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_‘g md can lim mean ‘going back’
In {h‘i’.s‘larru meaning, the word
0 nmomewhere in the hrqr pi ace.

zﬁ t{}- [ht. pI.lc.L whenge 6ne came.’ N() one knows
eﬁ;&ﬁ‘sﬁs of even fries to find out,

m # d@ﬂtt know when'or why Koreans began to think this way,

1'_.

wego when we leave it behind, bur such beliefs provide a kind of

fb’t’;&rhcg rr’idltwnail) believe that the a spirir called the Samshin
ﬁalmm (l]terll

“T'hree-Spirit Grandmother’) presides over the
j}lrth of a child aml that the Chosung Saja (‘Emissary of the
Otherworld’) guides the souls of the dead when they leave this

world. No one really knows from where we receive life or where

“folk Faith” dbout our entry into the world and our departure

from it. In‘any (.asc, we ||\'e b¢wu\cmc are bo;n i‘md ouf mates
and give birth to yet newer lifepand then l,eayc it .t!l behind in '[1'1L

end.

Each person receives his own partieular share of life and lives it

in his own' particular mannér. Those of us in the theatre
experience a grearof our lives on thesrage, and so it seems that
we theatre people are blessed with an abundant existence.

These days we hear of the coming of a world in which not
only animals but even human beings will be cloned. We are
stifled by a sort of apocalypric madness . Before asking just how
much today’s amazing scientific development will contribure to
society, | simply conclude, *It’sa sad world.”

We have become calloused and bruised in this age of almighty
science and almighty gold.

My wish will have been fulfilled if in my P.Q. theme pavilion
we can bur for a moment forger all this and find thedeeway to
think again about beautiful and simple things and about Nature

and Mother Earth, the stage upon which our lives play themselves out.







Samshin Halmoni(the spirit who presides over the birth of a child)




=1

Baene ot(a baby’s swaddling clothes)




Hollye-bok(costumes worn by the bride and groom in a traditional wedding ceremony)




Suuifa shroud, the clothing worn by the departed on their last journey back to where they came from)




Lee Byong-Boc, Stage Artist with Needle and Thread

theatre troupes in Kored

company's beginnings.

Scenogmpherﬁ, T'i@atre Archirects, and Technicians (OISTAT) in :]une )

with other Korean theatre artists ever since.

experience of making, with her own hands, costumes from all over the world and all historical per
taken up with ceaseless research into costume design, endless ferreting out of new ideas. : 2
Having learned the skills of cutting and sewing early on, she went on gain an understanding of how i\me'm traditional clothing is”
made and studied couture and puppet-making at research institutes in Paris.
After returning to her homeland, she pur her knowledge and skills to work designing and making custom clothing, running a

theatre %‘C’_,__ﬂl]d keeping a close watch on the evolution of art for the stage in Korea. These abundant experiences and her

sophisticared artist’s eve gave her what she needed to open new frontiers in theatrical costume design.
JIn addition to designing and making costumes, from 1978 Lee began to handle all other aspects of art for the stage as well,
ihcludfng'hets‘ props, lighting, and sound, [t was at this time that the Chayu troupe instituted a new system of “ensemble creativiry”
° through which it ainted to develop a Korean, yetall-encompassing type of theatre. Since then each of the company's productions
has been new and different. At times the Chayu productions highlighted a new interpretation of the world of shamanism, which is
so rapidly disappearing. In other productions the troupe devorted their passion for the theatre to a re-creation of Korea’s traditional
enterrainers, called kwangdae.

Lu.' Bv(mg BOL s mrroducrlon of the use of I:FJdIEIO]‘hll Korean muiberrv p apu T

accomplishments in the field of art for the theatrical stage, and through her works §

unique yet universal character of Korean theatre in the perception and consciousn

Lee Byong-Boc once said, “Costumes are not merely something the'aetors:
4 o

things are themselves performers in the play.”
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1966
1966

1967

1967
1968
1968

1964
1964

1970
1970

1970

1971
1971

1971

1971
1972
1972
1972

1973

1973

1974
1974

1975

1975

1976
1976
1977

1977
1978

Miseria ¢ nobiltd, by Scarperra
The Representative, by Rolf
Hochhuth

Haenyd Mut'e Orii da("The Diving
Woman Comes to the Mainland’),
by O Yéng-jin

Servant of Two Masters, by Catlo
Goldoni

Picnic Strategy, by Georges
Terrevagne

Fantaisic de Meurtre, by Robert
Thomas

Marius, by Marcel Pagnol
Reguiem pour une nonne,
dramatized by Albert Camus from
the novel Requiem for a Nun, by
Wilham Faulkner

