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The creative work of a stage designer is mostly determined by his education. Be-
larusian Academy of Arts may take pride in a new type of a stage designer it has
trained. It may be represented by such remarkable experts as People’s Artist of Belarus
Boris Gerlovan and Honoured Art Worker Alina Fomina. Her way of making theatre
sets is worth being called «performing arts directing».

Today theatre puts forward many difficult tasks and this influences the pedagogical

activity. Belarusian Academy of Arts has been training stage designers for a number of

years. One of the main tasks of this training is moulding the taste, culture and profes-
sional skills. Dilettantism is unappliable here. Only high profes=

Tsopqacub cupHOrpaga ¥ MHOrIM BhI3HAYaelUa sAro agyKausiii. Benapyckas akans-
Mist MACTALITBAY Na NPABy MaHAPBILLA HOBBIM ThINaM T2aTPATbHAra MACTAKA, AKi chapmi-
paeaycs ¥ e cueHax i fAKi 3Haimoy cBaé Onickywae BBIPAKIHHE ¥ TaKiX LYZOYHBIX
MalcTpoy, AK HapOAHb MacTak Benapyci Bapeic I'epnaBaH i 3acny:aHbl A3€A4 MacTaLT-
Bay Benapyci Anina damina, ybii NabiXof Ja T2aTpaTbHaH A3Kapalbli MOXKHA Ha3Balb
«BBIHAXOAHILK AN PIXKbICYyPads».

CéHHgA T2aTp CTaBillb MHOra CKNAAaHbIX 3amad, i raTa ymnniBae Ha nepjaroriky. Bena-
pPYycKas aKagsMisi MaCcTauTBay Ha NPauAary mapary rafoy peiXTye MacTakoy na CreLblsib-
\  HACLi <rsaTpanbHA-I3KAPAThIYHbI KbIBATIC. AJHON 3 aCHOYHBIX 3a-

sionalisin of great designers may be opposed to a flow of trade

‘ Jau BbIXaBanHsA cu2HOrpaday 3'aynsgenua gapmipasaHHe rycry,

and fashion.

Alina Fomina, the head of Puppet Theatre Designers De-
partment, and Boris Gerlovan, the head of Drama Theatre
Designers Department while training stage designers try to
combine various sides of teaching and real practice. The whole
complex of aims required for the stage designer’s training is
extremely wide. It is necessary to explain, to show and to
teach how to solve complex problems which the modern the-
atre faces within the shortest period of time.

Working with students at the Theatre Painting Department
A.Fomina and B.Gerlovan consider that the prime pedagogi-
cal peculiarity consists in involving future designers in the the-
atre specifics, development of their creative thinking and indi-
vidual perception of environment from the very first year.

Drawing and Composition as the plastic arts basis are one of
the principle subjects in the Academy. The designer who has
mastered the realistic drawing and 3-meter sphere depiction, is
able to solve various problems in any branch of theatrical activity.

The teachers think that the stage designer working with the play- i
wright and the director, embodies their idea by all artistic means (lmong which Draw-
ing and Composition will always be leading ones.

Special attention is drawn to the work at diploma projects. Their elaboration solves,
on the one hand, academic creative problems and, on the other hand, the pedagogical
ones. They conform to the definite regularities, peculiar to the process of creation in
general. During this work not only the total sum of the knowledge and skills received
altogether and the ability to use the specific language of theatre are revealed, but the
facilities for development and improvement of all the artistic means which the creative
work of stage designer consists of are established.

The training of designers in Belarusian Academy of Arts is based on mastering old
high achievements presented in the art, on the creative use of a tradition. But it’s
possible only provided the old traditions are well learnt and explored. In this case it
mostly favours the moulding the artistic sense of a man.

Irina Rakhmanova

KyNBTYPBI, npadecifiHbix Hapbikay. JpeTanThisM TYT Heanyniians-
Hbl. TONbKI BRICOKAE MANCTIPCTBA BANIKIX MaCTaKOY MOXHA NPO-
ninacTasilp IUIBMHI paMsicia, Moase.

