiizovatce svétadilli a kultur. V procesu
sebepoznavani a poznavani svéta pfi jeho proméné pocitujeme jakousi ,propast". A tu chtéji turecti vytvarnici zaplnit postavami,
déji. zvuky, barvami, svétlem a herci. Profesionalni jevistni navrhy od vytvarnik(, ktefi pracuji s materidly své rodné zemé - de-
korem, ozdobami, loutkami, kostymy - pFedstavuji skvély pfiklad soucasné turecké scénografie.

Turkish designers in stage arts will take place for the first time in such an activity. Their theatrical thinking is at tho crossroads
of all global geographies and cultures. There is a "gap" in the process in which the humans change the world by defining itself
and the world. Turkey designers propose to fill this gap by figures, action, sound, colors, lights and players. Professional stago
design of designers who blend these materials on their native ground - decor, puppet, costumo - exhibits brilliant samples of

the ongoing practice in Turkey.

Absolvent Mimar Sinan University, fakulty vytvarnych umé-
ni, katedry jeviStniho a kostymniho vytvarnictvi. Pracuje
jako hlavni vytvarnik pro Mersin State Opera and Ballet
a spolupracuje s dalSimi tureckymi divadly. Navrhuje kos-
tymy pro televizni historické filmy a serialy.

He graduated from Mimar Sinan University, The Faculty of
Fine Arts, Theatre Costume and Stage Design Department.
Works as the head decorator in the Mersin State Opera and
Ballet and collaborates with others Turkish theatres. He also
designes costumes for historical TV series and movies.

Nevit Kodalli: Gilgame§ - Mersin Devlet Opera e Balesi,
1998 ¢ Mehme Erguven, Nezih Segkin

fotografie / photos

Giacomo Puccini: Madame Butterfly - Mersin Devlet
Opera e Balesi, 1998 « Aytag Manizade, Nezih Segkin

fotografie / photos

Nevit Kodalli: HUrrem Sultan - Izmir Devlot Opora
e Balesi, 1999 e« Oytun Tufanda, Ivan Kushuharov

navrh kostymu, fotografie / costumo  dosigns, photos
Gaetano Donizetti: Lucia dl Lammormoor - Morsin
Devlet Opora o Balosi, 1999 < Aytag Manlzado, No/ill
Segkin

jevistni  navrh, fotografie / stago dosigns, photos

Absolvent Mimar Sinan University, fakulty vytvarnych ume-
ni, katedry jeviStniho a kostymniho vytvarnictvi. V soucas-
né dobé pracujo jako jovistni a kostymni vytvarnik pro
Istanbulské statni divadlo.

He graduated from Mimar Sinan University, Tho Faculty of
Fine Arts, Theatro Costumo and Stago Designh Department.
Currently working as stago and costumo designer for Istan-
bul State Theatre.

Grigorij Gorin: Pohadka z Efesu / An Ephesus Tale
- Istambul Devlet Tiytrolari, 2002 « Foyha Qolonk

navrhy kostym( a scény, maketa, kostym s figurinou
costume

a doplnky/ and stage designs, model,

costume  with figurines and accessolres

narodni expozice : national exhibition
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*1970 Ankara
Absolvent Mimar Sinan University, fakulty vytvarnych umé-
ni, katedry jevistniho a kostymniho vytvarnictvi. Pracuje
jako jevistni vytvarnik pro Istanbulské méstské divadlo
a pro dalsi soukroma divadla.

He graduated from Mimar Sinan University, The Faculty of
Fine Arts, Theatre Costume and Stage Design Department.
Works at the Istanbul City Theatre and private theatres as
a stage designer.

Nazim Hikmet: Lidska krajina / Human Landscape
- Istanbul Sehir Tiytrolari, 2002 » Rutkay Aziz
maketa jevisté, fotografie / stage model, photos

*1950 Istanbul
Absolvent Akademie vytvarnych uméni v Istanbulu. Pracu-
je jako nezavisly scénograf pro rlizna istanbulska divadla.
Spolupracuje i s Tureckou narodni televizi - TRT. 5 let uci
na katedfe jevistniho a filmového vytvarnictvi na Mimar
Sinan University v Istanbulu. Vystavuje studiovou dekoraci
pro pravidelny televizni pofad o poezii.

Graduated from the Academy of Fine Arts in Istanbul, works
as freelance stage designer for theatres in Istanbul, also
collaborates with Turkish National TV - TRT as set designer
and art director. Taught in the Department of Stage and
Film Design of the Mimar Sinan University at Istanbul for 5
years. His exhibit is a studio-setting realized for the TRT for
weekly talks programme about poetry and poets.

Hilmi Yavuz: Po celou historii / Throughout the
History - TRT, Istanbul, 2002 » Zehra Kurttekin
maketa, fotografie | model, photos



Kurator/Curator:

'1958 Kijev
Umélecky Feditel Ukrajinského narodniho divadla Ivana
Franka v Kyjevé a profesor na Méstské divadelni Skole
v Kyjevé.

Art director of lvan Franko Ukrainian National Drama Thea-
tre in Kiev and senior teacher of City School of Theater in
Kiev.

PQ 1991

Stanistaw Ignaci Witkiewicz: Matka / Mother - Ivan
Franko Ukrainian National Drama Theatre, Kiev, 2002

* Zbiegniev Naimola

maketa, fotografie, scénické objekty / model, photos,
scenic objects
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*1955 Kiev
Vystudovala Ukrajinskou akademii uméni, obor malba,
divadelni oddaleni. Pracovala jako vytvarnice kostym
ve filmovém studiu DovZenko, pfevazné pro produkce
historickych filmd. Pracuje jako vedouci scénografka
Ukrajinského narodniho divadla opery a baletu. Zabyva
se olejomalbou a batikou.

Graduated from the Academy of Arts of Ukraine, the Depart-
ment of Painting, Theatre Section. She worked in Dovzhenko
Film Studio as a costume designer, specially with produc-
tions with historical themes. She works as Chief Scenog-
rapher of the National Opera and Ballet Theatre of Ukraine.
Makes canvases in oil and batik.

PQ 1983 - Cestné uznani za scénogrfii / Honorary
Diploma for Scenography

narodni expozice : national exhibition

Lesja Ukrajinka: Kamenny pan / Stone Lord - Lesja
Ukrajinka Academic National Russian Drama Theatre,
Kijev, 2002 « M. Reznikovich

kostymni navrh, maketa, fotografie, scénické objekty /
costume design, model, photos, scenic objects

J. Stankovi¢: Vikingové / Vikings - National Opera of
Ukraine, Kijev 1999 e« V. Litvinov

Prlivod - kostym Zoji, kostym Ingigerdy, kostym
Garalda / Crowd - costume of Zoya,

costume of Ingigerd, costume of Garald



Kurator a vytvarnik / Curator and Designer:

Georg Friedrich Haendel: Velky Tamerlan /
Tamerlano, the Great

kreshy, makety / sketches, models
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Kurator/ Curator: Peter Ruthven Hall

Autorka navrhu / Author of the conception: Kate Burnett
Vytvarnik / Designer: Peter Ruthven Hall

198

Britsk& expozice byla vybrana z dél prezentovanych na vyznamné vystavé 2D>3D poradané v lofiském roce v Sheffieldu. 2D>3D
se vztahuje k tématu letodniho PQ ukazkami rdiznych podob soucasného britského divadelniho designu. Individualni pfistupy
a rlizné vytvarné styly, které nachazime v Siroké Skale - od open/, dramatu a instalaci az po vzdélavaci programy - jsou jisté
namétem k zamysleni. V kazdém navrhu se otevira vnitfni svét sloZzeny z mnoha vrstev inspiraci a interpretaci, které dohromady
tvori realizovany zamér. Doufame, Ze fragmenty z tohoto svéta - vtélené do kreseb, maket, fotografii a kostym( - pfimo oslovi
kazdého z navstévnik(l prazského PQ.

Jako scénografové si tfibime vizuani jazyk reflexi praci nasich kolegll (bez ohledu na jejich vék &i zkuSenosti) a predevsim pro-
stfednictvim vnimani okolniho svéta. Vizualni pfib&hy, postavy a prostory zde pfedstavované - od velkého symbolického tématu
Maskarniho plosu v Bregenzu pfes obnaZenou omselost ve prostorll divadla Almeida, aZz po myslenkové bohaté, minimalistické
navrhy lana Teagua - podnécuji naSi fantazii a reflexivni schopnosti. Kazdy navrh je zaroven tfeba nazirat pres vedlejSi témata nasi
expozice: Symbolicka vyjadfeni; Zasazeni postavy do prostoru; Prostfedi predstaveni, ,Vstupte do mého svéta'; Animace:
lluminace. Tato témata vybizeji k novym zplisobdim analyzy a pouzivani naseho vizualniho slovniku.

A kdo Ze je postoj britského divadla k sou€asnému déni ve svété? Nechceme nabizet jasna politicka stanoviska, spiSe se snazime,
aby se vSechny naSe pfibéhy a vizualni projevy odvijely tak, aby davaly smysl.

The British display has been selected from 2D>3D, a major national exhibition held in Sheffield last year. 2D>3D explores the
theme of PQ through the diversity of contemporary British design for performance. Within the range of work - in opera and
drama, installation and education - individual approaches and design styles offer pauses for contemplation.

Each design opens up an interior world composed of many layers of inspiration and interpretation which make up the realised
concept. Wo hope that tho fragments of what is left of that world - embodied in drawings, models, photographs and costumes
- will speak diroctly to tho interior world of oach visitor here in Prague.

As scenographors, wo rofloct on arefine our own visual language through the context offered by our colleagues (whatever
their ago or oxporionco) and essentially through our own experience of the world. The visual narratives, characters and spaces
presented here - from tho vast symbolic statement of a Masked Ball in Bregenz to the enhanced dereliction of the Almeida
performance enviroments and tho conceptually rich but minimalist touring designs of lan Teague - all extend our imaginative
and rofloctivo capacities. Each dosign may also be considered through the sub-themes of our exhibition: Symbolic statements;
Framing the figure in space; The performance enviroment, "Come into my world"; Animation: illumination. These suggest
further ways of analysing and exploring our visual vocabularies.

But whoro is British theatre's statement about current world events? We offer no overt political statement here, but we need
all of our storios and our visual resonances to make sense of them as they unfold.

narodni expozice : national exhibition



Vystudoval Central School of Art and Design v Londyné.
Pracuje jako nezavisly jevistni a kostymni vytvarnik. Spolu-
pracoval na tanec¢nich pfedstavenich, napfiklad na Filmo-
vém dobrodruzstvi, av posledni dobé na Novych dobro-
druzstvich - vzdy s choreografem Matthewem Boufném.

He graduated from Central School of Art and Design, Lon-
don. Works as freelance set and costume designer. Works
on dance includes notable productions for Adventures in
Motion Pictures and now with New Adventures all with
choreographer Matthew Bourne.

PQ 1987
1999 Tony Award
2000 Olivier Award

William Shakespeare: Sen noci svatojanské /
A Midsummer Night's Dream - Katherine Doré
Management Albery Theatre, London, 2001 -
¢ Matthew Francis

kostymni navrhy a kostym Puka / costume  designs

and costume of Puck

Zak Margaret Harris, Zije a pracuje jako nozavisly jevistni
a kostymni vytvarnik v Londyné.

Trained under Margaret Harris, London, works as freelance
set and costume designer

PQ 1999 - Honorary Diploma

Claude Debussy: Polléas et Méllsando -
Glyndebourne Festival Opora, 1999 < Graham Vick
maketa scény a fotografie =z pfedstaveni / set model
and production photographs

William Shakospoaro: Coriolanus - Almeida Thoatro
Company & Gainsborough Studios, London, 2000

« Jonathon Kent

fotografie z predstaveni / production photographs
William Shakospoaro: Richard Il - Almeida Thoatro
Company & Gainsborough Studios, 1 ondon, 2000

» Jonathon Kont

fotograflo z pfodstavoni / production photographs

narodni expozice : national exhibition
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William Shakespeare: Boufe / The Tempest
Almeida Theatre Company & Almeida Theatre, London,
2002 -« Jonathon Kent

fotografie z pfedstaveni / production  photographs

Anton P. Cechov: Platonov - Almeida Theatre
Company & Kings Cross, London, 2001 < Jonathon Kent
fotografie z pfedstaveni / production  photographs

William Shakespeare: Kral Lear / King Lear
Almeida Theatre Company & Kings Cross, London,
2002 -« Jonathon Kent

Vytvarnik svétel / Lighting Designer: Mark Henderson
fotografie z pfedstaveni / production  photographs

Oba v sou€asné dobé pracuji jako reziséfi - vytvarnici
pro Scale Project - Now work commission v The Arches,
Glasgow. Jako vytvarnici a filmovi tviirci spolupracovali na
predstaveni hry UduSony, s niz cestovali po jihozapadni
Anglii. Podlil so té/ na charitativnim vytvarném programu
.Mladi tvofto", Scalo Project (Simon Daw a Paul Burgess)
jo propojenim vytvarného umoni s divadlem. Spolupracuiji
na ném hofci a vytvarnici, ktefi sdileji pfesvédCeni, Ze
vytvarny navrh, herecky vykon i text maji stojnou vahu.
Soucasnym tématem projektu, ktery kombinuje skute¢né
prizkumy s umeéleckym ztvarnénim, jo zivot novych mést,
realny i idodlnl. Tento projekt, na némz spolecné praco-
vali vytvarnici, hofci ivefejnost, so zaméfil na ,nova mésta"
Harlow (Anglie), Novosibirsk (Sibif) a Glasgow (Skotsko).
Mista konani akci byla velmi rliznd - od tfinactipatrové
vysSkové budovy az po protiatomovy bunkr.

Currently are both employed as directors - designers in
Scalo Project - Now work commission at The Arches,
Glasgow and as designer/film-maker in Choked, touring
south west England. Works as design tutor for*Youth Cre-
ate\ performing arts charity. Scale Project (Simon Daw and
Paul Burgess) fuses visual art and theatre. Performers and
designers devise collaboratively with a shared belief that
design, performance and text carry equal weight. Its current
theme, combining factual research and artistic responses,
is the life of new towns, real and ideal. A series of collabo-
rations with artists, performers and public focused on the
‘new town of Harlow (England), Novosibirsk (Siberia) and
Glasgow (Scotland). Venues ranged from a thirteen-storey
tower block to a nuclear bunker.

narodni expozice : national exhibition

Paul Burgess and Simon Daw: Nové mésto / New
Town - Scale Project: Novosibirsk, Sibif/ Siberia,
Harlow, Anglie / England, 2001 and Glasgow, Skotsko /
Scotland, 2002

Vytvarnik svétel / Lighting Designer: Katharine Williams,
Video: James Lapsley and Scale Project (Glasgow)
Zvuk / Sound: Andrew Flett (Glasgow)

maketa s videozaznamem a fotografickym
scénosledem / model with video display and
photographic  storyboard

Absolvent Kralovské akademie dramatickych uméni, Lon-
dyn. Pracuje jako nezavisly jevistni a kostymni vytvarnik,
v soucasné dobé v Kazani, v Rusku a také uci na letni
Skole RADA. Vytvarné se podilel na pfedstavenich mnoha
anglickych i zahrani¢nich divadel. Mezi jeho prace z po-
sledni doby patfi scénické navrhy pro operni predstaveni
v Tel-Avivu, Cardiffu, Kralovskou akademii, Garsingtonu,
Wexfordu, Strasbourgu, Dublinu, Nice, Caracasu a pro
LOpéra Comique, v Pafizi.

He graduated from Royal Academy of Dramatic Art, London,
works as freelance set and costume designer currently in
Kazan (Russia) and teaches at Summer School, RADA. He
has designed for awide range of theatres across the UK
and abroad, recent work includes extensive opera designs
for: Tel-Aviv; Cardiff; Royal Academy; Garsington; Wexford,;
Strasbourg; Dublin; Nice; Caracas; and LOpéra Comique,
Paris.

Christoph W. Gluck, Ranieri da Calzabigi: Orfeo ed
Euridice - Opéra National du Rhin, Strasbourg, 2000
* Michael McCaffery

Vytvarnik svétel / Lighting Designer: Bruno Poet
fotografie z predstaveni / production photographs
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*1954 Philadelphia, USA

Absolvent Dickinson College v Pennsylvanii v USA. Pracu-
je jako nezavisly vytvarnik svétel a je hostujicim profeso-

rem na Dramatisk Institute ve Stockholmu. Je pfedsedou
Asociace vytvarnikd svétel v Anglii .

Ho graduated from Dickinson College, Pennsylvania. Works
as freelance lighting designer and a guest Professor in
Dramatisk Institute, Stockholm. Is Chairman of Association
of Lighting Designers, GB.

PQ 1995 1999 - Zlata medaile / Gold Medal
1994 Tony Award, 1996 Ovation Award (Los Angeles),
1996 Critic's Circlo Award (Los Angeles)

Alban Berg: Wozzeck - Santa F6 Opora, Now Mexico,
2001 < Daniel Slater

Scoéna a kostym / Sot and costumo: Robert I. Hopkins
prisvitky /  transparencies

*1960 Proston
Vystudovala mdédni n toxtlini navrharstvi na polytechnice
v Lolcosloru, V sou€asné dobdé pracuje jako nozavisla
vytvarnice kostym( pro ¢inohru a oporu doma iv zahrani¢i.
V posledni dobo so vénujo také scénograf!!.

Sho studied Fashion and Toxtlle Design in Loicostor Poly-

tochnlo currently works as freelance costumo designer. She
has an International career, working In thoatro and opora,
principally as a costumo designer, now also designing
sots.

William Shakospoaro: Son noci svatojanské /

A Midsummer Night's Dream - Royal Shakespeare
Company on tour, 2002 < Richard Jonos

Scénograf / Sot designer: Gilos Cadlo

Vytvarnik svétel / Lighting Designer: Matthew Richardson
navrhy kostymd a kostymy / costumo designs and
costumes

41954 Zimbabwe
Vystudoval Wimbledon School of Art v Londyné, kde nyni
vyucuje. Pracuje jako nezavisly jevistni a kostymni vytvarnik

piovazné pro operu. Richard Hudson je Kralovskym pri-

myslovym vytvarnikem (RDI). Jeho scénické navrhy pro Lviho
krale, zndmé po celém svété, ziskaly mnoho ocenéni.

narodni expozice : national exhibition

Graduated from Wimbledon School of Art in London,
works as freelance set and costume designer, mostly for
opera, and teaches at Wimbledon School of Art in London.
Richard Hudson is a Royal Designer for Industry (RDI). His
set designs for The Lion King have been seen all over the
world and won numerous awards.

PQ 1987 1991 - Golden Triga 1999
1988 Laurence Olivier Award
1998 Tony Award

George F. Haendel: Tamerlano - Maggio Musicale
Fiorentino, Teatro alia Pergola, Florence, 2001

» Graham Vick

Vytvarnik svétel / Lighting Designer: Matthew Richardson

maketa a fotografie / model and model photographs

*1962 Fife, Scotland
Vystudovala Central School of Art v Londyné. Pracuje jako
nezavisla jevistni a kostymni vytvarnice v Narodnim divadle
a v londynském West Endu.

She graduated from Central School of Art, London, works
as freelance set and costume designer at National Theatre
and West End. London.

2003 Olivier Award for Set Design

Tennessee Williams: Panenka / Baby Doll
Birmingham Rep, England and Lyttelton Theatre,
London, 2000 < Lucy Bailey

Vytvarnik svétel / Lighting designer: Chris Davey
makety scény a fotografie z pfedstaveni / set models

and production photographs

"1953 London
RezZisér a vytvarnik pracujici ve svobodném povolani.
Freelance director and designer.
Olivier and Evening Standard Award. Designer of the

Year 2001
Tony Awards for Titanic on Broadway



Absolventka Central Saint Martin s College of Art and
Design v Londyné. Patfi mezi zakladatele skupiny Seven
Sisters.

She graduated from Central Saint Martin's College of
Art and Design in London. Co-founder of Seven Sisters
Group.

PQ 1991 1999

Phil Durant, Seven Sisters Group: Odstranéno /
Removed - Seven Sisters Group, London
Contemporary Dance School Library

Choreograf / Choreographer: Susanne Thomas
Vytvarnik svétel / Lighting Designer: Simon Corder
kostymni instalace a fotografie / costume installation
and photographs

Vystudoval Central School of Art and Design v Londyné,
pracuje jako nezavisly jevistni vytvarnik. Navrhl vice nez
200 opernich, €inohernich, tanecnich a muzikalovych
predstaveni po celém svété. Mezi tato predstaveni patfi i je-
ho navrhy pro Royal Shakespeare Company, na kterych se
vytvarné spolupodilel. Pdsobil v londynském West Endu
a na Broadwayi. Operni a tanecni predstaveni navrhoval
pro Royal Opera, Royal Ballet, English National Opera,
Orange, v Petrohradé a Benatkach. Vletech 1965-72 byl
vedoucim katedry divadelniho designu na Central School
of Art and Design a ucil na Central Saint Matins College of
Art and Design, oboji v Londyné. Pfi PQ 1999 byla v Praze
retrospektivni vystava jeho dila.

He graduated from Central School of Art and Design in
London, works as freelance set designer He has designed
some 200 productions of opera, drama, dance and musi-
cals around the world. This includes 30 productions as
Associate Designer for the Royal Shakespeare Company;
also for the National Theatre, London's West End and
Broadway. Opera and dance includes productions for Royal
Opera, Royal Ballet, English National Opera, Orange, St
Petersburg and Venice. He v/as Head of the Theatre Design
Department, Central School of Art and Design (1965-72)
and teached at Central Saint Matins College of Art and
Design, London too. At the PO 1999, v/e could see the
Ralph Koltai Retrospective in Prague.

PQ 1975 - Zlatd medaile / Gold Medal ( Groat Britain)
PQ 1979 - Zlata Triga / Golden Tiiga ( Great Britain)
PQ 1987 - Stfibrna medaile za scénograf!! / Silvor
Medal for stage design

1991 - Zlata Tiiga / Golden Triga (Great Britain)

1967, 1981 Cena divadelni kritiky / Drama Critics Award
1984 - Zvolen do Kralovské spole¢nosti umeéni /
Elected to The Royal Society of Arts

1993 - Vynikajici sluzba divadlu / Distinguished Service
to the Theatre, USITT

Spolec¢nost divadla West End: vytvarnik roku 1978 and
1984 / Society of West End Thoatro: Designer of the
Year 1978 and 1984

Robert Schumann: Jonovéfa / Gonovova - Opora
North King's Theatre, Edinburgh Festival, and tour, 2000
« David Pountnoy

Kostymni vytvarnik / Costumo Designor: Sue WIlInilngton
Vytvarnik svétol / Lighting Designer: Paul Pyant

maketa a fotografie z pfedstavenf / model and
production photographs

Vystudovala Boaux Arts Institute v Bukuresti. Od roku 1984
Zijo a pracujo v Londynd jako nozavisla jovistni a kostymni
vytvarnice. Ziskala conu Martin(i (2000) za Jullottu (Opo-
ra North) a za Recké paSije (Brogonzor Festsplele and
Royal Opora, Covont Garden).

She graduated from Boaux Arts Instituto In Bucharest, liv-
ing and working in London since 1984 as freelance sol
and costume dosignor. Awarded Martinl Modal (2000) for
work on Julietta (Opera North) and Tho Grook Passion
(Bregenzer Festspiole and Royal Opora, Covont Garden)

PQ 1999

Giacomo Puccini: Turandot - Grosses Festspielhaus,
Salzburger Festspiele, 2002 < David Pountney
Scénograf / Set Designer: Johan Engels

Vytvarnik svétel / Lighting Designer: Jean Kalrnan
Privod - 5 kostym(l strazi a sboru a navrhy kostymd /
Crowd - 5 costumes of Guards and Chorus and
costume designs

narodni expozice : national exhibition
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Vystudoval Croydon School of Art, pracuje jako nezavisly
jevistni a kostymni vytvarnik. V soucasné dobé pro muzikal
Billy Elliot (West End).

He graduated from Croydon School of Art, works as free-
lance sot and costume designer, currently on Billy Elliot, the
Musical (West End)

PQ 1995 - Zlata medaile za scénografii / Gold Medal
for Scenography

Olivier Award - nejlepsi vytvarnik / Best Designer 1993
Critics Circle Award 1993

Drama Desk Award 1994

Critics Circle Award 1994

Claudio Montoverdl: Odyssetv navrat / Il ritorno
d'Ulisso in Patria - Bayorischo Staatsoper,
Prinzrogontonthoator, Munich, 2001 « David Alden
Kostymni vytvarnik / Costumo Designer: Gideon Davey
Vytvarnik svétol / Lighting Dosignor: Simon Mills
makota, fotografie / model, photographs

David Rudkin: Noz pfiSla noc / Aforo Night Come
- Young Vic, London, 2001 « Rufus Norris
Kostymni vytvarnik / Costumo Designer: Joan Wadgo
Vytvarnik svotol / Lighting Dosignor: Rick Fishor
fotografie z predstaveni/ production photographs

Vystudovala Central School of Aitand Design, pracuje jako
nezavisla jevistni a kostymni vytvarnice pro soubory po celé
Britanii, v Evropd, Americe, Austrdlii, vétSinou s rezisérem
Davidem McVicarem. UEi na Central Saint Martins College
of Art and Design.

She graduated from Central School of Art and Design,
works as a freelance sot and costumo designer extensively
throughout Britain, Europe, America and Australia, mostly
with director David McVicar. Teaches in Central Saint Mar-
tins College of Ait and Design.

Giuseppo Verdi: Macbeth - Mariinsky Teatr Opery,
St Petersburg, Russia, 2001 < David McVicar
Vytvarnik svétol / Lighting Designer: Davy Cunningham
maketa a kolaz ze skic / model and sketchbook
collage

narodni expozice : national exhibition

Vystudoval Motley Theatre Design Course v Londyné.
Pracuje pro €inohru, tanec a operu jako nezavisly rezisér
a vytvarnik. UCi na Central Saint Martins College of Art
and Design.

He graduated from Motley Theatre Design Course in Lon-
don, works in theatre, dance and opera as both freelance
director and designer. Teaches in Central Saint Martins
College of Art and Design.

PQ 1991 - Golden Triga

Giuseppe Verdi: MasSkarni ples / A Masked Ball

- Bregenzer Festspiele, Austria, 1999 < Richard Jones,
Antony McDonald

Vytvarnik svétel / Lighting Design: Wolfgang Gobbel
maketa a fotografie z pfedstaveni / model and
production  photographs

Absolvent univerzity v Ulsteru, Welsh College of Music
& Drama. Nezavisly kostymni vytvarnik a profesor na Cen-
tral Saint Martins College of Art and Design.

Graduated from University of Ulster, Welsh College of Music
& Drama. Freelance set and costume designer and Senior
Lecturer, Central Saint Martins College of Art and Design.

PQ 1999

Viktor Jerofjejev: Zivot s idiotem / Life with an Idiot
The Gate. Notting Hill, London, 2001 <« Ben Harrison
Vytvarnik svétel / Lighting Designer: Natasha Chivers
maketa a scénosled / model and storyboard



narodni expozice : national exhibition 205



Absolvent Oxiordské univerzity, pracuje jako nezavisly
vytvarnik svétel a je asistentem Bena Ormeroda a Paula
Constabla.

He received his degree from Oxford University, works
as freolanco lighting designer and an assistant to Ben
Ormorod and Paule Constable.

Christoph Willibald Gluck: Orfeo ed Euridice

- LOpéra National du Rhin, Strasbourg, 2000

= Michael McCaffery

Scénograf a vytvarnik / Sot and Design: Paul Edwards
fotografio z pfedstaveni / production photographs

Absolvent Central Saint Martins College of Art and Design,
pracuje jako nozavisly jovistni a kostymni vytvarnik.

Ho graduated from Contral Saint Martins College of Art and
Doslgn, works as a Iroolanco sot and costumo dosignor.

Patrick Mnrbor: Na dotok / Closor - Epilogue
Productions, ADC Thoatro, Cambridge, 2002

= Patrick Nlolson

Vytvarnik kostymi / Costume Dosignor: Robyn Wilson
Viytvarnik svétel / Lighting Designer : Linda Ekholm
makota, seénosled / model, storyboard

Viystudovala Front Polytechnic v Nottinghamu - divadelni
vytvarnictvi, pracuje jako nezavisla kostymni vytvarnice.

She graduated from Tront Polytechnic, Nottingham - Thea-

tre Design, works as freelance costume designer.

Giuseppe Verdi: MaSkarni ples / A Masked Ball
Brogonzor Fostspiole, Austria, 1999 < Richard Jones
and Antony McDonald

Viytvarnik svétel / Lighting Design: Wolfgang Gobbel
Choreografie / Choreographer: Philippe Giraudeau
navrhy kostymd / costume designs

narodni expozice : national exhibition

Vystudovala Motley Theatre Design Course v Londyné.
Pracuje jako nezavisla jevistni a kostymni vytvarnice a ve-
douci umeéleckého souboru.

Graduated from Motley Theatre Design Course, London.
Works as a freelance set and costume designer and
art-director.

Vytvofeno souborem / Devised by the Company:
Londyn - mdj mily / London - My Lover - Lightwork,
ICA (Institute of Contemporary Art), London, 2002

< Andy Lavender

Viytvarnik svétel / Lighting Designer: Sarah Brown

Video Design: Detsky Forsyth Graffam and David Barlia
videozaznam a fotograficky scénosled / video display
and photographic storyboard

Absolvent Royal Scottish Academy of Music and Drama.
Nezavisly jevistni a kostymni vytvarnik, pracuje pfevazné pro
operni pfedstaveni po celém svété. Pracuje také pro britsk&
divadla a zabyva se malbou a instalacemi. Svou volnou tvorbu
predstavil na nékolika vystavach. V souasné dobé se chys-
ta prosadit jako filmovy tvdirce s projektem pripravovanym
v Americe a Italii. USi na divadelni katedfe university v Leedsu.

Graduated from Royal Scottish Academy of Music and
Drama. A freelance set and lighting designer working mainly
in the Opera House circuit around the world. He has also
worked in theatre in the UK and as a fine artist has given
several exhibitions of his work as a painter and installation
artist. He is currently working towards amove into the
film industry as a cinematographer with work planned in
America and Italy. He is alecturer at Drama Department,
University of Leeds, too.

PQ 1995 - Zlata medaile za scénografii / Gold Medal
for Stage Design

Mark-Anthony Turnage: Rek / Greek - Royal
Northern College of Music. Manchester, England. 2000
< Jennifer Hamilton

Vytvarnice kostymd / Costume Designers: Jennifer
Hamilton and lan Sommerville

Viytvarnik svétel / Lighting Designer: lan Sommerville
maketa a fotografie / model and photographs



Vystudoval Trent Polytechnic v Nottinghamu. Pracuje jako
nezavisly jevistni a kostymni vytvarnik a je hostujicim profe-
sorem scénografie na Middlesex University a zaroven uci
informacni technologie na Central School of Speech and
Drama v Londyné.

Shakespeare first je serie radikalnich adaptaci Shake-
spearovych dél se tfemi ucinkujicimi nastudované Skolami
a umeéleckymi centry. Divak se ocita na zvlasté vybraném
misté, kde se stava svédkem a zaroven GcCastnikem pfi-
béhu v pfibéhu: oslavy svatojanské noci v athénské zfice-
niné: ritudlu ve zchatralé budové: predstaveni putovniho
loukového divadla; €i fotbalového tréninkového tabora.

He graduated from Trent Polytechnic, Nottingham, and
works as a freelance set and costume designer and visit-
ing lecturer in set design at Middlesex University and in use
of information technology at Central School of Speech and
Drama, London.

Shakespeare First, with a cast of three, has taken radical
adaptations of Shakespeare into schools and Arts Centres.
A distinct holding form places the audience in a specific
location to watch and participate in a story-within-a-story:
a celebration of midsummer night in an Athenian ruin;
a ritual in a derelict building; a touring puppet show; and
a football training camp.

William Shakespeare, Daniel Buckroyd: Macbeth
Nuffield Theatre, Southampton, Education Department,
1999 h Daniel Buckroyd

maketa a fotografie z pfedstaveni/ model and
production photographs

William Shakespeare, Daniel Buckroyd: Sen noci
svatojanské / A Midsummer Night's Dream - Nuffield
Theatre, Southampton, Education Department, 2001

* Matthew Cullem

maketa a fotografie z pfedstaveni / model and
production photographs

William Shakespeare, Daniel Buckroyd: Boufe /
The Tempest - Nuffield Theatre, Southampton,
Education Department, 2000 < Daniel Buckroyd
maketa a fotografie z pfedstaveni / model and

production photographs

William Shakespeare, Daniel Buckroyd: Jindfich V. /
Henry V - Nuffield Theatro, Southampton, Education
Department, 2001 < Matthew Cullem

maketa a fotografie z predstaveni / model and

production photographs

Vystudovala Maidstone Collogo of Ait, obor vytvarné umé-
ni a Motley Thoatro Design Course v Londyné, Pracuje
jako nezavisla jevistni a kostymni vytvarnice a jo hostujici
profesorkou na Central Saint Martins Collogo of Ait and
Dosign.

Sho graduated from Maidstone Collogo of Ait, Fine Ait,
and Motloy Thoatro Dosign Course, London, works as
afroolanco set and costume designer and a visiting tutor
at Central Saint Martins Collogo of Ait and Design.

