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INTRODUCTION

With pleasure and pride, the Theater Instituut Nederland returns to the
Prague Quadrennial '95 with a rather special exhibition: Steve Kemp's
Scale Model Theatre, conceived by Steve Kemp and created by the
Dutch firm BEO to enable lighting designers to exercise and perfect their
craft. Rapid technological innovations have made the lighting designer's

job increasingly technology-dependent, in some case even technology-
driven. This mini-theatre makes it possible to test various solutions with
ease, even before stage rehearsals begin, so that optimal solutions can be
prepared that will be implemented in the final technical and dress
rehearsals.

The choice of the exhibit, developed in collaboration with the OISTAT
Metherland, is based on our awareness of the turbulent changes in the
theatrical infrastructure in Central and Eastern Europe, the rising need

for technological upgrading, and the need to make
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the profession of lighting designer as fully articulated and acceptable as
that of stage and costume designer.

" At the Dutch stand, arranged by Jan Kramer, Steve Kemp's Scale Model
Theatre comes alive with the lighting designs of Reinier Tweebeeke and
the sets of Rien Bekkers and Mirjam Grote Gansey.

Perfect for exercise, develop t and training, it is a tool that should be

of interest to d professionals and their would-be colleagues.

THEATER INSTITUUT NEDERLAND
The Theater Instituut Nederland is a service organization for the entire
professional theatre, including musical theatre, opera and operetta but

excluding other musical genres.

The Theater Instituut Nederland provides information, conducts

research, initiates debate, encourages reflection and supports professional

development in relation to the needs of those working in the performing
arts, both national and international. It also promotes knowledge of and
insight into the theatre - in all its manifestations ~ among today's and

tomorrow's public. To accomplish these goals, the Theater Instituut

Nederland oversees a large museum collection; collects current
information; organizes events such as discussions, conferences,
workshops, exhibitions and international presentations; publishes books,
CDs and other materials; and participates in a large number of

international networks.

Theater Instituut Nederland
P.O. Box 19304

1000 GH Amsterdam
Telephone +31 (0)20 623 51 04
Fax +31 (0)20 620 00 51
E-mail: tinib@gn.apc.org

UVODEM

Divadelni Institut Nizozemi se s potfSenim a pychou vraci na PraZské

Kvadriendle 95 a to s ponkud zvliftnim pfispévkem: Steve Kemps Scale
Model Theatre, uvedeny Stevem Kempem a uskutelnény nizozemskon firmon
BEO, ktery umoZiiuje navrhdfiim osvétleni procvicovat a zdokonalit jejich
dovednosti. Prace navehifii osvétleni je &im dal tim vic zdvisli na neobyéejné
rychlém viistu technologickych inovaci, v nékterych p¥ipadech technologie
dokonce jefich prici i Fidi. Vyfe zminéné minidivadélko poskytuje moZnost
provéfit si v klidu viizna fefeni a to jesté pied zalitkem zkoudek na scéné,
cof znamend, e budeme mit pFipravena optimdlni fefeni, kterymi miZeme

doplnit posledni technické a kostymové zkousky.

Tento expondt, ktery byl vyvinut ve spoluprici s OISTAT Netherland, jsme
vybrali proto, Ze jsme si védomi turbulentnich zmén v infrastuktufe divadel ve
Stiedni a Vichodni Evropé a zdroveri rostouci potieby technologického
zkvalitnéni mnoha véci, které vedou k optimalizaci prace nivrhiii osvétleni

s ndvrhdafi kostyma v rdmci celého divadla.

V holandském stankn, ktery aranZoval Jan Kramer, ofije Scale Model
Theatre Steva Kempa v osvétleni ndvrhafi Reiniera Tweebeekea

a dekoratérii Riena Bekkerse a Mirjam Grote Ganseyové.

Tento divadelni model je nastrojem k procvifovdni, vjveji a tréninku zdjmi

profesiondlnich divadelnikit a jejich budoncich kolegii.

DIVADELNIINSTITUT NIZOZEMI

Divadelni institut nizozemi je organizace, kterd poskytuje sluZby viem
profesiondlnim divadliom, vietné hudebnich divadel, oper a operet, ale s
vyjimkon nékolika jinych hudebnich Zanri.