Pienic Str:

+, by Georges

Ferrevagne

Sajatii Hunjang ("Medal for a Dead
Man'), by Kim Chi-Hydn

Odiso Muasi Toed Mannarya
("Where Shall We Meer and Whar
Shall We Have Become?’), by Ch'oe
In-Hun

Les précicuse ridicules, by Moliére
Kiimurane Yaindil, ("Women ina
Ner), by Pak Yang-Won

The Ballad of the Sad Cafe,
dramatized by Edward Albee from
the novel of the same name by
Carson McCullers

Le piége pour un homme seul, by
Robert Thomas

I'he Barber of Seville, by
Beaumarchais

Tartuffe, by Moliére

Miseria ¢ nobiled, by Scarpetta

Le bal des voleurs {"Thieves'Ball’),
by Jean Anouilh

Odisé Mudsi Toed Mannarya
{(*Where Shall We Meet and What
Shall We Have Become?'), by Ch'oe
In-Hun

Caron a Hor Tin Roof, by
Tennessee Williams

T dn ("The Legend of
Tangnija’), by Kim Yong-Nak
Hariji Annin Kang i Chansal
(“The Legend of the Unflowing
River'), by Lee Ki-Yong

Faust, by Johann Wolfgang von
Goerhe

Women and Prisoners, by Alexande
Solrhenitsyn

Odisd Muasi Toed Mannarya
("Where Shall We Meet and Whart
Shall We Have Become?'), by Ch'oe
In-Hun

La cantarrice chauve {"The Bald
Soprano’), by Eugéne lonesco

The Women of Milandorina, by
Carlo Goldoni

Wha's Afraid of Virginia Woolf, by
Edward Albee

Fando er Lis, by Fernando Arrabal
Reguiem pour une nonne,
dramatized by Albert Camus from
the novel Requiem for a Nun, by

1978
1978

1979
1979

1980

1980
1981

1981

1982
1982
1983

1984

1985

1985

198G

1987
1988
1988
1988

1989

15910

1991

1991

1991

1991
1991

1992
1992

1993
1993

1995
1996

1997
1994

William Faulkner

Le piége pour un homme seul, by
Robert Thomas

Mudsi Toelke Hani ("Whar Shall
We Become?’), by Pak outchoon
Fando et Lis, by Fernando Arvabal
Muasi Toelko Hani ("Whar Shall
We Become?'), by Pak ourchoon
Deliteo all'isola delle capre, ('Crime
on Goar Island’), by Ugo Betr
Miseria e nobiltd, by Scarpetta
Muasi Toelko Hani {"Whar Shall
We Become?'), by Pak ourchoon
Elephant Man, draamatization by
Bernard Pomerance from the novel
by Ashley Mantague

Talmaji Kkot {'Moon Flower'), by
Kim Pyang-Jong

Muasi Toelko Hani ("Whar Shall
We Become?'), by Pak ourchoon
Bodas de sangre (' Blood Wedding'),
by Frederico Gs
Parambuniin Naredo Kkoch'iin
Mine {'Even OnWindy Days
Flowers Bloam’), by Kim Jong-Ok
Dielitto all'isola delle capre, (‘Crime
on Goat Island’), by Ugo Beri
Prambunin Naredo Kkoch'iin Pline
("Even On'Windy Days Flowers
Bloom'), by Kim Jong-Ok

Odisa Muosi Toco Mannarya
{"Where Shall We Meer and Whar
Shall We Have Become?’), by Ch'oe
In-Hun

Son O-Gong, by Cho Tong-Hin
Su'ralgi Anulmydn Amtalgirado ('1F
the Rooster Doesn’t Crow, Then
the Hen'), by Kim Jong-Ok

Bodas de sangre ('Blood Wedding'),
by Frederico Garcia Lorea

La casa de Bernarda Alba (The
House of Bernarda Alba'), by
Frederico Garcia Lorca
Kurigo Kiidirin Chugogatea (And
TheyWent On Dying'), by Kim
Jmu_;-(_)k