Robert Schumann: Jonovéfa / Gonovovn - Opora
North, King's Thoatro, Edinburgh F estival, and tour,
2000 <« David Pountnoy

Vytvarnik scény / Sot Deslgnoi: Ralph Koltai
Vytvarnik svétol / Lighting Dosignor: Paul Pynnt

kostymni néavrhy / costume  dosigns
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Jiz desaty roénik mezinarodni prehlidky novych divadelnich budov, novych napadd, vytvarnych feSeni a technickych fines.

Jak ovlivni uspofadani divadelniho prostoru navrh divadelni budovy €i jaka usporadani divadelniho prostoru nabidne nové divadlo?
Tradice, duch mista, zivotni styl, icel, nové technologie a materialy - co ovliviiuje tvorbu divadelniho prostoru?

Operni budova na rusné kfizovatce, hala pro divadlo a hokej, kukatko a aréna, kongresovy a koncertni sél, balet a opusténa
tovarna, jak fesit tyto protiklady? A FeSit je?

Jak zajistit dobrou viditelnost a slySitelnost pro vSechny divaky, vécné téma. Jak vyreSit rychlé promény divadelniho prostoru?
Herec a divak, architekt a light-designer, scénograf a rezisér, a daldi divadelni tvarci...

Osvétloni a vidéni detailu, samet a dfevo a kamen, &i jenom kamen a leStény? Konfigurace divadelniho prostoru a divadelni
kfeslo, nebo tribuna?

Sekce divadelni architektury jo nejen prezentaci vykresu, fotografii a model(i novych divadelnich budov, ale i mistem pro prednas-
ky, projekce filml a diapozitivli o divadelni architektufe a nejen architektufe, a mistem setkani architektd a studentll architektury
a divadelnich $kol a vech divadelnich tvlrcd.

Proto divadolni architektura ,v souvislostech..."

Tho tonth International roviow of new theatre buildings, new ideas, new design solutions and technological finesse.

How doos tho dosign of theatre buildings influence the organisation of theatre space, or what sort of organisation of theatre
spaco doos a now thoatro oiior?

Traditions, tho spirit of a placo, lifo stylo, purpose, new technology and materials - what influences the creation of theatre space?
An opora house at abusy intersection, a multipurpose hall for theatre and ice hockey, a proscenium stage, a congress and
concert hall, ballot and an abandonod factory - how to solve thoso antitheses? And whether or not to solve them?

How to onsuro good visibility and audibility for the whole audience - an eternal theme? How to manage quick scene changes?
Actor and audlonco, architect and lighting dosignor, sot designer and director, and other creators of theatre ...

Lighting and soolng a dotail, volvot and wood and stone - or only stone and polish, the configuration of the theatre space and
tho thoatro chair, or tribuno?

Tho section of thoatro archltocturo is not only a presentation of drawings, photographs and models of new theatre buildings,
but it Is also a placo for locturos, film and slide projections about theatre architecture - and not only architecture. It is a meeting
placo for archltocts and students of architecture and theatre schools and every kind of theatre creator.

Therefore - thoatro archltocturo "in context..."

PAVEL BEDNAR
Komisar sekce Divadelni architektury
Commissioner of the Theatre Architecture Section
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Kuréator / Curator:
Vytvarnik/ Designer:

V pribéhu uplynulych desetileti bylo pfijato nékolik opatfeni vedoucich k rozvoji brazilsko divadelni architektury. V3e patrné za-
Calo Uspéchem architekta Fabia Pentedada, ktery ziskal na PQ v roce 1967 zlatou medaili. V Brazili so pofadala diskusni féra,
konference, architektonické soutéze a sympozia, jichz se. kromé jinych, ztG€astnil lan Mackintosh. Toto uSili so zfojmé vyplatilo:
v roce 1999 jsme opét ziskali zlatou medaili za architekturu. PQ pro nas vzdy bylo vyznamnym stimulem, pioto doufame, Zo
i letos poskytneme divakovi zajimavy pohled na nas vyvoj v této oblasti.

Several actions have been taken towards the development of our theatre architecture in tho courso of tho last decades. It seems
like it all began with the incentive we had when architect Fabio Pontedado was awardod tho gold medal In tho architocturo
section in the PQ 1967. Many discussion forums, conferences and symposiums were carried out, including tho participation of
lain Mackintosh, and many architecture competitions were organized. The actions havo boon effective, it seems. Wo rocoivod
the gold medal for the architecture section again, in 1999. The PQ has always boon an important stimulus, and wo assumo this
exhibition in the PQ 2003 may show to the visitor our advances in this aroa.

Corpo Arts Contro, Bolo Horlzonto, Brazil

dokoné&eni navrhu / completion of tho design: 2002,
budo realizovan / will bo constructed

Asistent architekta / Associato architect: Amlicar do Castro

Projekt tohoto contra vznikl na zakladd analyzy stavajicich
podminek a hlodani feSeni, / nich/ so mohla vyvinou!
aktivni ronkco na poZadavky mista, vhodna stavobni tech-
nologie a nezbytna Interakce mozi uméniml a soucasnou
kulturou - coZ byly podminky zadani této architektonické
soutézo.

The project for this Arts Contro was established from tho
analysis of pre-oxistent conditions, soarching for solutions
that could turn into activo rosponsos to tho demands of
the construction sito, the building technology roquirod and
the necessary exchange between arts and contemporary
culture, as it was demanded in tho architectural compoti-
tion's proposal.

maketa, fotografie a skicy / model, photos and drawings
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Chahin Rricardo

'1942 Sao Paulo

V roce 1965 dokoncil studia architektury na FAU-USP
(Skole architektury a urbanismu university v Sao Paulu).
Jeho ateliér se zabyva industrialnim designem a architekto-
nickymi navrhy. Pro SENAC (Narodni komer¢ni vzdélavaci
centrum), navrhoval hotely, Skoly a vzdélavaci stfediska.
Je autorem projektu pro SESC divadelni komplex Belen-
zinho, ktery se sklada z nékolika divadelnich prostor
rlznych typd.

Ho graduated as an architect in FAU-USP (Architecture and
Urbanism College of University of Sao Paulo) in 1965. His
offico develops industrial design and architecture projects.
It was involved in several projects for SENAC (National
Commercial Learning Sorvico) - hotels, schools and edu-
cational contors.

Ho is tho author of tho project for tho SESC Belenzinho
Thoatro Complex, which comprehends several theatre
spacos of different typos.

SESC Belenzinho Theatre Complex, Sao Paulo, Brazil
dokon€oni navrhu / design completion 2002,

bude realizovano / will bo constructed

Asistenti architekta / Associated architocts: Cristiano
Ainx Cosontlno, Lucia Chahin Mnnzano, J.C.Sorroni,

Gustavo Lanfranchl

makota, fotografie a skicy / model, photos and drawings

divadelni architektura : theatre architecture

Santa Cruz High School Theatre, Sdo Paulo, Brazil
dokon€eni navrhu / design completion: 2002,
zahajeni / opening: zafi/ September 2002

Asistenti architekta / Associated architects: Abrahao
Sanovicz, Luis Carlos Chichierchio

Projekt tohoto divadla, umoziujici flexibilitu réiznych typd
scény (kukatko, pfedscéna, alzbétinské, aréna) se snazi
vyhovét rliznorodym potfebam divadelniho domu a zéaro-
ven reflektovat hlavni zasady pojeti prostoru: formalnost x
neformalnost, kontinuita x diskontinuita, blizkost x odstup.
Diky tomuto postupu se z budovy byvalé Skoly podafilo
vykouzlit zajimavy prostor.

The project for this theatre, which allows flexibility of stage
types in several different formats (proscenium, apron,
Elizabethan, arena) tries to respond to different needs of
a performance house, and to some fundamental spatial
concepts: formality x informality, continuity x discontinuity,
proximity x detachment. These questions were very impor-
tant to conjure up this facility built inside a school.

maketa, fotografie, skicy / model, photos, drawings



Kurator, autor, vytvarnik / Curator, author, designer:

Instalace se snazi dolozit promény divadelni architektury a divadelniho prostoru ve zcela specifickém kontextu. Katastrofalni
povodné v minulem roce ndm umoznily spatfit divadelni architekturu mnoha divadel jako sou¢éast razantni scénograf!©, Odvazné
zasahy do interier divadel neocekavané zmeénily jejich charakter a zpdsob uziti. Opravdivost a reélnost ,instalaci" ma neobycejné
intenzivni Gcinek. Realné prvky, materialy a prostory v tomto kontextu se dostavaji do novych souvislosti a vyvolavali necekané
asociace. Zaroven zazivame intenzitu asugesci realneho materialu v tomto iluzivnim divadelnim svét6.

Zapomeneme-li na okamzik na nakladnost a dopad téchto instalaci, otevira se nam fascinujici pohled na neobycejné (a neopa-
kovatelné?) scénografické promény divadelni architektury.

The exposition tries to document changes of theatre architecture and space within a highly specific context. Last year's cata-
strophic floods allowed us to see the theatre architecture of many theatres as pait of penetrativo scenography. Daring interven-
tions in theatre interiors unexpectedly changed their character and the ways they are to bo used. | ho earnest and feasibility of
"installations” is of avery intensive effect. Real elements, materials and spacos got Into new contexts and evoke unoxpoctod
associations. And we experience intensity and suggestion at the same time of real material In this illusivo world of thoatro.
Forget the costs and impact of such installations for a moment, a fascinating viow of tho unexpected (and unique?) sconographlc
changes of theatre architecture may open in front of us.
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Kurétor/Curator:

Prvni Cast patfi pracem Ramzi R. Mostafy, v nichz se odrdzi neobycCejna fantazie a sny o budoucnosti. Druhou Cast expozice
tvofi projekt mladych architektd, ktefi sméfuji k prostému, Uspornému, funkénimu, symbolickému divadiu, které Ize snadno
postavit kdekoli v Egypté.

The first part is devoted to Mostafa's works which reflected his great fantasy and future dreams. The second part of the exhi-
bition is the project by young architects looking for simple, economical, functional and symbolic theatre to be erected easily
everywhere in Egypt.

#1952 Cairo
Absolvent Fakulty vytvarnych uméni Helwan University,
obor architektura. Velmi aktivni architekt s velkou pred-
stavivosti, vyuzivajici novych, pfekvapivych forem. Jeho
projokt Mofského divadla jo jodino€nou ukazkou divadelni
architektury.

Ho graduated from Faculty of Fino Arts, Architecture Depart-
ment, Holwan Univorsity. Vory active architect with great
fantasy and now strange, well built forms. His project of Sea
Thoatro Is a unique project for thoatro architecture.

Ramzi Mostafa graduated from Denver University, USA.

Mofské divadlo / Soa Thoatro Next architects graduated from Faculty of the Architecture
El. Ramlla Resort, Slnal, Red Soa at Holwan University.

navrh / designed 2002

budo realizovano / will bo finished 2003-2004 Divadlo Pyramida, kulturni centrum /

makota, fotogratio, plany, krosby / model, photos, Pyramid Theatre Culture Center

plans, drawings Cairo, Sinai, Mansoura, Aswan

Prvni ndvrh 1961, dokoncéeni 2003, bude realizovano 2004 /
first design 1961, completation 2003, will be realised 2004
maketa, fotografie, plany, kresby / model, photos,
plans, drawings

Velmi svézi, novatorsky projekt Mosafova Divadla Pyra-
midy vznikl v rdmci doktorandské prace na univerzité
v Denveru jiz v roce 1961 Tato nova modifikace je Uspor-
né kulturni centrum.

Very fresh young vision for Mostafa's Pyramid Theatre
was presented in his PH.D. disertation at the University of
Denver in 1961. The new modification is an economical
Culture Center.
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Kurator/Curator: Georgio UrsSic Ursini

PlanoO Rrenzo

Park hudby / Parco Delia Musica

Rimsky Park hudby je prostor uprostfed méstam, ktery byl
vytvofen pro poslech hudby. UmozZzfiuje jeji prostou kon-
zumaci a zaroven podnécuje k tvahdm o hudbé. Je to né-
kolikadilna architektonicka struktura obklopuijici tfi ozvucné
skiiné vybudované dle projektu Renza Piana. Park hudby
se nachazi v misté, které ma velky architektonicky vyznam,
mozi Flaminiovym stadionem a Malym sportovnim palacem,
jez oba projektoval Pier Luigi Nervi. Cilem Renza Piana bylo
navazat na tvorbu jednoho z nejslavnéjSich italskych archi-
tektd a konfrontovat svij prostor uréeny k setkavani a vza-
jemnému obohacovani s prostorem zasvécenym predevsim
ko sportovnim vykondm.

Park hudby predstavuje v italské architektufe unikatni dilo,
joz poprvé nabizi kulturni zazitky tak komplexné a tolika
specifickymi zplsoby. Poslanim Parku hudby je nabidnout
misto k setkavani nejen lidi a kultur, ale i epoch a tradic.
Centrem Parku hudby jo anticky amfiteatr, ktery nepred-
stavujo jon symbolicky stfod komplexu, ale také spojnici
s obdivuhodnou architekturou V6&ného mdsta.

TFi saly Parku hudby byly pojaty jako skute¢né hudebni na-
strojd, ktoré maji svo typické vlastnosti. Specifikou téchto
obfich ozvuénych skfini nonl jon architektonicka podoba
¢l funkce, alo i/ dokonalad zvukova izolaco. Navic jsou vy-
bavony zcola nezavislymi nahravacimi pfistroji. Najdeme
v nich Sél sv. Cocillo s 2800 misty, ur€eny k symfonickym
koncertlm, pro predstaveni volkych orchestrd a sborl
s promeénlivou modulovou konfiguraci Ustfedni scény. Stfed-
ni sal, nesouci jméno nedavno zesnulého slavného Mistra
Gluseppa Slnopoliho disponuje 1200 misty a jo zo vSech
lil sali nojvico variabilni: proménlivé prostory pro jevisté
a orchestr zdo umoznuji poradat volké udélosti soucasné
hudby i baletni predstaveni. Maly sal ma 700 mist a po-
doba so tradicnimu divadelnimu prostoru. Je vybaven
orchestflStom a vyvySenym jeviStém a spliuje pozadavky
i volmi narocnych divadelnich uprav.

VSechny prostory, struktury, véotné vnitfniho i vnéjSiho pro-
stfedi, byly v Parku hudby vytvoreny tak, aby co nejlépe vy-
hovovaly hudebni produkci. Diky tomu se Park hudby Renza
Piana stal zivym prostfedim, v némz interpreti i posluchaci
neustalo hledaji a nachazeji nové hudebni vyrazy a zazitky.

Ronzo Ptano Building Workshop Architects
Comuno di Roma, Assessomto alio Politicho Culturali

Auditorium Parco della Musica, Roma

216 divadelni architektura : theatre architecture

The Park of Music / Parco della Musica

The Park of Music in Roma is a space in the middle of the
city created for listening to music. Music may be simply con-
sumed here, but the park aJso incites one to think about mu-
sic. It is an architectural structure erected of several pieces
surrounding three resonant boxes built according to the
Renzo Piano's project. The Parco della Musica is located at
a place of great architectural importance between the Flamini
Stadium (Palazzo dello Sport) and the Little Sport Palace
(Palazzetto dello Sport) - both designed by Pier Luigi Nervi.
Renzo Piano's goal was to take up work by one of the most
famous ltalian architects and confront his space allowed for
meeting and mutual enhancing with a space intended for
mostly sport activities.

The Parco della Musica represents a unique work within
the framework of Italian architecture, offering cultural
experience in such complexity and by so many specific
means for the first time ever. The mission of the Parco
della Musica is to offer a meeting place not only of people
and cultures, but also of epochs and traditions. The centre
of the Parco della Musica is an ancient amphitheatre repre-
senting not only a symbolic centre of the complex, but also
a link to a marvellous architecture of the Eternal City.
Three halls of the Parco della Musica were conceived as
real musical instruments with their typical features. These
huge resonant boxes are not specific only by their archi-
tectural image or function, but also by their perfect sound
insulation. And moreover, they are fitted with completely
independent recording equipment. We may find the St.
Cecilia Hall providing 2800 seats intended for symphonic
music concerts, for concerts by big orchestras and choirs
with variable module configuration of the central stage.
The middle hall, bearing the name of the recently deceased
famous Master Giuseppe Sinopoli has a capacity of 1200
seats and is the most variable of all three halls: variable
spaces for the stage and the orchestra allow organising
the huge events of contemporary music as well as of bal-
let performances. The Small Hall provides 700 seats and
it resembles a traditional theatre space. It is fitted with an
orchestra pit and a raised stage and it satisfies all require-
ments of even very demanding theatre stagings.

All spaces and structures including their internal and exter-
nal environment were created in the Parco della Musica to
fit musical production, as best as possible. And thanks to
this. Renzo Pianos Parco della Musica has became a vivid
environment in which interpreters and listeners constantly
search and find new musical expressions and experiences.
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Kurétor, autor expozice / Curator, author of the exhibit: Mihaly Varga

V Madarsku je daleko vice rekonstrukci divadelnich budov nezZ novostaveb. V expozici pfedstavujeme vybér z téchto rekonstruk-
ci za posledni dobu. Nejvyznaméjsi je prestavba Narodniho divadla v Miskolci, ktera trvala od pocatku 90. let do roku 1998.
Predstavujeme také plan na stavbu nového divadla Baltazar (Baltazar je spole€nost pro télesné postizené). V podstaté je to
pfestavba primyslové budovy na kulturni, divadelni a studijni centrum. V expozici téZ vystavujeme jevistni technologii a technické
vybaveni nového Narodniho divadla v Budapesti.

There are more theatre reconstructions than new buildings in Hungary. We present a selection of the theatre reconstructions
of the last years. The most important project is the reconstruction of the Miskolc National Theatre. The enlargement of this
building lasted from the early 1990's to 1998. We present also a plan of a new theatre: Baltazar Theatre (Baltazar is a com-
pany of disabled persons). This is a reconstruction of an industrial building for a cultural, theatrical, educational centre.
The Hungarian exhibition presents also the stage machinery and the technical equipments of the new National Theatre in Budapest.

Divadlo Archa / Barka Szinhaz
/ Arch Thoatro, Budapest
Divadlo Zsigmonda Méoricze / Méricz Zsigmond
Dosignod 1998, realised 1999 Szinhdz / Zsigmond Moéricz Theatre / Nyiregyhaza
fotograflo, plany, krosby / photos, plans, drawings
fotografie, plany, kresby, maketa / photos, plans,
drawings, model

Néarodni divadlo / Nomzotl Szinhaz /
National Thoatro, Budapost

Dosignod 2000, roallsod 2002
vidoo

Narodni divadlo / Miskolci Nomzeti Szinhaz /
National Thoatro, Miskolc

Dosignod 1991-1997, realisod 1992-1998
fotograflo, plany, krosby, maketa / photos, plans,
drawings, model

Divadlo Gézy Gardonyiho / Gardonyi Géza Szinhaz /
Géza Gardonyi Theatre, Eger

Dosignod 1998, realized 2000

fotografie, plany, kresby, maketa / photos, plans,
drawings, model
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Expozice némecke divadelni architektury se soustfedila na jedno téma: ukazat, jnk jsou pouzivany pro divadelni activity
budovy, ktere mély plvodné zcela nedivadelni uréeni. Rizné projekty ukazuji rozmanitost feSeni, pristupl a podob, které
jsou vysledkem individualniho chapani genia loci adaptované budovy.

The theme of the German contribution is: use of buildings for theatre, scenic, or other performances which originally were

not used as theatres. Different projects show the variety of solutions, approaches and the different appearance which is
a result of the unique way to look at the genius loci of the buildings adapted.
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Divadelni architektura v Holandsku ma velmi specificky charakter. Pfedstaveni jsou putovni. Nékteré spole¢nosti plisobi ve viastni
budové a zaroven cestuji od divadla k divadlu. Divadelni architekt musi dokazat navrhnout takovy interiér, aby v ném bylo mozné
odehrat divadlo, kabaret, muzikal a pod.

Pro navrh nového hledisté ve mésté Zwolle bya vybrana firma Peutz, kterd vytvofila model divadla akusticky. Tento model je
vystaven na PO a mdze byt dotvofen dalSimi vytvarniky ve spolupraci s experty firmy Peutz.

Theatre architecture in Holland has a very specific character. Theatre productions travel throughout the country, from theatre to
theatre. There are some companies, which employ their own theatre building, but also travel the land. A theatre architect must
design tho interior in such away that all forms of art can be staged there. Drama, concerts, cabaret, musical etc. In creating
a new theatre auditorium in the city of Zwolle a special firm Peutz was employed, which designed the model of the theatre acousti-
cally. This model is exhibited here and may be implemented by other designers in cooperation with the experts of Peutz.

Jonkman en Klinkhamer

Stadsschouwburg Amsterdam

Amsterdam, 2003, bude realizovano / will be realized De Agnietenhof

vidoo a fotogralio / vildoo and photos Tiel 2001, realizuje se / in progress
video a fotografie / video and photos

Greiner en van Goor

architecten

Grote Podlumaccomodatie Het A-Theater
Zwollo, 2003, bude realizovano / will bo realized Middelburg 2003, rozpracovany navrh / design in
vidoo q fotografie / vidoo and photos process

video, fotografie, kresby / video, photos, drawings
Thootor Cnrro
Amsterdam, 2003, budo roalizovano / will bo realized
vildoo a fotogralio / vildoo and photos

Schouwburg De Mythe

Goes, 2002, realizuje se / in progress
Mecanoo Architecten video a fotografie / video and photos

Tonoolachuur

Haarlem, 2003, divadlo so otevira v kvotnu 2003 /
theatre Is opened may 2003

Vytvarnik / Doslgnor: Joost Swarto

vidoo a fotogralio / vidoo and photos

Hot Rabo Thoater, Hongolo
Project 1999, realizovano kvéten 2002 / realised May 2002
vidoo a fotografie / vidoo and photos

Rotheater

Rotterdam, 2002, divadlo bude otevieno v roce 2003 /
theatre will be opened in 2003

video a fotografie / video and photos
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Novéa norska statni opera v pfistavu Oslo / The New
Norwegian State Opera at the Harbour of Oslo
navrh / designed 2000, bude realizovano /

will be realised 2008

maketa, plany a vykresy, smycka 3D dokumentace

a fotografii promitand na obrazovce / model, plans and
drawings, 3Ds and photos shown on screen in a loop

Spojeni zemé s morem, vefejné pfistupny prostor zdviha-
jici se z fjordu. Clenity terén zakryva pfimé funkcni fedeni.
Vyrazny bod v krajiné s nepfehlédnutelnou, ale pFesto
umeérenou siluetou. Prostor se propojuje s vodou, ozivuje
pobfeZi v centru mésta. Zivly zemé, ohefi, vzduch avoda
zachycuji vzdalené prostory. Mékkost postavena proti tvr-
dosti popisuje vnitfek z vnéjsku. Sikma stfecha se pfimo
zdviha z hladiny fjordu, jeji schodisté, plochy stfech nad

jevistém a postranni véZe definujici obrovskou plochu, po
které se mize navstévnik dostat od hladiny moro aZz po

nejvyssi bod budovy.
Atelier Snohetta ziskal 1. cenu zn projekt knihovny
v Alexandrii, Egypt

Connecting land and sea, a public platform rises from a fjord.
A sculptured landscape voils a direct functional solution.
Landmark quality is obtained through a memorable yot
discroet silhouette. Tho platform moots tho water, ronow-
ing coastal conditions in tho city contra. Elements of earth,
fire, air and water capture distinct spaces. Soft vorsus hard
doscribos Indoors from out. A sloping roof surfnco has
boon designed that rises directly from beneath tho fjord. It
is dosignod with fractures, stairs, stage roof surfaces and
stago-towors as defining foaturos to the vast platform that
can bo travorsod from tho sea to tho uppermost levels by

tho visitor.
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Polsk& expozice vychazi z myslenky, Zze divadlo miZze existovat kdekoli. Navazuje na expozici na PQ 1999 a zCasti i na PQ
1991. Expozice ukazuje riizna feSeni divadelniho prostoru. Pfedstavuje napfiklad spontanné vzniklé divadlo pod Sirym nebem
v renesanénim palaci v Krasiczyni, zficeninu upravenou pro riizné pouZiti v Zabrze, prostor vytvoreny ve sklepeni kostela, zmoder-
nizované loutkové divadlo ¢i divadlo umisténé na bfehu more. V kazdém z téchto divadel mize vzniknout multifunkéni divadelni
prostor, kde za pomoci scénografie a hereckého vykonu dochazi ke zméné vztahu mezi prostorem a divakem.

The main concept of the Polish exhibition is that theatre may exist anywhere. This idea originated during the PQ 1999 and briefly
during the PQ 1991. Tho exhibition illustrates various kinds of solutions of theatrical space: open-air installations, a spontaneous
theatre space located at the Renaissance palace square in Krasiczyn, the adapted ruins for multiple use in Zabrze, a modernized
chamber in a church basement created for multi-purpose use, a modernized puppet theatre, and a stage located on the sea
side. Each of these may be a multi-functional theatre space, where the change of the relation between space and audience is

croatod through scenography and performance.

Italsky ronosancni architekt, ktery plsobil v severni Evropé
provazné v 17. stoloti / Italian Ronaissance architect,
activo In northern Europe primarily during tho XVII century

Ronosancni 9céna na nadvofi palace v Krasiczyni /
Kraslczyn Renaissance Stago at Tho Palace Square
| listorické renesancni nadvori protvofoné na divadlo pro
vico noz 2000 divakd, véetné palacové galorio / Historical
Ronalssanco palaco squaro transformed into an auditorium
for about 2000 spectators, including a palaco gallory
makota, lotografio, nakresy / modal, photos, drawings
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Absolvent Polytechniky v Krakové, obor architektura. Je
prezidentem nadace Akademie architekt(, ¢lenem Narodni
planovaci komise ve VarSavé, redaktorem Casopisu Archi-
tekt a od roku 1992 vydavatelem Casopisu Architektura
i Bisnes. V roce 1999 ziskal doktorat z architektury. P¥i
tvorbé vystavené prace vychazel z nasledujicich principu:
jednoduchost, didsledné uplatiiovani standardnich postu-
pd, univerzalnost.

He graduated from the Department of Architecture of the
Krakow Polytechnic School. He is president of the Academy
of Architecture Foundation, member of the National Com-
mission of Planning (Warsaw), editor of Architekt magazine,
and publisher magazine Architektura i Bisnes since 1992. In
1999, he received his Doctorate in Architecture. The main
ideas behind the theatre auditorium, created on the basis of
historical and cultural values, were: simplicity, consistency in
implementation of a modular order, and universality.

Sal v Divadelni Skole Ludwika Solskeho v Krakové /
Theatre auditorium at Ludwik Solski Theatre Achool,
Cracow

projekt, navrh / project, design 1997/1998
realizovano / realized 1998/1999

na projektu se podileli / project participants: Piotr Drozd,
Katarzyna Rehan

fotografie i photos



Vystudovala fakultu architektury Technicke univerzity v Gdan-
sku a Akademii vytvarnych uméni ve VarSavé.

She graduated from the Faculty of Architecture of the
Technical University of Gdarisk, and from Academy of Fine
Art in Warsaw.

PQ 1995

Multifunkéi hala ,Michael" / The Multifunction Hall
"Michael"

Hala zadaptovana ze sklepnich prostord kostela pro diva-
delni ucely, kino, sportovni activity, konferen¢ni a nahra-
vaci studio. Sal pojme 500 osob.

The Hall was adapted from a church basement to include
a space used for theatre, cinema, sport, conferences and
recording studio activities. The capacity of the audience is
500 persons.

projekt / design 1999; ve vystavbé / under construction
fotografie, nakresy/ photos, drawings

Loutkové divadlo Guliwer / The Guliwer Puppet
Theatre

Celkova modernizace salu a foyeru, v€etné nové vyzdoby
interiérd. Po modernizaci - kapacita 230 osob /

Total modernization of the auditorium and foyer including
interior redecoration. After modernization - capacity of
230 persons.

projekt / design 1998, ve vystavbé / under construction
fotografie, nakresy / photos, drawings

Absolvent fakulty architektury na Silesianské univerzité
technologio, Gliwice a Gdariské univorsity technologie
- fakulta architektury. Je ¢lenem predsednictva a preziden-
tem komise architektury polského contra OISTAT. Pracuje
jako wytvarnik pro film a divadlo a navrhuje vefejné budovy.

Ho graduated from tho Faculty of Architocturo Slleslan
Univorsity ol Technology, Gliwice and from tho Faculty of
Architecture of tho Gdarisk Univorsity of Technology. He Is
a member of Board and President of Architecture Commis-
sion Polish OISTAT Contra , and Is sconographor for diffor-
ont kinds of television programs and thoatro productions,
and also creatos designs for public buildings.

PQ 1991, 1999 - Stfibrné modnllo za architekturu /
Silver Modal for Architocturo

Multifunkénl hala pro Slloslanskou univerzitu
technologio / Multifunctional Hall for Slloslan
Univorsity of Technology

Multifunkénl hala, kdo jo mo/no vytvoii! arénu, otevienou
scénu a kukatkovou scénu. Pro Gcely Skoly mu/o hyl
volky sal rozdélon na 4 mensi, akusticky nezavislé saly
pro 60 posluchac .

Multifunctional hall with tho opportunity to croato an
arena, an open stago and an ltalian Barogque stage.
For school ovonts, tho auditorium can bo divided into
4 acoustically independent halls oach accommodating
60 spectators.

projekt / design 2000, roalizaco / realisation 2002
fotografie, nakresy / photos, drawings

divadelni architektura : theatre architecture

225



Absolventka Gdarniské technické univerzity, pozdéji studo-
vala nova média v Zurnalistice a medialni management ve
Video studiu v Gdarisku.

She graduated from the Gdarisk Technical University, and
later studied New Media Journalism and Media Manage-
ment in the Video Studio Gdarisk.

Letni divadlo v Gdyni - scéna pod Sirym nebem,
Orlovo / Summer theatre in Gdynia - open-air stage,
Orlowo

Scéna pod Sirym nebem na plazi v Orlowu s kapacitou
az 500 divakd. Podstatou navrhu byla zasada
nodotorminovat prostor architokturou. Prostorové
usporadani hlodisté-jevisté se mize ménit podle potieb
roziséra. Dfovéné prostranstvi (jehoz ¢ast jo umisténa na
vodu) mlize byt v pfipade potieby zastfeSeno specielnim
materidlem BirdAIR, ktery se napne mezi dfevéna
Zebrovi volké lodi. Lod lozi na bfohu dnem vzhru,
naklonéna ko bfohu, jako by ji rybafi pravé vytahli ze
slané vody a nechali ji susit.

Tho open-air stago Is locatod on the boach in Orlowo
and can son! up to 500 spoctators. Tho most important
oloment is the idea not to Influence tho space with

any architecture. According to tho director's intention,
the "audience-stage" configuration may change. Tho
wooden platform (part of it is placod on the water) is
sheltered, and if nocossary, a BirdAIR can bo stretched
botwoon tho wooden ribs of tho largo boat. Tho boat

Is turned upside down and loans against the shore, as
though fishermen pulled it onto tho shoro from tho salty
water and loft it to dry.

Projoct 2002

makota, vizualizace, krosby navrhd /

model, visualization, design drawing
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Absolvent fakulty architektury VarSavské technologické
univerzity. Jeho hlavni realizaci bylo divadlo Collegium
Nobilium ve VarSavé, modernizace a rozsSiteni herecké
residence ve Skoliméwi a prestavba a rozSifeni varSavské

synagogy.

He graduated from the Faculty of Architecture, Warsaw
University of Technology. His main works include the
Theatre Collegium Nobilium in Warsaw, the moderniza-
tion and extension of the actors' residence in Skoliméw
and the reconstruction and extension of the Synagogue
in Warsaw.

Collegium Nobilium - Divadelni akademie
Aleksandera Zelwerowicze ve VarSavé / Aleksander
Zelwerowicz Theatre Academy in Warsaw

Zakladni mysSlenkou tohoto projektu byla rekonstrukce
podle modernich divadelnich technik .

The fundamental idea of the project is reconstruction
according to modern theatre techniques.

na projektu se podilela / project participant:
Barbara Kiersz

zahéjeni / opening 2000

fotografie, nakresy / photos, drawings



Moskevsky mezinarodni ddm hudby /

Moscow International House of Music

Moskevsky mezinarodni diim hudby byl postaven v letech
2000-2002 jako soucast Ruského kulturniho centra na
Krasnoj Kolmé na moskevském nabrezi, blizko Kremlu.
Budova zaujima Gstfedni misto v komplexu Ruského kul-
turniho centra, ktere se zaCalo budovat od roku 1995.
D&m hudby mé Filharmonicky sal pro 1 800 posluchacd,
Komorni sél je pro 600 posluchacl a Universalni sal ma
550 sedadel. Filharmonicky séal s takovou kapacitou
byl v Moskvé vybudovan poprvé od vzniku Moskevské
konzervatofe na konci XIX stoleti. Vedle vlastnich sald so
vdomé hudby nachéazi také dokonale vybaveno zazemi pro
hudebniky, vEetné zku3ebnich sall a jidelen. Také jo tam
vystavni sifi, obchod s hudebninami a restaurace.
Vystavba Moskevského domu hudby byla realizovana béhem
18 mésicl a stejné jako celé Ruské kulturni centrum ho
postavila turecka firma ,ENKA" pod vedenim Gursela Imaze.