Divadelni Institut Nizozemi poskytuje tedy informace, provadi
priizkum,divd podnéty k debatim, vyzjvi k zamyileni a pomdaha zlepiit
odborné znalosti na zakladé potieb profesionalnich divadel jak v Nizozemi
tak i v zahraniéi. Zdirovesi se snaZi zlepit siroveii xnalosti a ndizori

o rozliénych formdch divadla u dnesniho a budouciho publika.

Abychom tyto cile mohli dosihnout, disponuje Divadelni Institut Nizozemi
velkou muzejni shirkon; stard se o aktuilni informace; organizuje diskuze,
konference, kurzy, pofidd vystavy a mezindrodni piedndsky; vydava knihy,
cédétka a pod.; je sondisti velkého poitn mezindrodnich siti.

Theater Instituut Nederland
P.O. Box 19304

1000 GH Amsterdam
Telefon +31 (0)20 623 51 04
Fax +31 (0)20 620 00 51
E-mail: tinib@gn.apc.org




ORGANISATION INTERNATIONAL DES SCENOGRAPHES,
TECHNICIENS ET ARCHITECTS DU THEATRE (OISTAT)
OISTAT is an international coordinating organization of designers,
architects and technicians who work in the theatre in that capacity, and
of all those who are involved in the realization of the visual aspects of a
theatre production, such as set builders, costumiers and designers, as well
as the instructors and students of educational programmes in the area of
theatrical design, theatrical construction and theatrical technology.

The objectives of OISTAT include: improving cooperation between
designers, architects and technicians around the world; creating ongoing
dialogue concerning contemporary developments; supporting an
international exchange among all involved individuals; and organizing
courses and training programmes, especially in those areas that are
threatened with depletion of expert knowledge.

OISTAT strives for equal status for the rights and obligations of
designers around the world.

The General Secretariat of OISTAT has been located in the Netherlands
. since 1994,

OISTAT

Lindengracht 93

1015 KD» Amsterdam
Telephone +31 (0)20 626 12 19
Fax +31 (0)20 626 58 59

REINIER TWEEBEEKE, LIGHTING DESIGNER

Reinier Tweebeeke began his career in the theatre as lighting designer and
technician with the Amsterdam musical theatre company Hauser Orkater.
After this group folded he joined the Mexicaanse Hond, under the artistic
direction of Alex van Warmerdam. From there he worked for almost all
the major Dutch companies, among them Toneelgroep Amsterdam, Het
Nationale Toneel and the RO Theater. Tweebeeke has worked with such
directors as Leonard Frank, Gerardjan Rijnders, Hans Croiset, Ger Thijs
and Johan Doesburg. Reinier Tweebeeke has also worked at Schauspielhaus
Hamburg and the Halogaland Teater in Tromso, Norway.

During the 1992-1993 season, Reinier Tweebeeke designed the lighting
for the original production of Cyrano de Musical. For this show, and for
his design for Moortje by Het Nationale Toneel, he was nominated for the
Proscenium Prize. In the autumn of 1993 he designed the lighting for
Cyrano de Musical on Broadway. After returning from New York, he
designed the lighting for the successful adaptation of Couperus's Kleine
zielen by Het Nationale Toneel, directed by Ger Thijs and Albert
Lubbers. At the 1994 Holland Festival he was responsible for designing
the lighting for two world premieres: Freeze, an opera by Robert
Zuidam, directed by Lidwien Roothaan, and Wolvendorp, an opera by the
Chi Guo W, directed by Gijs de Lange. During the 1994-1995
season, Reinier Tweebeeke designed the lighting for Hedda Gabler, by the
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National Teatret in Oslo, the operas Faust and Russalka, by the Nationale

Reisopera and Homer's Ilias, by Toneelgroep Amsterdam.

Reinier Tweebeeke

Valeriusstraat 212
1075 EX Amsterdam

ORGANISATION INTERNATIONAL DES SCENOGRAPHES,
TECHNICIENS ET ARCHITECTS DU THEATRE (OISTAT)
[Mezindrodni organizace scénografi, techniki a divadelnich architekti]
OISTAT je mezindrodni stfedni organizace vjtvarniki, architekti

a techniksi, ktefi se zabjvaji provozem v divadlech a pomahaji
divadelnikiim, jeZ vytvifeji nové vjtvarné aspekty v divadelnich produkcich,
tfkajici se jevisini vipravy, kostymi a konstrukci, dile pak se vénuji také
profesoriim a studentiim na Fkoldch, kde se pfednasi divadelni vytvarnictvi,

konstrukce a technika.