Anina ®amina — KipayHik agIsaneHHs MacTaKOY JIeyHara Ta-
atpa, i Bapsic ['epnaBad — KipayHik MacTakoy JpaMaTbruHara Ts-
aTpa na NapbIXTOVLB cuHOrpaday, aXuUUATIAILL CKIaiaHae
NpaHiKHEHHE PO3HBIX GAKOY HaByuaHHs i paaibHAM T2aTpalbHAN
MPAaKTHIKi. YCa K CYKyNHacUb 3afay, fAKas naTpabyenua Jis Bbixa-
BaHHf MacTaka-cusHorpada, Hau3BpMad ab'€mHas. 3a KapoTki
T3PMiH HaBy4aHHA NaTP30HA PacTIyMaubllb, MAKa3alb i HABYUBILb
BBIPAIIAL Thil CKAXaHbIf MpabieMbl, fKis CTaslb Nepaj Macra-
KaMi ¥ CYyYacHBIM T3TPBbI.

Tanoynait acabniBaciyo § npaubl ca CTYAHTaMi HA auIBATICHHI
T3aTpalbHara XbiBamnicy Anina ®amina i Bapbic l'epnabas Gauaus
y Aaly4sHHi Oynyusix cusHorpaday yxo 3 nepmara Kypca fa crie-
ubliki TIaTpa, pasBilui ¥ iX camacToMHara TBOpYAra MBICTICHHS!,
iHIbIBiTyanbHara GauaHHa § CTBap2HHI BO6pa3a HABAKOJIBHATA CBETY.
Ha mymKy negaroray, MacTdK TaTpa, Npauylodbl ¥ caayTapcrse
3 pamaTypraM i paXbicépaM, AKBHILAYIAE iX 3anyMy YciM apce-
HanaMm BbIIYIEHUBIX CPOAKAY, Y AKIM KaMmMnasilbla i MAMOHaK 3ayCénsl Oynyub BAgydbiMi.

AcabniBas yBara HajaelUa Npalpl Hal AbITUIOMHbIMI NpaekTaMi. IX cTBapsHHe BhIpa-
mae 3 agHaro 60Ky — Byus0HaA-TBOPYbIA, 3 IPYrOra — Nelarariulbla 3afaqbl. SIHb nagna-
PagKaBaHbl MOYHAH JIOTIiLb], 3dKaHAMEPHACLAM, YACUiBbIM TBOPUYAMY NPAL3CY ¥ LI3MbIM.
Y nepbi MpaLbl Haj ABIIUIOMAM BBIKAPBICTOYBAEILA HE TOMBbKI ¥Cs1 KOMBKACLb Hazanama-
HbIX Beaay HalbiTara MaicT3pCTBa | YMEHHA BATOAALDb CHCLBI(DIUHAN MOBal TaaTpa, ane
i cTBapaloNUa MaryeIMacui JUia passiuus i yoackaHaneBaHHA YCATO apCEHand MacTalkix
HaBblKay, 3 AKiX CKnagaenua TBOpYaclb cuzHorpada.

HaByuanHe T3aTpanbHbIX MacTakoy y Benapyckai akagsmii MacTaursay rpyHTyenla

HA 32CBACHHI BBIUSHMIBIX ,[IBCYIFHCHHH;/ YO CTBOpAHaAra ; MaCTalTBE, HA TBOPYbLIM BbIKd-

PBICTAHHI TPAABILBIA. ATle TAKOE TBAP3HHE MArybpiMa ¥ ThIM BRINAAKY, Kali cTapoe nobpa
BeIBy4aHa i 3acBoeHna. Tajgsl AHO cafgsedHivae hapmipaBaHHIO MacTalKai CBspoMacLi

JanaBeka, Ipvina Paxmanasa



BELARUSIAN ACADEMY OF ARTS
Theatre Decorating Painting Department
The course of People’s Artist of Belarus,

professor Boris Gerlovan

Volha Vasilionak (born in 1975)
Alesia Snapok (born in 1973)
Darya Volkava (born in 1975)
Vital Trafimau (born in 1973)

Tatsiana Matsevich (born in 1976)
Andrey Mierankou (born in 1976)
Hanna Miatlitskaya (born in 1975)

Taua Mawosiy
DCKi3 KacmomMa

na ouepst Ja. Bepusi
-Aifa- 1998 r.