Moscow International House of Music was constructed in
2000-2002 as a part of the Russian Culture Center on
Krasnye Kholmy on Moskva-river's waterfront 1 km from the
Kremlin. The building takes central place in the ensemble of
the Russian Culture Center, that began in 1995. House of
Music includes the Philharmony Hall for 1800 spectators,
the Chamber Hall with 600 seats and the Universal Hall with
550 seats. Philharmony Hall of such a capacity in Moscow
was built for the first time after Moscow Concervatory in
the late XIX century. Besides performing halls, the House
of Music has a full complex for serving musicians, including
rehearsal halls and food service. Also there is an Exhibi-
tion Hall, music shop and restaurant. The construction of
Moscow International House of Music (as all the complex
of Russian Culture Center) was realised during 18 months
by Turkish company "ENKA" under the management of
Gursel Yuilmaz.
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Prezentace se tyka malych athénskych divadel. Tato divadla byla v Athénach zaloZzena béhem poslednich péti let podle vzoru
divadla Karola Kouna a divadla spole¢nosti ,Nea Skini" (rez. Lefteris Voyatzis). V téchto prostorach plsobi dotované i nedotované
divadelni spole¢nosti mladych umélct zabyvajicich se experimentalnim divadlem. Jde o typ flexibilniho architektonického prostoru
s variabilni scénou a adaptabilnim hledi$tém pro 150-200 divaka.

The presentation concerns small playhouses in Athens. These small theatres were founded in Athens during the last five years,
based on the model set by Karolos Koun's playhouse and "Nea Skini" company's playhouse (dir. Lefteris Voyatzis). These spaces
are home to theatre companies either subsidized or non subsidized, usually consisting of young artists engaged in experimental
thoatre. This is a flexible architectural type, which is adjusted to normally fixed spaces, of 150-200 seating capacity, with different

arrangements and different stage construction.
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Absolvent Slovenske vysoké $koly technické a VSMU v Brati-
slavé. Clen komory architekt(, autorizovany architekt. Vytvofil
napf projekt nového Divadla J. Zahorského v PreSové Ci
rekonstrukce Loutkového divadla v KoSicich. V roce 2003
navrhl rekonstrukci prazského Divadla pod Palmovkou.

He graduated from the Slovak Technical University and
the VSMU both in Bratislava. Member of the Architectonic
Chamber, accredited architect. Among his works is e.g.
the design of the new J. Zaborsky Theatre in PreSov or the
reconstruction of the Puppet Theatre in KoSice. He is the
author of the reconstruction project of the Prague's Pod
Palmovkou Theatre, 2003.

PQ 1983

Revitalizace historické budovy Divadla Jonase
Z&horského v PreSové / Revitalization of the
historical building of the Jona§ Zaborsky Theatre in
PreSov

Historickd budova v PreSové, postavena podle projektu
stavitele Arpada Répaszkého roku 1881, patfi dnes k noj-
starSim funkénim divadelnim budovam na Slovensku. Do
roku 1991 v ni plsobilo Divadlo JonaSe Zahorského. Teh-
dy byla oteviena novéa divadelni budova a historicky objekt,
ktery potfeboval rozsahlou opravu, byl uzavren.
Akademicky architekt Stefan Mitro se pfi rekonstrukci této
cenné stavby soustfedil na zachovani charakteru, respek-
toval pdvodni materialy i technicka feSeni. Jeho zamér je
mozno charakterizovat jako revitalizaci historické budovy.
V prostorach, které nejsou potfebné k vlastnimu divadelni-
mu provozu, byly zfizeny saly pfipravovaného Divadelniho
muzea.

The historical building in PreSov, built according to the
project of Arpad Répaszky in 1881, is the oldest still func-
tioning theatre building only in Slovakia. Until 1991 there
was the Jonas Zaborsky Theatre. At that time the new thea-
tre was opened and the historical building, v/hich needed
radical reconstruction, v/as closed.

The main idea of the project of reconstruction by Stefan
Mitro was to preserve the original materials and technical
solutions. His design can be characterized as the project of
a revitalization of the historical building. In the area, v/hich
was not necessary for the run of the theatre, new halls of
Theatrical Museum will be built.

Projekt / project 1993, realizace stavby / realization
2000, Desicjn Studio PreSov

CD-ROM, model, detail malého lustru, detail Stuky,

maketa portdlu / CD ROM, model, detail of the small
chandelier, detail of the stucco, model of the portal
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Institut divadelni technologie Spojenych statl (USITT) jiz deset let kazdoroéné udéluje cenu za divadelni architekturu. Cilem
tohoto programu bylo pfibliZit vefejnosti a profesionalim vynikajici architektonické navrhy. Tyto projekty se lidi rozsahem, ale
spojuje je zajimavé estetické, provozni a technické feSeni starych i novych divadelnich budov. Do programu se mohou pfihlasit
projekty z celého svéta, ale s ohledem na pokyny PQ jsme vybrali pouze vitézné projekty tvirc z USA.

NaSe expozice zahrnuje vitézné projekty ze Ctyf poslednich let programu - 2000-2003. Ve snaze pfedvést moznosti novych
technologii a zivého uméleckého projevu a zaroven ukézat zodpovédny pfistup k uchovani historickych divadel, jsou mezi vybra-
nymi navrhy 3tejnym dilem zastoupeny rekonstrukce i nové projekty.

For the past ten years the United States Institute of Theater Technology (USITT) has conducted an annual awards program for
theater architecture. This program was established to bring public and professional recognition to architectural projects of design
oxcollonce. These projects varying in size, thoughtfully resolve the aesthetic, regulatory, technical and operational challenges for
old and now theatres. While the awards program is open to theatre projects and design teams from around the world, due to the
guidolinos for this exhibit, we have included only those winning projects that are from the United States.

Tho projocts included in the theater architecture exhibit represents the award winners from 2000 through 2003, the past four
years of this program. Tho winning projects are almost evenly divided between new construction and renovation, acknowledging
tho dosiro to oxploro tho possibilities of new technologies and artistic expression in the world of live theatre and the responsibility
to prosorvo tho legacy of historic theatres.

Oriental Theater / Ford Center for the Performing Arts

King Academy and Porforming Arts Conter

Donvor, Colorado

Novo kulturni zafizeni so dvéma divadly a vyukovymi
prostory / Now Educational Facility with two theatre and
teaching 9pacos

dokonceno / completed in 2001, USITT Merit Award
Winner, 2002

projekt, fotogralio / plans, photos

Now Jersey Performing Arts Center

Nowark, Now Yorsey

Novo mostsko centrum divadelniho uméni se dvéma divadly /
Now Civic Porforming Arts Center with two theatres
dokonceno / completed in 1997, USITT Merit Award
Winnorin, 2000

projekt, fotografie / plans, photos

Chicago, lllinos

Rekonstrukce historického filmového palace
pfestavéného na divadlo / Restoration of Historie Movie
Palace transformed into a Performing Arts Theatre
dokonceno / completed 1998, USITT Merit Award
Winner in 2002

projekt, fotografie / plans, photos

Severance Hall

Cleveland, Ohio

dokonceno / completed in 1999, USITT Honor Award
Winner in 2001

projekt, fotografie / plans, photos



The Roda Theater For Berkeley Repertory Theater
Berkeley, California

Nova divadelni prfistavba ke stavajicimu profesionalnimu
divadlu / New Theatre Addition to existing professional
theatre facility

dokon&eno / completed 2002, USITT Honor Award
Winne, 2003

projekt, fotografie / plans, photos

Robert Schonhorn Arts Center

Matheny Hospital, Peapack, New Yersey

Nové divadlo specialné navrzené pro postizené divaky

a herce / New Theatre designed specifically for disabled
audience and performers

dokon&eno / completed in 1999, USITT Merit Award
Winner in 2001

projekt, fotografie / plans, photos

Colburn School of Performing Arts

Los Angeles, California

Nové zafizeni pro divadelni Skolu se dvéma divadelnimi
saly a vyukovymi prostory / New Facility for a school of
the performing arts including two theaters and teaching
spaces.

dokonceno / completed in 1988

projekt, fotografie / plans, photos

Radio City Music Hall Restoration

New York

Rekonstrukce historického divadla / Restoration of
Historic Landmark Theatre

dokonceno / completed in 1999

projekt a fotografie / plans and photos

Miller Performing Arts Contor

Alfred University, Alfred, New York

Nove vzdéliivaci centrum s divadolnim a pfodnaakovym
sélom / Now oducational center with theater and
teaching spacos

dokoncono / completed in 1995

projekt a fotografie / plans and photos

KiMo Thoator Restoration

Albuquorquo, Now Mexico

Rokonstiukco historické divadelni budovy / Rosoration
of a historic Performing Arts Thoatro

dokoncono / completed In 2000

projokt a fotografie / plans, photos

Bratton Thoator, Chatauqua Institution

Chatauqua, New York

Rekonstrukco a pfestavba historické budovy na divadlo /
Renovation an addition to historic building to create

a theatre

dokonceno / complotod 2000

projekt a fotografie / plans, photos

Bti Center For The Performing Arts

Raleigh, North Carolina

Méstské divadelni centrum, kdo ve stavajici historické
divadelni budové vznikly dva nové saly / Municipal
performing arts center adding two theatres to an existing
historic building

dokon&eno / completed 2000

projekt a fotografie / plans, photos
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The Coronado Theatre

Rockford, lllinois

Rekonstrukce a prestavba filmového paldce na Méstské
divadlo / Restoration and adaptation of a historie movie
palace to a civic Porforming Arts Theatre

dokonceno / completed in 2001

pro/okt a fotografie / plans, photo

divadelni architektura : theatre architecture

Pavilion at Symphony Lake

Cary, North Carolina

stfeSni konstrukce a zazemi pro divadlo pod Sirym
nebem / Performance shell and support facilities for
outdoor civic performance venue

dokonceno / completed 2001

projekt, fotografie / plans, photos

Richard Sorenson Performing Arts Center

Babson College, Wellesley, Massachusetts

Nové studentské centrum s divadlem a vyukovymi
prostory / New educational student center with theatre
and teaching spaces

dokonceno / completed 1998

projekt, fotografie / plans, photos



Projekt rekonstrukce Palau de 1'Agricultura, postaveneho vroce 1929 pro svétovou vystavu v Barceloné pro stalou scénu Teatre
Uiure, vychazi z navrh(, ktere na sklonku zivota vytvoril zakladatel tohoto divadelniho souboru, scénograf a rezisér Fablf Pulg-
server (1938-1991). Jedno kfidlo budovy je vénovano na dilny, sklady, kancelaf© a zazemi, zatimco celou /byvajici ¢ast zabira
divadlo a pfilehle prostory. Budova divadla méa unikatni stavebnicovou konstrukci s 63 ploSinami (kazda méa 270 x 270 cm), z nichz
miize byt sestaveno nespoletne mnozstvi prostor: od kukatkového usporadani s fadami sedadel umisténymi proti jevisti o ka-
pacité 726 divakd, pres rlzné varianty centralnich a boénich prostor, ktere svym dimysinym technickym propojonim umoziiuiji
obnoveni pavodniho, mnohem mensiho divadla. V3echny dispozice v divadle (nazvaném na po&est svého zakladatele Toatro Fabia
Puigserver) plnou mérou vyuzivaji nove technologické postupy a zaroven respektuji femesinou tradici divadelni vypravy,

The project aimed at restoring the Palau de I'Agricultura, built for tho 1929 Universal Exhibition in Barcelona as a permanent homo
forTeatre Uiure, dates from the designs and ideas produced during the final years of tho life of the founder of this theatro company,
the scenographer and director Fabia Puigserver (1938-1991). One wing of tho building is given over to workshops, store-rooms,
offices and other public services, while the other is entirely occupied by tho theatre, and its stage and associated apaoos. The
uniqueness of the building lies in the modular system integrated into its theater, In which 63 platforms, each 2,70m x 2,70m, can
be arranged in a myriad of different ways: from a Italian-stylo arrangment in tiers opposite to stage with capacity for 726 spectators,
to various central and lateral spaces which, coupled with sophisticated technology, permits tho lay-out ol tho company's original
and much smaller theatre to be recreated In all tho layouts in tho theatre (called Thoatro Fablr Pulgsorvor In honour of Its founder),
the latest technological innovations rub shoulders with a doop respect for tho handmade tradition of thoatro aconnry.

Absolvent Skoly architektury v Barcelong&. Mezi jeho prace-

mi jsou urbanistické projekty a projekty verejnych i soukro- Architekt, ktory jo autorom mnoha mozlnarodné uznava-

mych budov. Drzitel ceny Evropské rady. nych urbanistickych alizomnich pland a architektonickych
projektl. Jedenim z mnoha jeho ocondnych projektl jo

He graduated from Barcelona School of Architecture. His Odeéska Skola choreografie atanco ad.

work includes town planning projects and public and private

buildings. Awarded from the Council of Europe. Architoct, who deslgnod numerous internationally rocog-

nisod city and territorial planning and architectural projects,
Awarded a prizo for tho Odessa School of Choreography
and Dance and many others.

PQ 1995

Teatre Lliure, Barcelona

Spanélsko, Katalanio / Spain, Catalonia

dokonceni projektu / do3ign completed 1996, zahajeni
provozu / inauguration 2001

fotografie / photos
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Pracoval jako architekt, rnezi jeho nejvyznamnéjsi pra-
ce patfi: koncertni sal v Junsele, televizni a rozhlasovy
komplex Berwaldhallen ve Stockholmu, koncertni sal ve
Stockholmu a amfiteatr v Kinnekulle pro 7000 divakd. Za
Berwaldhallen ziskal cenu Europa Nostra.

Worked as an architect, to his most important works
belongs: Concert Hall at Junsele, TV & Radio Complex
in Stockholm, Berwaldhallen, Concert Hall in Stockholm,
and Kinnekulle open air amphitheatre, project with 7000
spectators. Ho was awarded with Europa Nostra Prize for
Berwaldhallen.

Absolvonl technické univerzity v Chalmors, pracuje jako
archltokt.

Ho graduated from Chalmors University for Technology, he
works as an architoct.

Fostivalova scéna / Tho Fostival Stago, Dalhalla

Scéna byla poslavona v byvalém vaponcovém lomu Draggéan-
garna. Lamanim kamono vznikl pfirozeny amfiteatr - 400 m
dlouhy, 175 m Siroky a (30 m hluboky. V roco 1991 byla
Dalhalla probuzena z lotargio. Tehdy ji objovila byvala
opoml pévkyné Margareta Dollofors, ktora hlodala misto
na poradani fostivalll. Zelo so zrodila joji vize.

V aréné jo 4200 mist k sozoni. Jevisté méfici 40 x 18
motrd, s orchostfi§tém pro symfonicky orchestr poskytu-
je prostor pro Sirokou Skalu pfodstavoni - od opery po
moderni hudbu rdiznych zanrd. Uvnitf budovy jsou prostory
pro horce, Satny pro hraCe orchostru a socialni zafizeni.

It was built in Draggangarna, a former limostone quarry. The
mining croatod a natural amphitheatre - 400 mlong, 175 m
wide and 60 m deep. In 1991 Dalhalla was woken from its
slumber. Margareta Dollofors. a former opera singer, who
had boon looking for a place for summer festivals, ,found"
it. Tho vision was born.

The arena contains seats for 4200 spectators. The scene,
40 x 18 meters, with an orchestra-pit for a symphony
orchestra, gives room for awide range of different per-
formances, from opera to modern music of different kinds.
The building contains boxes for artists, changing-rooms for
orchestras and social areas.
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Berattar Ladan, Sunne
Bude dokonc€eno / Will be realised 2003

Projekt ..vypravéci stodoly”, ve Svédstiné "Berattar Ladan",
znamena prestavbu velké stodoly na funkéni scénu pro let-
ni divadlo. Na tento projekt bylo pomérné malo finan¢nich
prostfedkd a proto se jeho realizace protahla na nékolik let.
Ale jiz od pocatku prestavby se zde mohlo hrat divadlo. Tato
»stodola" odpovida estetickému zaméfeni Vastana Teater
a je inspirovana alzbétinskou scénou.

The project of 'lhe Story-Telling Bam", entitled "Berattar Ladan"
in Swedish, covers the reconstruction of alarge bam into
a functioning summer theatre stage. The project will be con-
ducted with limited funding and for this reason, the rebuilding
will take several years. Though the building will be able to be
used for theatrical performances from the beginning. The Sto-
ry -Telling Bam is created directly for the theatre aesthetics of
Vastana Teater and is also inspired by the Elizabethan Stage.



Absolvent Technické univerzity ve Vidni, oboru architek-
tura. V roce 1967 se ve Vidni podilel na zaloZeni skupiny
architektd a vytvarnikl Hans Rucker and Co. Pracuje jako
profesor vytvarného uméni na Umélecké univerzité v Linzi.

He graduated from Technical University in Wienna - archi-
tecture, co-founded the art, architecture and design group
Hans Rucker and Co. In Vienna 1967. Works as professor
of Visual Design at the University of Arts in Linz.

Vystudoval obor uméni a umélecka vychova na Akademii
vytvarnych uméni ve Vidni. Pracuje jako profesor architek-
tury na Polytechnice v Potsdami.

Graduated from Art and Art Education at the Academy of
Fine Arts in Vienna, works as a professor of Architecture at
the Polytechnic in Potsdam.

Schiffbau - Kultur und Werkzentrum Schauspielhaus
Zurich, Switzerland

dokon€eno / design completed 1996-2000
realizovano / realised 1996-2001

ve spolupraci s ateliérem / associated atelier:

Caretta &Weidmann Baumanagement, Zurich

Schiftbau je pobocka divadla Schauspielhaus Zurich. Ten-
to divadelni prostor vznikl v zapadnim Zdrichu, v byvalém
primyslovém objektu Sulzer-Escher-Wyss. K budové sta-
ré lodénice byly pfistavény dalsi objekty, v nichz jsou umis-
tény divadelni dilny, studia, zkuSebni jevisté a také byty
a kancelafe. V samotné hale - ktera byla prohlaSena za
chranénou pamatku - jsou umisténa réizna kulturni zafize-
ni: restaurace, jazz klub avelké divadlo, v némz se mohou
poradat predstaveni, pro ktera je hlavni budova v centru
mésta nevhodna. Cely tento komplex je pfikladem moder-
niho pfistupu ke starym prdmyslovym pamatkam. Tento
projekt je jednak ukézkou vynikajici architektury a také
skvélou ilustraci sou€asnych zmén ve vyuziti evropskych
mést: preneseni kulturnich akci do starych prdmyslovych
objektl ma pozitivni viiv na celé okoli, které se tim méni
v zadanou lokalitu. DmysIina dramaturgie odhaluje juxta-
pozici rliznych urbanistickych pfistupl a ukazuje Schiff-
bau v Sir§Sim kontextu nez je jeji vlastni funkce.

The Schiftbau is an extension to tho Schausplelhaus Zurich
theatre on tho amn of Sulzor-Eschor-Wyss - a former indus-
trial estate In the wost of Zurich. Attached to tho former
shipbulding hall aro several now structures, containing tho
theatre workshops, studios and rehearsal stages, as woll
as apartments and office spacos. Tho hall Itsolf - which
has been put under the preservation order - houses
various cultural activities, such as a restaurant, a jazz club
and a largo thoatro, allowing productions which would
bo Impossible at tho main house In tho city center. The
complex is a significant example of a contemporary doal-
ing with old industrial structures. Besides Its architectonic
gualities, tho projoct also servos as a perfect illustration of
contemporary changos In tho uso of Europoan cities: tho
implementation of a cultural facility Into a formor Industrial
aroa turns tho whole nolgborhood Into a spot In domand.
A sophisticated dramaturgy reveals tho juxtaposition of
various fields of urban perception, lllustrating tho Schiflbnu
In its larger context hence allowing il to bo experienced by
Its own moans.
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Reditel spoleénosti Avery Associates Architects. Absolvent
Demontfort University v Leicesteru - Dip.Arch, a Essex
University - déjiny a teorie architektury. Nejvyznaméjsi
projekty: Museum filmového obrazu, Narodni filmové diva-
dlo, Britsky filmovy institute, Londyn atd.

Avory Associates Architects' director. Graduated from Demont-
fort University, Leicester - Dip.Arch, and from Essex Uni-
vorsity - History and Theory of Architecture. His most noted
projects: Tho Museum of the Moving Image, The National
Film Thoatro, Tho British Film Institute, London etc.

RADA - Kréalovskd Akademie dramatickych uméni:
Projekt ke stému vyroCi / The Royal Academy of
Dramatic Arts: The Centenary Project

Diky grantu Umolocké rady Velké Britanie mohla RADA
vroco 1996 zrealizovat sv(j sen o nové podobé& umélecké
Skoly zaloZené prod tomor sto loty. V nové budové vznik-
nuly Ifi nozavlalé divadelni scény, foyor, zkuSebna, zvukova
studia, oddélenl svétol, Satny, dilny a kancelafe - to vSe
na ploao necelych 15m x 60 m. Klicom k Uspéchu tohoto
projektu bylo umisténi hlavniho divadelniho salu Jerwooda
Vanbrugha do druhého podlazi. Tim so v prvnim podlazi
uvolnily conné prostory pro foyor, ktory poprvé spojuje
novorojnd prostory budovy s vefejnymi. Foyer jo pfirozené
osvotlen nové vytvofenym svétlikem.

Sal Jorwooda Vanbrugha jo multlfunkéni divadlo projekto-
vané tak, aby studentim umoznilo pracovat v narocném,
presto vSak flexibilnim prostfedi. VyuZivaji so zde moderni
technické prostfodky - napfiklad pruzné kovové rosty,
zdvihaci, podlaha, adaptabilni propadla a snadno demon-
tovatolna sedadla, pédium a zabradli.

In 1996 a grant from tho Arts Council of Great Britain made it
possible for RADA to roaliso their dream of a new state of the
art acadomy on tho sito that had boon their home for almost
a hundred yoars. Tho now building was to include 3 fully
licensed theatres, a foyer, rehearsal rooms, sound studios,
a lighting department, wardrobe, workshops and offices - all
this on a site no more than 15 m wide and 60 m long.

Tho key to the success of tho now design was locating the
main theatre space, the Jerwood Vanbrugh auditorium, at
second floor level. This had freed up valuable space on the
ground floor for a foyer, that for the first time links the public
and private sides of the building, bisected by a dramatic

divadelni architektura : theatre architecture

"cleft" light well that brings natural light into the heart of the
building.

The Jerwood Vanbrugh is a 200 seat multifunctional theatre
designed to give students as broad an education as possi-
ble in a demanding yet flexible enviroment. It uses state
of the art facilities such as a tension wire grid, a moving
floor and adjustable proscenium flaps plus easily remova-
ble seating, rostra and guard rails.

Budova byla dokoncena v 2000 / Building was
completed in 2000

maketa projektu, skicy, projekt, fezy a fotografie /
concept models, sketches, plans, sections and photos



Vystudoval architekturu na Bath University, v posledni dobé
spolupracuje s Haworth Tompkins Architects a prednasi
architekturu na univerzitach v Cardiffu, Cambridgi, Dun-
dee, Surrey, Nottinghamu a Bathu.

He graduated from Bath University, Architecture, currently
collaborated with Haworth Tompkins Architects and works
as avisiting teacher (Architecture) at Cardiff, Cambridge,
Dundee, Surrey, Nottingham and Bath Universities

PQ 1999 Zlata medaile (architektura) / Gold Medal
(Architecture)
Mladi architekti roku / Young Architects of the Year 2001

Studio Haworth Tompkins zalozili v roce 1991 architekti
Graham Haworth a Steve Tompkins, ktefi jsou autory sou-
kromych i vefejnych zakazek a projektd pro prispévkovy
sektor v Britanii i v zahranici.

Dva projekty pro divadlo Almeida byly navrhovany s ohlo-
dem na zaméfeni tohoto souboru na provizorni ostotiku,
a proto byly oba prostory vytvofeny ze zakladnich materi-
ald za minimalni ¢asové obdobi (21 a 17 tydn( od zadani
k dokonceni). Kazdy z navrhd vychazi z charakteru dané
lokality a z programu souboru.

Haworth Tompkins Studio was formed in 1991 by architects
Graham Haworth and Steve Tompkins. The studio has
designed work in the UK and abroad for clients across the
public, private and subsidised sectors.The two Almeida
found space projects reflected the practice's preoccupa-
tion with a provisional aesthetic, whereby both spaces were
assembled from the most basic materials in the minimum
time (21 and 17 weeks from commission to completion).
Each one draws heavily on the particular characteristics of
location and performance programme.

Prozatimni divadlo / Temporary Thoatro,
Gainsborough Studios, London

Almeida Thoatro Company

dokonceno / completed 2000

fotografie / photographs

Prozatimni divadlo / Temporary Thoatro, Kings
Cross, London

Almeida Theatre Company

dokonceno / completed 2001

fotografie / photographs

Architekt / Architect: Haworth Tompkins
Konstrukce / Structural Engineer: Alan Conlsboo
Associates

Hlavni Inzenyr / Environmental Englnoor: Max Fordham

LLP
Akustika / Acoustician: Paul Glllioron Acoustic Design
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PQ nabidlo vystavni prostor scénografickym Skolam poprvé vroce 1979. Expozice Skol se velmi rychle staly nepfehlédnutelnou
soucasti a ozivenim PQ, vroce 1991 ziskaly i oficialni uznani poroty, pfestoze statut ocefiovani expozic kol nezahrnuje. Uspéch
Skolnich expozic podnitil i zajem OISTAT a jeho edukacni komise, ktera zaCala pomahat pfi organizaci a podpofe studentské
Gcasti. Je poté&sitelné, Ze se s kazdym dalsim PQ zvySuje jak pocet vystavujicich ve Skolnich expozicich, tak i okruh zajemct o
né. Na mnohych Skolach se organizovana ucast na PQ stala metodickou soucasti dlouhodobého vyukového cyklu. Dnes sem
jezdi se svymi studenty pedagogové, jejichz kariéra zapocala pravé v expozicich Skol pfed mnoha lety. PQ 03 nabizi pod heslem
»,Uméni a interakce!" koncepci pokracujici v této tradici. LetoSni PQ umoZziuje Skolam Ucast jak v tradicni ¢asti Skolnich expozic,
tak i v nové koncipovaném projektu OISTATu nazvaném OISTAT SCENOFEST.

The PQ offered its exhibition area to schools of scenography in 1979 for the very first time. The school exposition became part of
the PQ that was impossible to miss and brought life to the exhibition at the same time. In 1991, the jury officially acknowledged
schools, even though the exposition award status does not include them in. Because the school expositions were successful,
OISTAT and its Education Committee became interested in this matter and began giving its helping hand to the organisation and
assistance to student participation. It is nice to see that with every new PQ, the number of participating schools has increased,
as well as the number of interested visitors. For many schools, an organised participation at the PQ became a methodical part
of a long-term education curriculum. Today, pedagogues whose career began with the presentation of their works within the
school exhibition many years ago, come here with their students. Under the banner "Art and Interaction!" the PQ 03 offers a
concept following this tradition. This PQ provides schools with an opportunity to exhibit in the traditional section of the schools
as woll as in tho nowly conceived programme - OISTAT SCENOFEST.

JAROSLAYV MALINA
Generalni komisaf PQ 2003
The General Commissioner of the PQ 2003
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215 Anzac Parade

Kensington Sydney 2052

Tel: 02 9697 7616

Fax: 61 2 9662 7415

E-mail: p_cooke@nida.unsw.edu.au

Katedra designu / Department of Design
Vedouci katedry / Head professor: Peter Cooke

NIDA je australska narodni instituce poskytujici vzdélani
umélclim, kteri se cht&ji uplatnit v oblasti uméni a zabavy
Absolventi Skoly NIDA, sidlici v Sydney, ziskali mezinarodni
uznani za pfinos k rozvoji divadelniho, filmového a televiz-
niho designu. Trileté bakalafske studium oboru design jo
zaméfené na odbornou pripravu budoucich vytvamnikd kos-
tym0 a svétel a scénografl pro film, televizi a divadlo, ktofi
budou ovlddat nové technologie. V ramci NIDA byl nedavno
otevien divadelni a filmovy komplex.

NIDA is Australia's national training institution for artists
seeking employment in the arts and entertainment fields.
Based in Sydney, NIDA graduates have earned both nation-
al and international recognition for their contribution to the
advancement of theatre, film and TV production design.
The three year Bachelor Degree in Design focuses on the
vocational training of future costume, set, lighting and prop-
erties designers for film, tv and theatre as well as for now
and emerging technologies. A theatre and film complex has
just opened on the NIDA campus.

234 st. Kilda Road, Southbank

Victoria 3006

Tel: 0061 03 96859 360

Fax: 0061 03 96859 356

E-mail: t. parke it$vca,unimelb.Qdu.au

Skola produkco / School of Production

Vedouci profesor / Head Professor: Richard Roberts

VGA jo jednou / nojlopsich australskych Skol poskytujicich
vzdolani v oblasti vytvarnych a divadelnich uméni. Skoly
uméni, tance, dramatu, hudby, filmu, tolevizo a produkco
nabizoji denni i postgradualni studium a kratkodobé kur/y
Skola produkco vzddlava studenty pro réizné profese v ob
lasti divadolni produkco, véotnd jevistniho a kostymniho
vytvarnictvi, zvuku asvétol, techniky, gmdoroby n fizeni.

Tho VCA Is ono of Australia's promlor visual and poifonning
arts training institutions, olforlng dogroea, poat-grndualo
programs and short coursos through tho Schools of Ail,
Dance, Drama, Music, Film and Television and Produc-
tion The School of Production aims to oducato Btudonts
in various roles ol porlormanco production Including sot,
costumes, lighting and sound dosign, workshop, wardrobe
and stage management.

Skolni sekce : schools of stage design

241


mailto:p_cooke@nida.unsw.edu.au

242

2, Bradford st, Mount Cawley

Western Australia 6050

Tel (61-8) 9370 6587

Fax: 9370 6662

E-mail: b.sumner”ecv.edu.au

Katedra produkce a designu /

Department of Production and Design
Vedouci katedry / Head Professors: Ben Sumner,
Pamela Watts

WAAPA nabizi Siroky vybér kurz( technickych uméni.
Studenti dosignu a divadelni techniky absolvuji odbornou
pfipravu vo zvolondm oboru a praxi v nasledujicich oblas-
tech: ¢inohra, tanoc, hudebni divadlo, opera, film, hudba
a vizualni styl. WAAPA kazdorocné produkuje vice nez 25
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predstaveni, kterym poskytuje plnou technickou podpo-
ru a kromé toho pofada mnoho mensich akci. Skola méa
k dispozici pét divadelnich prostor, moderni Technické
divadlo a ateliéry. Studenti absolvuji odbornou praxi, teo-
retické studium, individualni projekt a v poslednim ro¢niku
se zapoji do prace v profesionalnich tymech.

WAAPA offers the widest range of technical arts courses
in Australia. Design and technical theatre students receive
extensive training in their specialized field of study plus
production work in folowing areas: Theatre, Dance, Music
Theatre, Opera, Film, Theatre Arts, Music and Corporate
Design. WAAPA produces an average of 25 productions
each year with full technical support, and more minor
productions. It has five specialized performance venues
and new state of the art Technical Theatre and Design
studios. This intensive production experience is supported
by theoretical studies, practical project work and final-year
professional placements.



Skola jevistniho vytvarnictvi

School of Stage Design

Rue dlIrlande, 57

B-1060 Brussels

Tel.: +32 2 537 36 45

Fax : +32 2 537 00 63

Vedouci pedagog / Head Professor: Xavier de Coster

Ateliér scénografie / Atelier of Scenography
Blindestraat, 7

B-2000 Antwerp

Tel.: +32 3 213 71 60

E-mail: kaska.dko@wanadoo.be

Vedouci pedagog / Head Professor: Saskia Louwaard

Ateliér scénografie / Atelier of Scenography
Abbaye de la Cambre, 21

B-1000 Brussels

Tel.: +32 2 648 96 19

E-mail: jc.debemels@periactes.be
www.lacambre.be

Vedouci pedagog / Head Professor: Jean-Claude de
Bemels

Oddéleni RITS, sekce dramatickych uméni /
Department RITS, Section of Dramatic Arts
Dansaertstraat 70

B-1000 Brussels

Tel.: +32 2507 14 11

Fax: +32 2 507 14 56

E-mail: rits.dkrs@yucom.be

Vedouci pedagog / Head Professor: Luc Dhooghe

Oddéleni audiovize a vytvarnych uménf /
Department of Audiovisual and Fino Arts
Theatro Costumo Design

Mutsaertstraat, 31

B-2000 Antwerp

Tel.: +32 3 232 41 61

Fax: +32 3 232 81 17

Vedouci pedagog / Head Professor: Toon Brouwors

Postgradualni kursy scénograflo /
Postgraduate Coursos of Stago Dosign

p/a do Singol

Jan Van Rijswljcklaan, 155

B-2018 Antworp

Tel.: +32 3 242 89 GO

Fax: +32 3 212 89 69

E-mail: thoalorvormgovingGOpopok.bo

Vedouci pedagog / |load Professor Alox Mallomn

Skolni sekce : schools of stage design
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Rua Paulo Graeser Sobrinho, 305 - Curitiba - PR
E-mail: act.atelie@uol.com.br

Tel: +55 41 338.0450

Katedra scénografie /Department of Scenography
Vedouci katedry / Head Professor: Fernando Marés

Tento ateliér predstavuje prikopnickou novinku ve vyuce
scénografie v Brazilii. Pfi vyuce scénografie se rozvijeji
u studentl i ostatni divadelni discipliny. Od scénického
navrhu se postupuje rozborem textu ke hrani, sviceni a tak
dalo. Vyuka v tomto ateliéru se odviji od procesu tvorby
a doba trvani kurzu neni stanovena. Po roce studia se
student zapojuje do béhu Skoly jako jeji staly spolupra-
covnik.