OISTAT si klade kromé jiného za cil: zlepsit spoluprici mezi vytvarniky,
architekty a techniky na celém svété; vytvofit neustily dialog o soulasném
vjvaji; podporovat mezindrodni vyménu viech ziéastninych; organizovat
kurzy a Skoleni a to zejména v téch divadelnich oborech, kde hrozi nebezbeti
vymieni odbornjch znalosti.

OISTAT se sna#i ziskat, a to na celém svété, rovnocenny a platny statut priv
a povinnosti pro divadelni vjtvarniky a vjtvarnice.

Od rokn 1994 sidli Hlavni Sekretaridt OISTATu v Nizozemi.

OISTAT

Lindengracht 93

1015 KD Amsterdam
Telefon +31 (0)20 626 12 19
Fax +31 (0)20 626 58 59

REINIER TWEEBEEKE, OSVETLOVACI VYTVARNIK

Reinier Tweebeeke zalal svou divadelni kariérn w amsterdamské hudebni
spoleinosti Hauser Orkater jako osvétlovaci vytvarnik a technik. KdyZ byla
spolecnost zrufena, byl aZ do voku zaméstnin u spolefnosti De Mexicaanse
Hond pod uméleckym vedenim Alexe van Warmerdama. Poté pracoval pro
témé¥ viechny velké nizozemské spoleénosti, jako je Toneelgroep Amsterdam,
Het Nationale Toneel a RO Theater. Tweebeeke pracoval s rediséry
Leonardem Frankem, Gerardjanem Rijndersem, Hansem Croisetem, Gerem
Thijsem a Johanem Doesburgem. Tweebeeke pracoval také ve Schauspielhausu
v Hamburku a dile pak v Halogalad Teater v Tromsu v Norskn.

V sexéné 1992-1993 navehl Reinier Tweebeeke osvétleni k piivodni produkei
Cyrano de Musical. Za toto predstaveni a také za vytvarnou vypravu
pfedstaveni Moortfe pro Nirvodni Scénu, byl nominovdn na cenu
Prosceniumprijs. Na podzim roku 1993 navehl osvétleni pro Cyrano de
Musical na Broadwayi. Po nivratu = New Yorku vytvofil osvétleni pro
tispéiné zpracovini knihy Kleine zielen od Couperuse, které uvedlo Nationaal
Toneel v refii Gera Thijse a Alberta Lubberse. Na Holandském Festivalu

v roce 1994 pracoval na osvétleni dvou svétovych premiér: Freeze, opera
Roberta Zuidmana v reZii Lidwieny Roothaanové a Wolvendorp, opera
tinského Guo Wenjinga v reZii Gijse de Langeho. V sezéné 1994-1995
navrhuje Reinier Tweebecke osvétleni kromé jiného pro Heddu Gablerovou,
kterou uvedlo National Teatret v novském Oslu, dile pak pro opery Faust a
Rusalka, wvedené v National Reisopera a pro Homérovu Illias, weedenon

Divadelni skupinon Amsterodam.

Reinier Tweebecke
Valeriusstraat 212
1075 EX Amsterdam




STEVE KEMP'S SCALE MODEL THEATRE

The Steve Kemp Scale Model Theatre is a completely furnished theatre,
built on a scale of 1:4. Spotlights, colour filters, curtains, sets and fly
lines: everything is there, at a quarter of its actual size.

With the Scale Model Theatre it is possible to build a framed stage, a flat
floor or any sort of theatre in which models of scenery sections and
lighting can be placed. Then the visual designing can begin.

The Steve Kemp Scale Model Theatre is large enough to provide a true-
to-life image. Spatially it affords a much more realistic view than a
model. In addition, it requires much less working time than a normal
sized theatre. The Steve Kemp Scale Model Theatre is the perfect
'experimental garden' for lighting and set designers, directors, production
leaders, technicians and actors, from both an artistic and a commercial
point of view.

The Scale Model Theatre was conceived by Steve Kemp. Steve Kemp
was born in England in 1951, where he was schooled as a theatre
technical. At the beginning of the seventies he came to the Netherlands
and worked intensively with director Franz Marijnen, who at that time
was artistic leader of the RO Theater. Steve Kemp sought and found new

possibilities for the role of lighting in set design.

