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Categories of noh costumes

From the fifteenth century on, a vast assortment of noh
costumes have been handed down to our time.These cos-
tumes, their eye catching splendor set off to advantage by
the stark noh stage, differ from those used in Kabuki in not
being identified exclusively with individual roles, or even
individual plays. Many garments may be used in any num-
ber of roles and plays.The large number of noh costumes
that have been preserved over the centuries, however, sug-
gests how greatly they were valued and that new costumes
were constantly being created to specially suit one role or
another.

The types of noh costumes can be divided roughtly a-
ccording to form into (1) osodemono, or broad-sleeved ou-
ter mantles; (2) kosodemono, or kimono with single-width
sleeves, small cuff openings and overlapping lapels which
form a ,V“ in front; and (3) bakama, divided skirts (or ple-
ated pants). There are male and female variations of each
type, and among them are some that can be used for either
sex and any age.

Osodemono: broad-sleeved outer garments with open

cuffs
noshi - loose mantle for men or women with double-
width sleeves
kariginu - round-necked hunting cloak with double-
width sleeves
happi - men’s cloak with double-width sleeves and front
and back panels joined by a strap at the hem
sobatsugi - abbreviated, sleeveless version of the happi
choken - dancing cloak of gauze weave in unglossed silk
with design woven in gold and colors. Front and back pa-
nels fall free.
maiginu - women’s dancing cloak of gauze weave wo-
ven with unglossed silk and an overall design in gold. The
front and back panels are joined part way down the side.
mizugoromo - plain color traveling cloak in either pla-
in or open weave; worn by men and women
hitatare — suit of matching jacket and long trailing divi-
ded skirts. Lined and woven in bast fiber.
su0 — identical in cut and fabric with the bitatare but unlined

Kosodemono: kimono with single-width sleeves and small
cuff openings
karaori — brocade kimono for women
atsuita - ground men’s kimono with either check or broca-
de pattern
atsuita karaori - brocade kimono often worn by warri-
or-courtiers
surihaku — underkimono of white satin weave with im-
printed decorations in gold/silver foil
noshime — men’s undergarment of lustrous-woven silk
nuihaku — embroidered satin kimono worn as outer robe,
often with stenciled gold-foil decorations
koshimaki - two nuibaku worn together, one exposed
above and the other folded down at the waist so the slee-
ves hang over the hips

Hakama — divided skirts
oguchi — plain-colored divided skirts with large pleats in
front and stiffened, gathered panels in the back
hangiri — broad divided skirts with dynamic gold or silver
designs
sashinuki — courtier’s pleated pantaloons, gathered at the
ankles and worn over oguchi
chigobakama — children’s divided skirts

Others
kazura obi — hair bands worn by women over the wig but
under the mask at forehead level
koshi obi — belt sash
others — hoods, tiaras, etc.

Hangiri

Kosiobi




Podoba divadia né pochazi ze zacitku 14.stoleti, u jeho
zrodu stal Kan’ami (1333-1384) a pfedevsim jeho syn Zeami
(1363-1444), ktery rozpracoval do detailu teorii divadla né.
§ vyuzitim znalosti starS$ich dramatickych forem divadlo no
uvedlo na scénu postavy kladné i zaporné, reilné nebo ima-
ginarni, jejichz osudy byly povznasejici i tragické. Zaklady
véech pribéhu lezely v japonskych nebo ¢inskych legen-
dach. Pro divadlo byly pfetvofeny valecné nebo milostné pfi-
béhy. Divadlo n6 bylo objeveno evropskou kulturou na za-
¢atku 20.stoleti.

Nejstarsi vystavené exponaty vznikly v obdobi Edo (do ro-
ku 1868), vétSina exponatu vznikla béhem 20.stoleti. Jsou vy-
robeny podle tradi¢nich technologii, zikladnim materidlem
kostymiu divadla n6 je hedvabné vlakno.

Karaori

Druhy kostymu divadla n6é

V patnactém stoleti se utvorily podoby kostymi no pro pres-
né urc¢ené postavy a jejich forma pretrvala v podstaté dodnes.