This atolior is an innovative experience in scenographic
teaching in Brazil. It is carried out together with the devel-
opmont of all tho olomonts of performing. It starts in the
sot production, and in a rosoarch that intogratos direction,
toxt, actors, lighting and tho other areas. The atelior is car-
ried out In a constant 'work in progress' basis, and there is
no lixocl timo limit lor tho course. Aftor a minimum 1 year
enrolment, tho student is already allowed to take part as
a regular collaborator in tho school.

Skolni sekce : schools of stage design

Rua Dr. Teodoro Baima, 88, Sao Paulo

E-mail: jcserroni@uol.com.br

Tel: +55 11 3259.5288

Fax: +55 11 3256.4619

Katedra scénografie / Department of Scenography
Vedouci katedry / Head Professor: J. C. Serroni

Espago Cenografico (Scénografické centrum) v Sao Pau-
lu je ateliér a stala studijni dilna zaméfena na scénografii.
Tento ateliér je uréen vdem profesionaldim, studentlim a dal-
Sim lidem, ktefi se o tuto disciplinu zajimaji. Jeho cilem je
rozvoj scénografie a Sifeni scénografickych znalosti.

Espago Cenografico (Scenographic Space) of Sado Paulo is
an atelier and permanent study laboratory devoted to sce-
nography. It is a place devised to all professionals, students
and other people interested in this discipline. Its program
aims at the development of scenographers and the diffu-
sion of scenography knowledge.


mailto:act.atelie@uol.com.br
mailto:jcserroni@uol.com.br

2, Todor Samodumov str.

Plovdiv 4002

Tel: +359 32 628311

Fax: +359 32 631 668

Department of Scenography for Opera and Musical
Theatre

Vedouci katedry / Head Professor: Stefan Popov

108 - A. Rakovsky str.

Sofia 1000

Tel: +359 2 987 9866, +359 2 986 4019

Fax: +359 2 987 9866, +359 2 986 4019

E-mail: abadjiev@arl.acad.bg, georgio@art.acad.bg
Puppet Theatre Design Department
Vedouci katedry / Head Professor: Maya Petrova

Program loutkarské scénografie vznikl v roce 1992 Je
zaméfen na vychovu loutkarskych vytvarnikd a rezisér
pro vSechny typy produkci. Magisterské studium. Studen-
ti musi v kazdém semestru navrhnout a/nebo realizovat
loutkové predstaveni v rliznych zanrech. Také se z(gastni
béhem studia profesionalnich produkci. Studium zakon-
€i diplomovou pisemnou praci v rozsahu 15-20 stran
a vytvarnym navrhem a realizaci predstaveni ve Skolnim
divadle.

The Puppet Theatre Design Program was established
in 1992. It provides training for designers and directors
for all the puppet stage and screen genres as well as for
the variety entertainment business. For their MA degree,
students are obliged to present each semester designed
and/or realized projects for puppet performances in dif-
ferent genres. They also work as interns on professional
productions during the whole cycle of studies. Final thesis
- written theoretical study of 15-20 and design and realiza-
tion of a performance at the Puppet Training Theatre.

1 Shipkastr.

Sofia 1000

Tel: +359 2 9881701

Fax: +359 2 9878064

E-mail: svtsiv@mail.bg

Department Sconography

Vedouci katedry / Head Professor: Krassimir Valkanov

Scénograficka vyuka v Narodni akademii uméni ma tfi
linie: bakalafskou, magisterskou a doktorskou. Bakalar-
skd umoznuje zakladni teoretické znalosti a praktické
dovodnosti vo vytvarném uméni se zoméfonim na scono-
grafii, véotnd soudobych poZadavk( na piacl scénografa
v rliznych typoch divadla a filmu. Magisterska poskytuje
hlubsi poznani scénografie, jak klasické Ink | avantgardni,
filmové a multimedialni. Oddolonl scénografie nabizi osm
rliznych volitolnych programd, které so /amofujl na navr-
harstvi v divadlo a vo filmu.

Tho oducatlon ol sconography at the National Academy ol
Arts is structured in throe programs: HA, MA and PhD. Tho
BA program provides fundamental theoretical knowledge
and practical skills in visual arts with concentration on
Sconography, including all contemporary aspocts of tho
work of designer in tho various genres of thoatro and movie
making. Tho MA program providoa profound specialization
in the fields of dosign for tho classical as woll as for tho
avant-guard forms of theatro, film arts and multimedia art.
Tho Department of Sconography offors eight different
optional programs, which concorn most of tho various
aspects of the design for Ihealro and film arts.
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Skola je misto pro setkavani.

V soucéasnosti je to i moznost pohybu - moznost seznamit se s rliznymi formami vyuky, pracovat pod vedenim rozdilnych osob-
nosti, vénovat se odliSnému zaméreni v atelierech.

Prezentuje se prace tfi kateder zaméfrenych na scénografii. Pod hlavickou AMU Praha, divadelni fakulty, jsou zastoupeny dvé
katedry - Katedra scénografie a Katedra alternativniho a loutkového divadia.

Brnénskou JAMU, DIFA zastupuje Ateliér scénografie.

Kromé predstaveni zakladni struktury, organizace, charakteru a vyucujicich pedagogl jsou prezentovany ukazky praci studentl
formou portfolii nebo Zivé v expozici pojednané jako ,divadelni kavarna".

A school is a meeting point.

Currently there is also a possibility to move - a possibility to become familiar with different forms of teaching, to work under the
guidance of difforent personalities, to get engaged in ateliers of different specialisations.

Throe departments specialised in scenography present their work here. Under the head of AMU Praha Theatre Faculty, two
departments present themselves - the Department of Scenography and the Alternative and Puppet Theatre Department.

Excopt for the principal structure, organisation, character and lecturers, individual works by its students are also presented within this
oxposition. They present their works in the form of portfolios or directly "live" within the exposition presented as a "theatre cafe".

Karlova ulice 26 Mozartova 1

116 66 Praha | 602 00 Brno

Katedra scénografio / Dopartmont of Scenography Ateliér scénografie / Department of Scenography
Vodoucl pedagog / Head Professor: Jan DuSek Vedouci pedagog / Head Professor: Jan Zavarsky

Katedra loutkového a alternativniho divadla /
Alternative and Puppet Theatre Department
Vedouci pedagogové / Head Professors: Pavel Kalfus,
Potr Matédsok
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Dongmianhua Hutong No0.39

Dongcheng Dist. Beijing

Tel: 8610 64045987

Fax: 8610 64016479

Katedra scénografie / Stage Design Department
Vedouci pedagog / Head Professor: Zhang Kangmei

Per Knutzons vej 5

Holmen 1437 K.

Tel: 0045 32 83 6100

Fax: 0045 32 83 6111

E-mail: an@teaterskolen.dk

Katedra scénografie atechniky /

Department of Scenographers and Technicians
Vedouci katedry / Head Professors: Frank Melin Higgins,
Anette Nissen

Studenti druhého ro€niku scénografie, divadelniho osvét-
leni, zvuku, rekvizit a produkce pfipravili instalaci, kterou
tvofi sloup, stejné velky jako sloupy ve vystavnim sale.
Uvnitf sloupu ¢eka divaka sluchovy, zrakovy a smyslovy
prozitek vesmiru.

Ugastnici projektu: Lea Hojmark Burrov/s, Ingvild R. Gran-
de, Margareta W. Andersen, Kasper Stouenborg, Rasmus
Balch Sorensen, Peter Kastberg Friis, Permille Elvej, Camilla
Bachiry, Rene Frisch Rasmussen a Claus Scholkmann.

Hua Shang Lu No. 630, Shanghai

Tel: 86 21 624 82920

Fax: 86 21 62482646

Katedra scénografie / Stago Dosign Department
Vedouci pedagog / Head Professor: Han Shong

The students of the second yoar of scenography, theatre-
lighting, sound, props and production prepared an installa-
tion which consists of a column that will bo the same 3izo as
those in tho location. Inside the column ono can experience
an aural, visual and sensual univorso.

Participants: Lea Hejmark Burrows, Ingvild R.Grando, Mar-
gareta W. Andorson, Kaspor Stouonborg, Rasmus Balch
Sorensen, Peter Kastborg Friis, Pormllle Elvoj, Camilla
Bachiry, Rene Frisch Rasmus3en and Claus Scholkmann.

Skolni sekce : schools of stage design
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Katedra jeviStniho vytvarnictvi / Stage Design
Department
Vedouci katedry / Head Professor: Dr. Mostafa Sultan

Vystavené studentské prace ukazuji u€ebni metody a vy-
povidaji o pfedstavivosti studentl pfi tvorbé jevistnich
navrhl pro arabské i nearabské hry.

The exhibits represent some works of the students as
a demonstration of teaching methods and students' imagi-
nation in stage design of Arabic or foreign plays.

Tartu mnt. 1, 10128 Tallinn, Estonia

Tel.: 372 6267312 FAX: 372 6267350

E-mail: scenoflraphy@artun.ee

Vodoucl katodry / Hond Professor: Lilja Blumenfeld

PROSTOR, SVETLO a POSTAVA - to jsou hlavni témata
BA programu (3 roky). Studenti MA programu (+ 2 roky)
jsou vodoni k tomu, aby vytvorili vlastni inscenaci, film
¢i animovany projokt. NaSo expozice ukazuje pfistup ke
sviconi, jak jo vyugovan vo 3. roéniku pod nazvem REZIE
SVETLA. Texty tfi mistrd dramatu lbsena, Strindberga
a Cochova nabizi mnozstvi kligd ko sviceni - den / noc,
svotlo / tma, ro€ni doba / pocasi, a vnimani atmosféry.
Studenti pracovali na textech a vyjadfrili své myslenky
kresbou i na modelech. Tyto jejich postupy byly digitalné
zaznamenany a jsou soucasti nasi expozice.
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PLACE, LIGHT and CHARACTER - these are the main
issues of the BA programm (3 years). The MA (+2 years)
students are encouraged to create their own independent
theatre, film or animation project. The current exposition is
demonstrating the philosophy of lighting as taugt on the 3rd
year and is entitled DIRECTING LIGHT The texts of three
masters of drama - Ibsen, Strindberg and Chekhov con-
tain multiple cues to lighting - day / night, light / darkness,
season / weather, and the atmosphere. The students have
been working thoroughly on text and have expressed their
ideas on paper and models. These ideas have been digitally
recorded and are the part of the exhibit.


mailto:scenoflraphy@artun.ee
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Finska divadelni akademie /

The Theatre Academy of Finland

250

Haapaniemenkatu 6

00530 Helsinki, Funland

Tel: +358 9 431361

Fax: +358 9 43136200

E-mail: teia.huikkateak.fi

Katedra svétel a zvuku /

Department of Lighting and Sound Design
Vedouci katedry / Head Professor: Markku Uimonen
Kuratofi / Curators: Kimmo Karjunen, Jyrki Sandell

Katedra zvuku a svétol jo soucasti Finské divadelni akade-
mie. Studenti se zde seznamuji s vyuzitim svétel a zvuku
jako nastrojd umeéleckého vyjadieni ve vytvarném uméni
a v médiich. Akadomio nabizi bakalafské, magisterské
a doktorandské studium.

Tho Department of Sound and Lighting Design is a part of
lho Thoatro Academy of Finland. The degree programme in
sound design and lighting design familiarizes the students
with tho use of lighting and sound as Instruments of artistic
expression in tho performing arts and modia. Degrees at
the Academy include Bachelor, Master of Arts and Doctor
of Arts.
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Univerzita umeéni a designu /
University of Art and Design

Hameentie 135 C

00560 Helsinki, Finland

Tel: +358 9 7563 0510

Fax: +358 9 7563 0521

E-mail: tiina. makkonen@uiah.fi

Katedra divadelniho, filmového a televizniho
vytvarnictvi / Department of Design for Theatre,
Film and Television

Vedouci katedry / Head Professors: Tiina Makkonen and
Katariina llmaranta-Pajunen

Na této katedfe se studuje scénografie a filmovy a televizni
design. Prvni tfi roky studia (bakalafského) maji pevné stano-
vené osnovy a pfedmeéty, které poskytuji zakladni informace
0 tomto oboru. Nasledujici dva roky (magisterské studium)
je nezavisla prace podle individualniho planu vedenéa pro-
fesorem. Tato katedra spolupracuje s ostatnimi katedrami
a Skolami. Studenti spolupracuji s profesionalnimi divadly
a s filmovymi a televiznimi produkcemi.

Studies at the department consist of theatre scenography
and design for film and television. The first three years
(BA degree) are atightly curriculum, which provide basic
skills and information needed for the design. The follow-
ing two years (MA degree) are independent guided work
according to a personal study plan made in cooperation
with the professor. The department co-operates with other
departments and art universities including Theatre Acad-
emy of Finland. Practical training and working is done in
professional theatres and film and TV productions.


mailto:makkonen@uiah.fi

S-20, Khirki Extension

Malviya Nagar, New Delhi

Tel: 91 11 26676506, 91 11 26411804

Fax: 91 11 26225973

E-mail: nallana@rocketmail.com

Katedra scénografie / Department of Stage Design
Vedouci katedry / Head Professor: Nissar Allana

DADA dvakrat rocné pofada tii a pll mésiéni scénografic-
ky kurz. Jedna se o jediny scénograficky program v Indii.
Kurz ma tfi soucasti - visualni prostor (komunikace), archi-
tektonicky prostor a divadelni prostor. Vizualni komunikace
se zabyva obrazem a vyznamem. Architektonicky prostor
se zabyva trojrozmérnymi prostorovymi Utvary a historii
architektury (Zivotniho stylu) a divadelni prostor spojuje
prostor a obraz, z nichz vytvafi konstrukce pro divadlo
a televizi. Ddraz je kladen na to, jak jevistni prostor ovliv-
Auje strukturu pfedstaveni.

Tho BA in Arts (stago design) with professional qualifica-
tions has been taught at this University since 1959. It is
currently the only graduate course In its subject and of its
kind in Latin America, It takes 4 years of study to attain tho
BA degree and a further 2 yoars to obtain tho professional
qualification in stago design. Its main goal is to train multi-
skilled professional artists who can oxcol in sot, lighting and
costume design.

DADA conducts a 3 V? month course In stago design twico
a year, beginning In January and August each yoar. It is tho
only specialized course on 3tago design available In India.
The course structure is In 3 parts, i.e. visual spaco (commu-
nication), architectural spaco, and thoatrical spaco. Visual
communication deals with imago and meaning. Architec-
tural space deals with 3D spatial configuration and period
architecture / life style, and thoatro spaco combinos imago
and space to create reconstruction for tho stage and televi-
sion. Emphasis is on the relationship of tho performance
space and how it affects performance structuro.

Skolni sekce :schools of stage design
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Vystavené materidly pfedstavuji osm kateder scénografie
pfi této Akademii, osvétluji rlizné specifické sméry jednot-
livych oborll a jedine¢nosti kazdé z laboratofi.

Kazdy predndaSejici byl pozadan, aby uvedl jednoho stu-
denta, jenZ nejlépe reprezentuje danou specializaci.
Uvedené projekty se vénuji tématlim z operni, ¢inoherni,
filmové a televizni tvorby, kterd jsou znazornéna pomoci
skic, maket, plastickych modeld, videozaznam(, kostymu
a kostymnich doplikd. V projektech byly pouZzity rozmanité
techniky, od tradi¢nich az po vyspélé technologie.
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The exposed materials represent eight different scenogra-
phy departments of this Academy. They exemplify different
specific courses of the individual scopes and uniqueness
of each of the laboratories. Each lecturer was asked to
name one student who may represent the given specialisa-
tion the best.

The presented projects deal with topics of the opera, dra-
ma, film and TV production that are described by means
of sketches, mock-ups, plastic models, video-recordings,
costumes and costume props. Different techniques were
used in the projects - from those traditional to the most
sophisticated ones.

Ve spolupréci s Italskym kulturnim institutem v Praze

In coopertation with the Italian Cultural Institute in Prague



Katedra jevistniho navrhu / Theatre Design Department
Vedouci pedagogové / Head Professors: Miriam Goretzki,
Alexandr Lysianski, Ron Toren

Dept. Tel: 972 4 8249229

Katedra jevistniho navrhu / Theatre Design Department
Vedouci pedagogové / Head Professors: Tali ltzaki,
Eitan Levi, Gila Lahat

1-736 Ogawa-Cho Kodaira - Shi Tokyo
kuude@musabi.ac.jp

tel: 042 342 6065

fax: 042 342 6456

Katedra scénografie, vystavnictvi a maody/
Department of Scenography, Display and Fashion
Vedouci pedagog / Head Professor: Takashi Sugimoto

3-15-34 Kaminoge, Setagaya-Ku Tokyo
WSC@tamabi.ac.jp

Tel: 03 3702 1141

Fax: 03 3702 5760

Katedra filmového obrazu a divadelnich uméni/
Department of Moving Image and Performing Arts
Vedouci pedagog / Head Professor: Kunio Shumizu

Higashiyama Mawaminami-Cho
Minamikawachi-Gun Osaka

Tel: 0721 93 3781

Fax: 0721 93 3781

Katedra divadelnich uméni /

Theatrical Arts Department

Vedouci pedagog / Head Professor: Gonichuro Doi

6-1-1 Tamagawakuen Matida-Shi

Tel: 042 739 8092

Fax: 042 739 8094

Oddéleni divadelnich uméni /

Performing Arts Section

Vedouci pedagog / Head Professor: Masaru Kata

Skolni sekce : schools of stage design
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31, rue Mont-Carmel

Québec G1R 4A6

Tel: (418) 643 2139

Fax: (418) 646 9255

E-mail: cadg(a>mcc.gouv.qc.ca

Oddéleni scénografie / Section of Scenography
Vedouci pedagog / Head Professor: Paul Bussiéres

Scénicky navrh - kostymni navrh - rekvizity - technické
kresleni - nacrt - barevnd ilustrace - déjiny obléka-
ni - architektura a dekor - dgjiny scénografie v€etné déjin
divadelni architektury

Sot design - costume design - properties - technical
drawing - sketch - colour illustration - history of cos-
tumo - architecture and decoration - history of set design
including history of architecture of theatres

5030 St. Donls St., Montreal, H2J 2L8

Tol: (514) 842-7954

Fax: (514)842-5661

E-mail: vnlorlorhomo(®)ont-nts.qc.ca

Oddeéleni scénografie / Department of Scenography
Vedouci pedagog / Head Profossor: Ms Daniele
Lévosquo (Program Director)

Kanadska narodni Divadelni Skola sidli v Montrealu, je to
soukromda konzervatof, kdo se pod jednou stfechou vyu-
¢uji vSechny divadelni obory - herectvi, psani her, rezie,
scénografie a technicka produkce. Trilety scénograficky
program vodo budouci scénické a kostymni vytvarniky
k ovladnuti vSoch technik a dovednosti potfebnych k praci
v profesionalnich divadlech, vo filmu a pfibuznych obo-
roch. Kazdoro¢né je pfijimano maximalné 8 studentd.
Vodle vytvarnych disciplin a prace na pocitacich se sezna-
muji i s jednotlivymi kroky tviréiho procesu.

The National Theatre School of Canada (NTS) is situated
in Montreal and is a private, conservatory-type teaching
establishment uniting all of the theatre arts under one roof
- Acting. Playwriting, Directing. Scenography and Techni-
cal Production. NTS's three-year Scenography Program
trains future set and costume designer's, enabling them
to master the techniques arid skills necessary to work in
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the realms of professional theatre, dance, cinema, and
the other performing arts. No more than 8 students per
year are accepted into the program where they are taught
everything related to colour, light, and texture. They must
study free-hand drawing, perspective, painting and com-
puter assisted drafting and take courses in the history of
theatre, architecture and costume. They also learn about
the different steps of the creative process.

139 Argyle St. 2nd Floor

Toronto, M6J 1N9

E-mail: sterns@yahoo.com)

Vedouci pedagog / Head Professor: Yulia Shtern

Box 5005, Red Deer, Alberta, T4N 1J4

Tel (403) 342-3516(reception) (403) 342-3529 (office)
Fax (403) 347-0399

E-mail carrie.hamilton@rdc.ab.ca

Divadelni oddéleni / Department of Performing Arts
Vedouci pedagog / Head Professor: Carrie L. Hamilton
Vystavujici / Participants: Judith Bowden, Don Armstrong,
Gary Dahlms, Tammy Elliott, Greg Stafford

Edmonton. Alberta

Oddéleni ¢inohery a scénografie /
Department of Drama, Theatre Design
Vedouci pedagog / Head Professor: David Lovett
contact Colin Winslow cwinslow@ualberta.ca

Tel: (780) 492-2271

Fax: (780)492-9156

Email: drama@ualberta.ca

Web site: http://www.ualberta.ca/~drama
Vystavujici / Participants : Annette Nieuwkirk, Roger
Schultz, Kerem Qetinel, Annie Parkinson, Amanda
Gougeon


mailto:carrie.hamilton@rdc.ab.ca
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72-1 Sangsoo-Dong

Mapo-Ku Seoul

Tel: 82 2 320 1215

Fax: 82 2 320 1122

Jevistni vytvarnictvi, katedra primyslového designu /
Stage Design Department of Industrial Design
Vedouci katedry / Head Professor: In-suk Suh

Cilom této katedry je vychovat vytvarniky, ktefi budou
v souladu s vyvojovymi trendy 21.stoleti hrat vedouci Ulohu
vo vyspélé spole€nosti. Studijni program je rozdélen na
dvé oblasti: vSeobecny design, kde se studenti zabyvaji
formou, prostorem, barvou a ergonomikou, které tvofi
zaklad pro systematicka cviceni v tvorbé navrhu a v krea-
tivnim mysloni; druhou oblasti je specializovany program
zamoreny na vytvarné fesoni vyrobk(, dopravy, Zivotniho
prostfedi, interiéru a divadelni a televizni design.

Tho departmental goal is to train future designers who, in
accordance with tho design trend of tho 21" century,
will play loading rolos In a highly advanced socioty. Tho
program Is dlvidod into two dostinod areas: tho first is
a gonoral design programme Including form, space, color
and human engineering, which is a basic training conduc-
tivo to systematic doslgn practices and croativo thinking.
Tho socond is a spoclalisod design program including prod-
uct, transportation, envliromental and interior, theatro and
TV designs.

San 125, Naoson-Dong Euiwang-Shi
Kyounggl-Do 437-712

Tol: 82 31 420 1870

Fax: 82 31 424 7507

E-mail: khpark@kaywon.ac.kr

Katedra divadelniho prostoru /

Deportment of Performing Space Art

Vedouci katedry / Head Professor: Kwi-Hyun Park

Na této katedfe so studenti u€i utvaret prostor za pouziti
riznych prvkd. Studenti se prostiednictvim studia déjin
uméni udi zachazet s rlznymi materialy a technikami.
Nauéi se vytvaret kompozice v prostoru, kde mize lidska
existence nabyt nového vyznamu a hodnoty.
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Students of this department acquire knowledge to create
space by using various formative factors, in a formless
space. Through research and study of art from current
and past history, students will learn to synthesize various
kind of material and technique. Students will obtain knowl-
edge to create composition of space, in which humans
can exist with new meaning and value.

464-1, Sarihuyn-Dong

Goyang-Shi Kyoungki-Do

Tel: 82 2 7604 653

Fax: 82 31 64 0883

E-mail: sunnyjay@hanmail.net

Katedra jevistniho vytvarnictvi a femesel /
Department of Scenic Design and Crafts

Spojeni designu s femesinou dovednosti v oblasti vypravy,
svétel, kostymu a zvuku. Jednou za dva roky Skola pora-
da mezinarodni dilnu. Spolupracuje s Korejskou divadelni
akademii a s dalSimi skvéle vybavenymi zafizenimi.

Unity of Design and Crafts - Set, Lighting, Costume, Sound.
Biennial workshop with international guest artists. Co-work
productions with The Korean Performing Arts Academy Pro-
scenium Theatre and facilities with excellent equipment.

Seongbuk-gu Seogwan-dong

San 1-5 Seoul 136-150

Tel: 82 2 958 2661

Fax: 82 2 958 2669

Katedra jeviStniho vytvarnictvi /

Stage Design Department

Vedouci katedry / Head Professor: Heesun Ko

Skola byla zalozena za Gcelem zvy3eni kreativity umélcd,
a proto je hlavnim cilem Katedry jevistniho vytvarnictvi vést
studenty k flexibilité a k tomu, aby se dokazali pfizpdsobit
prudkym zménam v oblasti, v niz plsobi. Tato katedra vyhra-
la ve studentské soutézi na PQ 1999 stfibrnou medaili.


mailto:sunnyjay@hanmail.net
mailto:khpark@kaywon.ac.kr
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The School was founded for the purpose of raising creative
artists. With this concept on the mind, the main objective
of their Stage Design Department is to train the students to
be more flexible and thus capable of adapting themselves
to the rapidly changing enviroments of the work fields. This
department won the Silver Medal in the students competi-
tion in PQ 1999.

98-20 Ansuh-Dong

Chunan-Si, Chung Nam

Tel: 82 41550 5276

Fax: 82 41 569 8938
Kim6204@sangmyung.ac.kr

Katedra divadelniho designu a produkce /
Department of Theatre Design & Production
Vedouci katedry / Head Professor: Kim, In-Jun

Studenti studuji systémové toorie tykajici se jevistni tech-
niky, kostymu, svétol a divadelniho designu a stavaji se
tak odborniky, ktofl zvladaji teorii i praxi celého procesu

vyroby.

Students study systemlzed thoorios regarding stage equip-
mont, stago costume, light, thoatro designing, thus becom-
ing oxports combining both theory and practice covering
tho wholo production procoduro.

640 Qojan-dong

Ansan, Gyonggi-do

Tol: 82 31 412 7223

Fax: 82 31 412 7228

setandllght@seoularts.ac.kr

Divadelni katedra / Theatre Department

Vodouci katodry / Hoad Professor: Whang, Dong Kyen
Tento studijni program je zaméfeny na rozSifeni moznosti
Zivého prodstaveni pfi sou¢asném zachovani tradi¢niho
korejského divadelniho umeéni.

This programme is dedicated to expanding the possibilities

of live performance while preserving the traditional Korean
performing arts.

Skolni sekce : schools of stage design

470, Samgadong

Yonginsi, Kyongkido

Tel: 82 31 330 2712

Fax: 82 31 330 2884

E-mail: Taesupl@yahoo.co.kr

Divadelni katedra / Department of Theatre
Vedouci katedry / Head Professor: Taesup Lee

Program designu a technologie poskytuje akademické
a praktické vzdélani pfistim generacim divadelnich profe-
siondlll. Kursy pofadané na této katedfe zahrnuji vypravu,
kostym, svétla, zvuk. Experimentalni nahravaci studio.

The Design and Technology program provides academic
and practical training for the next generation of theatre pro-
fessionals. The courses offered within the department cover
awide range of fields including set, costume, lighting, and
sound. Experimental sound recording studio.


mailto:Kim6204@sangmyung.ac.kr
mailto:Taesupl@yahoo.co.kr
mailto:setandllght@seoularts.ac.kr

Maironio 6

2001 Vilnius

Tel.: 3705 2614196
Fax: 3705 2619966

Oddéleni monumentalnich umeéni, sekce scénografie/
Department of Monumental Arts, Stage Design section

Vedouci pedagogové / Head Professors:
Adomas Jacovskis. Virginija ldzelyté

Kalpaka Bulv. 13

Riga, LV - 1867

Tel.: +371 733 2202

Fax: +371 722 8963

kampars@latnet.lv

Katedra scénografie / Stage Design Department
Vedouci katedry / Head Professor: Andris Freibergs

Na pocéatku studijniho programu se jednoduch& cviceni
zameéfuji na nalezeni spojeni mezi danym tématem, svét-
lem, barvou a atmosférou. Studenti si prostfednictvim
téchto Ukoll utvafeji viastni chapani divadelniho prostoru.
Cilem studia na katedfe scénografie je naucit studenty
chapat jevistni navrh jako souhru mezi jednotlivcem a pro-
storem ve specifickych, uméle vytvofenych podminkach.

Hlavni ddraz - principy kompozice, pisobeni barev,
svétla atvard, architektoni¢nost, syntézu uméleckych
druh, vyuzivani vyhod réznych technik a rozvoj smyslu
pra monumentalitu. Studenti ziskaji hluboké znalosti
z historie divadla, jevistni technologio a zaklady rezie.

The main emphasis - tho principles of composition, col-
our offoct, light and shape, architectonics, synthesis
of arts, exploring tho advantages of various techniques
and developing asonso of generalisation and monu-
mentality. Students also acquire adoop knowledge of
thoatro history, tho technology of tho stage and Iho
fundamentals of stage direction.

At the beginning of lho program, tho aim of tho simple
training tasks is to find connection botwoon tho light and
the subject, the color and the atmosphoro. Those tasks cre-
ate students' individual perception of tho dramatic spaco.
Finally, studies at the dopartmont dovolop tho idoa of tho
stage design as tho interplay between tho individual and tho

space in specific, artificially croatod conditions.

Skolni sekce : schools of stage design
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H-1062 Budapest

VI. Andrassy at. 69-71

Tel/lFax: 361 3428556

Csoke.judit*mke.hu

Katedra scénografie / Department of Scenography
Vedouci pedagog / Head Professor: Judith Csanadi

Posluchaci 1. a Ill. ro€niku pfipravili samostatny projekt
nazvany: ,Labyrint hledajici svou cestu." Vysledky ftfileté
aktivity jsou ukazkou pocitu mladé generace, neustale
hledajici cestu v labyrintu své profese. Jejich expozice
prodstavujo ,labyrint na hlavu postaveny"”, nahofe uzavieny
a ohraniCeny, dole prazdny. Inspiraci jim byla dila Shake-
speara, Moliéra, Goldoniho, Buchnera, Schillera, Kleista,
Camuso a Bulgakova.

Tho studonts of tho 1ft and the 3rd class have prepared

Gutzstr. 34

D-01307 Drosdon

Tol: 0351 4402 201

Fax: 0351 459 0025

E-mall: post($sorv.1 ufbk-dresdon

Oddéleni scénografie / Department of Stage Design
Vedouci pedagog / Head Professor: Henning Schaller

Cilom jo predstavit vysledky komplexni tymové prace stu-
dontd scénografie a rezie vo formé& navrhd, modeld i insce-
novanych UGiYvkd z Kréle Learn. Tyto vyfezy by mély ukazat
rizné koncoptualni estetické pristupy.

The aim is to present the results of the team collaboration
of the students of stage design and direction through stage
designs, models and perfonned pieces from the play King
Lear, too. There are various conceptual esthetic approach-
es to be shown.

Skolni sekce : schools of stage design

their own project called "The Labyrinth in Search of the
Way." The results of their three year activity reflect feel-
ings of ayoung generation, trying to find the right way
though the labyrinth of the profession. The exhibit - it is
a "labyrinth upside down", on the top closed, limited, with
empty bottom. They were inspired also by the works of
Shakespeare, Moliére, Goldoni, Blchner, Schiller, Kleist,
Camus and Bulgakov.

Vedouci pedagog / Head Professor: Siegfried Paul

Univerzita umoZznuje studium divadelni techniky na inZzenyr-
ské drovni. Tato Skola vytvofila koncepci némecké Skolni
expozice, ktera predvadi némecky system profesionalni
vychovy divadelnich technikd, inZenyrli, scénografdl atd.
na rlznych drovnich .

The University provides studies in theatre technology for
engineers. The School created the conception of the Ger-
man School presentation. The exhibition presents the Ger-
man system of professional training on different levels for
theatre technicians, engineers, scenographers etc.



Ctyfi nizozemské umélecke Skoly zaméfene na divadelni vytvamictvi maji spole¢nou expozici, jejiz vytvarna idea vychazi z mys-
lenky usporadat workshop. Béhem prvniho tydne budou na PQ pfitomni vSichni z€astnéni studenti, ktefi budou predstavovat
své prace prostiednitcvim performanci, vykrestl a rozhovord. Vysledky této dilny pak vystavi ve svém stanku, kdo budou po dobu
trvani PQ pfistupné verejnosti.

The four Dutch Academies for theatre design will have a joint pavilion. The design of the pavilion originates from tho Idoa to
create aworkshop. During the first week, all the student designers will bo present and they will show their work by means of
performances, images and conversations. Later they will arrange their pavilion in such away that the rosults of this workshop
will be open to the public during the continuation of the exhibition.