'For purposes of instruction and entertainment, I would like to be able to
add a dummy and then wire up three small lamps, or may be look into a
room to see what happens if I set up lights in there. You can do the same
thing with a number of computer programs, but that's all on screen. You

can't get physically involved'.*

That's how the idea came to him to build a theatre at a scale of 1:4.

'... Very quickly, in a minute or less, I would like to see what the effect
might be of what it is I'm doing. I would also like to integrate that into
the set, but a set is never finished until two days before the show. By
then I'm too late. I would like to build up the scenic image together with
the set designer. So you can say, if we put that window there, or maybe

there, you can test things together'.*

With firm BEQO, Steve Kemp searched for three years for a place to
realize the Scale Model Theatre. In 1991 a suitable location was found in
Weesp. During the same year Steve Kemp lost his life in a car accident.
The firm BEO continued to work on his idea and finally the Steve Kemp
Scale Model Theatre was built, a full-fledged 'experimental theatre' at a

scale of 1:4.

* Quotes from: 'BEO, a company in motion', in Zichtlijnen, June 1993

Firma BEO

Nijverheidslaan 3

1382 LE Weesp

Telephone +31 (0)2940 13646
Fax +31 (0)2940 13921

RIEN BEKKERS, SET AND COSTUME DESIGNER

After his training in drawing and crafts at the academy in Tilburg, Rien
Bekkers entered the department of fashion design at the Gerrit Rietveld
Academy in Amsterdam. He completed the programme in 1976, and from
1977 to 1980 he was the assistant costume designer with the RO Theater in
Rotterdam, working under Jean-Marie Fiévez and Dagmar Schauberger.
During the 1980-1981 season he became the RO Theater's costume
designer, where he designed the costumes for the Pinocchio by Carlo
Goldoni and Moliére's Tartuffe. From 1981 to 1992, Rien Bekkers designed
costumes for several large companies: the musical Cats (Theater Carré),
Bakeliet by Gerardjan Rijnders (Toneelgroep Amsterdam) De Kersentuin by
Anton P. Chekhov (Het Nationale Toneel), Imperium and Sequence
(Dansgroep Krisztina de Chétel). From 1993 to 1995 he worked as designer
for Richard IIT by William Shakespeare (Toneelgroep Amsterdam), Freeze by
Robert Zuidam (Holland Festival), My Fair Lady (Joop van den Ende
Theaterprodukties) and Britannicus by Jean Racine (Het Nationale Toneel).
Rien Bekkers has also designed costumes abroad. He was the costume
designer and supervisor for the musical Cafs (Théitre de Paris). He also
designed the costumes for Das Weite Land by Arthur Schnitzler (Schiller
Theater, Berlin).

In 1988, his costumes for Marat de Sade were displayed at the exhibition East
meets West in Design. This exhibition was shown in New York, Tokyo and
Brussels. In addition to his work as designer, he taught fashion and costume

design from 1983 to 1993 at the Rietveld Academy in Amsterdam.

Rien Bekkers
Langestraat 15/A

STEVE KEMP A JEHO SCHAALTHEATER

[Modelové Divadlo Steva Kempal]

Divadlo Steve Kempena je dokonale vybavené divadlo v méFitkn 1:4.
Reflektory, barevné filtry, zdvésy, dekorvativni pFedméty a pohyblivd sténa:
veikeré vybaveni je Ctvrtina skuteiné velikosti.

V krithém Case ndm umoZni znovn sestavit ramcové divadlo, hladkou plochu
nebo jakékoli divadlo, kde wmistime dekor a osvétleni. Poté miZeme zafit

s vizudlni vjtvarnou praci.

Schaaltheater Steve Kempena je dostateiné veliké k tomu, abychom si dovedli
ndélat skuteinou pFedstavu. Prostorovy efekt je mnohem realistiftéfsi, ne
tieba na maketé. Kromé toho ndm wmoZfiuje rychleji pracovat, nes

v normdlnim divadle.

Schaaltheater Steve Kempena je velmi vhodnad 'pokusnd zahrada' pro jeviitni
vytvarniky, refizéry, vedouci produkce, techniky a herce, se zfetelem na
uméleckou a obchodni strinku véci.