Le bal des voleurs, by Jean Anouilh
Mudsi Toelko Hani ("Whar Shall
We Become?'), by Pak outchoon

La cantacrice chauve {"The Bald
Soprana’), by Eugéne lonesco
Pri¢re (‘Prayer’), by fernando
Arrabal

Miseria ¢ nobilta, by Scarpetta
Wangja Hedong (" The Good Child
Prince’), by ku Hii-56

Marius, by Marcel Pagnol

Mol Nariinin Saedil (‘Birds
Flying in the Sunset’), by Kim
Jong-Ok

Hamler, by william Shakespeare
MNoiiril Nariinin Sacdil (' Birds
Flying in the Sunser’), by Kim
Jong-Ok

Bodas de sangre ('Blood Wedding’),
by Frederico Garcia Lorea

Miseria ¢ nobilei, by Scarperta

She, Mother Courage, by Brecht
Phédre, by Jean Racine

reia Lorca




The Emissary of the Otherworld
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Samshin Halmoni

Hollye-bok




Graduated | Sookmyung Girls’ High School
¢ Deparement of English Literature,
niversity, Scoul

adémie de C ‘oupe de [’u‘ls, France.

onne, Paris.
u&v

Studied sculprurear PAcademie du I e,
ol

Graduared
Ewha Wor
Graduated

- 1958

Studied ar |:|1

EXPERIENCE
Participated in the founding «
thearrical troupe Yeoin .‘\'ukukd s
Theartre’)

Went to France

B 1961 Rerurned to Korea
1962-64

Dean of the Department of Co,
Toksong Womens' University
President of the Jayu Theatre
Direcror of the Franco-Korean
- General Seg Eehe-IT
\ Associatio 3
Avended the Avignon Th
France |
5-75  Foundediand ran the liede rh
Artended the General Assemli

1965~
1966~
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Koreang@ha
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Participated in the R¢
Invitational performance i
Netherlands _

1983 Participated in the Nancy W

France with Parambuniin

()n Wmdv Days Flowers Bl

l)mluJ e‘;{u al in
w e (Even
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performance ¢

o

8 | Hiroshima, and -Htakkiajd.(;

L Performed Paranibuniin Navedo Kkoch'iin Pine ('Even

3 Invitational performance of Bodis de sangre at the

1987~
1988

4

1989 |

1990

Ve

JLzech Replublic

1993

- On Windy Days Flowers Bloom') at the Carcassonne
* Festival in France

Sophia Antipollis Festival in France
Performed at the Barcelona Festival and the Malaga
Festival in Spain

Chairman of the Korean Theatre Artists Association
Korean Theatre Artists Association joined the
Organization of International Scenographers,
Theatre Architects, and Technicians (OISTAL

Yoland
Participated in the Eastpolitana Dr una’
Bratislava, Czech Replublic

Participated in Prague Quadrennial (PQ), a set ¢
and theatre archirecture competition held in Pra

‘lu_)irltmm! perfﬂrmmus of Hamlet and Nodriil
N

aviiniin Sacdiil Avthe Rond Poine Theatre in Paris,

o-Boc 62-69, CHANG TCHUNG DONG 2KA, CHOUNG-KU, SEOUL, KOREA TEL: §2-2-227¢
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[rxﬂntmn al pufurm ance of Hamler in Munich,
Gérm: y

apan; Los Angeles. California, USA;
i c‘mWrH‘ﬂﬁjﬂ?f singre
the ()l‘y AT Scenography
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Seoul, Scer ph\ I:xhllmmu

; fj;;-\g A Drama A\hll'ds

Seaul f‘g]nm and Arts Awar
Special Prize the horcaﬁThcffnn& Gmemu’w«u‘ds

Grand Prix, Dong-A. a Awards
Jong-A Drama Aw iﬁd B
hoong-Ang Daily \tWS‘ Award for the .f'\m e
Hwagwan Order of C L1lmr al Merit ‘: .

ns_,nok llbo Pack S m;, Awards for the Arts, Prize for

'rmg Drama Festival
; ard for Ser D&jt_,n
T'ﬁﬂg Nang Drama Award

Dong-A Drama Award for Set Design

1-9755, 82-2-766-5310
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