Skolni sekce : schools of stage design
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UllevOlsvn. 5

0165 Oslo

Tel: 00 47 22 99 55 80

Fax: 00 47 22 99 55 85

E-mail: tove.kjar"khio.no

Katedra modniho a kostymniho navrharstvi /
Department of Fashion Design and Costume Design
Vedouci katedry/ Head Professor: Tove Kjaer

*Prvni 3 roky: odévni a kostymni navrharstvi. Dalsi rok a pl
se do hloubky studuje vybrany smér v ramci kostymniho
designu. Skolu reprezentuji dva studenti. Oba absolvovali
v roce 2002 studia na Department of Fashion Design
and Costumo Dosign, National College of Art and Design,
Oslo.

First 3 yoars, clothing design and costumo design. Next 1V2
years, in-depth study of a chosen direction within costume
design. Two students represent the School. Both students
aro post-graduatos of tho Dopartmont of Fashion Design
and Costumo Dosign, National Collogo of Art and Dosign,
Oslo, 2002.

Eugéno lonosco: Zidlo / Tho Chairs

Studentka so rozhodla umistit tuto hru o starych osamélych
lidech do kosmické kabiny, ktora ztratila voSkory kontakt
so Zorni. Jojim hlavnim Gkolem bylo vytvofit kostymy,
nakonec vSak projokt vyvrcholil nato€enim kratkého filmu.

Tho student has chosen to allow tho story of old couple
take placo In a space capsulo that has lost all contact
with Earth. Her main task In the project was to design and
mako tho costumes, but the project resulted in the making
of a short film.

Episoda - uméni pomalé chlze / Episode - The Art

of Walking Slowly

Tonto projekt se zabyva nerovnovahou a stresem v nasSi
spolecnosti. Cilem videozdznamu predstaveni bylo zbavit
herce i divaky stresu, vytvofit v pfeplnéném prostoru kaz-

Skolni sekce : schools of stage design

dodenniho Zivota pocit harmonie. Kostymy jsou navrzeny
tak, aby se v nich herci pohybovali velmi pomalu a tak zis-
kali ¢as na premysleni, pozorovani, na vyjadiovani nazor(
a zapradani rozhovorl. Herce musi do kostymd nékdo
obléci. VSechno chce svij ¢as...

The main idea in the project is to emphasize on imbalance
and stress in our society. Videotaped performance aims
at relieving both performers and onlookers from stress,
creating a sense of harmony in a crowded area of every-
day life. The costumes are made to make performers move
slowly. They shall also have time to think, observe, reflect
and make conversations. The costumes demand someone
to dress you up. Things should take time...

Faergeportgt. 77

PO BOX 1433

N-1602 Fredrikstad

Tel : 00 47 693587 00

Fax : 00 47 693587 02

E-mail: figutheater@hiof.no

www.hiof.no/figureteater

Katedra scénografie / Department of Scenography
Vedouci katedry / Head Professor: Carle Lange

Trilety program studia scénografie zkouma formu a obsah
interpretacniho uméni, fyzického divadla, novych médii
avytvarného uméni. Studenti zkoumaji pfedavani myslenek
nejen prostfednictvim kresby, malby a modelovani, ale také
praktickou praci se studenty herectvi této Akademie. Hlav-
nim cilem této Skoly je stat se mistem setkavani vytvarného
umeéni a divadla a vyvijet nové formy prace s ¢asem.

The 3-year programme of scenography is an exploration of
the form and content of performance art, physical theatre,
new media and visual art. Students explore the commu-
nication of ideas not only through drawing, painting and
modelling, but also through working practically with the
performing students at the academy's department of act-
ing. The main objective of the Academy of Visual Theatre
Art is to be a meeting place between visual art and theatre,
and to develop new forms of time based art.


mailto:figutheater@hiof.no
http://www.hiof.no/figureteater
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Eichstrasse 1

A-5020 Salzburg

Tel.: +43 662 6198-5800

Fax: +43 662 6198-5809

E-mail: buehnenbild@moz.ac.at

Institut jeviStniho vytvarnictvi / Institute for Stage Design
Vedouci profesor/ Head Professor: Herbert Kapplmuller

Tragoddia - neviditelny prostor pro soubor, kazetu

a zivou elektroniku

Model, ktery by teoreticky mohl byt umistén kdekoli jin-
de, se stava instalaci, nebot jsme mu zvolili pravé toto
misto. Navstévnik si pfi vstupu do modelu uvédomuje
dojem pohybu od iluze k realité a zpét. Nietzsche tvrdil,
Ze nom(zomo undst realitu a proto se radé&ji klameme
vytvarenim faleSného svoéta, ktery nakonec odpovida nasi
Idealni pfodstavé. Modol navstévnikovi nabizi moZnost
zdokonaloni joho iluzo. Tato iluze vSak neni klamem, nybrz

Bucharest

Matoi Volovod str, 75-77

Tol,: 0040 21 252 58 81 / 0040 21 252 81 08
Katedra scénografie / Department of Scenography
Vodouci katedry / Head Professor: Adriana Raicu-Petre

Bucharest

G-Ral Budistamu str. No 19, Sector 1

Tol.: 0040 21 312 72 53 / 0040 21 312 72 84
Katedra scénografie / Department of Scenography
Vedouci katedry / Head Professor: Constantin Albani

Skolni sekce : schools of stage design

predstiranim. Hudba Adriany Holszky posluchaéiim nabizi
moznost zménit jejich Ghel pohledu - ,jako ryba, ktera
chvili plave na hlading, chvili uprostfed a chvili po dné".

Tragodia - the invisible room for ensemble, tape and
live electronic

The model, which theoretically could be placed at any other
location, becomes an installation because we have select-
ed precisely this site. On entering the model, the observer
can consciously control the impression of moving from illu-
sion to reality and back. Nietzsche was of the opinion that
we cannot bear reality and therefore we prefer to deceive
ourselves by falsifying the world to such an extent until it
matches our ideal image. The model allows the observers
the choice of perfecting the illusion for themselves. Howev-
er, the illusion is not a deception but pretence. Adriana H6l-
szkys music gives listeners the opportunity to change their
perspective, "like a fish sometimes swimming on the surface,
sometimes in the middle, sometimes in the depths".


mailto:buehnenbild@moz.ac.at

Tverskaja 6/7

Tel.: 2293213

Fax: 2295654

E-mail: goryacheva@mail.ru

Katedra kostymu / Costume Department

Vedouci katedry / Head Professor: Maklakova Eleonora

Projekt rekonstrukce historického kostymu - svatebnich
Satd ruské cisafovny Katefiny Veliké z 18. stoleti. Stfih
a vzor Satll pfesné odpovida dobovym vzordm - originalu
uchovavanému v Moskvé a v Londynském muzeu a his-
torickym kniznim zaznam@m a ilustracim. Imitace vy3ivky,
krajek a textilii byly vytvofeny pomoci modernich divadelnich
technologii. Autory modelu jsou studenti tfetiho a Ctvrtého
ro€niku katedry kostymniho vytvarnictvi a designu.

Egnatia Set 122

54622 Thessaloniki

Tel.: +2310992122-5

Fax: +2310992126

E-mail: info@thea.auth.gr

Divadelni katedra / Drama Department

Vedouci katedry / Head Professor: Nikiforos Papandreou

The project of tho historical costume reconstruction -
the wedding dress of Catherine the Groat, tho Russian
Empross of tho 18" century, The cutting and tho orna-
mentation of the dross wore completely reconstructed
according to historical patterns, including the originals In
Moscow and London Museums and bibliographical and
illustrative materials of tho period. The Imitations ot tho
embroidery, tho lace and tho texture were created using
modern theatre technology This study model was created
by the students of the Costumo Design and Technology
Department in thoii third and fourth years.

Scénografie so v Soluni Uspééné vyucCovala na katodfe
architektury. Studium na divadelni katodfe, zalo/oné v uply-
nulém desetileti, jo zaméfoné na toorii divadla a divadelni
praxi a nabizi tyto spocializaco: toorio divadla; jevistni
a kostymni vytvarnictvi, herectvi.

In Thessaloniki, set-design was succo3fully introduced in tho
Architecture Department curriculum. Tho Drama Depart-
ment, founded in the past decado, is concornod with drama
theory and theatre practice, offering three specialities:
Drama Theory, Set/Costume Design and Acting.
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Ventirska 3, 813 01 Bratislava

Tel. 00421 2 544 325 79 / 00421 2 593 014 17
Fax: 00421 2 544 325 79

E-mail vsmukeawsemusk

ZAci Alege Votavy / Students of Ales Votava
Vedouci profesor / Head Professor: Jozef Ciller

Kralja Potra 4

Boograd

Tel.: 381 11 636742

Fax: 381 11 82047

E-mail: fipu® eunet.yu

Katedra scénografie / Department of Scenography
Vedouci katedry / Head Professor: Geroslav 2afi¢
Katedra kostymniho vytvarniciwi /

Departmemnt of Costume Design

Vedouci katedry / Head Professor: Milanka Berberovi¢

Scénografii Ize definovat jako vizudlni jazyk dramatu, jehoZ
pevny zaklad tvofi vytvarné a uzité uméni. Studovat scé-
nografii znamena zkoumat vyznam jevistniho prostoru ve
vztahu k dramatickému pojeti. Studenti musi najit pojitko
mezi textem a vizualnim svétem a obrazem, mezi hercem
a divakem. Cilem tohoto studijniho programu je vychovat
mladé a zkuSené profesiomaly, schopné zastavat vedouci
roli v tviréim tymu a pfichézejici s novymi, originalnimi a né-
kdy dokonce provokativnimi pfistupy ke scenografii.

Skolmii sekce : schools of stage design

Tato studentska sekce je propojena s narodni expozici,
pripomina pedagogickou ¢innost Alese Votavy, jeho zpU-
sob a filosofii vyuky. Vystava péti studentl scénografie je
prifezem tfech let studia v ateliéru AleSe Votavy.

This school section is joined to the National Exhibition, and
it shows the pedagogical work of Ale$ Votava, his teaching
methods and philosophy. The exhibited works were created
by 5 students of set design - it is a profile of three years of
studies at Votava's studio.

Scenography could be defined as avisual language of
drama and as such it has a strong basis in decorative and
fine arts. Studying scenography means the investigation
of importance of stage space in relation to the dramatic
concept. A link between text and visual word and image,
performers and spectators has to be found. The aim of
the programme is to create and educate young and expe-
rienced professionals able to undertake leading roles in
future creative teams, able to provide innovative, original
and even provocative approaches to scenography.



Placa Margarida X irgu S/N

08004 Barcelona

Tel.: 3493 227 3900

Fax: 3493 227 3939

Katedra jevistniho vytvarnictvi /

Department of Stage Design

Vedouci katedry / Head Professor: Joaquim Roy

Cilem expozice je ukazat vztah mezi studiem scénografie
a ostatnich oborl - herectvi, rezie, tance - v Divadelnim
Ustavu také predstavit vzdélavaci systém, ktery zacina
od technickych pfedmétd, pokracuje pfes konceptudlni
pfedméty a navrhy az k praxi, kdy si studenti vyzkousi na
jevisti to, co se naucili.

Meclisi Mebusan Cad.

80040 Findikli/Istanbul

Tel: +90 0212 16 00 line 264

Fax: +90 0212 245 21 64

E-mail: ozturksi@hotmail.com

Katedra jeviStniho a kostymniho vytvarnictvi /
Stage and Costume Design Department
Vedouci katedry / Head Professor: Bengi Bugai

Tato katedra zahdjila svou €innost v roce 1958 na Statni
akademii vytvarnych uméni jako Studio divadelnich deko-
raci a kostymu. V letech 1996-97 zde vzniklo oddéleni
jevistniho vytvarnictvi, oddéleni kostymu a oddéleni loutko-
herectvi a stinového divadla. Nasi absolventi pracuji jako
vytvarnici v divadle a filmu, v oblasti reklamy, festivald,
obfadd, zabavnich pofada.

The aim of the exhibition is to show the relationship between
stage design courses and other courses - actors, direc-
tors, dance - at the Institut del Tontro, and also to sShow
the pedagogical coherenco of the studies, beginning with
technical subjects, continuing on with conceptual and
designing, and ending with tho workshops whom students
apply all they have learned onto tho stago.

This department was founded In 1958 as a Thoatro Docor
and Costumo Studio undor the strucluro of Istanbul Stato
Fine Arts Academy. In 1996-97 it was rostructurod as
Scene Docor Art Branch, Scone Costumo Branch, Pup-
pet and Shadow Play Art Branch. Our graduates work as
décor, costume and art directors in thoatros, cinema, TV
advertisement sector, fostivals, ceremony and onviromont
arrangement activities.

Skolni sekce : schools of stage design
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802 Bolton Road U-1127

Storrs, Connecticut 06268 - 1127
Tim.saternow@uconn.edu

Katedra dramatickych umeéni /

Department of Dramatic Arts

Vedouci katedry / Head Professor: Tim Saternow

Athens GA 30602

hillyard@arches.uga.edu

Divadelni katedra / Department of Drama

Vedouci katedry / Head Professor: Silvia Hyllyard Pannell

4301 Broadway Upo # 104

San Antonio TX 78209

margaret@universe .uivtx.edu

Divadelni katedra / Department of Theatre
Vedouci katedry / Head Professor: Margaret Mitcholl

317 Murphy Hall

Lawrence Kansas 66045

dunruh@ku.edu

Univerzitni divadlo / University Theatre
Vedouci profesor / Head Professor: Delbert Unruh

Amherst MA 01003

Tel: 413 545 6811

Divadelni katedra F.A.C. /

Department of Theatre, F.A.C.

Vedouci katedry / Head Professor: June B. Gaeke

4949 Cherry St. Pac 404

Kansas City MO 64110

ezelid@umkc.edu

Divadelni katedra / Department of Theatre
Vedouci katedry / Head Professor: John Ezell

200 Taylor Building

Greonsborg NC 27412

rjmcmull@uncg.edu

Divadelni katodra / Dopartmont of Thoatro
Vodouci katodry / Head Professor: Randy McMullen

108 Fraisior Hall

Grooly CO 80639

dguyette@arts.unco.edu

Katodra divadolnich umonl /

Dopartmont of Thoatro Arts

Vodouci katodry / Hoad Professor: Daniel Guyotto

1231 Univorsity of Oregon

Eugene OR 97403 - 1231
jshookor@darkwlIng.uorogon.edu

Divadelni katodra / Dopartmont of Thoatro
Vedouci katodry / Head Profossor: Jorry Hooker

Drama Center Room 104

Los Angeles CA 90089 - 0791

llevelly@usc.edu

Divadelni Skola / School of Thoatro

Vedouci profesor / Head Professor: Don Llowollyn

231 and San Jacinto

Austin TX 78712 - 1168

stsu@mail.utexas

Katedra divadla a tance /

Department of Theatre and Dance
Vedouci katedry / Head Professor: Su3an Tsu

Skolni sekce : schools of stage design
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BOX 353950

Seattle WA 98195 - 3950

jlc@u.washington.edu

Skola dramatu / School of Drama

Vedouci profesofi / Head Professors: Jerry Collum,
Sarah Nash Gates

Americkou Gcast na PO 2003 umoznila sponzorska pod-
pora USITT - a Stédry dar pana Sama Scrippse.
Nadace Tobin Foundation ze San Antonia v Texasu dopl-
nila finance na podporu studentské expozice.
Jodnotlivé expozice byly vyrobeny vdivadelnich dilnich
University Jizni Kalifornie.

The USA ontry into PO 2003 is sponsored by the United
Statos Institute for Theatre Technology, Inc. (USITT),
along with a gonorous gift from Sam Scripps.

The Tobin Foundation of San Antonio, Texas has granted
additional funding for the support of the Student Exhibit.
Tho exhibits woro constructed in the scenery shops of
the Univorsity of Southern California.
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City College Manchester

Arden Centre

Sale Road

Manchester M23 ODD

Tel.: +44 161 957 1715

Fax: +44 161 957 1715

E-mail: ast@ccm.ac.uk (admissions)

Www. ccm. ac. uk/ast

Katedra divadelniho vytvarnictvi a managementu /
Department of Performance Design and Management
Vedouci katedry / Head Professor: Richard Jenkins

Wallisdown

Bournemouth

Dorset BH12 5HH

Tel.: +44 1202 363 241

Fax: +44 1202 537 729

E-mail: v.fisher@arts-inst-bournemouth.ac.uk (admissions)
www.arts-inst-bournemouth.ac.uk

Navrharska Skola - Kostymy pro film a divadlo /
School of Design: Costume for the Screen and Stage
Reditel $koly / School Principal: Stuart Bartholomew
Vedouci kurzu / Course Leader: Val Fisher

2 Downside Road

Clifton

Bristol BS8 2XF

Tel.: +44 117 973 3535 line 143, 137

Fax: +44 117 923 3545

E-mail: enquiries@oldvic.ac.uk (info)
www.oldvic.ac.uk

Katedra divadelniho vytvarnictvi /
Department of Theatre Design

Reditel / School Principal: Christopher Denys
Vedouci kurzu / Course Leaders: Penny Fitt, Mary Mardell

10 Back Hill

Clorkenwell

London EC1 5EN

Tel.: +44 20 7514 6811

Fax: +44 20 7514 8118

E-mail: mspencer®csm.lIinst.ac.uk (admissions)
www.csnvtheatro .ac. uk

Skola umoni-oddéloni scénograflo /

School of Art: Thoatro Design Department
Roditolka/ Collogo Principal: Margaret Buck
Vedouci kurzu / Course Loader: Michael Spencer

Embassy Thoatro

64 Eton Avenue

London NW3 3HY

Tol.: : +44 20 7722 8183

Fax: : +44 20 7722 2975

www.cs8d.ac.uk

Katedra produkce, uméni a designu /
Production, Art and Design Department
Reditel / School Principal: Robert S. Fowler
Vedouci kurzu / Course Loaders: Jossica Bowlos,
Androw Lavender

Church Square

Hartlepool TS24 7EX

Tel.: +44 1642 829 973 (admissions), +44 1429 422 000
Fax: +44 1429 422 122

vyww.ccad.ac.uk

Department: Hartlepool Campus

Reditel / College Principal: David Willshaw

Vedouci kurzu / Course Leader: Bonnie Willshaw

Skolni sekce : schools of stage design
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Fairfield

Croydon CR9 1DX

Tel.: +44 20 8686 5700 I. 3723, +44 20 8681 1967
Fax: +44 20 8760 5826

E-mail: info@oroydon.ac.uk

www.croydon.ac.uk

School of Art & Design: Theatre Department
Reditel / School Principal: Marianne Otley

Vedouci kurzu / Course Leader: Helen Morlewska

Lauriston Place

Edinburgh EH3 9DF

Tel.: +44 131 221 6121

Fax: +44 131 222 6004

E-mail: rogistry(s>eca.ac.uk; m.baker@eca.ac.uk
www.oca.ac.uk

School of Design and Applied Arts

Rodilol $koly designu / Head of Design School: Les Mitchell
Vodouci katodry / Hoad of Department: Robert Gillan

Crookslde

Doptford

London SE8 3Dz

Tol.: +44 20 8691 8600

Fax: +44 20 8691 8400

E-mail: Info@laban.org

www.laban.org

Katodra scénografie / Department of Scenography
Reditel / Principal and Chiof Executive: Marion North PhD Arts

Mount Stroot

Livorpool LI 9HF

Tol.: : +44 151 330 3000: +44 151 330 3232 (admissions)
Fax: : +44 151 330 3131

E-mail: admissions@lipa.ac,uk (admissions)
www.lipa.ac.uk

Katedra divadelniho vytvarnictvi a technologie /
Department of Theatre and Performance Design
and Technology

Vedouci kurzu / Course Leaders: Ashley Shairp, Kathy
Sandys, Ruth Jackson

Skolni sekce : schools of stage design

20 John Princes Street

London W1G OBJ

Tel.: +44 20 7514 7493, +44 20 7629 9401, +44 20
7514 7407 (admissions)

E-mail: enquiries@Icf.linst.ac.uk (admissions)
www.Icf.linst.ac.uk

Skola médniho navrhéafstvi a technologie / School
of Fashion Design and Technology

Reditelka / School Principal: Sandra Holtby

Vedouci kurzu / Course Leader: Donatella Barbieri

Littlehampton Road

Goring-by-Sea / Worthing

West Sussex BN12 6NU

Tel.: +44 1903 606 268, +44 1903 606 001 (admissions)
Fax: +44 1903 606 316

www.northbrook.ac.uk

Divadelni oddéleni / Theatre Department

Vedouci kurzu / Course Leaders: Nick Gardner,

Andrew Nisbet

Waverley Building

Burton Street

Nottingham NG1 4BU

Tel.: +44 115 941 8418

Fax: +44 115 848 6403

E-mail: admissions@ntu.ac.uk (admissions)
www.ntu.ac.uk

School of Art and Design

Vedouci kurzu / Course Leader: Liam Doona

Lamorbey Park

Burnt Oak Lane / Sidcup

Kent DA15 9DF

Tel.: +44 20 8300 3024

Fax: +44 20 8308 0542

E-mail: terri@bruford.ac.uk (admissions)
www.bruford.ac.uk

Faculty of Theatre and Production
Reditel / Principal: Professor Alastair Pearce
Reditelka sekce divadelniho designu / Theatre Design
Programme Director: lona McLeish
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Coleg Cerdd A Drama Cymru

Castle Grounds

Cathays Park

Cardiff CF10 3ER

Tel.: +44 29 2034 2854

Fax: +44 29 2039 1304

E-mail: drama.admissions@rwcmd.ac.uk
www.rwemd.ac.uk

Katedra divadelniho vytvarnictvi /
Department of Theatre Design
Vedouci kurzu / Course Leader: Sean Crowley

Gower Street

London WCI1E 6BT

Tel.: +44 20 7679 2000
Fax: +44 20 7679 7801
www.ucl.ac.uk/slade

College Road

Carmarthen SA31 3EP

Tel.: +44 1267 676 767

Fax: +44 1267 676 766

E-mail: k.matherick@trinity-cm.ac.uk (admissions)
www.trinity-cm.ac.uk/englis/fac_arts/sch_theatre_s
Skola divadelnich studii / School of Theatre Studies
Reditel / School Principal: Dr. Medwin Hughes
Vedouci kurzu / Course Leader: Roger Maidment

Gosta Green

Corporation Street

Birmingham B4 7DX

Tel.: +44 121 331 5830, +44 121 332 7811
Fax: +44 121 331 6020

E-mail: pdbarrettl@hotmail.com
www.biad.uce.ac.uk

Birmingham Institute of Art & Design
Katedra vizualni komunikace /
Department of Visual Communication
Vedouci kurzu / Course Leader: Paul Barrett

Cottingham Road

Hull HU6 7RX

Tel.: +44 1482 466 210

Fax: +44 1482 346 311

E-mail: r.cheesmond@drama,hull.ac.uk
www.drama.hull.ac.uk

Divadelni katodra / Drama Dopartmont

Vedouci katedry / Hoad of Department: AJ Mooch
Vodouci kurzu / Course Leader: Robert Choesemond

Wakofiold

West Yorkshire WI:4 ALG

Tol.: H44 113 343 0109

Fax: <44 113 343 0186

E-mail; onquirios-pcl@lood8.ac. i ik
www.leod8.ac.uk/paci

Skola divadelniho a kulturniho praimyslu /

School of Performance & Cultural Industries
Vedouci kurzu / Courso Leaders: Joslin McKlnnoy and
Scott Palmer

Morton Hall Road

London SW19 30A

Tel.: +44 20 8408 5067

Fax: +44 20 8408 5050

E-mail: artrwwimblodon.ac.uk (admissions)
www.wimblodon.ac.uk/theatro/index
wvyw.technicalarts.co.uk

Divadelni vytvarnictvi / Theatre Design
Vedouci kurzu / Course Leaders: Petor Farloy,
Hilary Baxter

Skolni sekce : schools of stage design
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The Education Commission of OISTAT has organized the
OISTAT SCENOFEST at the PQ. The SCENOFEST s
a Festival of Scenography which runs concurrently with the
PQ and is sited in the Schools section of the exhibition hall.
The aim is 4o enhance the student experience at PQ' with
a full and exciting daily program of lecturers, workshops
and presentations by the best designers of the world.
Join SCENOFEST on June 24:h, Midsummer's Day, Joan
Guillen of Els Comediants in Barcelona will lead an
extraordinary all day workshop culminating in an open air
performance ovont 'Un Somni de Nit Sant Joan' - a Fiesta
of Firo for St John the Baptist Day. Participants will make
masks and costumes, thon join the street parade with
fireworks, music and food at night outside Vystavisté.

All attending the PQ can register and attend any of these
events. Go to the OISTAT SCENOFEST information booth
in tho lobby of Vystavisté.

On behalf of my colleagues who havo worked with me in
organizing this ovont, wo wolcomo you!

MICHAEL RAMSAUR

Chairman
OISTAT Education Commission

Organizer - Michael Ramsaur, U.S.A.

Content & Exhibitions - Pamela Howard, U.K.

Puppot Days - Marina Raytchinova, Bulgaria

Sound Design - Richard Thomas, U.S.A.

Edukacni komise pfi organizaci OISTAT ve spolupréci
s Prazskym Quadriennale pfipravila pro jeho jubilejni
10. ro€nik projekt OISTAT SCENOFEST, ktery je situovan
ve 8kolIni sekci v pravém kfidle Primyslového palace. Nasim
cilem je rozsifit zkuSenosti studentl prostfednictvim zajima-
vého celodenniho programu prednasek, workshopt a pre-
zentaci za Gcasti nejlepsich designérd z celého svéta.
Navstivite-i SCENOFEST 24. Cervna, budete se moci
zGEGastnit netradiéniho celodenniho workshopt, ktery po-
vede Joan Guillen z Els Comediants Barcelona. Projekt
vyvrcholi pfedstavenim pod Sirym nebem s ndzvem ,Sen
noci svatojanské" - Slavnost ohné v den sv. Jana Kftite-
le. Ucastnici workshop(i budou vytvafet masky a kostymy,
v nichZ se pak zt¢astni no¢niho maskarniho prlvodu s ohiio-
strojem, hudbou a jidlem !

Kazdy ucastnik PQ se mUlze zaregistrovat na jakoukoliv
akci SCENOFESTU. Staci navstivit registracni stanek
pfimo v Prlimyslovém palaci.

Jménem mych koleg(, spolupracujicich na organizaci PO
SCENOFESTU, Vas srdecné zvu!

MICHAEL RAMSAUR
Pfedseda

Vzdélavaci komise OISTAT

Lighting Design - Markku Uimonen, Finland / Henk van der Geest, The Netherlands

Technical Director - Chris van Goethem, Belgium

Production Company - Aluminium, Czech Republic

prazské quadriennale : prague quadrennial



Kazdy den od 14.30 nabidne Scenofest pfednasky a pre-
zentace nasSich prestizniho hostl v programu Great Partner-
ship a Design Excellence. Setkani budou zdrojem inspirace
a mohou ovlivnit mnoho mladych divadelnich designerd,
ktefi pfijdou na PQ.

Jean-Guy Lecat, France
The Open Circle: Peter Brook's Theatre Environments
Scenofest Lecture

Declan Donnellan & Nick Ormerod, UK
Great Partnerships Presentation

Miodrag Tabacki, Yugoslavia
Design Excellence Presentation

Herbert Kapplmuller & Max Keller
Switzerland & Austria
Great Partnerships Presentation

Wolfgang Goebbel, Germany
Lighting Design
Design Excellence Presentation

A prestigious ptogram of guest speaker's present Scenofest
Lectures, and Great Partnership and Design Excellence
lecturers daily at 2:30pm. Tho sessions will give Inspiration,
focus interest and Influence tho many young thoatro
designers who come to tho PQ

Chris Barroca, USA
Lear and Spaco
Design Excellence Presentation

Hoiner Goobbols, Germany
Sound and Sconography Presentation
Design Excollence Presentation

Dr. Anna Rlora, Spain
Antoni Clavo: Thoatro Doslgns
Scenofest Lecture

Christoph Marthaler A Anna Vlobrock
Switzerland & Gormany
Great Partnerships Presentation

Petr Matasok

DAMU, Czech Ropublic

Puppet: Its Meaning, Form, and Sense on tho
Stage: Central European Viewpoint

Design Excellence Prosontation

prazské quadriennale : prague quadrennial
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Lear v naSi dobé

Specialni vystava ,Lear v nasi dobé" vychazi z podnétu
adresovaného vSem Skolam divadelniho designu: jak by
mohla byt tato epickd hra inscenovana, aby skute¢né
promlouvala k soucasnosti? Pozadali jsme Skoly, aby
vybraly vhodné misto nebo prostor k inscenovani hry
a zaroven jsme je vyzvali k reflexi toho, co inscenovani
takové hry v .alternativnim prostoru' znamena. Vystava
prezentuje vysledné Skolni prace a studenti tak budou
postaveni pfed nové vyzvy. Kazdé rano povedou v pros-
toru Lear exhibition dva pozvani scénografové diskuzi ke
tfem rliznym zpracovanim tématu ,Lear".

LE1

"Loar in tho subterranean ruins of the Brussels Palace"
Isabollo Cantillana

"Loar in the abandoned sanatorium at Tombeek"
Lauronco Drovard

Ecolo do sconographie Saint-Luc Bruxolles Belgium

LE2

"Loar for our TImos"
Hondo Tomris Kuzu

"Contradictions In Loar"

Tuba Buyuk Ustun
Mimar Slnan University Turkey
LE3

"Supermarket"”

Kristlans Bretko

"Stadium"

lova Kaullna

Latvian Academy of Art

LE4
"Lear - the conundrum of existence"
Scott Osborne

Southern Mothodist University USA

LES

"Lear of our Time and Country"
Hada Eilon, Pasit Gat-Segal, and Sivan Veinstein
Tol-Aviv University Theatre Department Israel
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A Lear for Our Times

The special SCENOFEST exhibition 'A Lear for Our Times'
issued a challenge to all schools of Theatre Design. How
could this epic play be staged today that would make it
truly a play for our times. Schools were asked to explore
appropriate places or spaces to stage the play, and were
challenged to assess what staging such a play in an ‘alter-
native space' means to a scenographer today. The exhibit
displays the result of schools, and students have risen to
the challenge. Each morning in the Lear exhibition two dif-
ferent invited scenographers will lead a debate and discus-
sion looking at three different Lear designs.

LE6

"Lear for our Times"

Siobhan Sleath and Leslie Wright

York University Theatre Department Toronto Canada

LE7

"A Kingdom on an Oil Rig"
Jeffrey Eisemann

"A Theatre Lear"

Andrew Deppen

California State University, Long Beach USA

LE9

"Regan's Story"

Krystyna Loboda Iwaniel

University of North Carolina Greensboro USA
LE10

"Nothingness”

Sahoko Oshima and Yoshitugo Kobayashi
"Lear in Tokyo"

Takehiko Akiyama and Kana Konita
Tamagawa University Japan

LE11

"King Lear in the Muuga Harbor" Mari-Liis Bassovskaya
"Desert in the Food Factory" Marge Martin and Riina
Degtjarenko

Estonian Academy of Art Department of Scenography

LE13

¥King Lear on Location"
Catherine Cosme
ENSAV: La Cambre Brussels Belgium



LE14

"Lear at the Kalameggdan Fortress"

Academy of Applied Arts: Scenography Department
Belgrade

LE15

"Lear for our Times"

Dina Romaneyeva and Regina Shemaeva
Russia

LE16

"Lear for our Times"

Hong Kong Academy Of Performing Arts Theatre Design
Department

LE17

"Candomble Terreiros"

Luciana Mizutani & Ricardo Harada

Unicamp - Universidade Estadual de Campinas Brazil

LE18

"The Dionysian Lear"

Blayne George and Leen Vorno

University of Regina: Theatre Department Canada

LE19
"Lear for our Times"
Kristina. A Lenss

University of California Los Angeles USA

LE21

"Each country has its own Lear - Each country has its
own people"

Max Orbi

"The black and white world of Lear "

Olga Zolotukhina

Scenographic Department Dramatic Academy of Russia

LE22

"King Lear in Corporate America"
Olivera Gajic

University of Connecticut USA
LE23

"King Lear in 360: "
Tasos Protopsaltis
Academy of Fine Arts Florence ltaly

LE24

"Walking the Green Lino: King Lear and Jerusalem
2003"

University of Haifa Theatre Design Program

Israol

LE25

"A Loar of our Times"

Duncan Cormack and Sara Bonn

Royal Welsh College of Music and Drama
UK

LE26

"The Cycle of Life"

Chi-Chleh I'luang

"The Nature of Love"

Tlen-Yu Tseng

National Taipei University Dopailmont of Aichitocturo

and Taipei University of tho Ait.s: Department of ihoatro

Design
Taipoi, Taiwan

LE27

"El Roy Lear In the Sculpture Yard of tho Ruilno
Tamayo Museum"

Amanda Guliorroz

"Tho High Priest Loar"

Benjamin Barrios

Escuela Nacional do Arto Toatral MoxIco

LE28

"Lear for our Times"
The Dramatic Art and Design Academy

NewoPelhi, India
"Lear for our Times"

Academy Of The Porforming Arts (DAMU) Prague

"'EESl T
ear for our Times
National Academy of Arts Sofia Bulgaria

LE32

"Under the sad mountain"
Ana Rahela Klopcic
AGRFT Ljubljana, Slovenia
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LE33

"King Lear at Ground Zero"

David Swenson and Jesse Dreikosen
Purdue University, Indiana USA

LE34

"Lear for our  Times"

VSMU Academy Of Music And Dramatic Arts
Department Of Puppetry Slovakia

LE35

"Lear for our Times"
Institut Del Teatre
Barcelona, Spain

LE36

"Loar lor our Timos"

Hochschulo fur Bildonde Kunste Dresden, Germany

LE37

"Loar for our  Timos"
Croydon Collogo Of Art
UK

LE38

"Loar for our  Timos"
Wimbledon School of Art
UK

LE39

"Loar for our  Timos"

Nottingham Trent Univorsity: Thoatro Design
UK
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Zde a také v predstavenich v prostoru Scenofest Stage
budou prezentovany odvazné projekty divadelni spolu-
prace z celého svéta. Umeélci jezdi napfi¢ kontinenty, aby
iniciovali spole€nou tvorbu i design jako hlavni sloZzka
predstaveni se stal sttedem pozornosti nadnarodni spolu-
prace. Nékteré z téchto studentskych iniciativ se vyvinuly
v plnohodnotna predstaveni, ktera jsou k vidéni na mezi-
narodnich festivalech.