Steve Kemp byl inicidtorem tohoto méfitkového divadla. Narodil se rokn 1951
v Anglii, kde také studoval divadelni techniku. Na zalitku sedmdesitych let
pfisel do Holandska. Intenzivné spolupracoval s Franzem Marijnem, ktery byl
v té dobd uméleckym vedoncim rotterdamského divadla RO Theater. Steve

Kemp hledal a nadel nové moZnosti iilohy osvétleni na jeviiti.

'Pro pouleni a pro zasmini bych chtél nékam posadit panika a obklopit he
tiemi lampilkami, nebo se podivat do mistnosti, co se s ni stane, kdyZ tam
umistim osvétleni. MitZeme to sice také udélat pomoci nékterjch politalovych
programii, ale to je pak jen na obrazovce. Télesné u toho nemiifes byt

piitomen’. *

Tak u néj vznikl ndpad vytvofit divadlo v méfithn 1:4.

‘... Ja chei pravé velmi rychle, béhem minuty, nebo jeité d¥iv, vidét efekt
toho, co délam. Kromé toho bych to chtél integrovat do dekorn, ale dekor je
vEdy hotov teprve dva dny pied pfedstavenim. To uZ je pak pozdé. Chei privé
spolu s jevistnim vypravnikem vytvofit obraz scény. Potom je moZné Fict: co

kdybychom to okno dali sem nebo timhle; prosté si spolu véci vyzkoniet'. *

Ve spoluprdci s firmow BEO hledal Steve Kemp t7i roky lokalitu, kde by
mohl uskutefnit méitkové divadlo. V roce 1991 se nasla vhodni lokalita

v méstelkn Weesp, Tého# roku piifel Steve Kemp o Zivot pfi automobilové
nehodé, Firma BEO pokralovala v prici na jeho nipadu a v soufasné dobé je

Schaaltheater Steva Kampa plnohodnotné "pokusné divadlo' v méfithkn 1:4.

* Citity pochdzejf z: 'BEO, podnik v pohybu', v Zichtlijnen [Obrysy], terven 1993

Firma BEO
Nijverheidslaan 3

1382 LE Weesp

Telefon +31 (0)2940 13646
Fax +31 (0)2940 13921

RIEN BEKKERS, NAVRHAR VYPRAV A KOSTYMU

Po uzavfent studia na akademii v Tilburgu, obor kresleni a rulni price,
odefel Rien Bekkers na oddéleni médniho vytvarnictei na Akademii Gerrita
Rietvelda v Amsterodamu. Po ukonieni studia pracoval jako asistent navrhar
kostymit pro k.j. Jean-Marie Fiéveza a Dagmar Schanbergerovon

u rotterdamského divadla RO Theater v Rotterdamu. V sezéné 1980-1981 se
stal vjtrarnikem kostjmi w RO Divadla, kde k.j. navehl kostjymy pro
produkce Pinocchio Carla Goldonilio a Moliérova Tartuffa. V obdobi 1981-
1992 navrhoval Rien Bekkers kostymy pro riizné velké spolefnosti: muzikdil
Cats (Theater Carré), Bakeliet Gerdjana Rijnderse (Toneelgroep Amsterdam),
Visiiovj sad Antona P. Cechova (Het Nationale Toneel) Imperium a Sequence
(Dansgroep Krisztiny de Chdtel). V obdobi 1993-1995 pracoval jako
vitvarnik na Shakespearové Richavdu III (Toneelgroep Amsterdam), dile pak
na pfedstavenich Freeze od Roberta Zuidama (Holland Festival), My Fair
Lady (Divadelni produkce Joopa van de Ende) a Britannica Jeana Racina (Het
Nationale Toneel).

V zahrani&i navrhoval Rien Bekkers kostymy a byl supervizorem muzikdlu
Cats (Thédtre de Pavis, PafiZ), vytvofil kostymy pro Das Weite Land
Arthura Schnitzlera (Schiller Theater, Berlin).

V roce 1988 byly jeho kostymy Marat de Sade vystaveny na expozici East
meets West in Design. Tuto vystavu bylo moZno shlédnont v New Yorku,
Tokiu a v Bruselu. Kromé své divadelni vjtvarné price pfedndiel v letech
1983-1993 modni ndvrhdfstei a nderhy kostymi na Rietveldové Akademii

v Amsterodamun.

Rien Bekkers
Langestraat 15/A



MIRJAM GROTE GANSEY, SET AND COSTUME DESIGNER
Mirjam Grote Gansey was trained at the St. Joost Academy in Breda and
graduated with an assistantship with designer Jean-Marie Fiévez and as prop
maker with Robert Wilson.