BEJIAPYCKASL AKATIDMII MACTALITBAY
AnssieHHE «IsaTpalbHA-I9KAPATEIYHb! KbIBAIliC»
Kypc Hapognara macraka Pscry6niki Benapyce
npacecapa bapeica I'epnaBana

Bonbra Bacinénak (1975 rop H’(lpil)[‘/k“jHHﬂ)
Astecst Cuanok (1973 rog HAPAKOHHS)
Jap's Bonkasa (1975 roj HapamxkoHHsD)

Biraymp Tpacpimay (1973 rop napamkouus)

Tauusina Mawssiv (1976 rog HapagK HHsL)

Ajipoit Mepankoy (1976 ron HAPAJKIHHSL)

Tanna Mamiigkas (1975 roj HapapKsHHsL)



AHIPOH MepaHkoy
MakeT [a pox-onepsl «JOHOHA | ABOCH
1998 r.

Anecst CHamoK
Maker na criektakis ma m'ece B. dyHina-
Mapuinkesida -[iHckasn miaxrae 1998 r.



Bonnra Baciténax
MaxeT ja criekrakns na m'ece Y. lskenipa <lamners
1998 r.

Hap'a Bonkana
Maker na cuekrakns na mece B. Jdynina-Mapuinkepiua -[TiHCKas munixTas
1998 r






Anecsi CHaNnoK

Birane Tpacimay
Maker aa cniekTakns na n'ece B. Jlynina-Mapitinkeniga MakeT pga ciekTakisi na mwece
«TMinckas wnsxras 1998 r. Y. lskenipa «Peraapp TMI- 1998 r.



l'anna Msraiukas
Maker na cnekrakns na n'ece Y. Wakenipa «Pamso i JIxynvera-
1998 r.




Belarusian Academy of Arts
Puppet Theatre Designers Department
The course of Honoured Art Worker
of Belarus, assistant professor Alina Fomina

Dzianis Buralkin (born in 1974)
Tatsiana Drozd (born in 1973)
Natallia Miekhanikava (born in 1975)
Tatsiana Niersisian (born in 1974)
Volha Razumava (born in 1973)
Liudmila Skitovich (born in 1975)

TauusHa Hepcicsn
JIasbKa-MaphIstHETK &

BEJTAPYCKASL AKATIOMISI MACTAITTBAY
AnssinenHe <MacTak TaarTpa JIsUIeK»
Kypc sacnyzkaHara gsesua macrairsay benapyci
gampHTa AmHel PamMiHON

Iasinic Bypankin (1974 ron HapamXKoHHs)
Tagusana Iposg (1973 rop Hap(ul)l(')HHH)
Harawim Mexanikasa (1975 roy HapaKsHHs)
Tauysna Hepcican (1974 roj HapamxsHHs)
Bonsra Pasymasa (1973 rof, HapaKIHHS)
Jhoamina Ckitosid (1975 ron HapaaxKoHus)
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Tauussa Jposn
MakeT fa crniexvakmt
<JI3sy4plHKA
3 3anangami»
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Tauusma Hepcicsn
Muaker JA CHEKTAags
na AOHCKai Kasun
ITecnst dpeirs

Thopmina CKiToBIM Tatwsina Hepcicsn
Kamnasinsis -Koma xkeise pust gensisora  JIanbki ga crnexraxs |
THATPA Ha TaMy OyIIMEHCKIX Michay Ticropais cangara-
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Iasuic Bypankin
JIsnbKa-MaphISHETKA

Jhonmina Cxitosid

MakeT A CHEKTAKIBI 1a [1'ece
A. TIywkina -Bajib DATAC Hypb-

Hatawist Mexanixana
JIsubKi Aa CIICKTaKIs Ma Ir'ece
M. Merapninka «CMepus LaHTakbuo:
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