TN-1
Bulgaria / Serbia / Japan
Venelin Shurelov, Coordinator

TN-2
Canada / England / Estonia
Kathleen Irwin, Coordinator

TN-3
USA Butler / Wales UK
John Green, Coordinator

Co-opemtive ventures taking place around tho world am pre-
sented here and also in performance on the SCENOFEST
Stage. Artists are crossing continents to initiate cooperative
work, and design lod performances have also bocomo a fo-
cus of trails-national co-oporation. Some of those student
initiatives have dovolopod Into full scale performances that
can bo soon at International Festivals.

TN-4
Iran / Sudan

War Child project

Miriam Nabarro, CoordInatoi

TN-5
Catalonia / Czoch Republic
Ramon Ivars, Milan David, Coordinators

prazské quadriennale : prague quadrennial
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Design jako predstaveni

Kazdy den se budou konat v prostoru Scenofest Stage,
a také nékdy i mimo néj, ukazky pfedstaveni Skol, na
nichz je vyucovan obor Design jako pfedstaveni - rychle
se rozvijejici aspekt scénografie, kde studenti designu
jsou zaroven také acinkujicimi.

The Front of Lear
Japan
Kazue Hatano, Coordinator

Naked Circus

UK

Contral St. Martins

Michael Sponcor, Coordinator

Siamoises Cabotines

Ecolo nationalo Supoérioure des Arts Visuels de la Cambre
Belgium

Christine Mobors, Coordinator

Tho Ulyssos Projoct

Institut dol Toatro, Barcolona
Spain

Ramon B. Ivars, Coordinator

Tho Mahabarata Projoct
India
Nlissar Allana, Coordinator

A Bird's Tale
Laban Centre
UK

Julian Seaborne, Coordinator

Ognen

National Academy of Art, Sofia
Bulgaria

Manoela Andonova, Coordinator
Spatial Collage

Russia

Anna Koleichuk, Coordinator
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Design As Performance

Each day on the Scenofest Stage, and sometimes out of
the stage, there will be demonstrations of Performances
from schools who teach Design as Performance, a fast-
growing aspect of scenography where the design
students are also the performers.

Both exist in their own way
National Theater School of Canada & Concordia University
Canada

Madeleine Saint-Jacques, Coordinator

Glass Menagerie

Academy of Performing Arts, Prague
Czech Republic

Darinka Giljanovic, Coordinator

Via Sfera

Via Pontica

Bulgaria

Venelin Shurelov, Coordinator

"fin de vacioV'hole end"
National School of Theatre
Mexico

Amanda Gutiérrez, Coordinator

Twisters

Central St. Martins

UK

Michael Spencer Coordinator

Comenius: Labyrinth of the World and Paradise

of the Heart

Slavic & East European Studies, Baylor University / DAMU
USA / Czech Republic

Sally Askins, Petr Matasek, Coordinators

Getting Out

Sangrnyung University
Korea

Hye-Suk Chang, Coordinator



Mayfly

DAMU

Czech Republic

Alois Toméanek, Coordinator

All Once
Czech Republic
Vladimir Némecek, Coordinator

Scones from Loar

Hochschule fur Blidendo Kunste Dresden, and
Hochschulo fur Schausplolkunst "Lrnst Busch" Berlin
Prof. Potor Klelnort, and Prof. Honnlng Schallo,
Coordinators

Street Porformanco St, John Baptist Day
Institut dol Teatro, Barcelona, Spain
Ramon B. Ivars, Coordinator
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Svételny design

OISTAT Scenofest, konany v ramci PQ'03, ma tu Cest
predstavit vystavu Lighting Design, kterd zahrnuje mnoho
riznych forem a ukazek svételného designu. Nenechte
si ujit fadu prezentaci studentl Light designu v prostoru
Scenofest Stage a prohlédnéte si vystavy model(.

MARKU UIMONEN
Finsko

HENK VAN DE GEEST
Nizozemi

Sconofost Sound Presentations on the Scenofest Stage

Designing with Moving Lights — MOVEMENT
Kimmo Karjunon

Thoatro Academy Finland

Demonstration

Lighting & Sound Design for Water Spectaculars
Slogmung Turok

Austria

Locturo

Theatrical Architectural Lighting Design
Cindy Umauro

Carnegie Motion University, USA

Locturo

Design Excellence Presentation
Wolfgang Goobbol

Germany

Locturo

Designing with Moving Lights-COLOR
Honk van dor Goest

Netherlands

Demonstration

Designing Theme Parks and Themed Environments
Norm Schwab

Light Switch, USA

Lecture
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Lighting Design

OISTAT Scenofest at the PQ'03 is proud to present a Light-
ing Design Exhibition which includes many different forms
and examples of Lighting Design. Please see the many Stu-
dent Moving Light presentations on the Scenofest Stage
and visit the model exhibits.

MARKU UIMONEN
Finsko

HENK VAN DE GEEST
Nizozemi

Student Lighting Design Presentation
Bryan Miller

Carnegie Mellon University

USA

Presentation

Student Lighting Design Presentation
Bavarian Theater Academy

Munchen Germany

Presentation

Student Lighting Design Presentation
Tufts University

USA

Presentation

Student Lighting Design Presentation
Andrew Reid and Storm Staley

Stanford University

USA

Presentation

Student Lighting Design Presentation
Theatre Academy

Finland

Presentation

Student Lighting Design Presentation
Tel-Aviv University

Israel

Presentation
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Zvukovy design

OISTAT Scenofest, konany v rdmci PQ'03 ma tu cest,
predstavit Prvni mezinarodni vystavu zvukového designu
a kompozice. Navstivte nasi vystavu, kde muizete
nepfetrzité slySet zajimavé zvukové partitury a skladby
z celého svéta.

RICHARD K. THOMAS
autor expozice, USA
SMITHEIMER
Media system, USA

EILEEN

L.

Eldad Lidor

Stonos In His Pockot

Tho Chairs

Tho Kiss of the Spidor Woman
Tho Wow From tho Dridgo

| lablmn Notional Theatre oi Israol
larnol

2.

Roborto Domonlconl
Campo dI Anlme
Ohio Thontro
Switzerland

3.

Rick Malono

Tho Diary of Anno Frank
Tho Sheldon Voxlor Theatre
United States of America

4.

Rlkard Borggard
San Clomonto
Toator Giljotin

Sweden

5.

Rupert Lally
A Buried Life

United Kingdom
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Sound Design

OISTAT Scenofest at the PQ'03 is proud to present the First
International Exhibition of Sound Design and Composition.
Please visit our exhibition where you will find a continuously
running display of exciting sound scores and compositions
from around the world.

Exhibitonby RICHARD K. THOMAS

USA

Media system designby EILEEN SMITHEIMER
USA

6.

Yossi Mar-chaim
Avaz

Teatron Rechnov
Israel

7.

Ross Brown

Mundane  Moments

Central School of Speech and Drama
United Kingdom

8.

Eric Zoran

Karoline  Neupert
Budva Theatre City
Montenegro

9.

Dick Bagwell

Henry V

Pasadena Shakespeare Co.
United States of America

10,

Nikolaus Schapfl

Arlecchino

Der Tempter

Sebastian and Florian Henckel-Donnersmarck
Wiedemann & Berg

Germany/Austria



11.

Gregg R. Fisher

Cosmonaut's Last Message
Central School of Speech and Drama
United Kingdom

12.

William Liotta

The Trojan Women
Tulane University

United States of America

13.

Christoph Baumann

Limm at Magic
ASEA-BROWNBOVERI Baden
Switzerland

14.

Jethro Joachim

Et Publico

Dulaang U.P. Theatre
Philippines

15.

Peter Schaerli

Grenzgaenge

Suisse Image/Calypso Films
Switzerland

16.

Lau Wing Tao

Under Construction
Actor's Family

Hong Kong

17.

Assen Avramov
Quartet

Somnium  Ulixus
Theatre "Sfumato”
Bulgaria

18.

Hans Feigenwinter
Cosmos Hotel
Swiss Radio DRS2
Switzerland

19.

Richard K Thomas

The Tempest

Purdue University Thoatro
United States of America

Scenofest Sound Presentations on tho Sconofost Stngo

Stoven Brown

Manchester Thoator Co., UK
Surround Sound Doslgn
Workshop

Gregg Fisher

Tho Central School of Spooch and Drama, UK

Theater in tho Dark
Sound Presentation

Vladmlr Fran/, Czech Republic
Sound Presentation
Presentation

Yossi Marchaim
Israel

The Self-Containod Scenographic Actor

Demonstration

Purdue University, USA
King Lear at Ground Zero
Presentation

Jyrki Sandel, Janne Auvinon
Theatre Academy, Finland
Student Sound Designs
Presentation

California Institute for the Arts, USA
Student Sound Designs
Presentation

Sunday, June 22nd

Jyrki Sandel

Theatre Academy, Finland
Site-Specific Sound Design
Lecture and ongoing demonstration

in various sites

prazské quadriennale : prague quadrennial
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Dny loutek

Loutkové divadlo je povazovano za jednu z divadelnich
forem, ve které je role scénografa obzvlasté dllezita.
Vzhledem k tomu, Ze v mnoha kulturach neni design
loutek v centru pozornosti a malokde na svéte je soucasti
vyuky scénografie, Scenofest se rozhodl pro zorganizovani
Loutatskych dnd, které budou probihat od 21. do 26. 6.
Na programu budou mezinarodni loutkova predstaveni,
ruSné akce a besedy.

MARINA RAYTCHINOVA

Organizatorka Puppet Days

Christine Marfloot

Royal Wolsh College of Music & Drama, UK
Wide Awake and Dreaming

Porformanco

Norlyukl (Nori) Sawa
Aoyama Thoator, Japan
Japanoso King Loar
Porformanco

Vasll Rokomankov
National Academy of Art, Sofia, Bulgaria
Workshop: Paper Masks and Puppets

Jonna Grimstoft

Dalen Puppetry Center, Swodon
Jonna Grimstoft: Puppetmaker
Presentation

Norlyukl (Nori) Sawa
Aoyama Thoator, Japan
Bunraku Puppetry
Lecture

prazské quadriennale : prague quadrennial

Puppet Days

Puppet Theater is considered one of the theater forms in
which the role of the scenographer is of particular impor-
tance. Since Puppet Design is not central to many cul-
tures or part of many theater design educational programs
in many parts of the world, SCENOFEST concludes
with four days of international puppet performances,
events and talks - "Puppet Days" are presented from
21 to 25 June.

MARINA RAYTCHINOVA

Puppet Days Organizer

Petr Matasek

DAMU, Czech Republic

Puppet: Its Meaning, Form, and Sense on the Stage:
Central European Viewpoint

Lecture

Maya Petrova

Academy of Theatre and Film Arts, Bulgaria
Max and Moritz

Demonstration

Mirek Trejtnar

Czech Republic
Marionette Workshop
Workshop









srdce pg

. interaktivni vystava / performance

the heart of pg

. interactive exhibition / performance



Mezinarodni projokt Srdce Prazského
Quadriennale jo sougasti 10. jubilejniho roéniku PQ.
Jodna se o interaktivni vystavu/performanci inspirovanou
vyzkumem lidskych smysld.

Vo Stfodni halo Primyslového paldco vznikne podle navrhu
arch. Dority Hannah (NZ) architektonicky labyrint, ktery bude
slouzit jako vefejna divadelni laboratof. V ni budou divadelni
umolci, vytvarnici, porformofi, hudebnici, jeviStni technologové
spolu s navstévniky vystavy oxporimontovat s lidskymi smysly.
Kroativnl vyzkum dnes predstavuje aktualni tviréi metodu v ob-
lasti sou€asného divadelniho uméni. Déalo bude tonto prostor
mistom workshopd, happeningt, performanci a odbornych
setkani.

Jednotlivé smysly so staly tématom - zadanim pro umélce
z nejrliznéjalch koutl svéta. Kazdy smysl ma svého kuratora
- jednotlivce nobo skupinu umélecky odpovédnou za prostor
smyslu, jeho program a predstaveni. Do projektu so zapojila
fada ¢eskych divadelnich profesionalli a student.

Srdco PQ tvofi celodenni interaktivni Instalace/performance, je-
jiz dopoledni program jo zaméfen na dilny, pfednasky, sotkani,
diskuse a odpolodnl program tvofi pfedstaveni, prezentace, im-
provizace, instalace a happeningy - v jednom okamziku mize
probihat az doset akci souasné. Kazdy ze smysli prezentuje
vo dvou vocoroch své specialni predstaveni. Program chce
ukazat nejriiznéjai kreativni procesy a nabidnout pfilezitost pro
dialog mezi profesiondly, studenty i simkou verejnosti.

Hlavnim cilem projektu jo ukazat divadelni design v kontextu
Zivé tvorby. Zivy, tvofivy proces, do n&hoZ se mohou navstév-
nici zapojit, vyplni architektonicky labyrint prostfednictvim fady
site-specific akci.

290 srdce pq :the heart of pq

The 10th anniversary Prague Quadrennial includes special
international project The Heart of the Prague
Quadrennial - an interactive exhibition/performance.

In the Central Hall of the Industrial Palace, where the PQ takes
place, a labyrinth of architectural spaces, designed by archi-
tect Dorita Hannah (NZ), is built. This labyrinth of spaces is
a place for a public theatre laboratory for researching the 5
human senses by theatre artists, fine artists, musicians, per-
formers, stage technologists through performances, presen-
tations, workshops, installations and lectures.

Groups of artists, from different parts of the world, are formed
around each of the senses. Each of the senses has its curator
- aperson or a group, artistically responsible for the space of
the sense, its program and performance, who will also coop-
erate with a number of Czech participants.

Tho basis of the program consists of the interactive installation/
performance that is going on all day. In the morning this instal-
lation is accompanied by workshops, lectures, meetings and
discussions, and in the afternoon with performances, presen-
tations, improvisations, installations, and happenings - at times
there will be up to 10 events in the same time. In the evening
each of the senses will have two nights for their special Sense
performance. The program will demonstrate various creative
processes and provide opportunities for dialogue between
professionals, students and wide audiences.



Projekt se soustfedi na dlouhodobou spole¢nou tvorbu umél-
cl ze v3ech koutl svéta, zkoumani stavu divadelniho uméni
v dnesnim svét&, srovnavani rozdilnych uméleckych procesl
a metod, které maiji za cil podnitit vznik daldich tvdréich pro-
jekta.

Projekt se vyvijel v letech 2001-2003 ve velmi Gzké spolu-
praci tymQ architektd, koordinatorl a umélch. Vad&i postavou,
inspiratorem a duchovnim otcem Srdce PQ je Tomas Zizka
- scénograf, pedagog a permanentni prakticky divadelni ar-
cheolog. Projekt vznikal jako sympozium o lidskych smyslech
a architektufe. Vzhledem k tomu, Ze Prazské Quadriennale
je prfedevsim vystava, prvni etapa pfipravy projektu Srdce se
vénovala FeSeni prostoru a architektonické podoby prostoru
smysla.

V roce 2002 probéhly tfi workshopy. Prvni workshop, ktery
se odehral v Praze 5.-11. dubna 2002, mél za cil pfedstavit
projekt, architektonickou ideu, seznamit navzajem UcCastniky
a ucCinit prvni rozhodnuti o architektonickém navrhu, progra-
mu a fundraisingu.

Druhé setkani probéhlo v Broellin International Theatre Re-
search Location v Némecku 20.-30. Cervna 2002. Na tento
desetidenni workshop ziskalo Srdce PQ residenc¢ni grant
pro 32 Gcéastnikd. V Broellinu se diskutovalo o konkrétnim

Tho main goal of tho project is to show theatre design In con-
text of live creativity. Live creation in progress, which visitors
can join, will fill the architectural labyrinth through a number of
site-specific actions.

The focus of tho projoct is on long-term mutual creation of
artists from different parts of tho world in order to compare dif-
ferent artistic processes, and to oxamino tho condition of tho-
atro in tho woild today. Tho projoct was made through unique
artistic and organizational methods to build a specific now form
for an event, which should provoke and Inspire furthoi projects
and creations.

Tho projoct has developed over tho years 2001 2003 through
a vory closo collaboration betwoon tho artists and architectural
and organizational team |ho loading figuro and "Inspirator"
of Tho Heart of Praguo Quadrennial Is Tomafl Zizka  stago
designer, podagoguo and porvrvinonl practical thoatro nrchoolo-
gist. Tho making of the project was basod as a thoatro sympo-
sium on Iluman Senses and Archltocturo. In the making of | ho
Heart of tho PQ tho thoatro deslgn/archltocturo took a loading
rolo, as the Praguo Quadrennial Is In tho first placo an exhibition
of thoatro dosign. And that Is why tho first yoar of making In-
cluded mainly tho work on establishing tho architectural spaces
for the Senses.

Three creativo workshops of Tho Hoart of PQ look placo In
the year 2002. The first mooting In Praguo April 6-11, 2002
was focused on tho presentation of tho projoct, architectural
idea, and the participants and tho first docisions about tho
architectural design, program and fundraising.

The second meeting at Broollin International Thoatro Research
Location, Germany June 20-30, 2002, whore Tho Heart of
PQ got a residency grant for 32 participants over a poriod of
10 days, was a time to discuss specific programs of each
sense and architectural concepts. It was also a time when the
first rehearsals and tryouts took place.

The third workshop in Prague, The Heart of PO in Motion
- Open Symposium, during the Four Days in Motion Festival
in October 2002, where some of the participants of The Heart
of PQ were performing, was atime to see the performances
of fellow artists, and to discuss the fundraising and program. It
v/as the time of workshops v/here the Czech participants who
are joining the international artists v/ere chosen.

srdce pq :the heart of pq
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programu jednotlivych smysll a o architektonickém konceptu
a odehraly so zdo také prvni prostorové zkousSky a pracovni
prezentace.

Trotl setkani probéhlo v Prazo v fijnu 2002 v ramci mozinarod-
nlho festivalu Ctyfi dny v pohybu. Program festivalu uvodi né-
ktora pfedstaveni tvlrcl participujicich na pfipravé Srdce PQ
a probohlo nékollkadonnl sympozium Srdco PQ v pohybu.
Na ném jednotlivi umdlcl prezentovali vefejnosti svojo zaméry
a navrhy a v ramci pracovnich dilon vybrali ¢eské spolupra-
covniky, ktefi so budou spolu s mezinarodnim tymem podilet
na programu Srdco PQ.

Diky laskavé pomoci MAPA (Moving Academy Amsterdam) se
¢lenové tymu Srdco PQ zucastnili vdubnu 2003 odborného
seminafe na Skole uméni a ekonomie v Utrechtu (Hoge-
school voor don kunsten Utrecht - HKU). Seminaf probihal pod
vedenim prof. dr. Giepa Hagoorta z umélecko-ekonomické
katedry HKU a jeho hlavnim tématem byla teoreticka reflexe
organizace projektu Srdco Prazského Quadriennale s dlra-
zem na zavére¢nou evaluaci a inventarizaci celého dvouletého
procesu pfiprav.

Dva tydny pred zacatkem Prazského Quadriennale se vSichni
zudastnéni tvlrci setkaji na zavéreénych pfipravach a zkous-
kach programu v prostoru Stiedni haly Primyslového palace
- v prostoru Srdce PQ,

292 srdce pq :the heart of pq

Through the kind support of MAPA Moving Academy Amster-
dam a group of selected members of the team met at Art
and Economics Utrecht School of the Arts in April 2003 to
prepare a detailed strategy for complex management of The
Heart of PQ under the guidance of prof. Giep Hagoort.

Two weeks before the beginning of the event the artists met
in Prague for the final preparations and rehearsals, with Czech
participants, for this unique event.



Budovani divadel musi vychazet ze studie, co to je, co
zplisobuje  nejzivgjsi  vztah mezi lidmi - a slouzi-li tomu
nejlépe asymetrie nebo dokonce zmatek?

| Peter Brook: Prazdny prostor /

Divadelni architektura zahrnuje podivnou védu chapani limitl
lidského vyrazu a tyka se vytvofeni prostoru pro télo v akci. Na
zacatku 21. stoleti je proto zapotiebi experimentl, abychom
mohli prozkoumat proménlivé hranice architektury a znovu
definovat jeji moznosti za G€elem ovlivnit, nebo dokonce infiko-
vat, divadelni pfedstaveni. Tento vpravdé mezinarodni pro-
jekt vznikal jako spole¢né zkoumani dynamiky divadelniho
prostoru, kde architektura pfevzala roli provokativniho faktoru
Prostfednictvim série workshopl a globalniho dialogu vznikla
.Scéno-architektura". Tato instalace je zdkladnou pro finalni
workshop a zve k divadelnim experimentdim a fyzické Gcasti
vefejnosti. Vytvafi hybridni prostfedi na hranici scénografie
a architektury a je vyzvou pro obé discipliny, stejné jako pro
naSe chapani vztahu prostoru a akce. Vezmeme - liv Gvahu,
Ze predstaveni, podobné jako lidské télo, nemlze byt plné
pod kontrolou, ocitAime se v krajiné smysld, ktera se méni

a dycha tak, jak se proménuje vnimana akce.

.Pravda je, Ze chodime stejné malo do divadla jako

k svému srdci, a to co citime, Ze nam chybi, je  nedostatek
pfistupu jak k naSemu vlastnimu srdci, tak k srdci  okolnich
véci.... Postradame  stény, opravdové stény, na kterych

jsou napsany bozské zpravy. Postrddame zemi i télo."
| Héléne Cixous: Misto zlo€inu a odpusténi /

The science of theatre-building must come from  studying
what it is that brings about the most vivid relationship
between people - and is this best served by asymmetry,

even by disorder?

/ Potor Brook: Tho i mply Space /

Theatre architocturo involves tho weird science of understand-
ing tho limits of human expression and concerns lho creation of
containers for tho un-contalnablo body In action. Experimenta-
tion is therefore required, at tho beginning of tho 21" century,
to explore architecture's mutable boundaries and rodofino Its
potential to affect, or oven Infoct, porfoimanco. This (inly Inter-
national project has evolved as a collaborative Investigation of
tho dynamics of theatrical space, whoro architocturo has tokon
on tho rolo of provocative agent rathor than passive roooplaclo.
Through sorios of workshops and global dinlogue lho 'scono
architecture' has emorgod ihls insinuation constitutes tho linn!
workshop and invlles porformanco explorations and a physical
engagement by tho public. Il prosents u hybrid environment
that falls between sconography and archltocturo, challenging
both dlisciplinos and our perceptions of spaco-In-actlon. Ac-
knowledging that porformanco, like tho human body, cannot bo
completely controlled, it offors a landscape for tho sonsos that

shifts and breathes wilh changing events.

Jn truth wo go as little to tho thoatro as to our heart, and

what we lack is going to tho hoart, our own and that ol
things.... Wo lack ovon walls, true walls on which di vino
flesh,"

/| Holéno Cixous: Tho Placo of Crlmo, tho Placo ol Pardon /

messages are written. We lack earth and

srdce pq :the heart of pq
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Design nabizi site-specific instalaci uvnitf Stfedni haly Prd-
myslového palace na prazském Vystavisti. Pét vézi z leSeni
postavenych kolem dlouhého stolu je ohranieno abstraktni
dfevénou krajinou, vybudovanou z foSen a stupnovité vycha-
zejici z ploSiny jevisté. Tato struktura vytvafi prostory pro smys-
ly (Cich, sluch, chut, hmat a zrak), které oziji s Gcinkujicimi.
Charakter terénu zvinénych ploSin se zveda az k prahu - ver-
tikalnimu jevisti a skladisti smysld. Pod timto terénem, v jeho
nejvySsSim bode, lezi jakysi podzemni terén, ktery je pfistupny
pouze ze dvou prostor a z prahové stény - zdi paméti. Véze,
které vznikly po spole¢nych konzultacich s jednotlivymi kura-
tory, jsou bud oteviené a pfistupné kontaminujicim prvkdm
téla a predstaveni, nebo pro okoli uzaviené. Dlraz je kladen
na dynamickou spolupraci mezi témito prostory ... izolace

a zamoreni.

Srdco PQ nabizi prostfednictvim spoleénych workshopd a ar-
chitektonické krajiny umélcim a navstévnikiim stale se ménici
prostor, prostor v némz jsou predstaveni pod kontrolou, nebo
so ji vymykaji, v némz sidli lidské smysly, ktoré se mohou rozlé-
vat, byt unaSeny a kontaminovat so navzajem i okolni prostfedi.

Dosign toam: Scapo Massoy

srdce pq :the heart of pq

The design proposes a site-specific installation within the gath-
ering ground of the Central Hall of the Industrial Palace on the
Prague Exhibition Grounds. Five scaffolding towers, organised
around a long table, are bound within abstract timber landscape
of planks rising from a platform/stage. These structures form
containers for the (uncontainable) senses (smell, hearing, taste,
touch and sight) to be fleshed out with performance. The land-
form of undulating platforms rises up to the threshold; a vertical
stage and repository for the senses. Below the landform, at
its highest point, is the sub-terrain that can be accessed from
two of the containers and the threshold wall. The towers, that
have been developed in consultation with the curators, either
open out, receiving the contaminating agent of the body & per-
formance, or close to the surroundings. The emphasis is on
dynamic inter-action between these vessels... containment and
contamination.

The Heart of PQ, through its collaborative workshops and
architectural landscape, offers artists and visitors a space-in-
flux where performance is contained & uncontained, where
tho sonses are housed and where they can spill drift and con-
taminate each other and the existing environment.

Design team: Scape @ Massey
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Ve 21. stoleti uz chcemo véfit tomu, Ze jsme prekonali odliSné
vnimani sebe sama a ostatnich, vnimani Evropy a Afriky, primi-
tivniho a civilizovaného. Ale je to opravdu tak? Chapeme sku-
te€¢né tento dynamismus jako plynuly a mnohostranny?
pomina nase primitivni ,ja". Jako JihoafriCani jsme se rozhodli
pouzit €ich jako prostfodek ke konfrontaci téchto otdzek vnima-
ni a odliSnosti.

Instalaco/periorrnancQ piné zvlastnich vini a predmétd z Jizni
Afriky vyzyva navstévniky k G€asti na dynamické intorakci mezi
kulturami a k poslechu hlasti mladych Afrian(, ktefi vystupuji
z brutalni minulosti. Cich vyuzivame k provokativnimu zkouma-
ni kultury, chapani ,toho jiného" a téla prostfednictvim ritualni,
fyzicka nkco, poozio a hudby.

srdce pq :the heart of pq

Tower of Smell

Monkey's Wedding
Theatre Company, Johannesburg

In the 21°* Century we like to believe we have moved beyond
binary notions of perception - of self and Other, of Africa and
Europe, of the primal and the civilized. But have we? Do we
really perceive these dynamics as fluid and multi-faceted?
Smell is the most silenced of our senses. It is the sense, which
reminds us of our primal selves. As South Africans, we deci-
ded to use smell as a vehicle to confront these questions of
perception and difference...

Dense with strange smells and objects from South Africa, the
installation/performance invites visitors to participate in a dyna-
mic interaction between cultures, and hear the voices of young
Africans who are emerging from a brutal past. Smell is used to
provocatively explore culture, perception of “the other" and of
tho body through ritualised physical actions, poetry and music.



Sponzofi: Ernest Oppenheimer Memorial Trust, Hellmann
Worldwide Logistics, Aftex, South African National Research
Fund a University of the Witwatersrand. Zvlastni podékovani
patfi panu Gordon Macemu a panu Sisulu a Velvyslanectvi
Jihoafrické republiky v Praze.

Zed paméti/divadlo &ichu

Tento projekt je zaloZen na idey Cichu jako nositeli paméti a me-
tafory pomijivosti téla.

Divadlo cCichu je experimentem téla. Kdyz je télo napadeno
drazdivym, kafrovym, hnijicim nebo bozskym, stava se prahem,
spojkou mezi svou paméti a fyzickym bytim na tomto svété.

Kuratofi:
Lemi Ponifasio (NZ)je uméleckym Séfem a scénogra-
fem divadelni spole¢nosti MAU. Narodil se ve vesnici Lano
na Samoe.

Helen Todd (NZ) pracuje prevazné jako light designer
pro tane¢ni choreografie. Ma za sebou bohatou pedagogic-
kou praxi na univerzitach a uméleckych Skolach na Novém
Zélandu. V soucasnosti pracuje jako technicka feditelka

a light designer souboru MAU.

Sponsors: | most Opponhoimor Memorial lruat, Hollmnnn
Worldwide Logistics, Allox, South African National Rosoarch
Fund and tho University of tho Witwntorsmnd. Spodni timnks
to Mi. Gordon Maco, Mi Sisulu and tho South African 1 mims
sy in Praguo.

Memory Wall / Theatre of Smell

Tho projoct is basod on tho Idea of smoli as a carrier of memo-
ry and smell as a metaphor for tho transient life of tho body.

The thoatro of smoli is the experience of tho body. As tho
body becomes inflected with the pungent, the camphoric, Iho
putrid or the heavenly, the body nocossarily becomes a thro-
shold, a connection point between its momory experience
and its physical being in the world.

Curators:
Lemi Ponifasio (NZ)isthe artistic director and desi-
gner for the performance company MAU. He was born in tho
village of Lano, Samoa.

Helen Todd (NZ) has worked primarily in light for dance.
She has tutored extensively at universities and arts instituti-
ons in New Zealand. She is now the technical director and

light designer for MAU.

srdce pq :the heart of pq
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Véz chuti

,Dominantni chut ivzpominky na chut formuji ¢lovéka a definu-
ji jeho rodnou zemi. Napfiklad avokado nebo papaya pro nas
navzdy zlstanou exotickym ovocem. Vychodni lidé maji veo-
becné za to, ze duse Zije v zaludku. To je divodem, pro¢ je

pro nas chut citem, kteryz nas déla Rusy ... Vice ¢i méné."

Véz chuti bude mit formu agresivniho, ekologicko-industrialni-
ho a ponékud sci-fi ,,alchymického baru," v némz se jedlé
i nejedlé véci budou odpafovat, mixovat, pretvaret, délit, vafit
a servirovat verejnosti. Tucné ze Sunky se setka s ¢okoladou,
jidlo bude déleno podle rodu a navstévnici so zapoji do rozlic-
nych nebezpeénych kulinarskych rituald.

Kuratofi:

Akhe (RU)

Somc&enko Pavel, Gololobov Vadim, Isajev Maxim,
Sizintsov Androj, Olga Kachitsyna, Barbara Soifort
Soubor AKHE byl zaloZon vroco 1989 ¢lony divadla Ano - Ne
Borlso Ponlzovského. Hned od pocatku deklarovali svou sty-
lovou a formalni nezavislost a zacali rozvijet své aktivity v ob-
lasti divadla, filmu a vytvarného umeéni. Vodouci a Jedini stéli
¢lenové AKHE Group Isajov a Semchenko jsou absolventy
vytvarnych Skol, a proto jojlch nazor na divadlo jo povytco ob-
razny. Svoji experimentalni tvorbu oznacuji za ,,Optické diva-
dlo", nobo ,Ruské inZenyrské divadlo", nebot za hlavniho
protagonistu povaZzuji joviStni prostor, svétlo a zvuk a sebo za
pouhé operatory. Nepracuji pfitom s vyspélymi technologiemi,
ale spi3o s bozbfohou fantazii a pfirodnimi Zivly. Clonové Akhe
Group spolupracuiji i s jinymi divadly napf. Dérovem, Lantaaren
(Holandsko), Toihausom (Rakousko), Divadlem Slavy Polunina
(Rusko).

DalSi spolupracovnici a pfizvani umélci: Philip Schenker,

Halka TreSnakova, Katerzyna Pol, Dragan Stoji¢ovski, Eva de
Silva Molo, Toroza Synkova, Cristina Maldonado
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Tower of Taste

"The Taste's dominanta as well as the Taste's memory forms
the man, defines his taste motherland. For instance Avocado
and Papaya are always foreign fruits for us. And on the East
people in general think that Soul lives in the stomach. That's
why the Taste for us is the feeling which makes us Russians...
more or less."