In 1981 she began her career as a set and costume designer. Since then, she
has worked in various theatres and for a large number of theatre and opera
companies, where she created designs for Ibsen's Wanneer wij doden ontwaken
(RO Theater), De vrouw van de zee and Werther Nieland by Gerard Reve
(Toneelgroep Amsterdam), Racine's Phédre and Andromagque (Haagse
Comedie), Vondel's Gijsbrecht van Aemstel (Het Nationale Toneel),
Chekhov's Drie zusters (Theater van het Qosten) and De kersentuin (Tryater),
Maeterlinck's Pelléas en Mélisande (Fact), and Konrad Boehmer's opera
Woutertje Pieterse.

For De Nederlandse Opera, Mirjam Grote Gansey designed sets and
costumes for Orphée et Euridice by Von Gluck, and she designed the sets for
Dvorak's Rusalka for the Nationale Reisopera. In addition, she has worked
on a number of dance productions with Graham Lustig for the dance
company Introdans. She designed sets for television programmes such as
Zomergasten (VPRO) and Studio Rembrandt (RTL4), and she worked as art
director for the films Lise and De runrtoren by Pieter Verhoeff.

She has also made contributions to several exhibitions.

In 1991, Mirjam Grote Gansey won the Gold Medal for the best individual
set design at the Prague Quadrennial '91. Mirjam Grote Gansey teaches

scenography at a number of academies for the visual arts.

Mirjam Grote Gansey

Brouwersgracht 625
1015 GJ Amsterdam

The Dutch exhibition for the Prague Quadrennial '95 was made possible
partly by contributions from:
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Museum Activities, Amsterdam
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MIRJAM GROTE GANSEYOVA,

NAVRHARKA KOSTYMU A JEVISTNI VYPRAVY

Mirjam Grote Ganseyovd studovala na Akademii Sv. Joosta v Bredé a
vzdélini si doplnila jako asistentka u vytvarnika Jean-Marie Fiéveze

a vyrobon atrap w Roberta Wilsona.

V roce 1981 zalfala jeji vytvarnd kaviéva. Od té doby pracovala pro riznd
divadla a pro velké mnoZstvi divadelnich a opernich spolefnosti; vytvofila pro
né m.j. ndvrhy pro Ibsenovy hry Kdy# z mrtejch procitdime (RO Theater),
Pani x ndmo#i a Werther Nieland Gerarda Reve (Toneelgroep Amsterdam),
Racinovu Phédre a Andvomaque (Haagse Comedie), Vondelovn hru Gijshrecht
van Aemstel (Het Nationale Toneel), Cechovovy TFi sestry (Theater van het
Oosten) a Trediiovy sad (Tryater), Maeterlinckovu Pelléas a Mélisanda (Fact)
a koneéné pro opern Konrada Bochmerse Wontertje Pieterse.

Pro Holandskow Opern navrhla Mivjam Grote Ganseyovd jeviftni vipravu

a kostymy k Orfen a Euridice Von Glucka a pro Nédrodni cestujici Opern
vypravu pro DvoFikovn Rusalku. Déle pak realizovala nékolik taneénich
pfedstaveni s Grahamem Lustigem pro tanelni spolefnost Introdans, vytvofila
Jevistni vypravu pro televizni programy Zomergasten (VPRO), Studio
Rembrandt (RTL4) a byla vedoucim uméleckjm pracovnikem p¥i naticeni
filmii Liza a Majik Pietera Verhoeffa. Svou praci se také podilela na
riiznych vistavich. V roce 1991 obdrZela Mirjam Grote Ganseyovd na
Kvadriendli 1991 v Praze zlaton medaili jako nejlepsi jeviftni vjtvarnice.
Mirjam Grote Ganseyovd pfedndii scénografii na nékolika Akademiich

Viptvarnych Uméni.

Mirjam Grote Gansey
Brouwersgracht 625

1015 GJ Amsterdam

Nizozemské pFispévky na Prafské Kvadriendle 1995 ndm - kromé jinych -
umoznili také:

Sdrufeni Mondriaana, Fond na stimulaci vftvarného uméni, tvofivosti
a muzefnich finnosti, Amsterdam

Nizozemské Ministerstvo zahrvanifnich véci

Prins Bernhard Fonds, Amsterdam
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