Odlisuji se od kostymu pro divadlo kabuki, v némz se vytvare-
ly kostymy pro jednotlive role i jednotliva predstaveni.
Podle tvaru se kostymy divadla né rozdéluji na dva druhy:
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s uzsimi rukavci a kalhotovou suknici hakama.

Jednotlivé druhy kostymu se dale déli na nasledujici skupiny:

Osodemono

no6si - volny plast pro Zeny nebo muze se Sirokymi rukayv-
ci pro role urozenych

kariginu - puvodné lovecky odév s kulatym limcem, mGze
ho nosit herec v roli boha, horského skieta tengu, ministra
nebo starce ze hry Okina

happi - pansky plastik, jehoz predni a zadni dil jsou bo¢né
spojeny tkanici noSeny postavami z Ciny, bojovniky nebo
démony

sobacugi - zkraceny plastik happi bez rukavchi pouzivany
pro role postav z Ciny, nebeskych bohtt nebo samuraja
¢oken - plast pouzivany pri tanecnich vystupech vytvore-
ny z perlinky (ro) vetkané do matného hedvabi s vysivkou
ve zlaté &i barevné niti, oblékany postavami dvorant, voje-
viidct nebo urozenych dam

maiginu - Zensky tanec¢ni plast z perlinky a matného hed-
vabi plosné zdobeny zlatou vysivkou, jehoz pfedni a zadni
dil jsou caste¢né spojeny ve spodni ¢asti, pouZzivany v ro-
lich nebestanek

mizugoromo - jednobarevny cestovni plast pro muze
a Zeny pro role mnichti nebo prostého lidu

hitatare - podsity pansky kalhotovy oblek

sué - nepodsity pansky kalhotovy oblek podobny hitatare

Kosodemono

karaori - jedno z nejnikladnéjsich zenskych brokatovych
kimon

acuita - kimono ze silné€jsi latky utkané z kolorované pfize
a bohaté protkané zlatou a sfibrnou niti, s nimz se setkame
u roli muzi, rozhnévanych bozstev nebo démont

acuita karaori - brokatové kimono zhusta oblékané bo-

jovniky-dvorany

surihaku - spodni kimono z bilého saténu zdobené zlatou
a stfibrnou folii a praskem



Acuita karaori

nosime - panska spodnicka z lesklého tkaného hedvabi
pro role osob nizsiho postaveni, s niz se setkavame také
v komickych fraskach kjogen

nuihaku - Zenské vysivané saténoveé kimono noSené jako
svrchnik, ¢asto Sablonou vytvofenymi dekoracemi ze zlaté
folie

kosimaki - dvé kimona nuihaku oblecena zaroven tak, Ze
jedno ma herec na sobé a druhé vysvlecené od pasu dola
se splyvajicimi rukavy po bocich, s nimZ se setkame v ro-
lich Zen

Hakama
ogudi - mohutné plisovana jednobarevna kalhotova suknice
hangiri - Siroce rozeviena kalhotova suknice s dynamic-
kym stfibrnym ¢i zlatym vzorovanim
sasinuki - hakama oblékana s néSi ¢i kariginu
¢igobakama - détska kalhotova sukné

Ostatni
kazuraobi - stuha, zdobici zenskou paruku
kosiobi - vzorovana stuha, pfevazana pres pas
ostatni - pokryvky hlavy, korunky a dalsi

Noh theatre came into being in the 14th century through
the efforts of Kan’ami (1333-1384) and more especially of
his son, Zeami (1363-1444), who created rules of noh the-
atre. Taking its structure from earlier dramatic forms, noh
theatre places upon the stage a character by nature radiant
or dark, real or imaginary, whose destiny is edifying or tragic.
The plots all come from old Japanese or Chinese legends, re-
workings of chronicles of war or stories of love.Noh theatre
was discovered by the Europian at the beginning of the 20th
century.

The oldest objects was created during Late Edo Period (to
the 1868 year), most of the collection was created during
the 20th century. They was made by traditional technology,
silk thread is the basic raw material of noh costumes.

Karaori
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