The Tower of Taste will take a form of "alchemical bar" with
"aggressive, ecological, industrial, and science fictional" look,
where edible food and non-edible food will be evaporated,
mixed, transformed, separated, cooked and served to the audi-
ence. Ham fat will meet chocolate, foods will be separated into
male and female, and visitors will join a diversity of dangerous
food rituals.

Curators:

Akhe (RU)

Semchenko Pavel, Gololobov Vadim, Isaev Maxim,
Sizintsev Andrei, Olga Kachitsyna, Barbara Seifert

The group was founded by three members of Boris Ponizovski
theatre "Yes - No" it is independent (in term of styles and
forms) and started its activity in the performance, cinema and
fine art's fields. From that time the group consists from two to
seven members, but in the permanent body there are two per-
sons - Maksim Isaev and Pavel Semtchenko. From 1996 they
count themselves more like theatre collective, created for the
normal (in classical means) stage the performance "Catalogue
of the Hero". Since that time the group is a permanent par-
ticipant of theatre festivals in Russia and abroad. The members
of the group take part in different theatre projects with other
groups and theatres: Derevo (Russia/Germany), Lantaaren
(Netherlands), Toihaus (Austria). Slava Polunin (Russia). They
work as artists, stage designers and film directors. But they
still use their education, working as painters and designers for
artistic and public places. Taking into account the experience
of AKHE group in the field of fine art, it is appropriate to refer
to it as the Optical Theatre or Russian Engineering Theatre.
AKHE uses scenic (ideal) Space including again (ideal) Light and
Sound and consider themselves only as Operators. In this case
the Space is one of the main characters of the show 1989.

Further artists and collaborators invited: Phillip Schenker,
HalkaTreSnakova. Katerzyna Pol. Dragan StojiCevski, Evade
Silva Melo. Tereza Synkova, Cristina Maldonado and Tomas

Prochazka



Potulna chut

Prastaré turecké kmeny jsou popisovany jako ,kocovni lidé".
Kocovny zplsob Zivota vychazel z nevyhnutelné ekonomické
potfeby sehnat potravu pro svidj dobytek. Na druhou stranu,
usedly zplsob Zivota pro tyto nomady pfedstavoval nesnesitel-
ny trest. MySlenky toulani, jako nezbytné Zivotni potfeby a za-
roven neocenitelné hodnoty, je v pfedstavenich Kyzyl Traktor
vyuZito velice viestrannym zplisobem.

Kuratofi:

Kyzyl Tractor - Narymbertov Moldakul, Atabekov
Abilsait, Bayaliyev Smail, Shalbayev Arystanbek.
Skupina Transavangard Structural  school (Chimkent city)
byla zalozena v roce 1990 a tvofili ji umélci studujici dédictvi
avantgardy 20. stoleti, jeji prameny a tradici. V roce 1995 se
skupina pfejmenovala na Kyzyl Traktor a od té doby vystavo-
vala a a¢inkovala v Ustfednim domé uméni v Moskvé, v Parade
of Galleries v Almaaté; v The Zone of Art v Litvé; v Literature
in March ve Vidni, v Turk Language World in Culture and Art

v Ankafe; Haus der Kulturen der Welt v Berliné.

Roaming Taste

Ancient Turkic tribes aro described i\s "moving pooplo". Ronm
ing was an unavoidable economic nocoHally in ordoi to provido
the cattle with forago At tho aamo timo, a aolllod lifo for no-
mads meant an unbearable punishment, Tho Idea of roaming
as an unavoidable nocossity and together a pricoles8 valuo
is oxploitod by Kyzyl Traktor group In tholr performances In
a greatly versatilo way.

Curators:
Kyzyl Traktor - Narymbertov Moldakul, Atabokov
Abilsait, Bayaliyov Small, Shalbayov Arystanbok.

Kyzyl Traktor - performance group from Kazakhstan. Tho group
Transavangard (Chimkent city) was found-
ed in 1990. It was formed by tho artists aimed at studying tho
heritage of avant-garde art of tho 20-th century, its sourcos
Trak-
tor - Since than thoy have exhibited and perfomod in: Cen-
tral Art House Moscow, Russia; Parado of Galleries, Almaty,
Kazakhstan; The Zone of Art, Lithuania; Literature in March,
Vienna, Austria; Turk Language World in Culture and Art, An-
kara, Turkey; Haus der Kulturen der Welt, Berlin Germany.

Structural  School

and traditions. In 1995 the group took a now title - Kyzyl
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Véz zraku/Slepéa vez

Pouzivame svétlo, abychom vidéli; bez svétla bychom byli sle-
pi, Zadn& barva by neexistovala, Zzadny rozmér by nebyl vidét.
Pouzitim svétla a stind, rlzné intenzity a neprihlednosti maji
obrazy, které vidime pfi pfedstaveni i v realném Zivoté, psycho-
logicky dopad, ktery mlze zpUsobit emocionalni reakce. Nabi-
zime instalaci proménlivého svétla a koufe, kde kouf pomahéa
svétlu, aby se zhmotnilo, a ve kterém mohou ,vidéné" objekty,
nositelé potencialnich emoci, rezonovat v divacich - to vSe
diky jejich zraku.

Po setkani tymu Srdce PQ v Némecku av Praze navrhlo Recto-
-Vorso instalaci, kterd vychazi z ¢asti jejich projektu Lumens.
Costi umélci, ktefi byli vybrani bohom praZskych dilen, byli
pozvéani do Quebocu, aby tam vytvofili pfedstaveni pro tuto
novou instalaci, usitou na miru projektu Srdce PQ.

Kurétofi:

Les Productions Recto-verso, Quebec (CA
Rocto-Vorso, zalozon6 roku 100-1 jako sdruzeni umélcl riz-
nych oborl, funguje pod uméleckym vedenim interdisciplinar-
nich umélcti Emile Morin a Caroline Ross. V tomto multidis-
olplinarnim a multimedialnim divadlo jo prostor textem, ktery
spojuje vlastni dramaticky potencial. Finalni clilo tak vznika
montazi jazykd pouzitim fadnych ,zakond", kterymi jsou audio
umeni, vizualni uméni, vidoo, Instalace a pfedstaveni. Rocto-
-Vorso iniciovalo a uvedlo nobo vystavovalo velké mnozstvi
praci spojujicich rozdilné tvofivé obory.

Design instalace Véze zraku,
koncept pfedstaveni a umélecké vedeni
Les Productions Recto-verso

Dal$i spolupracovnici a pfizvani umélci: Petr KruSelnicky,
Holono Kvint, Vojtéch Svejda, Pierre Nadaud a Jakub Hybler
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Tower of Sight/The Blind Tower

We use light in order to see; without it we would be blind, no
colour would exist, no dimensions would be visible. By use of
light and shade, of varying densities and opacities, the images
we see in performance and in life have physiological impact
which can generate emotional reactions. We offer an installati-
on of variable light and smoke, where the smoke can make the
light materialize, and in which the ,seen" subjects, carriers of
potential emotion, might resonate within the viewer, thanks to
his or her sense of sight.

Following the meetings with Heart of the Prague Quadrennial
team in Germany and Prague, Recto-Verso proposed an in-
stallation based in part on its project Lumens. Czech-based
artists chosen at workshops in Prague were invited to Quebec
to help develop performance for this new installation, tailor-
-made for the PQ Heart project.

Curators:
Les Productions Recto-verso, Quebec (CA

Les Productions

Recto-Verso
Founded in 1984 as group of artists from different disciplines,
Recto-Verso is under the joint artistic directorship of interdiscipli-
nary artist Emile Morin and Caroline Ross. In this multidiscipli-
nary and multimedia theatre, the space itself is text, comprising
an inherent dramatic potential, and so final works come into
existence in the assembly of languages using proper codes
- which are audio art, visual art, video, installation and perfor-
mance. Recto-Verso has devised and performed or exhibited
dozens of works integrating different fields of creation.

Sight Tower Installation Design,
Performance Concept, and Artistic
Direction Les Productions Recto-verso

Further artists and collaborators invited: Petr KruSelnicky.
Helene Kvint, Vojtéch Svejda. Pierre Nadaud and Jakub Hybler
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Véz hmatu

Pokud dojde k odstranéni hranic, které tradi¢né v divadle exis-
tuji, Ize zkoumat nové vztahy mezi télem a architekturou, mezi
pozorovatelem a pozorovanym, mezi vytvarnikem a rezisérem.

VéZz hmatu, jejiz kuratorkou je Carol Brown, pfiznava vliv tech-
nologie na smysly. Vyzyva smyslovou povahu hmatu zejména
prostfednictvim vizualniho rezimu - dotyk(d oéi. Struktura, kte-
ra se zabodava do krajiny, vytvafi zavrat plsobici, panoptické,
anatomické divadlo zaméfené na télo, rozvrzené na desce
nebo zavéSené uvnitf vyhledu, skuliny. Véz je dostupna ze
tfi rGznych stupfil, z nichZz kazdy nabizi odlisnou perspektivu
téla. Zvuk a projokco zvétSuji a méni toto obnazené, techno-
logické télo.

Carol Brown (Volka Britanie/Novy Zéland) je choreo-
grafkou, performorkou, spisovatelkou a pedagozkou. Jeji
tanec¢ni projekty so skupinou Carol Brown Dances, kterou
zalozila spolu ao zvukovym vytvarnikem Russellom Sco-
onosom vroco 1996, byly prezentovany ve Volké Britanii

i v zahrani¢i. Skupina ao zabyva interdisciplinarnim procesem
v oblasti tane¢ni tvorby, ktera zkouma moznosti téla v ramci
divadelnich, livo - art a scénickych prostor a inovativniho
pohybového jazyka.

Dal$i spolupracovnici a pfizvani umélci: Sandrlne Harris,
Luclo Kramorlusova, Jana Sykorova, Jana Hudeckova, Eliska
KaSparova

Tower of Touch

By challenging and eliminating the borders that traditionally
exist in theatre, new relationships can be explored between
the body and the built, between the viewer and the viewed,
between the designer and the director.

The Tower of Touch curated by Carol Brown acknowledges
the influence of technology on the senses. It challenges the
sensory nature of touch through primarily visual regime where
touch is scopic. Stitching itself into the landscape, the structu-
re forms a vertiginous panoptic, anatomical theatre focussing
on the body, laid out on a slab or suspended within a viewing
slot. It can be reached from 3 different levels, each offering
a distinct perspective on the body. Sound and projection aug-
ment and alter this technological body laid bare.

(GB/HZ) is a choreographer, performer,
writer and teacher. Her dance projects have toured nationally
and internationally with her company, Carol Brown Dances
that she formed with sound designer Russell Scoones in
1996. The company engages in an inter-disciplinary process
in the creation of dances, which explore the boundaries of
the body within theatrical, live art and scenic spaces through
an innovative movement language.

Further artists and collaborators invited: Sandrine Harris,
Lucie Krameriusova, Jana Sykorova, Jana Hudeckova, Eliska
KaSparova
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Véz sluchu

Véz sluchu bude experimentalni laboratofi, kde si divaci budou
hrat s prostorem tak, aby vytvofili zvuk, poslouchat prostor,
aby otevreli svoji pfedstavivost jiné realité, a komunikovat s pro-
storem prostfednictvim spolecné Gcasti na projektu.

Véz zvuku ma metaforickou strukturu UCHA a navstévnik pro-
chazejici timto prostorem se stane "ozvénou". Prostfednictvim
tzv. Listening Tours' new media interfaces (zvukové, posle-
chové priizkumy terénu s pouzitim experimentalni zvukové
techniky, diky které dochazi k novému zvukovému zazitku, kte-
ry ovlivni orientaci €lovéka v prostoru) navstévnik znovuobje-
vi prostor v bézné krajiné. Cely program véze sluchu - Sound
Weaving - zvukové krouzeni nabidne navstévnikim intimni
setkani se zvukem a lidmi.

Zvuk se rozSifuje a pronikd do prostoru bez hranic - podle
této primitivni predstavy jsme pfipravili sekci Sluchu prostfed-
nictvim spole€ného procesu vo spolupraci s nadéjnymi mla-
dymi ¢eskymi umeélci. VSechny instalaco jsme upravili tak, aby
byly dotvofeny za GGasti navstévnik( oxpozico Srdco PQ.

Smysl sluch bude také otevienym prostorom pro dilnu tance
buté, kdo Ryuzo Fukuhara a G€astnici ukazi, jak se celé
lidské télo mlize stat uchem prostoru, uchem svéta. To bude
tématem nejen naro€ného zkouskového procesu, jehoZ cilem
jo naucit so specialni télesné techniky a nacvicit obrazotvorné
pohyby butd, nlo také nékolika mensich predstaveni a jedno-
ho velkého - Kahataro.

Jak fikd Ryuzo Fukuhara, kahataro jo staré japonské slovo,
které znamena "soumrak" nobo otazku "Kdo jo to?", protoze
neékdy za soumraku vidito neznamého clovéka a nejste si jisti

Zvlastni podékovani: Alexu Svamberkovi, Mezinarodnimu
neziskovému centru Cesta Tabor

Kuratofi:

(Japonsko) se zacal vénovat buto
v roce 1987. Plsobi v Japonsku a Ceské republice, G&inkuje
v Evropé i Japonsku v sélovych projektech i se svou skupi-
nou "Alchemic Sis". V Evropé vedl fadu dilen, jejichZ cilem je
propagace tance buto jako dlleZité slozky japonské kultury.
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Tower of Hearing

The Sense of Hearing will be an experimental laboratory
where audiences play with space to create sound, listen to
space to open their imagination to another reality and com-
municate with space through collaborative participation. The
Sound Tower has the metaphoric structure of the EAR and
you become the ‘resonance’ while you go through the space.
Through Listening Tours' new media interfaces you will
re-discover space in an ordinary landscape. In collaborative
Sound Weaving, you will have an intimate encounter with
sound and people.

Sound expands and penetrates into space without borders
- according to this primary image; we have developed the
Sense of Hearing section through a collaborative process
with a number of young, promising Czech artists. Also, we
designed all of the installations to be completed by means of
audience participation during the Heart of PQ exhibition.

The Sense of Hearing will also be an open space for Buto
dance workshop by Ryuzo Fukuhara and his participants,
showing how the whole human body can become the ear of
space, the ear of the world. It will be shown by the hardwor-
king rehearsal process, learning the special body technique,
and exercising the Buto imagination movements as well as by
the small performances events and a big one - Kahatare.

As Ryuzo Fukuhara says, kahatare is an old Japanese word
meaning "twilight" or "Who is it?" because sometimes you see
a stranger at twilight, and you are not sure...

Ryuzo's special thanks: Alex Svamberk, Cesta Cultural Ex-
change Station in Tabor

Curators:

(JP) began BUTO dancing in 1987.
He is based in Japan and Czech Republic and has perfor-
med in Europe and Japan for 14 years as a solo dancer and
with his company "Alchemic Sis". He has also led numerous
workshops in Europe in order to help promote BUTO dance
as an important part of the Japanese cultural spirit.



(Japonsko) - vytvarnice, zvukova
vytvarnice;
Sachiyo pracuje pfevazné na interdisciplinarnich projektech,
od divadelnich predstaveni, pfes elektroakustické skladby az
po new media art. Spolupracuje s umélci z nejriznéjsich obo-
rd. Mezi jeji prace patfi: Aviation/Abbreviation (1999), ParaDi-
ce (2001), PlesioPhone (2001) a inter-medialni pfedstaveni
Orpheus in the Dark (2002).

DalSi umélci:

Akitsugu Maebayashi (Japonsko) - medialni a zvukovy vy-
tvarnik; pro divadlo zacal komponovat na zacatku 90. let.
Jeho instalace "SlySitelna vzdalenost" ziskala cenu na ICC
Biennale '97 a Honorary Mention of Interactive Arts na Prix
Ars Electronica'98. V roce 2000 vystavoval,Sonic Interface’
na ,DEAF' v Rotterdamu ajeho posledni série praci .[I/O]" byla
vystavena v Muzeu souasného umeéni v Tokiu a ve zvukové
izolované komofe v Inter Communication Center (ICC) v Tokiu.

Dr. Sidney Fels (Kanada)- vytvarnik v oblastech new media
a interaktivnich instalaci; profesor Sidney je v sou¢asné dobé
externim profesorem na katedfe elektrického a pocitacového
inzenyrstvi na University of British Columbia v Kanadé. Je fe-
ditelem Media and Interdisciplinary Centre (MAGIC) a vedou-
cim Human Communication Technologies Laboratory. Jeho
umélecka prace zahrnuje interaktivni instalace a predstaveni,
napf.: lamascope (1998), Forklift Ballet (1999), Waking Dre-
am (2001), PlesioPhone (2001) a Orpheus' Touch (2002).

DalSi spolupracovnici a pfizvani umélci: Darina Alsterova,
Vaclav Bejtler, Petr Ciegler, Linda Cihafova, Jakub Deml, Vilém
Faltynek, Darinka Giljanovi¢, Barbara Javdrkova, Martin Jani-
¢ek, Sevaldina Kostadinova, Alena Kulhava, Petr Robert, Zu-
zana Reznikova, Danica, Tereza Synkova, Zdené&k Durdil, Jan
Vondra, Katerina Van Wagenen, Renata Weidlichova

(JP) - art director, sound-action

creator

Sachiyo works primarily on interdisciplinary projects spanning
a wide range from theatrical performance, electro acoustic
composition to new media art. She collaborates extensively
with artists from different disciplines. Her works Include; Aviation
/Abbreviation (1999), ParaDice (2001), PlesioPhone (2001)
and inter-media participatory performance - Orpheus in the
Dark (2002).

Other artists involved:

Akitsugu Maebayashi (JP) - media, sound artist

Akitsugu started composing music on tho computer for per-
formances from the early 90s. His installation work .audible
distance' was awarded tho runner-up prize at ICC Bionnalo'97
and received tho Honorary Mention of Interactive Arts at Prix
Ars Eloctronica'98. In 2000, he exhibited ,Sonic Interface*
at ,DEAF' in Rotterdam, and his latost sorios of work ,[1/0]'
have been exhibitod at Museum of contemporary art Tokyo,
and at tho anochoic room of Inter Communication Contor (ICC)
in Tokyo.

Dr. Sidney Fels (CA) - new media, interactive installation
artist, professor

Sidney is currently an Associate Professor In the Department
of Electrical and Computer Engineering at tho University of
British Columbia, Canada. He is Director of tho Media and Inter-
disciplinary Centre (MAGIC) as well as the head of the Human
Communication Technologies Laboratory. His artwork includes
interactive installations and performances - selected works in-
clude: lamascope (1998), Forklift Ballet (1999), Waking Dream
(2001), PlesioPhone (2001), and Orpheus' Touch (2002).

Further artists and collaborators invited: Darina Alsterova,
VAclav Bejtler, Petr Ciegler, Linda Cihafova, Jakub Demi, Vilém
Faltynek, Darinka Giljanovi¢, Barbara Javirkova, Martin Jani-
¢ek, Sevaldina Kostadinova, Alena Kulhava, Petr Robert, Zu-
zana Reznikova, Danica, Tereza Synkova, Zdené&k Durdil, Jan
Vondra, Katerina Van Wagenen, Renata Weidlichova
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Mezinarodni patentovy Gfad pro
registraci a ochranu ptvodnich,
inovativnich a prikopnickych mys-
lenek v oblasti divadelniho uméni
(IPORPOIPITA), uvadi prikopnické
idee Michaela Helmerhorsta

Prikopnické myslenky je kontinualni predstaveni, které se
mdze odehravat ve snadno dostupném stanku na uméleckych
manifestacich, festivalech, vystavach a divadelnich akcich. Ko-
lemjdouci jsou lakani herci, aby vesli, a posléze vyzvani nebo
provokovani k tomu, aby formulovali vlastni, ,pfevratny” diva-
delni objev. Pokud se stane, Zze ,nemohou vymyslet nic tak
Sileného, co by se jesté nikomu pfed tim nepodafilo”, je divak
vyzvan, aby s pomoci hercll - konzultantli dospél k opravdové
originalni verzi.

Kuréator:

(Holandsko) ve své praci vyraz-

né preferuje iluzionismus v nejriiznéjSich podobach, za pou-
Ziti pfipravenych rekvizit, specialnich efektli a audio-vizualnich
technologii. Od roku 1988 plsobi jako nezavisly divadelnik,
vytvarnik a kreativni konsultant. Od roku 1999 spolupracuje
jako externi rezisér s kontroverzni divadelni skupinou Vis a Vis,
kterd se specializuje na okazala exteriérova show.
S ¢eskymi divadelniky spolupracuje jiz fadu let. Na specialnim
projektu Prazského Quadriennale 1999 Light Lab prezentoval
svdj seminaf a nékolikrat se zGcéastnil Letni akademie MAPA
v Praze.

DalSi spolupracovnici a pfizvani umélci: Jitka Otevrelova
a Jakub Doubrava

The International Patent Office for the
Registration and Protection of Original,
Innovational and Pioneering ldeas in the
Realms of the Theatrical Arts (IPORPOIPITA)
Presents Pioneering ldeas by Michael
Helmerhorst

Pioneering ldeas is a continuous performance that takes pla-
ce in an easily ciccessiblo stand sot up at art manifestations, fes-
tivals, expositions and theatre fairs. Tho sotting is a patent office
for Innovative theatre. Tho passors-by aro lured and cajoled by
tho actor-consultants into entering, whereupon thoy aro invited
or provoked into thinking up groundbreaking theatre ideas. If
it turns out that thoy "can't think up anything so wild that hasn't
been done before" the spectator is encouraged to arrive, with
help of consultants, at genuinely original version.

Michaol Helmerhorst has a long history in contact with thoatro
in Czech Republic. Ho has prosontod his seminar at Light-
Lab, a special projoct of tho Prague Quadrennial 1099 and
has taken part numerous times in MAPA Summer Academy In
Prague.

Curator:

(NL) - in his work, Helmer-
horst displays an emphatic preference for lllusionism in
various forms, using prepared props, spocial effects and
audio-visual technologies. Ho has workod as a free-lance
theatre-maker, designer and creative consultant since 1988.
He has been working as guest director for the controversial
theatre group Vis a Vis since 1999. Tho group is specialized
in spectacular outdoor shows.

Further artists and collaborators invited: Jitka Otevrelova
and Jakub Doubrava
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DalSi umélci zapojeni
do projektu Srdce PQ:

(USA) - nezavisly divadelni zvukovy perfor-
mer, jehoz prace zasahuje do fady obord. Jeho dila obsahuiji
kresbu, sochafrstvi, instalace a zvukové uméni i hudebni pred-
staveni. Jadro jeho prace tvofi nezvratny a pfece delikatni
smysl pro krasu, kombinovany s trvalym zajmem o minulost.
Deliovy kresby ivlastnorucné vyrobené nastroje zdanlivé presa-
huji Cas a prostor a Casto se tykaji pomijivosti. Jeho hudebni
nastroje a instalace jsou zajimavé nejen z akustického, ale také
vizualniho hlediska. Kutil Delia, inspirovan hudebnim dédictvim
rliznych etnickych a kulturnich provenienci, vyrabi své nastroje
a akustické predméty z nalezenych bé&znych materiéld. Delio-
va hudba je krystalicky mikrotonalni, meditativni, dokaze byt ale
i dramaticky majestatni. Michael Delia prezentoval své umeéni
v fadé severoamerickych i evropskych salech, v€etné Expe-
rimental Intermedia, The Knitting Factory and Exit Art v New
Yorku, Stighting Logos v Gentu, Het Apollohuis v Eindhovenu,
Hermit v Plasy, Sound Off a Rosonborgové museu na Sloven-
sku, v Rudolfinu v Prazo, na Sklonéné Louce v Brné, Kép-Zo-
-Lot v Tatabanya a Mamu Galorii v Budapesti.

(Coska republika) - zvukovy vytvarnik/
performer; absolvoval Akademii vytvarnych uméni v Praze
a v lotoch 1997-2002 pracoval v Pojmovém studiu jako asis-
tont profesor na Akademii vytvarnych umeéni v Praze. V posled-
nich lotoch vystavoval: 1999 ,KfiZovatky" - Uméni vidét a slySet,
Galorio Rudolfinum, Praha; ,Domolico”, 4 dny v pohybu, Praha;
Galorio ,NoD" Roxy Praha; 2000 ,Hnizda hor", Galerie Rudol-
finum Praha; 2001 ,Sest tydndi pro dialogy" projekt mamapapy,
Sest rliznych lokaci, Sest rlznych roli, od fidi¢e k pedagogovi
a umélci, Sest rlznych cild; Akademie Beeldene Kunsten-Den
Haag, Cimolico, CR; Espacos Interactivos-site-specific installa-
tions in public spacos, Porto, European City of Culture 2001,
Portugalsko; 2002 RPI Presents, Artistic residency and per-
formance Troy, New York, USA; ,Danubiana”, mezinarodni si-
te-spocific instalace a pfedstaveni v Galerii moderniho umeni,
3 noci prezentaci, Slovensko.

je nova divadelni skupina z Islandu, ktera
vzesla ze spoluprace mezi divadly Leikhlsid 10 Fingur a So-
gusvuntan. Prvné jmenovany soubor po 10 let vedla Helga
Arnalds, zatimco v ¢ele druhého stala 20 let Hallveig Thorla-
cius. Cilem noveé vzniklé divadelni skupiny je moZnost vyvéaret
vetsi inscenace a moci experimentovat ve vétSich rozmérech.
Divadlo Red Shoes planuje vytvoreni kulturniho domu pro
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Other artists involved in the senses
of The Heart of the Prague Quadrennial:

(independent theatre sound performer,
USA) is an artist whose work spans a wide range of disciplines
and media. His work has encompassed paintings, sculpture,
installations, and sound art as well as music performances.
Central to his visceral work is an irrefutable yet delicate sense
of beauty combined with a lingering sense of histories past.
Both Delia's paintings and self-made instruments seemingly
transcend time and space, often touching on the ephemeral.
His musical instruments and installations are interesting not
only from the acoustic but also from visual point of view. In-
spired by the musical heritage of various ethnical and cultural
provenances, contemporary bricoleur Delia constructs his
instruments and acoustic objects from found and banal ma-
terials. By doing this, he combines the verified achievements
of inventive organologies with the rational musical systems of
20th century. Delia's music is crystally microtonal, medita-
tive, but can be also dramatically majestic. Michael Delia has
presented his art at various American and European venues,
including Experimental Intermedia, The Knitting Factory and
Exit Art in New York, Stighting Logos in Gent, Het Apollohuis
in Eindhoven, Hermit in Plasy, Sound Off and The Rosenberg
Museum in Slovakia, Rudolfinum in Prague, Sklenéna Louka
in Brno, Kép-Ze-Let in Tatabanya and Mamu Galerie in Buda-
pest.

(C2) sound designer/performer Czech
Republic graduated from Academy of Fine Arts, Prague and in
1997-2002 worked as an assistant professor at the Concep-
tual studio of Academy of Fine Arts in Prague. Recent solo ex-
hibitions and events include: 1999 "Crossings" Art to see and
hear, Rudolfinum Gallery, Prague; "Demolition”, 4 days in mo-
tion - Festival of performances in old factory, Prague; "NoD"
Roxy gallery Prague; 2000 "Nests of Games" Rudolfinum
Gallery Prague; 2001 "Six Weeks for Dialogues" project of
mamapapa, six various locations, six various roles, from driver
to pedagogue and artist, six various aims. Czech Republic;
Akademie Beeldene Kunsten-Den Haag, Cimelice, CR; Es-
pacos Interactivos-site-specific installations in public spaces,
Porto, European City of Culture 2001, Portugal, 2002 RPI
Presents, Artistic residency and performance Troy, New York,
USA; "Danubiana” international site-specific installations and
performances within the gallery of modern art, 3 nights of
presentations, Slovakia.



déti a mladez, které by se mélo stat divadelnim, vzdélavacim
a kreativnim centrem pro déti, jejich rodice i uCitele, kde by
mimo jiné mohli vyrabét i obrovské figuriny pro exteriérové
produkce.

Divadlo Red Shoes pravé pracuje na nové divadelni verzi zna-
mé pohadky H. Ch. Andersena Cervené stievicky. Inscenace
je uréena mladezi i dospélym. Cervené strevicky tu symboli-
zuji pokusdeni, které nas mize vést az k zavislosti. Inscenace
vyuziva hry stinli, masky a loutky.

ReZie: Benedikt Erlingsson

Hraji: Ingvar Sigurdsson, Helga Arnalds a Hallveig Thorlacius
Vytvarnik scény, masek a loutek: Petr Matasek

Hudba: Ragnhildur Gisladéttir

is a now group of stage artists from
Iceland that was founded as cooperation between The 10
Finger Theatro and The Pocket Theatre. Helga Arnalds has
operated The 10 Finger Theatre (Loikluisid 10 Fingur) for 10
years. Hallveig Thorlacius has operated the Pockot Theatre
(Sogusvuntan) for almost 20 years. Tho purpose of the new
theatre group is to be able to stago bigger productions and
to experiment and examine tho possibilities of this form on
a wider scale.
The Red Shoes theatre is working on a now theatre production
based on H. C. Andersen's talo - Tho Rod Shoos. This pro-
duction is aimed at toonagors and adults and In our Interpreta-
tion the red shoos symbolise temptations that can load us to
addiction. In tho production wo use shadows, masks and pup-
pets. Performers: Ingvar Sigurdsson (ono of Iceland's loading
actors on stago and screen), Holga Arnalds and Hallveig
Thorlacius Diroctor: Benedikt Erlingsson (one of Iceland's
best known young directors), Music: Ragnhildur Gisladét-
tir, composer, singor and actress. Designer of scenography,
masks and puppets: Potr Matasek from tho Czoch Republic
(one of tho Europo's best known acenographers) Tho Rod
Shoos thoatro is planning to oporato a Cultural Houso for chil-
dren and young people. It will bo a contor for tho theatro, for
training courses for teachers, creative activity for children and
their parents and for workshops for making huge figures for
outdoor happenings.
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Pfedstaveni: Performances:

« Labut - Kristyna Lhotakova a Ladislav Soukup (CR) * The Swan - Kristyna Lhotadkova and Ladislav Soukup (CZ)

» Laufey - Stefania Thors (Island) » Laufey - Stefania Thors (IS) - non-verbal theatre

* Neviditelné predstaveni - Joao Fiadeiro REAL Resposta. ¢ Invisible Performance - Joao Fiadeiro REAL Resposta.
Alternativa (Portugalsko) Alternativa (PT)

e Presenting the Patent Office of Willis, Kantor and * Presenting the Patent Office of Willis, Kantor and
Sturdevant from Chicago lllinois - Dr. Lamarr Studervant Sturdevant from Chicago lllinois - Dr. Lamarr Studervant
(Holandsko) (NL)

¢ Lecture/Demonstration - Joao Fiadeiro REAL Resposta. *« Lecture/Demonstration - Joao Fiadeiro REAL Resposta.
Alternativa (Portugalsko) Alternativa (PT)

« Improvizace - Krepsko (CR) * Improvisation - Krepsko (CZ) - non-verbal theatre

e Sarah Kane: Crave - Tricklock Theatre Company (USA) * Sarah Kane: Crave - Tricklock Theatre Company (USA)

« Véra Marie tan&i - Bohnicka divadelni spole&nost (CR) » Véra Marie dances - Bohnicka Theatre Company (CZ)

« Improvizace - Petra Hauorova/Jifi Malek/David Vrbik (CR) « Dance improvisations - Petra Hauerova / Jifi Malek/

« Mluvici - Jednotka (CR) David Vrbik (CZ)

e LeCo drone - Micheal Delia (USA) * Talkmen - Unit (CZ)

« Labut Il - Kristyna Lhotakova a Ladislav Soukup (CR) * Leco drone - Michael Delia (USA)

« Improvizaco Il - Kropsko (CR) e Swan Il - Kristyna Lhotakova and Ladislav Soukup (CZ)

* Rod Shoos - Rod Shoos (Island) - dance

* Lost Sols - Thaddous Phillips (USA) ¢ Improvisations Il - Krepsko (CZ)

¢ Nesly§im, alo vnimam - Zoja Mikotova a studenti vychovné * Red Shoes - Red Shoes (Island)
dramatiky nesly$icich DIFA JAMU Brno (CR) * Lost Sols - Thaddeus Phillips (USA)

e I don't hear, but | sense - Zoja Mikotova and students of
DIFA JAMU Brno (CZ)
Specialni hosté:
* ,Celodenni vafeni" - Doug Fitch a Mimi Oka (USA)
* Teatr Cinema (PL)
* Tho Office of the Professional Human Being - Alexander « "All day cooking" - Doug Fitch a Mimi Oka (USA)
Komlosl (USA/CR) « Teatr Cinema (PL)
* The Office of the Professional Human Being
- Alexander Komlosi (USA/CZ)
Dilny:
¢ Neviditelna dilna - Joao Fiadoiro REAL Resposta.
Alternativa (Portugalsko)
e Costume Charette - OISTAT Costume Working Group * Invisible Workshop - Joao Fiadeiro REAL Resposta.
¢« Sogusvuntan - Hallveig Thorlacius (Island) - dilna pro déti Alternativa (PT)
e Living Costume Sculpture - Workshop Costume Charette
- OISTAT Costume Working Group
e Sogusvuntan - Workshop for children - Hallveig
Thorlacius (IS)
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Space Walk, Space Talk - Arnold Aronson (USA)
Moving minds / Moving Visions - Ide van Heiningen
(Holandsko)

Interactive (Art Management) Reflections - Giep Hagoort
(Holandsko)

Pfekrocit hranici: americké alternativni divadlo - Ted
Shank (USA)

Cich a intimita - Jan Havlicek (CR)

Vlada metafor - Bohuslav Blazek (CR)

Socialni zivot mrtvol - Majda Rajéanova (CR)

Taste of Immigrant Theatre: Multiculturalism in Theatre
Today - Marcy Arlin (USA)

Mé oci v uméni: védecko-humoristicky pohled na zrak
a divadlo - MUDr Lubor Splichal, M.G.A. (CR)

Space Walk, Space Talk - Arnold Aronson (USA)

Moving minds / Moving Visions - Ide van Heiningen (NL)
Interactive (Art Management) Reflections - Giop
Hagoort (NL)

Beyond the Boundaries: American Alternative Theatre
- Ted Shank (USA)

Smell and Intimacy- Jan Havli¢ek (CZ)

Power of Metaphors - Bohuslav Blazok (CZ)

About dead body, about surgeons cut... - Majda
Raj¢anova (C2):

Taste of Immigrant Theatre: Multiculturalism In Theatre
Today - Marcy Arlin (USA)

My Eye in Art: A Scientific/Humorous Look at Sooing
and Performance - MUDr Lubor Splichal, M.G.A. (CZ)
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Tomas Zizka (Ceska republika)

Dorita Hannah (Novy Zéland)

Massey University Wellington

Dorita Hannah (Novy Zéland)

Sven Mehzoud (Svycarsko/Novy Zéland)
Lee Gibson (Novy Zéland)

Divadelni ustav

Umeélecky 3éf: Tomas Zizka (CR/Slovensko)

Séf produkce: Lukas Matasek (CR)

Programova feditelka: Sodja Lotker (CR/Jugoslavie)
Architektonicky konzultant: Osamu Okamura (CR)
Produkce: Jana Hor&ickova (CR)

Technicky asistent: David M4aj (CR)

Produkce veéerniho programu: Denisa Vaclavova (CR)
Asistent $éfa produkce: Petr Prokop (CR)

Cich: Vendula Kodetova (CR)

Sluch: Olga Skochova-Blahova (CR),
Jan Nepomuk Piska¢ (CR)

Zrak: Ewan MclLaren (Kanada/CR)

Hmat: Pavel Storek (CR)

Chut: Katarzyna Pol (PL)

Na pdvodnim konceptu Srdce PQ spolupracovali: RodrigoTisi
(Chile), Josh Dachs (USA), Olga Skochovéa-Blahova (CR)

Produkce: Divadelni Ustav Praha

Design: the College of Design, Fine Arts & Music: Massey
University, New Zealand

Za financni podpory: British Council, Pro Helvetia, Bro-
ellin International Theatre Research Location, Ceska sezéna
v Kanadé, Canada Council for the Arts, Polsky Institut Praha,
Hlavni mésto Praha, Ministerstvo kultury Ceské republiky,
Creative New Zealand, Massey University New Zealand, The
Trust tor Mutual Understanding, The Red Shoes Company, CUE
Spoluorganizatofi: mamapapa, Spolek studentl, absol-
ventl a pfatel DAMU Richelieu, Ctyfi dny v pohybu, Bohnicka
divadelni spole¢nost

Hlavni partner: Metrostav a. s.

Za podpory: programu Evropské unie Culture 2000

Tomas Zizka (CZ)

Dorita Hannah (NZ)

Massey University Wellington
Dorita Hannah (NZ)

Sven Mehzoud (CH/NZ)

Lee Gibson (N2Z)

Theatre Institute Prague

Artistic Director: Tomas Zizka (CZ/SK)

Production Manager: Luka$ Matasok (CZ)
Programming Director: Sodja Lotkor (CZ/YU)
Architect Consultant: Osamu Okamura (C2)
Production Assistant: Jana Hof¢l¢kova (CZ2)

Head Building Assistant: David M4j (C2)

Evening Program Producer: Denisa Vaclavova (CZ)
Production Manager Assistant: Potr Prokop (CZ2)

Smell: Vendula Kodetova (C2Z)

Hearing: Olga Skochova Blahova (CZ)
Jan Nepomuk Piska¢ (CZz)

Sight: Ewan McLaren (CA)

Touch: Pavel Storok (CZ)

Taste: Katarzyna Pol (PL)

Cooperation on initial concepts of The Heart of PQ: Rodrigo
Tisi (CL), Josh Dachs (USA), Olga Skochova Blahova (CZ)

Theatre Institute Prague
Massey University
British Council, Pro Helvetia, Broellin
International Theatre Research Location, Canada Council,
Polish Institute Prague, Prague City Council, Ministry of
Culture of the Czech Republic, Creative New Zealand,
Massey University, The Trust for Mutual Understanding,
The Red Shoes Company, CUE
Mamapapa, The Richelier Association
of Students, Graduates and Friends of DAMU, Four Days
Association, Bohnice Theatre Company
Metrostav
WDLux, Rockservice
Culture 2000 programme of the
European Union Culture 2000
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Srdce Prazského Quadriennale:
Infarkt konvenci!

Interaktivni vystava / performance

Specialni projekt 10. Prazského Quadriennale

- mezinarodni vystavy scénografie a divadelni architektury
13.-26. cervna 2003

Stfedni hala Pridmyslového palace

/ Vystavisté Praha

Mezinarodni interaktivni vystava smyslu,
kontaminovana performance

Denné 10:00-18:00:

véz Cichu - Monkey's Wedding (JAR) - divadelni soubor
Zed paméti - MAU (Novy Zéland) - tane¢ni soubor
Alchymicky bar - Akhe Group (Rusko) - optické divadlo

Potulna chut - Kyzyl Traktor (Kazachstan)
- vytvarné-nomadské divadlo

Slepa véz - Los Productions Rocto-Vorso (Kanada)

- technologické divadlo
Véz hmatu - Carol Brown (Volka Britanie) - tanec
Listening, TOUTS  A8Lh e LIRS Yesign

Kahatare - Ryuzo Fukuhara (Japonsko) - buté

DalSi program v Srdci PQ:
13. 6. patek

10:00 Neviditelna dilna - Joao Fiadeiro a REAL
Resposta.Alternativa (Portugalsko) - tanec

14:00 National Beat - Slovenska republika - prezentace

16:30 Predstaveni - Labut - Kristyna Lhotakova a Ladislav
Soukup (CR) - tanec

17:00 Pfedstaveni - Laufey - Stefania Thors (Island)
- non-verbalni divadlo
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The Heart of PQ:

a cardiac arrest to the conventional!
exhibition / performance

Special project of Prague Quadrennial

International Exhibition of Scenography and Theatre Architecture
Junel3d - 26 2003

Central Hall of Industrial Palace

/ Exhibition Grounds Prague

International, interactive, interdisciplinary,
sensitive exhibition / performance

Every day from 10 a.m.-6 p.m.:

Tower of Smell - Monkey's Wedding Theatre Company
(South Africa)

Memory Wall - Theatre of smell -MAU Dance Company
(New Zealand)

Alchemic bar - Akhe Group - optical theatre (Russia)

Roaming Taste - Kyzyl Traktor - fine arts - nomadic
theatre (Kazakhstan)

Blind tower - Les Productions Recto-Verso
- technologic theatre (Canada)

Touch tower - Carol Brown - dance (Great Britain)

Listening Tours' new media interfaces - Sachiyo
Takahashi - sound design (Japan)

Kahatare - Ryuzo Fukuhara - butoh (Japan)

Further program v The Heart of PQ:
June 13 Friday

10 a.m. Invisible Workshop - Joao Fiadeiro REAL
Resposta.Alternativa (PT) - dance

2 p.m. National Beat - Slovak Republic - presentation

4:30 p.m. Performance - The Swan - Kristyna Lhotadkova
and Ladislav Soukup (CZ) - dance

5 p.m. Performance - Laufey - Stefania Thors (IS)
- non-verbal theatre



21:30

13:00

14:00

16:00

17:00

21:30

12:20

13:00

14:00

16:00

17:00

21:30

16. 6.

14:00

15:00

16:00

Vecerni predstaveni / Chut - Akhe Group
(Rusko): Tawny

PfednasSka - Space Walk, Space Talk
- Arnold Aronson (USA)

National Beat - Turecko - pfednaska -
Tradi¢ni a moderni turecké divadlo

Pfedstaveni - Neviditelna pfedstaveni - Joao Fiadeiro
a REAL Resposta.Alternativa (Portugalsko) - tanec

Predstaveni - Presenting the Patent Office of

Willis, Kantor and Sturdevant from Chicago lllinois

- Dr. Lamarr Studervant (NL)

Vederni predstaveni /Cich - Scavengers® Dream
Monkey's Wedding Company (JAR) a Haka MAU (NZ)

Pfednaska Moving minds / Moving Visions -
Ide van Heiningen (NL)

Prednaska - Interactive (Art Management)
Reflections - Giep Hagoort (NL)

National Beat - USA - pfednaska - Design US

Predstaveni - Presenting the Patent Office of Willis,

Kantor and Sturdevant from Chicago lllinois
- Dr. Lamarr Studervant (NL)

Predstaveni - Lecture / Demonstration - Joao Fiadeiro
REAL Resposta. Alternativa (Portugalsko) - tanec

Vecerni pfedstaveni / Zrak - Luminesce -
Les Productions Recto-Verso (Kanada)

pondéli

Pfednaska - Ted Shank: Pfekrocit hranici:
americké alternativni divadlo (USA)

Specialni host - Teatr Cinema (PL)

Specialni host - Teatr Cinema (PL)

9:30 p.m.

1 p.m.

2 p.m.

4 p.m.

5 p.m.

9:30 p.m.

12:20 a.m.

1p.m.

2 p.m.

4 p.m.

5 p.m.

9:30 p.m.

2 p.m.

3 p.m.

4 p.m.

Evening Performance / Taste - Akhe Group
(Russia): Tawny

Lecture - Space Walk, Spaco Talk
- Arnold Aronson (USA) - tour

National Beat - ledum - Turkey - An Overview
of Turkish Traditional and Modern Thoatro

and Porforming Arts

Porformanco - Invisiblo Porformanco - Joao
Fiadeiro REAL Rosposta.Altornativa (PT) - danco

Porformanco - Presenting tho Patont Office
of Willis, Kantor and Sturdevant from Chicago
Illinois - Dr. Lamarr Studervant (NL)

Evening Porformanco / Smoll - Monkey's

Wedding Company (JAR): Scavongors's
Dream and MAU (NZ): | laka

Lecture Moving minds / Moving Visions
- Ide van Heiningen (NL)

Lecture - Interactive (Art Management)
Reflections - Giep Hagoort (NL)

National Beat - lecture - USA - Design US
Performance - Presenting tho Patent Office
of Willis, Kantor and Sturdevant from Chicago

Illinois - Dr. Lamarr Studervant (NL)

Performance - Lecture / Demonstration
- Joao Fiadeiro REAL Resposta.Alternativa (PT)

Evening Performance / Sight- Les Productions
Recto-Verso (Canada): Luminesce

Lecture - Ted Shank: Beyond the Boundaries:

American Alternative Theatre (USA)
Teatr Cinema (PL) - special guest

Teatr Cinema (PL) - special guest
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Pfednaska - New Interfaces for Musical Expression
from the Human Communication
Technologies Laboratory (HCT Lab) - Sidney Fels

Pfedstaveni - Improvizace - Krepsko (CR)
- neverbalni divadlo

Specialni host - Teatr Cinema (PL)

18:00 Celodenni vafeni: Doug Fitch a Mimi Oka (USA)
Pfednaska - Cich a intimita - Jan Havlicek (CR)
Pfednaska - VlIada metafor - Bohuslav Blazek (CR)
Specialni host - Teatr Cinema (PL)

National Boat - Novy Zéland - pfednaska - Ziva sou&ast

Pfedstaveni - Sarah Kane: Crave -
Tricklock Theatre Company (USA)

Specialni host - Teatr Cinema (PL)

Pfodstavoni - Vora Mario tanci -

Bohnlcka divadelni spole&nost (CR)
Specidlni host - Teatr Cinoma (PL)
Voé&orni pfodstavoni / Cich -

Scavongors's Dream (JAR) Monkey's Wedding
Company (JAR) a Haka MAU (NZ)

18:00 Celodenni vareni - Doug Fitch a Mimi Oka (USA)

Dilna Living Costume Sculpture -
OISTAT Costume Working Group

National Beat - Polsko - pfednaska- The Realities
of Theatrical Paradise in the Arrangement of a Stage
Space - Polish Experience

Specialni host - Teatr Cinema (PL)

Pfedstaveni - Sarah Kane: Crave -
Tricklock Theatre Company (USA)
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4 p.m.

5 p.m.

5 p.m.

1p.m.-6 p.

12 a.m.

1p.m.

3 p.m.

3:30 p.m.

4 p.m.

4 p.m.

5 p.m.

5p.m.

9:30 p.m.

Lecture - New Interfaces for Musical Expression
from the Human Communication
Technologies Laboratory (HCT Lab) - Sidney Fels

Performance - Improvisation - Krepsko (CZ)

- non-verbal theatre

Teatr Cinema (PL) - special guest

m. "All day cooking" - Doug Fitch and Mimi Oka (USA)

Lecture - Smell and Intimacy- Jan Havlicek (CZ)
Lecture - Power of Metaphors - Bohuslav Blazek (CZ)
Teatr Cinema (PL) - special guest

National Beat - lecture - New Zealand - Living Part
Performance - Sarah Kane: Crave -

Tricklock Theatre Company (USA)

Teatr Cinema (PL) - special guest

BsHsiRa

Teatr Cinema (PL) - special guest

Seatre Company 2855 -

Evening Performance / Smell -
Monkey's Wedding Company (JAR):
Scavengers” Dream and MAU (NZ): Haka

10 a.m.-6 p.m. "Allday cooking" - Doug Fitch and Mimi Oka (USA)

10 a.m.

2 p.m.

3 p.m.

4 p.m.

Sculpture OISTAT Costume Working Group
Workshop Costume Charette Living Costume

National Beat - lecture - Poland - The Realities
of Theatrical Paradise in the Arrangement of
a Stage Space - Polish Experience

Teatr Cinema (PL) - special guest

Performance - Sarah Kane: Crave -
Tricklock Theatre Company (USA)



16:00 Specialni host - Teatr Cinema (PL)

17:00 Predstaveni - Improvizace - Petra Hauerova /
Jifi Malek / David Vrbik (CR)

17:00 Specialni host - Teatr Cinema (PL)
20:30 Vecerni pfedstaveni - Fashion Feast for the Senses

- prehlidka kostym( vyrobenych béhem denni dilny
OISTAT Costume Working Group

Celodenni vafeni - Doug Fitch a Mimi Oka (USA)

Specialni celodenni Ufad - The Office of the Professional
Human Being- Alexander Komlosi (USA / CR)

12:00 Prednaska - Sociélni Zivot mrtvol Majda Rajéanova (CR)

14:00 National Beat - Argentina - pfednaska - Eduardo
Rovner: Each staging, a meaning

15:00 Specialni host - Teatr Cinema (PL)

16:00 Predstaveni - Sarah Kane: Crave -
Tricklock Theatre Company (USA)

16:00 Specialni host - Teatr Cinema (PL)
17:00 Predstaveni - Mluvici - Jednotka (CR)
17:00 Specialni host - Teatr Cinema (PL)

20:30 Vecerni predstaveni /Dotek -Hinterland - An inner
voyage into the heart of touch - Carol Brown (GB) - tanec

20. 6. patec¢ni special

Specialni celodenni Ufad - The Office of the Professional
Human Being - Alexander Komlosi (USA / CRY):

15:00 Specialni host - Teatr Cinema (PL)
16:00 Specialni host - Teatr Cinema (PL)
17:00 Specialni host - Teatr Cinema (PL)

20:30 Vecerni special - Parade of Perambulted Noodle Veins
- Doug Fitch and Mimi Oka (USA)

4 p.m. Teatr Cinema (PL) - special guest

5 p.m. Performance - Dance improvisations -
Petra Hauerova / Jifi Malek / David Vrbik (CZ)

5 p.m. Teatr Cinema (PL) - spocial guest
8:30 p.m. Evening Performance - OISTAT Costume
Working Group: Fashion Feast for tho Senses

- fashion show of costumes made during tho
workshop Living Costume Sculpture

"All day cooking" - Doug Fitch and Mimi Oka (USA)

"All day office" - Aloxandor Komlosi (USA / CZ): Tho Office of
the Professional Human Being

12 a.m. Locture - Majda Raj¢anova (CZ): Social Lilo of
a Corpse
2 p.m. National Boat - locturo - Argentina - Eduardo

Rovnor: Each staging, a moaning

3 p.m. Toatr Cinema (PL) - spocial guost

4 p.m. Performance - Sarah Kane: Crave -

Tricklock Theatre Company (USA)

4 p.m. Teatr Cinema (PL) - special guest
5 p.m. Performance - Talkmen - Unit (CZ)
5 p.m. Teatr Cinema (PL) - special guest

8:30 p.m. Evening Performance Touch - Carol Brown (GB):
Hinterland - An inner voyage into the heart of touch

"All day office" - Alexander Komlosi (USA / CZ): The Office of
the Professional Human Being

3 p.m. Teatr Cinema (PL) - special guest
4 p.m. Teatr Cinema (PL) - special guest
5 p.m. Teatr Cinema (PL) - special guest

8:30 p.m. Evening special - Doug Fitch and Mimi Oka (USA):
Parade of Perambulated Noodle Veins
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21.6. sobota

Specialni celodenni Gfad - The Office of the Professional
Human Being - Alexander Komlosi (USA / CR):

13:00 PfednasSka - Taste of Immigrant Theatre:

Multiculturalism in Theatre Today - Marcy Arlin (USA)

16:00 Predstaveni - LeCo drone - Michael Delia (USA)

17:00  Gradsvenbr e RO FEIRERLLgR Minois
- Dr. Lamarr Studervant (NL)

21:30 Vecerni predstaveni / Chut:
Cingischanlv 9. sen - Kyzyl Traktor (Kazachstan)
a Tawny - Akhe Group (Rusko)

22. 6. nedéle

Specialni celodenni Ufad - The Office of the Professional
Human Being - Alexandor Komlosi (USA / CR):

17:00 Predstaveni - Presenting tho Patont Office of
Willis, Kantor and Sturdevant from Chicago lllinois -

Dr. Lamarr Studorvant (NL)

20:30 Vecerni pfodstavoni /Sluch - Kahatare / Usvit
- Ryuzo Fukuhara (Japonsko) - buté

23. 6. pondéli

10:30 Dilna pro détl - Nejmens| obr na svot6 -
Sogusvuntan - Hallveig Thorlacius (Island)

16:00 Predstaveni - Labut Il - Kristyna Lhotakova
a Ladislav Soukup (CR) - tanec

17:00 PFodstaveni - Improvizace - Krepsko (CR)
non-verbalni divadlo

24. 6. Utery
Specialni host: Nesmysln4 mlse - Krepsko + (CR)

14:00 PrfednéasSka - Vrcholovy sport - krasa téla i ducha
- anebo postmoderni cirkus - Jan Hnizdil (CR)

16:00 Predstaveni - Red Shoes - Red Shoes (Island)
- loutkové divadlo

srdce pq :the heart of pq

June 21 Saturday

"All day office" - Alexander Komlosi (USA / CZ): The Office of
the Professional Human Being

1 p.m. Lecture - Taste of Immigrant Theatre:
Multiculturalism in Theatre Today - Marcy Arlin (USA)

4 p.m. Performance - LeCo drone - Michael Delia (USA)
5 p.m. Performance - Presenting the Patent Office
of Willis, Kantor and Sturdevant from Chicago
lllinois - Dr. Lamarr Studervant (NL)
9:30 p.m. Evening Performance - Taste:
Kyzyl Traktor (Kazachstan): The 9th Dream of
Genghis Khan and Akhe Group (Russia): Tawny

June 22 Sunday

Alexander Komlosi (USA / CZ):
The Office of the Professional Human

5 p.m. Performance - Presenting the Patent Office
of Willis, Kantor and Sturdevant from Chicago

lllinois - Dr. Lamarr Studervant (NL)

8:30 p.m. Evening Performance Hearing - Ryuzo Fukuhara
(Japan): Kahatare / Twilight

June 23 Monday

10:30 Workshop for children- Sogusvuntan - The World's
Smallest Giant - Hallveig Thorlacius (Ilceland)

4 p.m. Performance - Swan Il - Kristyna Lhotakova
and Ladislav Soukup (CZ) - dance

5 p.m. Performance - Improvisations Il - Krepsko (CZ)

- non-verbal theatre
June 24 Tuesday

Special guest: Non - Sense Mission - Krepsko + (CZ)

2pm. LGS ol dRRS Birc Ry ChRdY f8g) Sou!
4 p.m. Performance - Red Shoes - Red Shoes (Island)
- puppets



17:00 Predstaveni - Lost Sols - Thaddeus Phillips (USA)
- step

20:30 Vecerni pfedstaveni / Dotek - Hinterland - An inner
voyage into the heart of touch - Carol Brown (GB):

Specialni host: Nesmysina mise - Krepsko + (CR)

16:00 Predstaveni - Red Shoes - Red Shoes (Island)
- loutkové divadlo

17:00 Predstaveni - NeslySim, ale vnimam - Zoja Mikotova
a studenti vychovné dramatiky neslySicich DIFA
JAMU Brno (CR)

20:30 Vecerni predstaveni/ Sluch - Divadlo pro vase uSi

- Sachiyo Takahashi (Japonsko)

Specialni host: Nesmysina mise - Krepsko + (CR)

12:00 Prednaska - Mé oci v umeéni: Védecko-humoristicky
pohled na zrak a divadlo-MUDr. Lubor Splichal,
M.G.A. (CR)

14:00 Prednaska - VAas zrak vas neklame aneb esteticka
biologie - pan profesor Komarek (CR)

16:00 Predstaveni - Lost Sols - Thaddeus Phillips (USA)
step

Performance - Lost Soles - Thaddeus Phillips
(USA) - tap dance theatre

5 p.m.

8:30 p.m. Evening Performance / Touch - Carol Brown (GB)
Hinterland - An inner voyage into tho heart of touch

Special guest: Non - Sonso Mission - Krepsko # (C2)

4 p.m. Performance - Rod Shoos - Rod Shoos (Island)
- puppets
5 p.m. Performance - | don't hoar, but | do sonso - Zo(a

Mikotova and studonts of DIFA JAMU Brno (CZ2)

8:30 p.m. Evening Porformnnco / Hearing -
Sachiyo Takahashi (Japan): Theatre for Ears

Special guest: Non - Sonso Mission - Krepsko ¢ (C2)

12 a.m. Lecture - My Eyo in Art: A Scientific / Humorous
Look at Seeing and Porformanco - MUDr Lubor
Splichal, M.G.A. (CZ2)

2 p.m. Lecture - Your Sight is not Deceiving you or
Biological Esthetics - profossor Komarek (CZ)

4 p.m. Performance - Lost Soles - Thaddeus Phillips

(USA) - tap dance theatro

srdce pq :the heart of pq
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Fotograf Viktor Kronbauer (1949) je uhranut divadlem. Jeho cesta
mezi pfedni pfedstavitele unikatniho a narocného zanru vedla pres
fadu osobnich setkani (fotograf a grafik Jaroslav KrejCi, ktery ho
inicioval, dirigent Vaclav Neumann, ktery mu umoznil fotografovat
préci umélce v rliznych fazich tvorby, vékem mladsi reZiséfi Viadimir
Moravek a David Radok, atmosféru jejichZ vytvarné fenomenalnich
inscenaci mohl fotograf kongenialné zachytit). Kronbauera nelaka
pouze uhran€iva vizualni slozka fascinujicich divadelnich dél, dovede
naslouchat také obsahu i sdélit smysl herecké vypovédi. Vim z vlastni
zkuSenosti, ze kdyz fotografuje civilni portréty divadelniku pro Diva-
delni noviny, dokaze (v téch pfipadech, kdy ho oni pusti do své blizkos-
ti] dlouhé minuty naslouchat jejich vyznanim a potom se mackanim
spousté priblizuje k jejich dusi. V dikladnych a sdélnych ,Zpravach o..."
se Kronbauer stava €lenem inscenacniho tymu jevistnich realizaci. Mezi
vystavenymi artefakty prevazuji ty se shakespearovskou a ruskou di-
vadelni inspiraci, za Moravkova Richarda Ill. ziskal fotograf stfibrnou
medaili na Triennale v Novém Sadu (2002). S Prazskymi Quadriennale
je Viktor Kronbauer spjat vic nez Gzce, dokumentoval jiz Ctyfi, v roce
1987 pro né navrhl také plakat. Malo divadelnich fotografu ma tak
samozfejmé opravnéni, aby na této prehlidce byli prezentovani vlastni
tvorbou.

The photographer Viktor Kronbauer (1949) is totally bewitched
by the theatre. The path he took to become a leading exponent of a
unique and demanding genre has been influenced by personal contact
with many key figures, such as the photographer and graphic artist
Jaroslav Krejci, who gave him his initiation, the conductor Vaclav Neu-
mann, who enabled him to photograph the artist's work at different
stages, or, of the younger generation, the directors Vladimir Moravek
and David Radok, the atmosphere of whose artistically phenomenal
stagings he was able to capture in a kindred spirit. Kronbauer is not
drawn by just the magical visual component of fascinating plays, he
also has an ear for content and the knack of communicating the im-
port of an actor's message. | know from experience that when taking
portraits of theatre people for Divadelni noviny (Theatre News), he is
(when they allow him near them) given to listening for long minutes
to their confessions and then, at the click of the shutter, getting in
close to their souls. In his thorough and communicative 'Reports on...,
Kronbauer becomes a fully-fledged member of the team behind a par-
ticular production. Predominant among the exhibits are those inspired
by Shakespearean or Russian theatre: for his pictures of Moravek's
Richard Il he won the silver medal at the Novi Sad Triennale (2002).
Viktor Kronbauer's association with the Prague Quadrennial is more
than a close one: he has already recorded four, and for the1987 event
he also designed the poster. Few theatre photographers have such an
obvious claim to have their work represented at this exhibition.

J A K ER BR
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During the PQ 03, several non-governmental theatre organisations will also conduct the seminars,
conferences and working meetings: OISTAT, UNIMA, SIBMAS, FIRT, ASSITEJ, AICT
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Tato divadelné-architektonickd soutéz OISTAT, ktera je orga-
nizovana kazdé cCtyfi roky komisi architektury OISTAT, je me-
zinarodni soutézi napadl. Vitézné piispévky jsou vystaveny
na Prazském Quadriennale, nejvyznamnéj$i mezinarodni
vystavé scénograiie a divadelni architektury, kter4 se kona
v Praze ( Cesk& republika). V jejim ramci jsou udé&lovany
ceny OISTAT laureatlim této architektonické soutéze.

SoutéZ méla pomérné jednoduché téma: navrhnout diva-
delni budovu so salem o cca 400 sedadlech a s vtipnym
feSenim hraciho prostoru, ktery by umoznil detailnéjsi
vyuziti hraciho prostoru - a to pfi respektovani specielnich
pozadavkl definovanych vyhlaSovatelem soutéze. Mlze jit
jak o pfodatavonl spi§ konvencni, tak i oxporimontalni. Bez-
pochyby Izo takto podpofit novy zplsob uvaZovani, které
by bylo zaloZzeno na hlub$im porozuméni vztahu mozi diva-
dolnirn pfedstavenim a dlvadolnl architekturou.

Porota soutéZzo se sklada z péti vyznamnych osobnosti /

The Jury was composed of 5 important personalities:
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Tim FOSTER - Unitod Kingdom
Margarita GAVRILOVA - Russia
Martien van GOOR- Netherlands
Toshiya KUSAKA - Japan
Jean-Guy LECAT- France

Administrator: Jan KRAMER - Netherlands

prazské quadriennale : prague quadrennial

The OISTAT Theatre Architecture Competition is an in-
ternational ideas competition which is organised every
four years by the Architecture Commission of OISTAT.
Selected entries are exhibited and cash prizes awarded
at the Prague Quadrennial, the major international exhibi-
tion of scenography and theatre architecture which takes
place in Prague (Czech Republic) .

The aim of this competition is to pose a rather simpler
design problem for a performance building with approxi-
mately 400 seats and to encourage a much more detailed
exploration of the performance room itself and the way in
which it responds to a particular set of needs, which will
bo defined by the competitor. This may be a conventional
performance or something more experimental. In this way
it is hoped to encourage innovative thinking based on
a deeper understanding of the relationship between the
performance itself and the theatre architecture which
facilitates it.

Prvni cenu ziskavaji / First Equal Prizes:

Studio Theatre in Hamburg - Project No 030377
Edinburgh Street Theatre - Project No 041078
Cube Theatre in Valencia - Project No 200300

Druhou cenu ziskavaji / Second Equal Prizes:

Chinese Opera in Hong Kong - Project No 101010
Open-air Dance Theatre - Project No 335252
Theatre on a Lake - Project 991975

Tfeti cenu ziskavaji / Third Equal Prizes:

Red Cube Theatre - Project NoSBLBH
Sky Theatre - Project No283437
Gypsy Theatre - Project No H4UKL9



Smyslem détského programu je vytvofit na vystavé urce-
né predevsim odborné vefejnosti prostor pro détského
navstévnika tak, aby mu umoznil prozit dobrodruzstvi ob-
jevovani obsahll skrytych v prezentovanych instalacich.
Program vytvari most mezi détskym navstévnikem a po-
hledem profesionalnich tvirct koncentrovanym v jejich
instalacich. PFfedstavuje scénografii jako neomezeny svét,
jehoz pravidla uréuje fantazie jejiho tvlirce. Z tohoto Ghlu
ma scénografie blizko détské hfe na ,jako". Vystava je tak
mistem setkani téchto dvou svétd a jeji prohlidka se stava
hrou spojenou s vaznou praci. Navic z détského navstév-
nika je rdzem odbornik a jeho nazor ziskava na ddlezitosti.
Je tedy schopen se na zakladé vlastnich kritérii rozhodnout
a udelit ,Détskou cenu" nejlepsi instalaci.

Pro priblizeni tohoto procesu byl vytvofen pfipravny projekt
Divadlo smysld uréeny 3kolam. Ten umoZiiuje détem projit
podobnou tvirci zku3enosti, s jakou pracuji profesionalni
tvlrci. D&ti si v ném mohou vyzkouset a proZit to, co je na
vystavé ur€eno pouze k prohlizeni. Vystava také uvolnila
prostor pro prezentaci vysledk( jejich experimentd, které
si s technickou dopomoci autofi sami nainstaluji. Z dét-
ského navstévnika se tak stava uc€astnik vystavy.

Dalsim cilem tohoto projektu je navazat uzsi spolupréaci
s pedagogy a poskytnout jim maximalni mnoZzstvi informaci
k tomu, aby své zadky mohli na navstévu vystavy dostatecné
pfipravit. Projekt samozfejmé pocita i s nepfipravenymi na-
vStévniky - pro né bude pripraven informacni servis v akre-
ditacnim centru, ktery jim umozni zapojit se do programu
bez pfedchozi pfipravy.

Na projektu spolupracovaly i dalSi profesni instituce -
Asociace wivamych pedagogl a VWzkumny Gstav pedagogicky.
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Tho sense of tho Children Programme is to create - at
an exhibition intended for mostly tho professional public
- aspace for a child visitor allowing him to exporienco an
adventure of discovoring contonts hidden in tho present-
ed exhibitions. The programme spans a bridge between
a child visitor and a porspoctivo of professional authors con-
centrated in their installations. It prosonts sconogmphy as an
unlimited world with rules sot up by nothing olso but fantasy
of its creator. Soon from this porspoctivo, sconogmphy is
vory closo to kids' playing "as if". And thus tho exhibition
is a place whoro thoso two worlds moot and its tour turns
in to a gamo connoctod with sorious work. And moroovor,
a child visitor bocomos immediately an expert and his opin-
ion gains rolovanco. So, basod on his own crltorla ho Is
ablo to tako decision and award "Children's Award" for tho
best installation.

To explain this process a preliminary project callod tho
Theatre of Senses was proparod intondod for schools.
This project allows children to undergo a similar croativo
exporienco the professional authors work with. Within this
project children may try and live through all that is planned
for viewing at the exhibition, only. Tho oxhibition also mado
space for presentation of results of thoir experiments tho
authors may - with some technical assistance - install by
themselves. This way tho child visitor turns in to an active
participant in the exhibition.

Another goal of this project is establishing closer con-
tacts with pedagogues and providing them with maximum
information helping them to prepare their students for the
visit the best they can. The project takes into considera-
tion also visitors who come unprepared - an information
service will be ready available for them in the accredita-
tion centre, allowing them to get involved in the program
without any previous preparation.

Also other professional institutions co-operatod on tho project -
Association of Visual Art Pedagogues and Pedagogical
Research Institute.
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Mezinarodni hudebni festival Prazské jaro

Mezinarodni jazzovy festival Praha

Mezinarodni televizni festival Zlata Praha

Tanec Praha

Mezinarodni filmovy festival Karlovy Vary

Prazské Quadriennale

Mezinarodni festival filmG pro déti a mladez Zlin

Bienale Brno
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